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EDITORIAL NEWS:
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Articolul este dedicampoumnanWi papatjn@dmiulcultgra-muzicah i al e
naWiommail mel e 5 volume ale Registrelor Arhivei de Fo
din Chi Gintu, editate “n cadrul pr oi ecMoulduiv ai n(sftoiltcu
creaWie componi st i dzard, digitalizare (28162 & 1aT )eq ,-a sdcsatsd rhs(iu r at “n
AMTAP. Au fost expuse date din istoria ar-auelbmrat, pr el
registrele.a f ost relevatt structura Oi aceslewiutoriaal prézenfato r t a n
modelele de grile completate ale regibtr, c¢ ©t &Gi t abelele cu localittwi Oi
De asemenea, a ftoshi wvadadsak ean Geviice&n i ct, metodict,
au conchis ct cele 5 volume ale Registrul ui digital
unei baze de date a patrimoniului nostru muzical imateriabci o contri buWwi e “n procesul
®d® didactict a materialelor arhivei “n cauzt.

Cuvinte-cheie Registrul digital al Arhivei de folclor a AMTAm out £ Wi editoriale,
folclor muzical,patrimoniu culturatmu z i call nawWwi ona

The article is dedicated to the editorial appearances of major importéorceational musicaland
cultural patrimonyd the 5 Volumes of the Folklore Archive Registdre Academy of Music, Theater and Fine
Arts, published within the institutionatpo j ect AThe musical heritage from t
compositional creation): actualization, systematization, digitiza{i@®152 0 19 ) 0, t hat was dev
AMTFA. The authors presented data form the history of the archive, timéspeeand the framework in which the
registers were elaborated and revealed the structure and the most important data they ¢betapresnted the
completed grid modelsf the regster and the tables indicatinge localities and the number of melodéekted in
each volume. The scientific, methodic and practical value of these publications was also highlighted and it was
concluded that the Registers of the Folklore Archive of the Academy of Music, Theater and Fine Arts represent
not only the elaboratio of a database of the musical folklore heritage, but also, a contribution to the scientific
and didactic valorization process of archive materials.

Keywords the Register of thEolklore Archive of the AMTFA, editorial appearances, ethnomusicology,
musia@l folklore; nationalmusicatcultural patrimony

Introducere. Cn 22001189 , l a Chi Hi nku a taphtnrHitf i oc es eurnii e
lor 8 este vorba despre cele 5 volume ale Registrului digital al Arhivei de Folclor a Academiei de
Muz i catu 'Hie Ar t €], Plcasti con[HL n peste le0birfal@0B0 e x pr
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“ntregi’sth paadeérew!t ul u iPatimosul mutical din Bapublica Moldova (folclor
® creawie componisti ct)talizag ¢20152019),cara sae , d essif stt’Hun aat

cadrul AMTAP, autorii articolului fiind colaboratori ai proiectullroiectul sa “~ nscri s ~n
prioritare ale politicilor contemporane nh™i one
imaterial Publicarea volumel or Registrul ui di gital
crearea unei baze de date a patrimonmupuoceadsl
val orificare HtiinHdE&uzxtk. a material el or arhivei

Argumentel e majore care au motivat apari Hi a
folclor din republica noastakatd@peongaéesintrat é:

sistemati zare a matere abehoeaapdeoartav@endnfagi
magnetofon) Hi a veohbBlopguregksempkaftafbampl entat

proiecawlfuiixddti drept scop st digitali z'erz ef drnmeetg
nou digital. Astfel, sarcinile concrete au inclus: elaborarea metodologiilor de sistematizare, corectarea,
compl etarea cu date analitice noi, redactarea
ani ai proiectului au fost dedc a "Hi prelucrbridi Hi digitalizbtrii
l a moment (av©nd "n vedere tehnica de care am
Cn anul 2018 au fost pudelldéeatVagaeopummal et pat r
tipar ul ui " n 2019. Registrele digitale noi con™Hi n
HWiin™ fic, ceea ce ofert posibilitté™Hi orictrei
val orifice c¢crea'™da Hend oArcihiowvd cEMPpeP.care | e
Membrii proiectului, etnomuzicologii Diana Bunea, Svetlana Badrajan, Nicolae Slabari, care au
participat | a el aborarea regi st r-didadicde apecialitateb o g a t
fiind titularinumar A8MIAPpubV©od™i i, fiind i mpl:.@
domeni u. Ni col ae Sl abari este Heful Arhivei de

1. Dinistoriaar hi v ei de folclor.a AMTAP din Chi Hi nt
Istoria Arhiveide folclorde | a AMTAP ~ nc e peanol @945 atcabmetului n f i i

de folclor l a Conservatorul Mol dovenesc de St
presupunea Hi realizarea investigaH ilor de te
Chiar dact adegteen nar ceatatur idodeat e cu aparat aj S
muzi cal se efectua dupt auz, t ot uHi, “n 1956 c
2000 de crea’Hianel enrtH@n cstundadt zehd den@enaad @r, de cttr e
care ulterior au devenit personal it&aéH &St can

CiaicovschiM e r BuHmuzicolog, folclorist, 19194999), primul laborant al cabinetului de folclor;
Mihail Caftanat (dirijor, o n f e r e ivéllditan r19482014); Nicolai Ponomaren (muzicolog,
compozitor, 18981952); Boris Kotleaiov (compozitor, muzicolog, 1913982); Solomon Lobel
(compozitor, 19101 9 8 1) ; Ni col ae ChiloXxiao9q) Oresh TatasercoHpiatf ol c |
compozitor, muzicologl906 1994) Gheorghea eBHir 'H o(mp@reti Hi@® 84 pr dif a
Printre categor i iatuneis € ohaonadn@mti ecocee "enpiecge ,s taaltiend e,
propriu-zise.

Cn iulie 19 HctoratComservaterului,lprirde 6 odi n  al Mi ni ste

al Consiliului de mini Htri de atunci, a fost de
I nstitutul ui de |l stori e, Li mbk edli Ltater atural u
Centrul ui Republican de Crea™Hi e Popul art (act uc
Patrimoniul ui Caui t uc al umagmuitineendiladevastatororodus prin anii

1960, “n cllkidi Re@u Cleinadaru de Crea™Hi e Popul art ul

fost distruse.
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Cntre ®lmMi6i4,1du?pt desfiinHarea cabinetul ui d
anibnusau efectuat investiga’ ™Hidep@nd eauwe nan-seltlegl %6us ,f
tethn ca de “~nregidsma@met ocaf otainnedwel.uiNumer o Hi profe
compozitori,-aunsatuesmamptoir Htuil Hin cadr ul expedi "Hi
pe | wWdllscha (coripozitoare, n.1933), Stepan Stoianov (muzicolog,i19%%) lon Macovei
(compozitor, 194i72011), Eugen Doga (compozitor, n.193gix Biriucov (muzicolog, 194i2015),

Ol eg Negru™Ha (compozitor , aauprids8pBoksinat Hv a .5 8 Matder il:
“"nregistrate “n rai oanelLeu nlg@n, c eSHLNig,e r Gtel, tereartiv,a ,
de sud; o acomalde hbedp 1 . Chi Hi ntu; rai onul Bol gr ad,
arhiva de f ol re&imiormatofilorioscdu det mé&lH9i0806.6 Val or oase s
“nr e g deda Pr Murga (a.n. indicAt 1 8 6 6 ) ,violbnistudin a. Slobodca, r. Orhéi zona de

codru; V. Grosu (a.n. indicé& 18 90) , voce, s .Elena®agbieanau,(a.nrindica £ | L r a

1873), voce&,zoonra dHOncceenHtriu H. a.

Repertoriul de melodiiv o c al e 'Hi i ns teratepneentatdd el all omulhi vief
special : de nunstckt, | doaotcuelt ec, o pcidlbu Inudigi, ldi® ant eer@irtt wea le
Zi se, roman™Hd., aehntode i adesi@ead am dor i st men’Hi o
ML Tr Ltcine, i nterpretate de vi bSinoon Blidari (aln. inBicad f i r i e
1928) mel odiuan astee sHta tet,, “ljmecac ~~nn steacb.u laalt uX\al | ui
cu titlulHaiducky” n Codi cel e Cai oni (sec. XVII1), dar Hi

Cn anul 1968 | a Conservatorul Mol dovenesc
Pl astirfei)i emslatet "Cat-addasf bHolt at, achrei Hatea p®©n
XX (mai exact, p©nt "n 1998), fiind periodic ~n
unei etape noi "~ n acdtiaridg alteiai ™dHi fiinote sa i fgalr el dHi
fost numit Gleb CiaicovscHle r e Ha n u , neobosit cercetttor, car
studi ere 'Hi val orificare a tezaurul ui bat el or i
activitate folcloristict planificatt. Anual ,
expedi "Hii colective pe parcursul a cel pu'i n dc¢

De asemenea, se efectueazt iemvpsboigadiii de:
perioada de iarnt 'Hi de vart. Este "~ nregistra
bul gktresc, gtgtuzesc, ™Higbtnesc, evreiesc. Print
“n speciabpsdi et zoamt ,trzont deciateefertenThn et
mel odi a apar Hhne mel osul ui mol dovenesc, “n alt
text” nomoOnt . De asemenea, sunt “"noeg@i som@neHtHi , cd
"nvi™Hate “"n mare parte de |l a radio, chiar dact

Cn prezent, Ar hi v dispdne defamrdximativl6 miade dobMimént sonore
culese pe teritoriul Republicii Moldoa , Bucovina, sudul Basarabi@ Ucrainamat er i al ce n
un i mens teren de cercetare. Estimbim aproxi mat:i
de pe casetele audio vechi Hi ar hiarahhieveiPrliaata
etapt se numibr-MeGéelancC€j aARdevacRaevschi (folclor
Andr ei Tamazl ©caru (etnomuzicolog), |l arosl av M
(compozitor, profesor), Constantin Rusn¥ictor Botnaru (interpreinstrumente populare, profesor),
Svetl ana Badrajan (etnomuzicolog, profesor), Di

Au fost “nregistra’Hi nbkmern @HITorda p adHZ9L4),§ @ap unl.
violonist6. Cost eH®Bi ,n rp.r elzeelnavesnei desf tHoar t 'Hi un
l tutarul ui , melg;rGh. Bobeico famiadicat® 1930),vi ol oni st (s. Mi
r.laloveni ) ; Gh. Du mioni9@9)violprést(sn . Gr hdeoat Vechi, r. U
descenden Hi ai dinastiil é6n19d,evocd sut droir Lt HE i , Sev e
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0 zona de centu ; Gh. A n g h 3l 1919), \(iokonstn V1. Cioctea (a.n. inticad 1888),

flui er, ( s . IiGenip VY. Beah (e'Hiindica¥ 19208 tranp e t L , S. Nedi St (
1934), violonist, (s. Var at idcnordul BasaRl@ HEcAnastasiu, | a
(a.n. indicatd 1919), voce, (s. Manta, r. @al) 8 zonade sud,ocolpot o ar e Hi 0O creat
W mul "Hi al "HiUmmealpes odziin acir esaa'Hieilloer .pr el uate de | a

Trandafir bleATamaal P&)aCanud {9706 u f ost ,probabé gppisget r at e
clandestin de pe un disc,©t eva cr ea Hi i ai'th tDeirnprceut.a tEex idieeitetGr’ingro
grupuri instrumentale, orchestre. Spre exemplu: orchésliidor " n  pr i ma componen HL,

1967), "nregi 40960ri Peisatne ¢ii mii instrumenti H
tradi H e oral t, descenden Hi din | ktutari, precur

Men™i ontm “n mod deosebitC'f):ocI@nct"HicaodSI%ﬁ).nuait tc u
Ea include materi al muzi cal "nregistrat de ctt
Caucazul de Nord, Rusia. Comunitt™i | e date au
din 1861, “n speci als4tii np tzrotnsae adsec LC osdartue,l en e vfoiii’l
regiunile ruseHti " ndeptrtate. Ei au ptstrat ur
spune, conservat, ce cuprinde crea™Hpiilrot udll ep
copi i, pLtst or ettt balade,en@lodidepe pr opr i u

Al te col ec i i de folclor muzical r eome, t at e

COnt ece(1972;beculer{ 1 98 KRp mdh we Oi C (@990) @ecCe Ciaicevschi u me
Mer e 'Haan ul;a n(®B1),Cwnc ,s@dr c 1988)@enG Rusnadbu sui oc fl oar e
(1982) de E. FIl orea. A fost editatt o antol ogi

selectate din materialele arhivei “ ngr i j i t £ -Mke eGanQi gildBwWychiEvi den
se conHine o parte infimkb a crea’™i ilor muzical e
Din ptcate, odatt cu reorgani zeaxpddi Hii Ipeg ofbd
au fost “"ntrer-apmai templAehawvadea®©ts "n mod spo
AMTAP au depus anumite eforturi de a moderniza Arhiva de folclor. Astfel, o mare parte a materialelor
de pe bobi nesentaeg neew ifcoestHicacmvertite “n format d

durtaotal £t aproxiidademwdief decar e deoB ®W m20nda 20 de
atunci,din motive tehnice, nugd r e u 'Hi t catalogarea acestor fi Hie
Cnol12201 2, cu strtduin™a etnomuzicologul ui do

nai ul “n cadrul urmwi fsttcaugi uf oltaocAMT AP),i gt al e
document e, compl et at e ~ nungmad x empclhairr,i |dat™HiH oe
despre fiecare fi Hier audi o (anul Hi | ocul T
completate pe parcursalni | or , duptod fdieeaargaell ex padi EHitea re con
studen Hitii cciapraes epal a aceast a. Tot uHi, Cc ostatste,t er u |
preconizat pentru o primk treaptt de cercetare
sistematizareatematge nui stickt a mel odi il or .

