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CONTRASTELE TIMBRALE SI UNELE PARTICULARIT I DE 
IMPLEMENTARE A ACESTORA ÎN LUCRARILE SIMFONICE ALE LUI  

PAVEL RIVILIS 

SOME PECULIARITIES OF TIMBRE CONTRASTS AND THEIR 
IMPLEMENTATION IN THE SYMPHONIC WORKS OF PAVEL RIVILIS 
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In acest articol este abordat  problema de realizare a contrastelor în lucr rile simfonice 
ale lui Pavel Rivilis în care expresivitatea sun rii reliefului si a fundalului se atinge prin 
intermediu al unor forme de contrast mai rar utilizate în practica componistic , manifestându-se 
atât la nivelul de timbru a instrumentelor de suflat din lemn din aceea i familie, cât i prin 
contrapunerea diferitelor zone de registru ale unuia sau altuia instrument.  

Cuvinte-cheie: timbru, contrast, Pavel Rivilis, Dansuri Simfonice, Stihira, Ciacona, 
Burdoane 

This article focuses on the analysis of forms of contrasts realization in the symphonic 
works of Pavel Rivilis. In these pieces, the relief expression and the background sound are both 
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realized by means of special, uncommon in the compositional practice contrast forms, 
manifested both at the level of timbre and register characteristics of one or another woodwind 
instruments of the some group as well as in the juxtaposition of different register zones of 
woodwind instrument. 

Keywords: timbre, contrast, Pavel Rivilis, Symphonic Dances, Stikhira, Cha onne, 
Bourdons 
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   d – g,     
  .      : 

 solo (   d2)   (d1 – d2);  
(   d1 – g1),  (es1– ges1, dis1 – fis1)    (es1– 
ges1);  (   d – g),  (es – ges, dis – fis)   (es 
– ges);  (D – G),  (D – G)   (Es – Ges);  (D1 – 
G1)   (D – G). 
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   : 1.   d – g,  
  (d1)   (D1 – G1)   (D – G); 

2.   (d)  ,  pizzicato   
   (D–G). 
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