2. Problema sal vgardtrii Arhivei

Avond “"n vedere valoarea inestimabilt a m
sal vgardbtrii acestora a fost mereu una de stri
ulterioart a urmuiv atleozaar Le€ ruma Miea tsaald dd é e x t a fos
Legii Republicii Moldova privind Protejarea patrimoniului cultural imaterial (Legea nr.58 din
20.03.2012) , unde sunt stipulate incllimsteral. act i
Totodat t, aceastt |l ege se aflt “"n concordan'Ht
tradi H onal e 'Hi a folclorului (din 15.11.1989)
conservarea, ptosctrrodri ge,a pHi o raopgpreaa,r ea i nter na’k
“n domeni u. Prestigioasa organi za'Hi e i nterna’H
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naH onal e care se prebcuptl ddef 0 hciplabae, detacreac o p g |

sisteme de identificare 'Hi "nregistrare (col ec
existent e, sub formk de manual e, g hasttkliproiectuld e  d a
i nstitu'H omradi a4 na waedsteaatt i ivn it "Hi'Hl tsal ec srafl yrgraa td aa te®t
n vigoar e, c Ot Hi recomandtril or aclkeisrneavemirtes
sol u™i onaloraae. pr obl e me
3.Proi ectul PRammotniituul™Hi mwnzail c al din Republica N
componistict): actualizare, sistematizare,

Activitt™i l e " n Badi ettt yHatkniosiu muzi¢aludifiRepabdica
Mol dova (folclor &i izarepsst@matzare, digitadizami 6§ 0 s c £ at abh ot

desftHurat | a AMTAPentmul pmima aaedstt dba hegi . n r
sa |l ucrat asupra sistemati zbridi i nf oloramAVMAIAR | or
“n format el ectronic. Au fost el aborate concep
fost identificate principiile de prelucrare a

registrului arhiveis ub doaeodtpd oguport de hoO©rtie Hi " n for ma
Registrul digital pe suport de hoOGpaHapooh™Ha
fieckrei crea’Hii

N =7 Localitatea
1:11011 -] Titlul Clasificare . . Mod de Instru- . . inregistrarii:
in > = G 5 & Categorie Tema 3 Sursa Etnie

R lucrarii primara = interpretare | ment sat,
arhiva | 5 ¢ ‘
Z = oras/raion
vioara,
il clarinet,
FR69- __ Mars . - .u.a 3 . . . ansamblu doua .
155. : instrumentale| familiale - | mire/mireasa | , rural | romanesc | Cahul, Manta
282 pentru nun instrumental |trompete,
nunta
tenor,
toba
vioara,
clarinet,
FR69- iz . . nerituale de : ansamblu doua . o
155.7 Sarba instrumentale sarba ] rural | romanesc | Cahul, Manta
283 dans instrumental |trompete,
tenor,
toba
Anul
Anul - aa . " sy
5 Nume nasterii Sistem Durata Note analitice
inre- Colectat de . o ILILE Ty Metronom i Vers . i
S informator informa- ritmic min.-sec. si tehnice
gistrarii g
torului
Ciaicovschi- :
Nunta in satul A anunt:
Meresanu Gleb 29 iunie, ” s e
19069 ! = Manta de dans «=138 214 X intampinarea
cu studentii . 1969 ; ;
3 (vezi nota) nunilor mari
(vezi nota)
Ciaicovschi- R . inregistrare din
Nunta in satul s 3 2
Meresanu Gleb 29 iunie, cadrul nuntii
1069 = Manta de dans .= 194 1.01 x i A
cu studentii ; 1969 traditionale in
. : (vezi nota) 3
(vezi nota) satul Manta
Cele 20 de grile din registru con'Hipedicun sp
referitor l'a un anumi't el ement folcloric nr e
interpretul ui, | ocalitatea, anul nregistrtri,
pOnt | a i nf or ma "Hcoididaetic,d un ec area cetre rm 'Htai icnadiegor i a
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interpretare, sursa de execu'Hi e, v @ ritmeic¢, hatde a "Hi a
anal itice H. a.

Identificarea acestor grile-s r eal i zat avond ~ rale diredbrmeniel | uc
met odei de cercetare a folclorului, evident Hi
anumite principii, precum: Arespectarea autent
func™i onal i titnHiur nsto cpirailnec.i pded pdr esupune consi de
sex, etnice, a gradului deéHtprrof ¢si analoil zdmue d me’
de interpretare (mai al es ~ n "Heazcuu crairtaucatleerl osri)so
va facilita procesul de “"nsuHire a unei cr e a’Hi
met odol ogict i mportantt pentru un cercetttor.

4. Valorificarea teoretico-Ht i i n"™Hi f i.ct THi practict

Sub aspectul valdrii ¢ L r i i HtiinH fice trebuie st sub
clasificare wuti | i tpartfindamentaigleceicatdracercemnean earnie ltao @i t
carep o r ndelalfapeul defolclor viu K presupune cercetare de tereetcear ea t i, pol o«
cepresupune sistemati zarea Ki clasificarea r
interpretarea teoreticadt i i naw fapei 1cotr K i i Nfhorema 8§t e h ne n atde
complexitatea obiectului, de volumul materialuluiegistrat.

InterpretareateoreticeHt i i nl&dir ©in @iy Are mai multe obiective: cercetare

i st or iouscapaldeta tefini genezaa p a r evoldid daptelorde folclor, © maportcu
evoliusHi carcioentu ni tcle iHc B b ar, e pdrnw desdifiarearolalui faptelor de

folclor " mi a’™bld e c t icardletvie™Hii Icairbnalaamto r flio | o g i Oleréfenonlai c a |l |
descifrareass e mn i f iinegatei it lo o FHi knstructurde r e a folclaride, dardescrierea
modelelor artistice k ia mijloacelor de expresieprin intermediulc Lt r s emni f i ca ™™ i |

transmi se. Toat en acelsa eZa0 sduendigragisiid eccu aitref or m
Sau “ntocmit fbie explicativid unele dintra acestga varimd de lavotum la
altul. Spreexemplu;a st i pul at modal itatea de notare a nun
au fost notate conform tradi H ei ruseHti (cu pa
necesart o r éwi zrueiarlei/takddipltear lei mbi i romone. As
presupune notarea patronimicului, “n cadrul pr
cu valoare de document arhivistic. demodetrasgscst r u
(l'vanovna, Grigorievici etc.) sub formk de num

Cucu Grigore Vasile care se va citi cu sensul de Moraru Maria, fiica lui lon, Cucu Grigore, fiul lui
Vasile, etc.

Sub aspectuli vnaltemrii fail @t ror Registruporfaecrtki cian faorrtma
vizeazt nu doar parcursul mel odi ¢ 'Hi poetic al
mani era de interpretare vocalt shoal chetiruimeond
“"nregistrat. Astfel, interpreH i de folclor vor
de folclor, dispun®©nd de un suport i nforma’™ one
deinterpred r € 'Hi crea’H e.

5. Structura Registrelor.

Localitbt™ il e din carce©tatHi f outmbc wll esnee | mali o d ic
fost 1 mdiideaet ese’pmr at e, la “"nceputul fieckrui V C

grile.
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VOLUMUL |
Raionul Satul Anul Nr de
HO®GnceHt i| -
Ctl traHi| - 1964 56
Orhei Slobodca
SOnger ei Dumbr tvi "Ha, (
("n registr SloboziaMt gur e ni 1967 62
denumirea ° Bursuceni
sovi @& taza Lt
Orhei Ghetl ov a, D©'Hc
-—-/[--- Curl eni, Hul b
/]~ Rarcani, Nicol 1968 254
-—//--- Malovata,
Leova M©r zaci , Nor oc
DonduHen Covurlui
Sudarca
Total 6 372
cr ea’Hi
VOLUMUL I
Raionul Satul Anul Nrdecr e a’
Ctl tr aHi Bravicea 1969 41
Briceni Trebi st u'Hi ---/[--- 96
Anenii-Noi Hor e Ht i 6
HOnc e Ht i Mingir, Voinescu, -===ff--- 116
Cl ococeni , Ctr
Total 8 260
cr ea’Hi
VOLUMUL 1l
Raionul Satul Anul Nr de ¢
CAHUL Manta 1969 166
(" n ainli9qo, adeSts
sate intradu
rai onul ui
astfel, t 0
audi o con’'H
i nfor ma'™H
Mant a, Col ilublaadl 1970 187
Total 8 353
cr e a’Hi
VOLUMUL IV
Zona /| Raionul Or aHul [/ S Anul Nr de ¢
CHI QI NFU, 1 1969 16
Festivalul folcloric zonal | Ci mi HI i a, Led 1969 60
Stepa Bugeacului Vul cktneHt i
Festivalul folcloric zonal| Dr oc hi a, Donduy 1969 122
stepa btl Wi | Glodeni, Soroca, Briceni,
Fl or e Ht i , FiLl
R©Hc ani
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Festivalul folcloric zonal | Or h e i , Ni spor ¢ 1969 89
Zona codrilor R©b ni "Ha, Rezi
Ungheni
Orhei Isacova, Cucuruzeni, Ivancea 1969 17
Step-Soci
Edi ne™H Parcova 1970 4
H©nc e Ht i Fundul-Galbenei 1970 56
Ungheni Gr £ s-Fathi i 1970 59
Anenii-noi Del actu 1970 50
StrtHeni Recea, TELt L ratsHt 1970 141
raionul Orhe)
Diverse | oc{Reg. Odes a, Re 1970 8
Ungheni, AneniiNoi, Briceni,
Strt'Heni
Total melodii 1969:288 melodii 631
1970: 333 melodii
VOLUMUL V
Zona // Raionul Or aHul [/ S Anul Nr.de cr g
Briceni Trebi st u'Hi 1970 73
HOnce Ht i Mer e Hni 1970 52
NouaSul i "Ht , U Mahala 1970 18
Rom®©ni a, Boi{Movila ruptt 1971 22
Grigoriopol Teia, Toanazeia 1971 92
Ctl tr aHi Dereneu 1971 113
Chi Hi ntu 1971 12
Camenca Podoima 1971 45
Chi Hi ntu Festival ul mtr " 1971 69
Ucraina, C e | Voloca, Krasnii Okteabri 1971 24
Ftl eHt i Ctlugtr 15
Cahul , Vul c 5
Total melodii 1969: 144 melodii 539
1970: 369 melodii
AHadar, per total, “n cele 5 volume publica
rai oanel e: H©O®nceHt i, CLl LtraHi, -NoriheiCahu@n,geVeli
Leova, Edi ne™H, RonerdecHe niGr i Glolr e HipieSlu,l C dHLn ( Oer m i
Bot o Hani , Rom®©ni ail97t.ul ese "~ ntre ani.i 1964
Aceastt munct urmeazt a fi continuatt, “ntorot

a opta parte din mamemeatel acaalitaen. fGestsipeéan
6. Registrele digitale ale Arhivei de folclor a AMTAP ca bak de date a patrimoniului
muzical imaterial.

Publicarea volumel or Registrul ui digital al
creareauneibazededata patri moni ul ui nostru muzical 1| mat e
W o contribu™Hie “"n procesul de valorificare 'Ht
puse, “n pri mul u ®eadHi | loa / Ma stp®rza nHz ial ogt/ doct o
muzicol ogi e, compozi "Hi e, instrumente popul are
studiu ato©t | a specialitate, ne referi’i®sdua i nt
Wi i ni"Hiefziectanual e, de | i cen’Ht, master, doctorat .

Regi strul reprezintt Hi o bazt de date cu c

de Folclor muzical Istoria artei interpretative la instrumente populanstoria artei intepretative
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vocale populare Ritualuri populare,l st or i a muz i diair nHda Wi poennatlreu or i

i nterpretarea Hi cercetarea folclorului muzical

Concluzii. Utilizarea materialeloRegistrului Arhivei de folcloa AMTAP, elaborat conform
unor principimet odol ogi ce fundamental e, specifice 'Hti
i mpact didactic Hi sociocul tural i mportant, avc
au valoare de document audio culteistbric. Posibii t at ea de | e utiliza at Ot
cercettbri ul terioar e, cOt Hi ca surst de docun
i nstrument i Hti de muzict folclorict) cedtorile dor e
tradi H onal e, are o importan™L majort " n proce
educa™Hia muzicalt | a toate nivelele “"nvi™HLEmOnt u
de " naltt "Hi nuttrki bpurionfde sliaonc¢ gt ti varosma 'Hi val or i
naHi onal e. Toate acestea vor contribui |l a pLtst
cunoaHt erea cOt ma i obiectivit a indieteresul tinérelor nos
gener a’Hi i pentru tradi Hiile na™i onale, valoril
da un i mbold pentru diverse activitdtié™™Hi de salwv
"n acest sens.
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MUZI CIONCERTANT

O 1 1tuvhk3 sés Jutdérr1 R T ROJ
(1 ¢CONGERTOQGRPSS@ s 1 Artvd 1 cC
{190/ fTotRrRIIZ w )[tsruul [

sdrvArtvz JJr1
to1JRYL3IM €1 [m
I RIT QA

CONCERTELE LUI OLEG NEGRUADBALOGULREFLECTAR
STILURILOR DIN DIFERITE EPOCIC N BAMCDNCERTO GROSSP A
CONCERTULUIPENTRU VI BRAFON/ MARI MBA CU ORCH

OLEG NEGRUTSAOGS CONCERTOS AS REFLECTI ON C
STYLES OF DIFFERENT EPOCHS (ON THE EXAMPLE @ONCERTO GROSSAND
CONCERTO FOR VIBRAPHONE/MARIMBA WITH ORCHESTRA

ELENA SAMB R, 1
doctor, conferen™i ar universitar
Academia de Muzict, Teatru Hi Ar t e

CzZU 785.6:781.61
785.6:781.5

RLOJMIsdzr 2 BsdzHOoMEd2 CtRBYtSLdbte [dije 1 jetekzyO weod
cOL dzd ydz' = d dzMmistclz 3P Kzls 5 0 tc © ) ) 30 ztletf 2OB)dBIMFe HEO® gin o sizEfa ¢ J
fisd dzj e H dzw Wdzj 21Isr mMCtedd ¢d, o d sdztsdzgyd dzd , C dzOo9 j nd dz
odBtcOW 5dzO/ BOteddzB"T d Mbstekzddzse s st j MisteO. sBdzyd telsr Y.
Cofigf sLHjsdstisdzmistedtclzjIs ftoddzydyfr t©OBBIs' 0 s te@ts fii Jy dzvindg:d dzif 4
Y Odzte® concerto grosso d MlsOtddzdets?2 Mme  Ists ts d3Edzlodsusitdies G
Csdzyj tels O.

szt g o' jddgidse OB dBOdry AR, Iso SHEHkREDO 5 Chrid drmssoc o n
dzj 5C &ZOMMdydL a5, MlsddzdL Oydy, ©€OBKO it dSHJ &Y dg

Renumit ul compozitor mol dovean Ol eg NegruWwa est
instrumente. Acest ad€Cocoé¢rdosguossdoAhMEWNiIde itk eveil @i o
clavicord &Gi orchestrt de coarde &i CobecCancertelesennt r u \

foarte diferite “"n multe privinWwe, dar ammitanmtekl e cor
primul can c er t este un exemplu de st il iweehriar cehdeafdoilea | u i c
reproduce caracteristicile conceriti clasicoromantic.

Cuvintecheie concert i nstr umeNetgarlu,Wagr egaeliniual lcuoinc@.rt o g

dtilizare, lucrud u pnbdele

The famous Moldovan composer Oleg Negrutsa is the author of fifteen concertos for various instruments.
Thisarticle discusses two of thednC o n ¢ e r t dn QjdrStyls"$ooflutd, violin, cello, harpsichord and string
orchesta and Concerto for viboraphone/marimba and string orchestra. These concertos are very different in many
ways, but in both of them the composer demonstrates the principles of working on models, where the first concerto
is an example of stylization of theno@rto grosso genre and old suite, but the second one reproduces the features
of a classieromantic concerto.

Keywordsinstrumental concert, Ne gr ut sads works, concerto grosso
work on models

lojHnjdzdpstey Msots Lo j Msdese s dBsdzH Oa ME sE s C 53
Bsdzj J Mtslsded (ttsdL o jHjdzd 2, MtejHd SCBIstster a Wo dzgts
5B dZOMls d -qCoEipisjtadzddty dzls Odz' dz' &7 3 Odztetse SRy SL st ML
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w O deld@f , g tesodL Oydd, mMejtoyts, tots dzH 5, Bztedzj MC d,
Md CMis] IO Hdfw HiOd3r » WWOL dzd ydz' = dJdzMistckz 3y delstse d Mmtsil
fsulsd ofmd GMdatseder | dJdzMmistelzdsd dzlsr Mmd d3w tsdzd Wik, s6 s
Mot MW sdz. CIsd ftesdLojHjddY ontsHYIS o wjfjtelszOt ¢
BOMIsJ tetso .

sBRYf L dIststc OCIsdodes tcOBtSISOjIs d o MW jted Mmdds
ftoj sBdZzOH O Is Mtsyddzj ded™ Hdzv f)sidgddnsitsya d & dsed Astsfdlgy Jsth)lss
9Jlsod BsdzHOeaMEtsets MdBIW tsdzedL &ZO, GEHJ Oolststelz f ted dzO+
tcOL dz' » dJdemisteckzdzj delstso: fwis: Ctdeyjtelstsea Hdzv ¢ dzOtcdzj
sted S tdzyj telsO HakzM dzy OolzB this izl dz{sWed | fifldsttctOdAizatd a8 8o; © dzILs 6 dz
d Vsl JOdiss sdz9PRIsd dzt8 Hdzwvw 9 Odzststedzr d Misteclz dzdzts G t
Hdzw MCtedfCd §&BOLHCRD1I8) d s HoO Ctsdzyj tels©O Hdzw
Stesd3aB sdzO (1987, 2020) Msmeas (@ HBAB,d2yud &§ 7 n, s
Witels j fddasiss) 1S dD98) , OpOEMELBEO) , CBdstcOBOMO (19 ¢
(1997), Hdzw eBtWY d Mbtkzddktsets Bt jMistceO® (2006) ,
stsdzyj tols Hdzv fpzsE@®dztstcq j Mistc® (1981), 1 ot2des?2 € ts5ck
ste € j Mis tc s dBoneko9go8siy,] Mils Oted dzdzs dgv MK dzgzd &1 mMCtedy ¢ d,
CdzOo jMddzO® d Mlstckzdzdzse s e jMisteO® (1986) d stsdzyg tolk
(2003) &3 ¢ sfip@ak™ dzd d3 Mtsyddzj ded W d3 + Stsets 4 Odete © tsils dats
stesdZ3B sdzO fy st j Mistetsdy, stsdzyd elsddets Hdzv Btec OdzO d
02020). uvOSdd tsBKLOLtSA, © beasttydmMitsd {stlsWjdj ¢
Ctleyj tolstso ftOCIsdui MSd Hdzw ofmjrn tstcSgdyldydes onr Chdz dagikdstc
Ctsdgyjtelsdzr o 4 i Hdw ModdMmMlsse M Kl j Mistsd, Ctsls
Ctsdzgyj tels© Mmtsyddzj dzd 2, SO dzOL r 9 0Oj ' = ¢ OtcOkdsdzyJ te
r Y¢dzj MS 2 Hdzw C dzOtedzj SO d Mbokzddzsets Bt j MistcO, 1 O
CdzOtedzj IsO d S OB tedese s st jMstc®, 1 OtedOydd Hdzvw € dz(

Clssls B jd&3de 2 MfdmMsS Cwdzyjtelstse  Hesda 9J HJ
sBtOIdIls! Mw ¢ dLkzyjdeds HOdzdztsets Y Odete® fp kZyjlstsd3 ¢
tejh Jjd®@Rj oded 30dzdj  tod o dzjy & dzdc HKgecarto rassigylj tofiploOO td d dzdzts
fls d dejoew W dzj 2Isr, MCtedfSd, odbdsdzyj dzd, ¢ dzOkwj fjd dzC
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CONCERTUL PENTRU PIAN DE GALINA USTVOLSKAYA
C NCONTEXTUL STILISTIC AL C R E ABHSALE

PIANO CONCERTO BY GALINA USTVOLSKAYA
IN THE STYLISTIC PANORAMA OF HER CREATION

rIrlkb f{1rcu.A
OMf JteOdzls ¢ O
[sMC oM OY Efizr OteMise j dzezO0? C B @A FSEHEOIS S

CZU [785.6:780.616.433]:781.61

]l MmMlsOls! §j ©OMMdizOIstedo O4 Ismw ABtGIS;tjo[O 2 Ctdayjtels 4 C
mMfdmMsS ftesdLe jHjdd?2 o Q@lsOdij!lZ([J,Cdfr]tSIJH ds%fnﬁi;@dgq’s@a@aﬂjs
foswodw jlsipw wigCd2, dzjftsobktsteddd 2, ojfm! B3O { CMistcOo Oc¢ O dzl
StcOCIssa Cd twswdw MIsOdzO OCIEZzOdz dzs?2 Hdzv tEMMEts? Wtlsj

sdzt yjor j| Gdasdz@®@dzv MO, CBY LI, Wtttlsj{fdoOodts, EH

Articoluls e reCemdced taul pentru pian de Galina Ustvol s
“n catalogul creansCdHi acmpezitt bace are Hestdebhlbucidej
foarte extravagant al autoarei. Rolul tratktrii piani
pentru pian, “n deceniile urmbttoare.

CuvintecheieGal i na Ustvol skaia, compozitor, pian, perc

The aticle considers the early Piano Concerto (1946) by Galina Ustvolskénjeh opens a list of works
in the catalog created by the author of the musi c.
extravagant style is already evident. The rolswéh a percussion piano treatment has become relevant for the
Russian piano music in the subsequent decades

Keywords Galina Ustvolskaya, composer, piano, percusstmmposition

I sz dgjdiad jtetsw dzv | Ocdzd dzgs?2 v Mo sdz' MS 52 dzO d i O dzt
ftojdzs Hd2. s X Odatekz JdzMmistekzd3j dzls Oz detsé s Ctsdzyj tels O,
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&iZd tcd , d Hdzw dedr SR tsL dlste -wdeO SttsHod s © ErHtg | THofrdsisodzl 4 7 1§
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fijtedsHj. s dzj Bz wlsdasidlsmw d -lsasts tdjstyr fipde) dzdz’ 19t stz
Msuddzj dedj , 1OC DBOEle! dFf dif L& dfis@lalphdpd dets

stsdzyjtels Hdzw Wistelsjf dOdats, Bisdz M 5.6 ts s lff tslsdidzto § B §
otcj 3 dzd kyjB' o Cndeinjteep BsbtcifdsEet®@d 6) sdzts ¢ OC B LkzH
C btcOHdydBdade' 5 yJ dedetslsw ds d MmistczClskztods &3 dep B BOd3 ¢

*ssdzyj tels  Hf 3 fipar st ts daitzdf I § ded B e 2
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CAPRICIUL MOLDOVENESCPENTRU VI OARI 1R ICIORACAN DE V.
ASPECTE MUZICAL-STRUCTURALE nl I NTERPRETATI VE

MOLDOVAN CAPRICCIG-OR VIOLIN AND PIANO BY V. CIOLAC:
MUSICAL-STRUCTURAL AND PERFORMING ASPECTS

RADUT I LI MBUHI
doctorand, lector universitar,

Academia de Muzi ct, Teatru Hi Art e
DIANA BUNEA,

doctor, conferen™i ar universitar

Academia de Muzict, Teatru Ki Art e

CZU [780.8:780.614.332.083.35]:781.61
[780.8:780.614.332.083.35]:781.68
[780.8:780.614.332.083.35]:781.7

ORCID ID 0000-000244880834

Articolul este ded c a t unei creawi.i semnate de cunoscutul
clarinet, a fost transpust relativ recent pentru Vvi
“n vara anul ui 2-9 1 ® u c tAmnead hi tzaatptrmu’zn caftt i col este T
interpretative, ce vor -muizi caoi bgi ,at©nh epeundrul e¢eevkee
violoni Ot . Aut orul dezvoltt i deea de iildringpirateadine , S i
folclorul romOnesc, a abilittwilor ai tehnicilor d
popul ar e Astfel, este scoast “"n evidenWwt tratarea
interpre@t i v corespunzttoare, pentru a r eda -adngpirat mai é
compozitorul.

Cuvintecheie VI adi mi r Ciol ac, Capriciu mol dovenesc, t

interpretativt

The article is dedicated to a wolly the renowned composer V. Ciolac, written in 2004 for clarinet,
transposed recently for violin and piano and premiered by the author of the article in the summer of the year 2019.
The musicabtructural analyses, joint with performing recommendationsuldvdbe useful both for future
musicologist researches and for violinists. The author develops the idea of combining, synthesizing, in the
interpretative approach of the creations inspired by Romanian folklore, the abilities and techniques of academic
interpretation with those specific to the popular violinist die highlighted both the conceptual treatment of
folklore by the composer and the appropriate performing approach, for convayiregtly the palette of images
which inspired the composer.

Keywords Vladimir Ciolac, Moldovan Capriccio, conceptual treatment of folklore, performing synthesis

Introducere. Capriciul moldovenes@a f o st scris “n 2004, i ni "Hi q
dedicat clarinetistullui PHii maedadaegwplr it aE.e Ve rf lpe
altturi de maestrul de concert ZNlemading Bat R2®M0I5
Cn 2018, compozi t Gapuciul maldodeeespi esn tsrtu tvriaonasr @trtoritbi pi a
prezentului articol-a i nt er pretat "~ n premiert pentru acest
concertului de doctorat. Veri unea pentru vioart practic nu se
doar prin particularitt™ | e specifice acestor i

1. Aspecte struc.turale Hi plastice

Capriciulmoldovenese st e fse@rtndsi paart i t £ compl:éXAllegdoe t i p
con brio,ll & Cantabile con estrpoeticq Ill 8 Presto, Con Fermezza,n car e compart:.
chiar expunerea temelor sunt clar delimitate pintt s egment din dout mbsur.i
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schema Il ucrbtridi miau pt opsr)i,ncHipisuel cdoenzsvtoilttukirei
confirmat Hi de titlul dat de autor.
Capriciu moldovenesc de V. Ciolac
Schema formei tripartite complexe;: AB C
A, Allegro con brio
Introd.-liant Tema A Introd -liant Introd.-liant Tema B Introd.-liant TemaB Introd.-
inversata liant
V-ni-pian
I A I A Il B Bl I B Bl I
2m 8m 2m 8m 2m 8m 8m 2m 8m 8m 2m
B, Cantabile con estro poetico
Introd. Tema C Tema C1 Tema C motiv Tema C 1 motiv Inchetere
2m 8m 8m 2m+2m 2m+2m 8m
C, Presto, Con Fermezza
Introd Tema D largita, Tema D1 Puntea la pian D2 E D3 D4 Coda
structurd largita,
motivica structurd
motivied
6m 8m+4m 8m+4m 2m 8m 8m 8m 8m 8m
Con ™Hi nut wapriguluiset isd talleazt n sfera unor

ar hai

ct,

a care

S e

a dhaau g it ait retao mac Hisit od ea

Ireme rdtt

sintetic

dans haiducesc u |
Fiind

di nami c,

al dezvol ttraididand, pateasatid rbqil eaid Lp i @é&egit e ap
mi na'Hi e epict.
inspiratt din fol
viguros, concert.i
muzi cal se deosebeHte prin
artisticeal e viorii, wutiliz©nd o factuakrtmepniaani stict
Aspectul -ammomiacHi ahalcr ea’™i ei analizate deno
specifice, wutilizarea unui Il i mbalij muzical ar hai

- absen™a tonal itk ™i.i ( p tohak arat peessnetebape daccarsul u n s
ntregi. i pi ese, car e, Trel plaa tear @ 9do uada set
n calitate oddosopHid-nmidh t o a tpatidd praautui);

- acordurinor er tlara® ¢ ¢ ucnwda.rc tv E-n e & uenwdakiHt fa ., “n specia
pianului) ce au unrol de nucleutorsar moni ¢ pe care sed hpaeazHi
sub formk de acor dealla aHi-aHa lafrlpegiat, “~n ptr

- septima cu apogiaturt (meetismgelr eakébacompa
braci al taraful ui Septi maa,aruen duen arpoar ed rAadm
apogiaturt (septi mielesupnmante;septi mt), ~n momen

- i nt olamentd iexpri mate prin secunda mbtritt desc:¢

- apogiatura ascendentt | a nceput -ad eHid, caa zl e,
aminteHte de mel odiile doinite);

- constituirea discunsbhuia Waraerinitregi detwool
folclorului.

Cn opinia
arhetipal [conform

cl artwel sreo m@umeasaciel Pa @ ¢
stic, ce presupune o
originalitate, comp

-

abordarea folclorul ui |
compozitorul ui {

noastrt,
aprecieri:i

32




STUDI UL ARTELOR & CULTUROLOGIE: istori20l teor.i

[conf orm aprecieri. compozitorul ui V. Burl ea, 3,
sale [4].
2. Aspectemuzical-interpetative.

Parteallaar e un caracter di nami c, preponderent

i magi ni | e 'Hd acneslaen tnea rcaCtti ve, expr-amaodcmri r i oael $ enba
parcur sul [5]l.ntAsetgfiel ,pipeesepl an i ntona™H onal, “~n a
t eme, expuse de cO©te dout or Hi Smbceki mi HPar e
salturile -dvairmtit ,deavc@nadk t'thst o Aoprireodo mai pu’
mtritt deobdedHapdemnmt mor dent , care indict lamento degr .
Acompaniamentul e pr ezintt o imitaH e a ™ambal ului, “~n
'Hl secundele specifice acestuia. Ceemde doua temt (cf . 2, m. 23) este
caracter epi c, un pic agitieaet, Nprreegdarte ul ndica
folclorice. Este interesant c¢ct acompani amentul
tul burar e, prin motivul cromati zat, repetitiv,
terdlre ce o amplifickt. Astfel, compozitorul ut il
vioridi Hi pianul ui, amplificO©nd at mos fdkireaz )a gHhit
fragmentarea temei . endaulemgiunda diia cpurrismecio npdturc™®i s
pianului aparef, iar vioara, “~n mod mai puHin obi Hnuit,
pianuluisa u i nv e r $m@anului rélubde Eotisd u

AvOnd “"n vedeédmescaltaptéemel dHdeme, interpretart
H totodat t, uHur i n’HL, spelciiafnitc Lc aarcee srteuvii ngee np ef
pi ese, despre care am vorbit ma is s ucso,r essep uwnal Li r
aproape cu sonoritatea tarafud (Hambal kar Apogii at\
recomandat st fie interpretate c©t mai scurt.

Allegro con brio

- P g —
N Y ’ ]y
. I S
L 73 y T ;
Violino % 7 i e —T— i 7 7
. 3 r | d— ¥ r
el ﬁ‘
=
] - s
3] b
Piano
LS.
IF Y ] ]
* = — fis
L — N = 2

Totodatt, din perspectievaaaartcur idleevamuc &ngaagi

de pe coaradtwnidiarrew odiam cuHul ui pe coardt, proce
Astfel, violonistul care va dori st accentueze
acest detaliu important. Sttuawwr a moti vi ckt a temati smul ui acest
unde fiecare sf©OrHit de motiv este accentuat p
expresivitt™Mi aparte: acesta va fibratocf@asitiraediatc u ur
dupt mordent, un procedeu des wutilizat “n muzi
durer ea, tri st e’Hea.

Desenul mel odic "n trepte repetate din prim
revine frecvenpe parcur sul “ntregi.i pi ese, avoOnd un as
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eviden™Ht de cttre violonist, ma i ales “n pri me
i sprezecimi de pe fiecar e:ut@doigh aAsmbesluriin i
se contureazt <lasoldiezpdcar emaval fnksgbl iniatt Hi ¢
mai lung pe aceste note:
“n_ "#.4:‘ 2 ’.‘.'l'ﬁ.‘.’:-_.-ﬁh‘.‘b.".‘:' PRI N P — e
V—no éEﬁ g g]ll]l] 1 11T 11 11[FI_F L_-r!
Dl——— : o
4 —_— — -
fyw—w rp T a e te A e s s e
JEEE B | == B | B0e= == == == == ==
Pno.
S e ot e S s 6 s s T et T e 6 6 et B
:% by e =y e e —
i 1 — I I
Este interesantt contrapunerea dhachurli &dovi damt p
expust preponderent “n haHurilegdoé pamambe)] e” mOpati
permite solistului st predomine “n cadrul di sc
Parteaall-aa | ucr brii anal i z alf6]lesugenatehiaude inttoducesea ka e r
pi an: mel odia transpare "~ n vocea superlanidit a
acordulnuc | eu-s €cucavdatrtt £t ) desf Lt 'Hur at arpegiat. Cvint
discursce e az t 'Hi ma i mul tt Anesiguran’HL o modomdl t , ca
Hre-la.
_ Cantabile, con est i 43—
_‘gn (ntabee, con estro poetco r*""/j.-—;\
V-no é\";_ = ili s F'F |
o
l“-—\_._\_q m‘-
= _‘____""__'_5____.-‘ S
54 —-—*‘fﬂﬁ_—"'"“‘“—wf-f”‘fﬂh_ﬂs“‘““ﬁ " ﬁ %
[ 7] | - i1 L i | - 11 a’ — JI oy I'I.a"..-ll'J
G L e e e SR SO S LS e SN
g3 F :ﬂ: :
Pno. - _ - _ - o -
mf \ r——- ——g
Y fe' L fie )
';': 8 o ' g -
F- —F
Mel odia din partida viorii se bazeazt pe un
se desftHoart “n i ntt,erovcalaevtl aHigie sdiee civnisnptitr,atckv ¢
buci um, cu repetarea “n secven'Ht, ca un ecou.
debutul “"n registrul acut (cf.4, m. 60)
IZ] - - - >Cantabile, con estro p:::iiiu
56 ¥ - ¥
) ﬁl *JF '[;rlll Ijlﬁ *JI#I T tl_F‘_H'P‘I%Wg_'t'
Grlperee T =
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Apogi atura din anaciuzhtOphstdaevinei mai ehar j
de septolet). RAi “'n aceastt parte observim tr
insistente. Este indereshatubf @r Hi tinedine mssténs me | o f
dupt care 0se apioenradpged ,Renp advairretae acestora pe un
finalurilerectet ono speci fice bal adel or Hi doinelor rom

Pentru o executare c©t mai adecyvatrdgarsenalc e st u
necesar pentru a obi\bratoé avig, camt alcihli enbe dpr easricw:’
deosebitt se va acorda notelor alterate, into

mordentul ui de pe adedgeetewlul 2uis aduy \Vibratddoudeaht i bin@ Irseee nvt

Spre sf Or Hi tul @ataiep anr ttirmeontew!l uic fappadr,e haHur t
n plus, aspectul nar ati v aportatac@ts t ma iade papiiow p i, a ti
evidentH fi ecaremanttncoouadaocuH o

’

——— P - =
; _
—_— 3 -
Considertm ct acest tip de tratare interpre:;
f i n a lrectotona “n bal ada folclorict, | a C a sta apel
compartiment.
Parteaalll-a,cul mi nantt, reprezintt un dans haiduc
mai multe element® accentel e, grupate “n ritmul bi nar 0
(3+3+2), desenul ritmic din linia basului “ n  pr i me | e pdaderi la piantapogiaturile a | e
Gabrupted “"n septi mt, nont, deci mt, acordur.i
accentele au un rol esen’H al “n prezegiar deéaccah
(cf.6).
93 n@ Presto. Con fermezza
V-no «":J = i = i = i
L3
= = = = =
L EEEEEEAE BEEEfEac PEfEffic
oy
LY
Pno. ﬁ‘
SRy ooy 2o
= = = = =
Tema "' n partida viorii are un caracter ener
sugereazt ideea de Il uptt, avoOnt , ~ iMd0o; b1812%). cu m
Este interesanta®bi acesespmndi oauéocmum i dei. de
strofele augmentate, nint el st i ceo al e bal adel or popul are i
compozitorul augmenteazt frazele din @cordates ur i

momente ale confluinctmolduio,r i 'gmian ©red e'mretnrt el e de
a Capriciului moldovenesc
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" .3 .3
- e e e e e
. dee sdds JTL Lesvsdg, ST
g f‘:::”?’ f—
H.I.:‘] = 2 T — = 2 T :];_._‘._rﬁu & :F_'_‘l_ 'ﬁf
Cmp 277 mp £ mf— LA
f— =
Cn compartimentul D1 (mtldrmg €ant @raxmp psdan map
“n  hkeiHdgacaatissimp . Cn partida vioridi salturile se |

Schimbarea facturii pianistice din cf.7 readuce paleta imaginilor din partea a doua, prin-agolelul
(cvaethenvdatr t L) dweydidtoiPefundal | " acest ora, apogiaturi

“"n sincopeésecaepiudiet intensitatea Hi caracte
avea un r ol i mportant “~n c@&ntnurcdar.e ad,c carc'dtatd wetau lcu
extremkt, fiind dublate Hi de partida pianul ui,
epic apoteotic e dartissimgntcree giet tptdd rciarrdmip®©ant | a
"l‘”="'- >E. }E. =
= gt
v A L E—— i_"_““—.“——-—________-——
mf mf’

M 5 S |
P e R e R

rurf“ i P — 1  — o
Pno. JF distineo
%ﬁ?: e
vv,vfg’:ij’;.t- > & :iﬁ:'f‘_*v‘
Coodml57164) apare intbnd&iteediodEmde oce med
acordurilor wviorii, dublatt “n mOGna stOngt | a
episod elementele hei e al e di s c u ®siunltucilansesitbida caanprothe rsitHA ece n
salur i | e 'Hi ac or dducaie huecontrilauit Ig profilar@aamoeimagie tuearacter arhaic,
epi c, dansant , inspirate din folclorul rom©nes
apogeul dramatic allurliucrrbrridagi dtirinld axutt gle wird
forissimg " n parti da - amubdsud , prinemhdeonduacorduri,
Ulti ma pauztit a cr efaniditgei c & sd¢ £t @ r md nuitgi tot td masficetrrec
at mosferei "ncordate a acestui final
T £ £ S L S—
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Concluzii. Car act er ul concertant al pi esei este ¢
ABC (detiprapidentr api d) specifict genului de cohoefHL, 1
de sugestie ce |l e conH ne. Totodatt, compozitor
n cadrul f or mei prin dezvoltarea motivickt Hi
deosebeHt e pirpaneadaarieggiwmmlIcaraacet er de hodamentgc o n "Hi
care se amplifickt "n partea a doua, cCu caracte
treia, dansaré pi Cc Lt ; compozitorul utilizeazt wveptl-uambihj|
arheti pallic!| orul ui, f kcritt aat eu tsialui ziamictiat™ditie ,d i prseecut:

Ast fel, pentru a reda cOt ma i a de caimspirati ma g i
compozitorul, violonistul v af ocaldcolparau |l aud € e auHii | ti
specifice ce |l e contureazt: haHuri bine det er mi
accentelor onun™Hat e ( dvamrsbhi;t tsporteao’idvi id cart iBi@t @wdat £, vi ol o
latehnics peci fice muzicii academice, care de mul te
“n muzica academi ct, “n folclor, ornamentel e al
de a eviden™Hia tendi n"Hplaet ®eansaudblua f&Ar aeemkebdri mu
apare mereu “n mbsura a doua a temeid elementda i r ec
interpretare confirmat ‘'Hi prin indica™i ialde di ne
compozitor prirportato” n  tri ol et , "~ n par t-eaf ar dwluta @o Il iurcir ttm
pe dout opt i mi “n partida pianul ui). Pentru a
amplificatt de nnsoimeme edrdaema’'tniacltt ta tnear a™i uni i, |
arcuH prea | arg, fLtrt a scktitrp,a adcicne nMeudaetrkte leovg id
apogiaturt, care se va accentua cu grijt, fiert

Capriciul moldovenespent ru vi oar t 'Hi pian de V. Ci ol ¢
interpretului posibilitatea de'Bl i mani festa mbtiestria artistict.
tehnica acorduril or, a damo gnied towsruil | omo | ld.oav.e nkeisicn
el emente ce sugereazt | a nivel conceptual i magi
abil ittt ™i de interpretare specifice muzici.i f o
vi brato cu mordentul H. a.

DeHi este o lucrare recentt, ocupt un 4 oc aj
WM ocupe | ocul “n repertoriile didactice Hi con
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TRISITURI STI LI STI CAEKNOSCERTUCTUR
PENTRUVOCE K | OR CHEBEREINHOLD GLIER

STYLISTIC AND STRUCTURAL FEATURES OF THE CONCERTO FOR VOICE AND
ORCHESTRA BY REINHOLD GLIER

TATIANA COSTIUC-C Oﬁ Cl, UG
led or uni versitar, doctorandt
Academia de Muzi ct, Teatr u 'Hi Art

CZU [785.6:784.087.61]:781.61

POnt “n prezent, Concertul pentru voce &i orches
di ficil din punct dmevpdet arneeéc etse &t sti waiba |vdaalean, de a
conWinutul ui e @aWipomaldata If paaprtit z hdoai iavroec atl ehx d G a lcii zcke sst cer ic
mulmiti estrie, cbwK@amiumiuk atstale &s chutlet&bstfoer f avori zat n
captivantul material muzical, dar ki de alegerea ti:/
“n calitate del maagitmiulme ninu miodadlsda i @l e concert ulcwi S
puritatea @i nobl eWea $an Oimme motpetliomi sum eldi pbeurcsoreai nee fci:
de plinttatea Oi versatilitatea ei. Aceste sentimen
tri paacrtinadirwi i romanti ce.

Cuvicniteef®ncert , concert GpbertyruveoakizRei paApt ddit

Unt i | the present, Reinhold Glier's Concerto fo
Being difficult in treegnsi roefs tthhee veohcialli ttye cthon i egxuper, e sist
of musi c. Despite the fact that the vocal part has 1

is easily assimilated by thenliysbegnéhe Thips ifvadti ngbe
by the choice of the warmolamrdatguernat |seo ptriambor ev ooifc et h,e

musi cal images of the concerto are asisoobatéedywiofhtt
of a person who faces optimism and joy every day of
feelings are expressed in the form of a classical,
Keywa€Cdscerto,concerto voice, preeritnhol d Glier, vo
Introducere. Concertul pentru voce Hi orchestrt d
Experien™™a cirfeceriitie domeni i al ro mazsHemnfi nvioccea | Hi
a genului de concertQoncertul pentrth ar p £ K i) i-aw datchngpszitorului posibilitatea de a
“ntruchi iberp @ t dsax$ liciaeke primul exemplu deoncert pentruvoce i or c hest
Lucrarea care a servit drept imb6ldh ¢ ICeneertuduik care ta sugeraé s e de $nagini a devenit
cunosctaV o ¢ ad lui 8. RahmaninovConcertuleste dedicat DeborBiantofeiNecetskaia "~ n t r e c |
cunosodt@bperdi din Kiev,cucale.Gl i er a prietenit pe c©nd e
interpretare &oncertuluia avut | oc In8&alak®Colveme dinIMdstdg. Au participat:

OrchestraSi mf odimiMostovac o n dde &lexandr Orlov, cunoscut dirijor al acelei perioadée
c ©nt INedejdaRldzantsevad t © n L r ta Faonbriicis dintMoscova, posesoarea uneia din cele
mai frumoae vocik mais t r L Idin gumnct de vedere al tehnicii vocéle 2].

POnt ~ nCopcerelpentru voce Hi orchestrt al I ui
Fiind dificil din punct de veder e aprofubzenbani ci i
con™Hi nutul ui emo Hi onal al muzi cii . clumafgri mmd e "H
naturii, cu puritatea, nobl e™Hea 'Hi plinkttatea
bucurie fi ecaree dziatped @wndditr redus at i | i tatea ei. A
exprimate sub forma unui ciclu simfonic c¢cl asi c,

St e x aaorisecttivstructur@oncertului.
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Voceao me n eeste ot u b s exdremSdef i mblt, maisers i bdd ct©t ovocéeaui
instrument muzical. Us © n tnk poateS interpretezee r edelS u n g £ ladeliga ant pianist sau
un violonist.§ i n ©amtddeaceasta, RG| i er al egebifpapaattducl ntbuchi g
sale;, nsaces t £ f arunmfelsau altul, sunt prezente semnele determinative ale ciclului sonato
simfonic cvadripartit.

Partea |-a Concertuluipentru voce i or allueRs Gliertestel i r i ¢ L(Akdntd,| ent L
findscr'in Lf 0 s ma Pditka.athe st e un v ai dakono. dstfelprima parte a
concertului” mb tempoul lentk imaginea i rspecificep £EHi & lbaclasie, iar formades onat Lt
e st e prpenmeante atciclilunclasic sonasonfonic. Partea athConcertuluis i nt edgenuk e a z L
de vals care specificitatele gen (care esggarteaa lll-alac | asi c i ) dewondoglin fmalut t ur a
clasic.

Tonalitatea de ®bnokEXx @aophBeéEtHhmi clnti®nt recsdecer e
(13 micagjoad yYn rol foarte important din punct de vedere al dramaturgiai,cus e a ant
primeip L raSri ;" n padrlt wrai rese aledoa unetee mi n isaparatenalélacestei teme.

Emo ™Hi i | e s unt nisonuri seneseilafcora, & t @dsexied sme ut i me "~ n, parti
ritmul sincopat, cara mi nt e Ht e resporadHi al.éntnedugaéteaase
frumos motiv interpretat de L ftclarieet, caranaiapois uhh i nt er pr et ar esecuf agot
toncanecompl et t, aaest pmbiteeirerss @ahb et easct.

A ¢ e ansagire (temaintroducerip | idendkamatispp onder at pn € & m "HiesteOmidc £
unf wndal 0 g¢gr dmis,f LtH® ac dliries aleConeartului £ A\in ln @vatrapgunerea
acestei teme epiedramatice (care u P& e d o mionracnhtecsliricat R n @ tenhelor ddb a z L
(interpretate de soprano) este concentrat contrastul imaginilor, necesar pentru foema e t t .
Introducerea expunelementele tematice dea aléConcertului( ‘immt ohaSiae moni e, "~ n
texturAMlcestea sunt: irmtmam&@inikde t(idei cexpéent rde
funcSi on a lritmica’l n chcefrakeleé dsl, ungt r @sulcmianSa Sei.doc mket odi
introducerii, sunetuhs| e aegnkle dé a alé concertului.

D u pntroducerea r ¢ h ¢ apardemdplr i nédinpalnt er pretarea sopr al
cantil en,dedbul dar ki eifuhtexpresves ¢coidibkei  dek e IS iMeladig, care
Acurgeca unv a $piec u | mi (bf, @eBel aiei este e seBtacordului treptei adoua)oeu c e r e Ht e p
lirismuls e c vehBamas e $ e dinpartikleclariBetuiuik fawatului, pe fundaluf i gur aSi i |
t remuriint oanrteer pr &dmapreian ¢sioprazifistdrodeper i oadiE ntepki €l
un saltexpresivdeo c t @avrde x ¢ | adeauperae i in Bl Peeplan sucturalk tonal aceasta
denotdaloi zar e decsmhp@®s xS ftihcdaed en "By’ mer 6 ealtadattat ea
moll).

Ur meambte tcesraomsttpei arnt materi al rel asgii v no
int on algoased ikl ©nde al e,decesl cierctvaim@Saer t i dadialegolc al L,
captivan cu clarinetul, apoi cu oboiul, fundalul vio,v i b ftaaorzi, @omluc™ N modsprei r es c
"nceputul temei6S)secundare (cifra 45

Temas e ¢ U muicaorntt r &wscege A z b camipekf| iti,n d dirict, deairc daractet
sincerk i p L . Danselireéatdimtre ele ond o &r ~aterhapp t wmilestepneab &£t | vE K
maidi nadé c ®$ e c e cdraastemai i s £t 0 aac & esiturla teznki segundare este mai
" naiartdia,6 0 tpe man pregomihami K c ar ea acspcreenddozedtdrets cendent |
Il nt er ote r@avlvatea tena r mo a terel secundare (ea este ®di a din purct de vedere
tonal), prima eirealizaredet t r e cecome ¢ trewiineipiutl ea npled oumi n(@TNRT £
Bi Esi As) , rebimn nea n $ el ecslgritul pnaja (fomatitateattemei secundare esteoll)
acest a, s Hlau micCnmedgirabd. Desenul ritmic viu, sincopat al acesteitemg mei n dee K t e
rit mu | caracter i stuccr aci GemtsctrioeU restes rpuo’ipfid radedee r i oadt
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deschi st Que smitbskwrraat®6 ~ n coerpgeh utno ngamialli@t i gmuedacpmt d @ r i
sunetuld), carec ont i nlud Pp®ao & p (cifralh). Astiela oimpiozi t orekpomi Sha
cuot erodn c | & Ppie\ ki iattoduce tratarea nd at temad e gt nrdeaar ltpz ®@gHt i r e .
t r adi [@ntw deaMoltarea zonei deu b d o0 mhemigoittlas f © r temeitsectindareg{moll
este tonalitatea treptei a doua pentru tonalitiieall, adict din grupul subdominanteilC miltimele
patr u meeiinmgneaA e | i rdin introducerep r eirgltematismul carggr e d o’'mii n L
tratare Deoarece temp r i n c itepasl etc ukmusaer ta €ohtdast(Singurul moment mai mult
saumapu omt rast ant a r ek demarece vatea ima nutavedposibiditatea Jde a
interpretac r e de@mpioars i mf odevinedvidedt prezen™Ma unei tratdbtri
compozitorul

Tratarea (cifra688 0) ~ dwcetp et, clasiak,icuniepise or chestr al dr ame
Hi ¢ aloafHansfermaredenei introducerii, carec a p &idi &in caractengita, n e | i,cds& t i t
I nt e nps pafciursprin mijloace deexpresie aldacturii (unisoane sumbre i d dewict rdév £
temei “"n regsimdpattpr chespe aiSi estel n ( & e gedagot, contrhbas
K violoncel),” n,snéicus e a pribdezvoltarea onal £ Ki ar moni ct” n ntcroatdaart
“ndepl i nele acempdnianmcr Sel naa r -seCpninpasajescurte descendente n  di al og
clarinetul . Cnmiep ®a e a ua rcrachcordarilor 5n o ¢ ele @ & tlset
" mp i edtisepthcordul treptei a doua @ n a If-mall ¢toBalitatea dd a a €oncertulu). Acest
acordseme n Si ne t mimpade celiap®inntceput ul reprizei

Structura eprizei (de la cifra 8% i B® h K are untmodetlasidst. Temelepr i nci pal Lt
S e c u rsuhteexphisé + micko schimbares t r u citaurr atleking spewrt "Hi. i

Temele liricex i c a alet prinheip k. @ Goincertuluj conform caracterului lonu presupun
S ¢ h i wmibamicee s e n "Hitradrea narei dimensiuni preamaginuc on $Si ne dameldrt Kk ur a
deb a zGrorma des o n at tprinapaltde elaborare al temel@ste celv ar i aS¢ binmb L r i
vari aBaf@arcalue £ kKiundr oghreszternargs e irsatarialdluetematic aAcest
principiu seu r mt rdeey tae "~ n  pr e z eernxtparzda #a tee e umaestet’ cnh i mb L r i
sunt mult mai reliefate mai importante din pungt de vedere al dramaturgiei. Captivant este momentul
" n autorule v idivetsificareafacturii,t i ppendriLtratare® ar i aSi onal subacBst com
aspectfacturgr c h e sepat a Qiaa ea mat er ioalchlesdcttemat baztta me |
dine x p o zdinHiegp.r'Hiz t

Schema pbtr "Hii “nt ©i
Expozi Si a Repriza
Temapr i nci p Temasecundar Temapri nci Temasecundart
f-moll c-moll f-moll f-moll
Perioada Perioada Perioada Perioada
| propoz. | Il propoz. | propoz. Il propoz.
Voce Or ¢ h e Voce Or chest r tVoce Orchest
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Factura adFactuFacturFactur a: Facturaacordica: Factur a

fundal vibrant de clarijlarpegisi pao¢ e ( (fundalvibrantde arpegi.
treizecidoimilacorzi cor zi t ri ol €i nt r odu c ¢treizecidoimilacorzit r i ol et
harpt dezvolta aerofon

Cec heutemobserva £ n t i enpetietmeili@mp séscthi mbt ~ nlare HmOn
ti mhbadt bexp z itGnapr | n e$tgnterpreta £ vabee renp edestd nt er ger et at
cttre or C haexsptoreingS edeaucrdstea n £ edeat ttr e drach € st £tomti i nu
“n i nterpriieé¢paceseasoeere adlt damtheae st euyninerkalde vart L
maisus)Cn cepe a ViaEtdara, aici compozitorul t i | daardrai précedee dea z t :

a) fundalul vibrant cu treizecidoimi,

b) arpegii de triolete,

c) ritmul sincopadpulsat.

La repetarea materialuluirtetic, aceste procedee dact u seks c h i recipio¢ k doar la
sf ©Ff wmi tu,pt b maaztémgiisecundare dine p,rsewtti | itoate aceste trei procedee
" mpr Rwd k.l dramat ur gi ¢ a Conceralpiestedetermiratdenfapiola taitie a ~ n
toate temels u ma i puternic, neaxi p opAmmésdereana sunt dpeopiadet din pumct
devedered onalliatmb@il ie sunt sfenoll) ksbeu n"tn pteorncael piuttaet ecaa u
suntd e s p fprm Buntd, eare nec a p t iprnepkeretudinea sentimerloe lirice. N u a n G eldreze
K i net¢ame K$ &€ , auz e aeux pnoas ie Sdifegvirerme” “‘'nn acest val e

Un rol i mportant ~ n pcarretairdeaa pasaesthhigas t ir md giicn it
Cnepnemaptr i n@pargan Li nt er pr etmrteipmmriacdiaB8iwnteahbut f un
de acompaniament, pe careoavea d e zVmtl dazstreless,t di al og cu cl arine

mai captivantk imai complicat din punct de vedereialnt o n algiigimudiui , astfel
Aspiritul" dec o mp especifg gemului
Par t @aaConoettuluis e ~ n c hceoi delhdecpentrioa treia a ekt e ®mgp ust

introducerii. Ease e pait d&i iantansa wna r&epatl skt forena, armoniagdinamicak factura),
“nst, de odhedtraestac € dePiamtt i d aupasajeleddattee x pr esi ve Ki coO

din punct de vedere &l n t o n al ®hinieiivocale. Ultimd r apateacummafink( " n i nt er pr e
viorilor, violelork @ c | ar i net ultur idsrpicidesip er miniSeb ar e

Partea a douaaConcertul ui pentalu Ivwic eRe&iin goorlcdh eGltir
tonalitateaF-dur, “n  tAkegipoiul ama& deorrondo. Da cQoncertwui pr i m
predomi nau nuan'™Hel e tcoeddsaaquaedl uei osausnet, “mmelloacnuciotlei cde
Himaginide bucurie. Stdearmdtuk aun nn oaelfjicai pigariced” Ppesen t i t :
o mict introducere orchestralt (9 mksustaccato Tr i
laflautd6 t oat e ace wunfeuan dfeolr nteraezrhbur £t or (" n cadrul arr
" Rdur), care pregttexkte tema refrenul ui

I ntroducerea conSine el ement estaccatd caractegsiice nal e
pentru cul mi na $iCancectidud e b THe i nadestéig iz & @i B, mdne ma390
este o reminiscenSt a hragmeotukter ea«€onbettilue p ap
(mbsuit)l.e Ch pri ma peaunecaraassemdr u, f pazkc©nd ai ci

l umi noast, | ejert Ki graSioast.

Refrenul , “n  pr i mg40)lestd interpretat e vodesumnnep a(nciiaftr ad el Ol
Tema cantabilt a refrenul ui este o melodie cant
avont ul de tesiturt, l i bertatea ritmicin ,envoaJiiie

culorile sonorep parcur s peoschicmbt maelcadneSsu rciul of ro Gdoes i droeng
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Ci FsauET AT DV GT C) . La f el -aaConcertuluj paden l@aa b ineht i nt er va
largi.

Epi sodul 7Tha)i nfcepge ac W bx pfrreaddtvitgr ¢ megitnnt a&lrip
decoarde,e t i mbr ul | o060 caabdc®nt ametaeabr &l masel advd mutrt
vocea. Cn desftkurarea acestui episod toate ele
tmbrale noi , factura orchestralt devenind mai C
tema i ntr oduc-&aConcertduicare aveapiacataceaded s pin tri st Ki (

pr esc hisneb @ mmdndbet@minos.
A doua incursiune a refrenuldster e d domrla prima partea sa Episodul secundaal

rondoul ui , tradi Sional , contrasteaZzbbmar vihml ki
Concertupent ru voce 'Hi :oetded dodet pidod abte sciis.nd @nalitatermai
“ndepAdut(aetpti,s odul I a f@du).De’Eir i aombael (Addwkkdun) t at e a
sunt majore, “ntre el e cesxtae cen aicrcteenrt waHaprakia ctae ra’

“fnl Lckrattit de bprciumifer saze imsearsddrtcd, secvenSe
ca Ki respiraSia “"ntreruptt dAeIfieilAd &iDii AlLhipis i n r e
T fis).

Epi sodul secunldunagrte (oe pdiusroadtul nmanit ©i secuadvut 3
are 100 ’'dees tmek ssoorrifi)osr min tmaiid accobmpplriianaetptr @ pii stodd o p
cel dealdoileaar e tr bstturi de f or mk tr i mastructuritptL.r ST a0 a tae
doua ~ n,cantfroergmtmet r i parti tt compus ktsuntulilizategqate i z £
posibilitktSile tehnice pe care |l e posedt vocea
"nalt. cAnme faiachdedphHnoepal & de virtuozitate,

Cadesmist "n formkb de dialog captivant cu
care sttt | a baza genul ui de conoemlt €h éepitsoao
“nt ©l n idézkolarddiscurt din partea Ha . Cn ce privekte materi al
comparti ment, “n afart de tema nConcértulus eele maid ec
reliefate sunt elementeletransfamh e din i ntrattaicerea cttre parte

Ultimaexpunerea r efrenul ui este cea mai sol emnt ki
orchestrt (aici, |l a fel ca “n pri ma Dyn ctuirnsdi eu ncet
“ncepotkt ul

Coda dupta cmmem Ssi onat continut st inteaprete
"nceput “n cul minaSia episodul ustacca®sincope, pasafei c i

cromatice extrem de ¢ ompdeaexated peactiz,hhe acerbahbke ai
instrumentele din orchestrt.

Concluzii Generali zOnd cel Eonequpeat ruomomehigi ooa
RGlier, crea$Sie de o rart frumuse®eziwemitdr, s alch
Aceastt $e utate @arae eaptivanwimat er i al muzical, dar ,
ti mbrul ui cal d «xi gi ngak al voci.i de soprano |
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MUZ| ©OIE CAMERI

REI NTERPRETAREA FORMELOR TRADI HI ONAL
CNSONATA PENTRU F ADBEVITAIdE VERHOAAN

REINTERPRETATION OF TRADITIONAL FORNS IN THE SONATA FOR BASSOON
AND PIANO BY VITALY VERHOLA

Vladimir TARAN ,
doctorand, lector universitar,
Academia de Muzi ct, Teatr u Hi Ar t

VI adi mir ,ANDRI ER
doctor, profesa universitar,
Academia de Muzict, Teatru Hi Art

CZU [780.8:780.644.2.082.2]:781.61
ORCID ID 0000-000:76596953

Mo Ot enirea aveéibBoliati mcllwde VLucrtri de dif-erite
simfonice, muzict pentru fil m, muzi ct decreesaWwiaedit s apl
constituie muzica instrameaxat tpe Cain glriezae nSard atagit i @e
anul 1973. Abordarea unuigen precumsonatao | i ci tt de | a un compozitor af
grad de e ndirepdreesupune un ni vel suficient de profes
pentru fagoMerdholpa arne pdreezM.nt £t un ciclu tradi Wwional t
non troppo. Cele taeliapgemurreBevehnaar dememii ma ep an
pot fi sesizate structuri ritmice caracteristice jadai, parteaall-ad enot £ trktstturil e unei

parteaa lll -ainclude elemente ritmiecb nt o n at i v edinfoinlprul instrumetal. e
Cuvintecheiesona a pentru f agiontv edis aptita,n,VirteaplriieztVer hol a

V. Verhola's artistic heritage includes works of differen genres:ap@catsymphonic creationspusic
for film, pop music,arrangements of follorks etc. But the favorite sphere of his creation is instrumental music.
In this article we have focused on the analysis of the Sonata for bassoon and piano, written in 1973. Approaching
a genre like the sonata requires from a composer, at the beginnhig péth, a certain degree of confidence, a
sufficient level of professionalism and creative thinking. V. Verhola's Sonata for bassoon and piano is a traditional
tripartite cycle: Allegro risoluto, Largo and Allegro ma non troppo. The three parts rekedal helonging to
different genres and even fields of music. Thus, in the first part, rhythmic structures characteristic of jazz can be
noticed, part Il denotes the features of a meditative ballad, and part Il includes rhyjititoni@ation elements
borrowed from instrumental folklore

Keywords sonata for bassoon and piano, reversed reprise, Vitaly Varhol

Introducere. Sonatap e nt r u f aag ofto s@i spcirainst “~n anul 197
audi Hhe de cttre Simion Vr©nceanu (fagot) Hi Ni
de special i Hti ca unul din Apr i nisticep del oddntare g e n u
europeanto [1, p.88], denott un anumit grad de
demonstr©nd totodatt un “nalt nivel de profesi
reprezintti awwmalc i ailAilegto mseludgil AHgorHMiegro ma non troppoDin punct
de vedere al temati smul ui ptr H l e se deosebesc
se observi structwdiuir i tprairdnerendapinedbglacle tnetithfiveaiarz

partea lll include elemente ritmigont onati ve ~mprumutate din muzi c.
1. Allegrorisolutod o sonatt oaltfelo
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Partea | (Allegrorisolutg este scrist " n formb detsomhatuki
l a pian, bazatt pe expunerea armoni ei de domi n.

I reprezintt ritmul sincopat preluat di-a | azz
structurt recurentt.

Exemplul 1. Introdcerea

L e
[»] — ] i T = [r— 1 | =
’ X I il 1 1 1 3 3 4 . - . d , E l
L b ot W 4 = o i M_L 1 y s
— - ‘ F T - - <4 - <t - —ir T T -
b :’ + %7 7 ¥ RS = C

P
J

ur{ :__l l= ;‘l- ,’I 111_ o 1 1' .77 .Y }. ;;_;
Expunerea grupul ui principal (T. P.) "ncepe
distincte ce se succedrb+c+aif o r m@ grdp tematic din mai multe elemente. Fagotul expune o
temk cromatict, caprici oaes tdocdee cpdroeni <t d enxt. 2r) e
observitm ct principiul L r@lptedraibord i t@EéHigarmaursseuln
forma™i uni mel odi ce dodecafonice (de Ilcepsatp | u, s
din p.l).
Exemplul 2. TP, elaementul o0dodecafonico (
e e e i s s
e e s
P = = = T S —t— —— 1
>
}b‘& - e S L | T T e
g P =
o {\l O P
— B e
Elementubc on™i ne o mi Hcare uni f or mt, circul ar t.
Exemplul 3.
e T e e e o s
m’p P oo a.f@—CD [ ¥-XJ I
Sy . > ! > . tlgn , F
S‘ = b b Y !
: : IP \ o e oo T emese. . f
<r—¢&v—‘r_-t;i? 1 Ty T ! 1‘3.\ — r\.x .l'x \1-—‘_‘1 =
; R EE = e == et
S e ¢ "Hiaidb suht gasate la fagot, pianului revenidu r o | u | de acompani a
“n sec Hewmpeuan e resat enuzdrcadrkt rat £t " n partida piant
acu mutarea accentul ui metric prin unirea durat
bpe principiul de hemiolt.
Exempl ul 4 .¢c TP, sec H unea
: : : > : > . : B "
> : : e N
I e e i—;?f:('--—né = \_x'#rd_t%
e e e e e —
e \"‘“hT < j.i; b-}— 3 I\-.L - * . bl - =
3 z _ - : :
'Vom numi acest element al T.P. conven'Hi onal o0dodeca

44




STUDI UL ARTELOR & CULTUROLOGIE: istori20l teor.i

Cn s e @ Ui momeena esen’H al reprezintt legatacaré de
trebuie interpretat mai pronun’™™Hat p aimicallinieca men’
mel odi ce. Cn ceea c stacpatoaceasthltrebuic@x uit at kb aiMaa ksa'Ha
a reda caracterul grotesc al materialului temat
me n "Hi oThearti,o RAmatHs kiV.r ecomandt: ACn staciatmp U In imrutHerh
buzelor, linb i i , maxil arul ui inferior Hi a gotul ui nu
separa de baza mandi bul ei inferioareo [ 2, p. 15

este oportun de a aplica proceddubhlu-staccatoceeaceddp opi ni a noastrt va co
exactt a Alegomsautol uCn ur mkt barema ekeflennhei mport a

procedeulmarcatq care trebuie executat mai pronun’'Hat

metroritmiceal e muzi ci i de jazz. Cn lucrarea metodi
varietate a procedeului vizat nunmtarcatissimo car e se caracterizeazt
puternic accentuat, cu di mi nuasiedemnutimecti oar i a
aplicarea articul a™™i ei men™Hi onat e, fiind o vari

Ultima secdoHaurereziinPt o construc™H e din 'H
(0dodecafaumiicftodr)mi dziade dedeck ritmic. p u n c t

Puntea (m. 49) pregtteHt e expun e-leatimp dl @.m& i gr
Autorul nu foloseHte contrastul -Dad4llaT-Vl), cidbar e T. §

contrastul t esmartui.c Obis ecrevit md ec tr €Tg.iS. ar e i ntona’t
Cnst aici ele contureazt un alt caracter, deoar
de incertitudine, spre deosebi deschérm: T. P. "~ n car

Exempl ul 5. TS " n expozi Hi e

DT e = S oo e whe N be Zp

(Lg—_v—*l;: =

e

[ﬁ === ===

v - A £ -~ : 3

O aten™Mi e prioritart “"n sec™H unea datt trebt
acut . Pentru a facilita interpretarea ftrt ca
R. Teriohi n HWipatvs ki sugereazt urmkitoarel e: Acuprin
fagoti st ul mtdeaHpeé tmadarl)or Canrre.zul tat, c¢cr eHt e

emiterea sunetelor acutmai [@orectlOgasajPeiner mem
i nsistent studi er ed®kt amh®legatm peles ce va coatdbui a stabilizareal a "Hi

mobilitt™H i degetelor Hi men™H nerea exacttkt a t e
Partida pianul ui hmiTasompani adenée Ildastaoal uld
mi Hc ar e -daesscceendceentt £ din ci nci n ot ec-gdimattava maret i v e

care a sunat CHi n T

tema concluzivi (T.C.

mi Hcarea arpegiatt a
Exemplul 6. Concluzia

P . Numai “n m. 6 6, pe anul
) din 12 sunete care “~nctht
trioletelor (m.74).

slaee T i
— gt b T 1 et
2 Com—— ¥ 1  Jom = 4 it ¥
S : i e i
L 3 : [— I
ng 2 -
____________________________________
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Cn tema concluzivt un moment i mport a4ii5 est e
Tm79) . De Hi "n fragmentele vizate fagotistul e X
nu trebui-e maat Bituen saurobato fiind absol ut necesar
tempoul ui i ni "Hi al

Tratarea esatne epnilsoduibtatzadcu pe un material te
T.P., ¢c©t Hi cu T.S. Cn timp ce fagotul i Nt onee
cunoscute: ostinato din paimtervalideai m@t ni cestd©Ongpa
drepte cu un pronun'Hat caracter |l udic care cre
de remarcat "mbi narea armonict originalt, reall
Des, i ade "snusl isnumet el e septacordul ui merit fLEr/|
“nt ©l nit anterior de r e p eihtenatiee. Ag 4 ti ic alacdatidHi na buanse i
readuce trtstturile de schleude, oamiz Hidaersddiean&ddame c
“n cadrul pentacordului |l ocric.

Exemplul 7. Episodul din tratare

il i 1 r 2 1 1 -

! - o =
- I

Z L] 4

-4 e -

o =m0 7 e o# 4w
Rei eHind din specificul parti debratos ol if gtaized
constituite din sunete cu valori mari. Astfel, cel mai piittip al acestui procedeu estibrato labial,

care dupt opinia Alpuwit sRi ARempohimh Boon&ritt™Hii

romanticto [2, p.170]. Un el ement important “n
necesito©nd de | a fagotist o respiraHie | argt H
mel odice. Cn acest coeaspixtaiHeeomminxdten. uChtéepa@anae
se afd t” mbitrar e r i ttmi dcita Iso gnucl oupia-it idnt sttd rpui lmeeretaa Ic ej «
substan™i al discur sul muzical
La hotarul “ntre tratare 'Hi reprizt compoz
transpus | a o cvintt ascendentt tHil anodi &ncati.
dinamicaff i r i tm si ncopat comun | a ambele mOi ni “n
transformat it 'Hi accentu©gd al @ onfa®ri BiddtHi.s uGpe tiartai ¢
este pregtpirt zenhceputul” ncepe " n m. 129 ‘'Hi repr
tematiceGrupul secundaconstituitdintro f r azt variatt din PpuntdBmni Ex. 8)
132135, dupt care compozitorul rte@arallciet ®atxeaa t p mpirn
cobopop®©nd dout octave mai | dastfefcarddterulde expozi "Hi e,
Exempl ul 8. T.S. “"n reprizt
‘ BB s 30 S S e e T e
E==cSS==_==sss e .ﬂ;—:;r---ﬂ_;;'—*‘——*\,
; el
S
$ — p ";,/1
i A=l —
e ——— = e
Y B 3 % ¥ % 3 T = 9 -
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Tema cofEkud®)vieste reorganizatt ritmic (f&bkr

-

repetarea ulthu | u i motiv de |l a diferite sunete; n m.
expunere din episod.
Exempl ul 9. Concluzia “"n reprizt
AN g e, T T lj;ﬁ—k 4
e e e e e
L__J/} 7_‘[ > — A’\/ —
3
p—"
e —
3
5 RN | ZN
——— 2 Kkal -
T 3= e
—fa_ ;é*‘éiih”'

Tema cofEXkuB®)vieste reorganizatt ritmic (fktkr

repetarea ulthu | u i motiv de | a diferite sunet e; “n m.
expunere din episod.
Exemplul 9. Concluzia "n reprizt
P L A B < B
mp
| Y oad Al 2
y e : o i e !"g.- g A !\:I‘:}':F"’jﬁ‘l"'!—“—}_
J-, s ,1'{ "*‘(-r';_"" i[_J__?__”L'__‘ 1;\‘1'1{1 ﬁ"
— AAmanan- M e 1 T g = =1 T g
== 3 i F & ¢ B oF
Grupulprihcipalapare “n m. 172 , fiindbbaegitnt ddet
fagotul expune itegral elementth( 6 dodecafonico) al T.P. " n tonal|
pe materialul din introducerea expozi Hi ei “n p:
TP.
Concluzion®©nd cel e expustamatarfiormeisemnadit
W pr ez enrlidgroa nu naecie sftor me de sonatt mai pu™Hin obi
au rel a’Hii tonale diferite “n expozi Hi e 'Hi “n
oimsa@ated cu | ocul fa™Ht de sonata clasickt ambel e
iar “n reprizt sunt “n tonal it Hi di ferite: T.
T.P. este expustdei nbtaeczgtr.al "~ n tonalitatea
Structuratonat e mati ct a p. |
TP TS  episod TS TP
C C Des G C

2.Largoi centrul liric al ciclului .

Partea Il (Largo)r eprezintt o construcH e muzicalt
desftHurare " n care aavePeadHrcaehement metdtemati ve,
variante asigur©nd unitatea tematict a discursu
tripartite cu repriza sintetict.

Pe tot parcursul acestuargo se stabilesc trei vocidistiret ( dupt princi piul ¢
3voci)o f agot ul Hi dout voci ale pianul ui. Doar " r
factura |l a 4 voci, incluz®©nd dout I inii pe port

-~
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CompartimentuAc o n "Hi ne e x paontematce H eld fagotd quitisi solo (partida
pianul ui seeapm@magpe i ntegral ulramaiteodeerlemediiar ea
by Men™i ontm construcHi aacadedeoaftoristted zlde e lue ra
otonal to & el ementul ui

Exemplul 10. Elementud.

| ’\\\
O'qu J OV’F i_ ey 3\\

R R
S Mm%w Cer R
/ _‘_ P = e =t
e %'/.‘N\" o Tl aib ™ DN
e~ = i — e —— Cr -
Jﬁ i : = = 1 e =
) PP; T
[ 2 1y e b ,
ST S ey ' e =
EeE S
Exemplul 11. Elementd
] e e
=2 i e e
— T TP —— s T T I Tt ==
(== = '
i"
{
==z — .
iy

Cn m. dMteiravrimnle cu o bi cu U i wnd rai adret ts uas t(eeme il
observtm o mi Hcare pe pttrimit ce formeazt un co
Exempl ul 12. Sec™H unea medianLr.

o ] e EL Lo —
P& Mo ey o | X T t . . e m y i >
s e S e S e e et
s 172 N 7 v I I SR T o |
PR s R G S s e
g ! "[ } | - - 1 % | L i .
EE P a : T i s | T ) Y
T * > -+ b 3 | i3 1 T Y
u e VWI- i ' = T ¥ v 1 et
: D, i . B b SRR
. N N kT A e

Anume contrastul timbr-al deteami dat psanabpr és
ca “nceput al sec™H um)ji wWepofijdacfapfolrmeictrma
de pian este lzat pe elementul tematicdin partead. Cn mbksura 33 demareazt
al pLtr "Hici umedd ammbes r veim | a pian o temb relatiyv
b(ex. 13) . Ai ci pianul ui iu suen aclotntturratp uic t f anged tou
form©nd o " mbinare contrapunctickt ce con™Hi ne tr
partiturii. Repriza | ocalt (sec™ uni.i medi ane)
materialul tematic este expus de fagot.

Exemplul 13. Elementdd i n sec ™Hi unea medi ant.
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Repriza formei tripartités ( mMb s . 44) con™Hi ne r epet aalefagote x act

“"nst “n | ocul -0 scowmiuntuti & xotrimestee dicutid | sd taamvHa "Hien w
cOteva acorduri f oBlementule e dti v rpaltvait s'erptfi snema  n
“"nceput ul pLtr "Hii medi ane “n partida pianului . U

melod zatt a acorduril or dii6)i Mtumpdd waereb #sdglsern™di ie |
formeazt o formb triparti td) mi@lkt émi dmtegtieorrudp
¢ cu modificarea distribuirii materialului muzica " n cel e trei voci, fiind |
triplu “ncdane paet¢t #aumeai ant constituie ¢é,mbina
mbs. 73) reprezintt ~ mbi nar eas udnetr i’ viemdtplai petfundital ma r
unu.i ostinato bazat peb’inntvoorceae idee seulse me ngiud ruudl
mi 'Hcare uniformk prin pttri mi "n vocea de jos
constata cu certitudineacr act er ul sintetic al acest ei repri z
compartimentele formei. Pi-anul aatpaktidagi $§agolt u
toate registrele cre®©nd o epolarizaresa&titoalor grincigpali petpalierey i ¢ L
opusePartea |l a Sonatei si@5)nchhegice i el a dei ot expdit
W frazel or de bazt, trasate anterior 'ndastfeegi st
i mpresia unui spa™Hiu imens, dar extrem de raref

De Hi forma acestei ptr "Hi “n Linii general e
constattm o abordarceonddgtucl'Hi éé¢ imougéwciadbast Aaeas
factori: el aborarea compartimentul ui medi an pe
succedat de un materi al nou, repriza sateamel@t i ct,
(elementucapare " n 2 wvariante ~ n s e cdHistemleahde rheridiara n L
el ement ul b "n cele dout i postase ale sale sunt
ciclul ui “inr gaepadredi dddr dltirlgk a acesteia (vom me
tripartite mar.i mai frecvent este diminuatt "~ n
Astfel, forma ptr Hii 'l poate fi ilustratt

A B A1

ababm b.c ks absd bs c1as/bs

Sub aspect interpretativ, una din probl emel
mpl e expuse “"n registrul acut la fagotul ui, r
ntonarea | or fikrkt Orupturio. Dificultbt™ile in
uan'Hei pdimnarm cter ebui e men™ nutt pe "~ ntreaga dui
rist al material uleadt areemm td tcr.i Rtetc oanainrdd.inc a "Blisipl
i nami ce, articulaH ile etc.) pentru a nu dena
ropuse 'Hi a ob™Mine o culoare ti mbrtamthetesabdegat t
utiliza tehnica respiraHiei interpretative Ape
sunete | ibere H76bogdane atl it mbnoanled t [ 2 s e nilhata | est
Spre deosebire de matea | u | muzical al pri mei mi 'Huildratoi ai
diafragmatic care va contribui |l a crearea unei sonor |
3. Finalul & un tablou muzical multicolor.

Parteallll (Allegromanontropo) vi ne st “ncheie ciclul de so
n care predominkt caracterul l udi c, uneor-i gr o
pian, totul sus™Hi nut de struct ur ialuloimazical ccnere” mp r
dozt de dinamism. Pentru articularea mai convin
individualizatt ce denott trbksbtturi al e mai mu
W repri z aleinamte @ervaierd: £t cu e

T o+t S To

-,
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SsonhR t T.S. Episod + Tratare T.S. T.P.
concentr B C B1 Aq
tripartiAt B Ax
ab | cd | ab | d |e/d]|elf| ¢ h b/hy | b+ci| dr | e/ b|ab| cdd
8 7 10| 5 5 4 14| 8 6:23 2+3 | 8 11| 3 8 | 3+3+3+]

C dur F/C-dur D C C/Cisdur C/Gdur C-dur

Cn favoarea aprecierii formei ca una tripart
se developeazt “n structura tematick. Cnst deoe
comunecu ti parull ,f dlnosaiptr ecn ep.ea acestei forme am
i nver sat t. Din start dorim st men™H ontm iark ~ n
temel e cel odrprdiondi ma l@d pddarnifiienulie elehente tematice, unele din ele
fiind comune pentru ambele teme, fapt ce pune
comparti mentele formei. Tema grupul ui principal
repriattkt vafriiecare dintre cele trei pLtr "Hi al ctt
t ot oabactlHab) ( Vom exempl i fica. Prima perioadt mebt

partida pianul ui pe fundhal bhgotuli &u,” o np I ddroazcet
dans folcloric.

Exemplul 14. T.P. aHb. expozi Hi e, elementele
Feqzo ma non 10 ppoﬁ_r—?z’cp P =

' LT . :

"j‘a — === | N - ‘\'—" = ‘
e R

17 iy 5 ) > Lol 2

Sec™H unea mediant "~ ncepe | a fagot cu un pas
©©, “"nst “n a doua mdistenmatismueceleida rded wa tp runp d zia'gime
precedentt (a se vedea ultima mbsurt din ex. 1/

Exemplul 15. T.P. elemental

B == e Froos : Ealto s o
= “’_—.;._.. : =2 e e e
o T [
RS \ ~ ﬁdf# I ﬁ I
‘; : e ,J‘r;%. ,i/

O aten™Hi e aparte, interpre™ i trebumoedisfkti catc «
involuntardesenul i t mi ¢ al | i ni ecvartoletele onblete e ,Pesnd rium@a©Oma p £ '+
datt este necesHir, f @arameizret errmpr e b n Ht isiktnritkec als a mo
fragmentului dat. Sugertm viidatordd oapli dd®Eeme@d @dHi
ceea ce va contribui | a stabilizarea tempoul ui

Propozi Hha secundt a acestei jpl)ecare \@ di dtéizatc o n "Hi
ulterior “n ta&ama grupului secund
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Exemplul 16. T.P. elementdl

T S S S S B o=
[ e S — T x 7 ==
= | -— SEmETA
— o e
— gt :
et e e e e e e e e
= w - ' . ~ e \_ R\%.l

-

Reprizaetobeavariatt, compozitorul schi mbond
de fagot (cu dout octave maianj §dsu, doak oeda axzef a

Tema grupului secundarbdeut eazt | a pi an dex pebke madaaela tdee
propozi H e din sec™H unea meodiaanttt av edrrsiounn ed tot,aorncs
poate fi interpretatt ca o f or ma"™Hi unadompirantgi f unc
luiF-dur. Ur meazt un n @yprezehta dedagot. Elprevinadinip@sajul ascendent din
sec H,umel@ pr ez eanttat vanrtirant t ritmickt, sincopatt
elementud( " n parti d&@npraaghutdPnstruc H e se repett
relativ cu caracter concluziv expus la pign (

FLrt vreo cezurt demareaztit episodul <care mal
tonal, care poOntst’ napacoeaspte monnmeengtr ad fme n ™Hi nut p
fluctuantt. Pe parcursul episodul ui reper ul t o
Di scur sul este mai liric, di al ogul cal expdsuwt d
fagot " ncepOmd estentdiuametdrral( opust mi Hcbrili r
partida pianului. Se relevi trei straturi sonor
i sprezeci mi diodm®@nhagotalptit Hn wmate acest a
pianul ui, dar ftrt succes.

Exemplul 17. T.S.
‘b‘s-/ﬂd_——-‘\'\ 4 sptetes e et !

— ;\___:/ =

o R - /"—_‘—\
Apeitat oty et T et - S s )
{ ==iSSsSSSSSessesmsioima— oo =ssssete=

= o T — e e
e o e fiii?i
Cn mbtsura 54 “ncepe un compartiment de dezv
expuse pe parcursuanfenadbateai (fdgur &iri nmpéek Hdi
p.l, elementubdi n fi nal , materi al ul concluziv). Tot oda
dodecafonict care va fi reluatt “ai ndtieni ches aulet il m
a T.P. Pentru cO©teva mbsuri compozitorul renun
favoarea unei mi Hckri ce va aduce din nou spre
dezvoltarea. Dinpuncte vedere tonal pare ct odatt cu reve
modul de prezentare a materialul ui muzi cal de
dezvoltatoare.
Un | oc aparte 7| ocupt segmeprtulkadeceohbhr as
ritmul din introiddder ®& pilar M. i 622 UmmeaZz& o0 sec’
material ul mel odi c expusw de fagot |l a “"nceputul

Repriza for mei de sonalenentpubak FLP. . ntaaptanouy
acesta este o0 reprizbestaeésexpDe Hex amel odac’ | exme

armonic aici aparcs) tories@maul a srofneolt ed Hapondgritat e
cocomi t ent Lc'Hais, gHgse tlerheodi at u rcroaeacanducesspre temeagrupwlli
secundoaarnowmit rver siune tonal t: dact “n expozi Hi
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compust din suprapunerFgart omii ciii aldie ea Hd oddrionm anat'H
"mbi n©nd armonia tonici.i Hi a dominantei . Anume
(m.78).

Repriza temei grupului principds( m. 100) este foarte aprupiatt
finalului. Anumite modificktri apar "~ ncep®©nd cu
propozi "Hi e (8 mbLsuri) s e repett cexdet | a’ Aslke
compartimentul ui de mij | oanteisnieareex paist odreusic efnalle
comutare a tematismului de | a pian | a fagot Hi

Exemplul18a) e x p o z i "Hi barepriza
pfttat LECP P v e "rﬁi-#f-—ig S

—— = & > . _— !

T o B == e
2= RIEN B S SR TEN SIS
[ —— o B _IE® s 0~
=F —r— "'”“’_..*'f__""#ﬂf'é

O mict codt porneHte |l a mdHLI1AaA pniun Ilpdicpt app
odecafonic intonat de fagot Hi dubl at l a moOna
oncluzia priétep] pLte@ihd (@aetzielexun arc tematic
bservitm un canon HBr oo@PorHso®aht At peahagat und:
i minuare. Discursul se “"ncheie cu doupi gmawslaj i
agotul fiecare dorind parct st aibt ulttpe mul
arcursul celor trei ptr™H ale ciclului

Forma utilizatt de compozitor "~ n acest final
a o0 reinterpretare a sonatei tradi H onalz&#& deoa
n expozi H e temele suntd " m toeelhiHi Lt Honadil i ¢ ait €¢

ConcluzinrConcl uzi on©nd rezultatele anali zei con:
tradi H onal care denott o abbrda®©t inedritmaapél
“n final ul [ ui . Dest ul de nelmyo HnCni tl iersbtag utl r a
asemenea observitm “mbinarea wunor procedee mai
dodecafonice amcr at e "~ n tonal itk Hi (T. P. atHint pmbhIl ,oncl
contrapunctice politonale (p.l1, vezi ex. 13),
din p.111) H.a. Toate acesttme cHie eeaxzpr eos il wintea tse

Generali zOnd experien'Ha ciSpintadtei ‘prenpdeac d aaly
V.Ver hol a, constattm ct particularitbt™ | e ti mbi
staccatg legatg non legatg salu r i din registrul “nalt " n cel gr
descendent e, l' iniile melodice cromatizate H. a.,
l a a crearea unei partide insteumeptahbhbi i vefHsi
experi en ™™t Hi mtiestrie. Partida pianul ui, d e Hi
mare parte “n |imita facturadorsdinpd ede snteelt ag et
ascunde unele pietre de “"ncercare care solicitt
“"n procedeele de emitere a sumetnaltai pelne jdear if tagt
V.Ver hola reprezisht fceo dlemornt &r @ derhinoaxat componi !

T ST QO 0 0O

(@)

autorul reuHeHte st creeze sonoritt Hi pregnant
domeni ul reinterprettrili folcloruluismaezocabst
el ocventt a perioadei “"n care a fost compust,
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explozie a activitt™ i componistice “"n domeni ul
compozitoruluiomeaiHL déedimueiici €, del ementele pr
"mprumutate din jsaez zf i(r'enscp.cluyy prmbnicniCnidiu e de cc
academict europeant, astf el rezuflt &®ne Htoe satr®ti t
profestontieHtpirlecHi sau cercetttori t ent a’Hi st de
capteazt aten™H a mel omanil or atr aHi de prospe’Hi
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Aut or ul trateazt ZlatacTaaSidirmpunctd devedereldpo mawlt uic i i concer
pedagogie di n Republica Mol dova. Privirea generalt cupr
pentru copii, cAcPte kmalwnelnet rmamnouyscri se, w@wpeocumuSphnath
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Cuvintecheiepr act i ca ¢ onc e rdniRepullica Moldova, UpieaCangpoziorilar din
Mo | d o v a muzicaleeditakteyma nuscri se, duete Ki transcripSii pent

In this article the author considers the piano works of the Moldovan composer Zlata Tkaci from the point
of view of their significance for the piano concert and pedagogical practice in the Republic of Méldevaew 5
of the composer 6s wolrkst Herpyph lainoheagankdmmmnnpoan soin to it chres1 S(uA

chil ®eemaBAul marii o) but al so some manuscripts such
as well as duets aranscriptions for piano of some symphonic works such as thedal AAndri eso, t
suiBaeb dc el cu ale luio. The author of the aactiviycl e er

of popularizing musical culture and to the artisiducational process of the Republic, as head of the Section of
Musical Creation for Childrem f t he Composer s&6 Uni onmanynaional bbbectidns v a an
for children and young people.

Keywords piano concert and pedagogical practicetinh e Republ i ¢ of Mol dova,
from the Republic of Moldova, published works, manuscripts, duets and transcriptions for piano
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v § @Bl
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GHJj dz0 MiDay®4aR0 oGEdsd Mmde ¢t {Mlsjlsdyd MS sz o s
Bdets ¢ d B odf jdi=s Is ! Hts fsfdzj Hdedr Hdzj 2 Y dLdzad, tkZCsoSH:
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] BzLr COdzr dzr § metstedzd ¢ d , mMsmilsOo dzj dzdz" J 1 dzOls
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StrbttoareaOcbpPEyljomddser §j HtwsdLojHjddw dGedesH' A
tulpinele de meri, lleana, R . I MXErsi jK20 1 (, Tocpt i ©OL, 1CF chat tede®f d(e
| ea)g,t ng. Darsdapgciy(, v . dz® ®apOyjcubeculfermegat, [ § C Mj Bz e (
vesel, Schergo, ¢ . 4 tTdtewBC R, (zlu.r gfdorieCsttoe ,() DFi HEBU C O K |
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rdzv s dzr n fdOdedmlsse 1. f. vSeOy BfkzBddiseo OkzO 9
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FodH]jd&zO Mmejls ©® 1983 cHE dO MisteOddyodr O0dOdse d:
ftsfyls Oo dzyj ozfizisls ' & o [ tsaizH isteldy 4@ Pzl €
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CICLUL PENTRU PIAN ILUZII DE VLADIMIR CIOLAC:
ASPECTUL COMPOZI HI ONAL

THE CYCLE FOR PIANOLLUSIONSBY VLADIMIR CIOLAC:
COMPOSITIONAL ASPECT

ECATERINA GCRB U
doctor , conferen™™i ar uni versitar
Academi a de Mu zPlastice Teatru Ki Art

CZzU [780.8:780.616.433.083.1]:781.61

Cn paginile articolul ui se pr opunAduzid de VpCiddami er L
consacrat profesorul ui stu detdaumpgdzidiine pRa.t rRi vpiklrie
preponderent “n tempouri | ent e careRsteisesicatiqy prepbndedeat, b a z £
i

secWwiunil e nterne al e fi ectotqidt@ytitdteicicllui pfn sinditadiile! de
vidite ale tempouatejoliocre !l oe s$enfasdiiu nhnacel adi t i my
autor , creionarea celor ma i i mportante <carcamu,eri st |
rafinament | , fi neWwea.

Cuvintecheie ciclu pentrupialdA 1 | uzi i O6mi ¥ti €j odlascurs sonor , inte

creawie bachiant

In the pages of the artice, we propose for the first time atyais of the cyclefap i ah o | Asi ons o
V. Ciolac dedicated to his composition teacher P. Rivilis. The work is made up of four parts, which develop
predominantly in slow tempo, the basic principle is that of contrast here, it is mostly noticed in the internal sections
of each part. Such a representat also offers integrity to the cycle through the obvious similarities of the times
that fit within the slow ones and, at the same time, reveals the concept proposed by the author, the description of
the most exponential characteristicshis teacher's msical portraiti the calm, refinementineness.

Keywords the cycle forpi ano Al | ICielacj nystis, ound Miscourse, interval, spatiality,
register, Bach creation

Introducere. Muzi ca pentru pi an o aiV.Ciolacuacestidameniui mp o |
este explorat de cttre compozitor “nct din per
afirma “"n sfera com@se?rieli]diipeeintdeumaprieaanz,L Bantgziac eclaer e
Scherzotoate fiind dedte cu anul 198® pr i mu | an de studiu |l a Conser
Piesele nominalizate au fost scrise sub conduc
Riviispentrucare VCi ol ac pLtstreazt o pietmaHe peopabdurs (+
sale artistice. O dovadit " n acest s dluzisconsaemty e Ht €
memor i ei profesorul ui stu. Premierea a avut I
I nt er nZdelEliMoziciaNo,edi "Hi a XXVI , “"n sala mica a Acad
Plastce" n i nterpretarea fiului compozitorului, pia

Examin©nd | ista lucrtrilor | ui V. Ciol ac, p L
compzitor ul experimenteazt preponderent “n sfe
(probabill a sugest i a Vparro facishaomaldeJuyd.eBasht ud)u p £ ¢ doceatau r me a
Preludi, ~ ns t Hi denumiril e voGiboilnadc “mma nfiafveosatrte au nf aipr
de crea%i aBhaoh, Jdescoperind treptat mi sterul
profunzimea intelectualt a lucrtrilor marel ui
caleaede iimi Blicest domeni uS.a Bamcche pHit, ¢ un oapceerl eal’He
destv©Or Hirea profesionalismul ui, |l a fel, aduc
Acest devotament mani f edteavtul diiin fmdHtt edee pocrr cefaékld ;a
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un punct de reper pentru formarea suportul ui s
l ume de i magi ni apatnlf.e 'Hi I i mbaj muzi cal di feri
Ciclul pentru pian lluzii: conceptul artistictf st ruct ur aVar Gi olead¢ oinin i
ciclul pentru pianluzii, suger ©nd prin denumire ideea unei [
unei tente mistice | egate de o | ume nevigiaet b, t
il uzidi transparente care sunt conturate gr a'Hi e
procedeu fiind spe,ief ipargantsautiu Hmprrebsiimar &t par
demonstreazt o |ckgtdxypri mar @ropgediefeil e cr ea™Hi el
Lucrarea este alcttuitt din pat rudlemetprifid ce
mi 'H @ aAndante misteriosa@u remarcaolce leggiero e transparentedoua® Moderatg mi Hc ar e
a treiad Largo a libitum, a patrad Largo Drammatico Mer it £ de remarcat c|

lucrktrile ciclice principiul de bazt | const.i
interne @lke Hf i e ©OL raesit f el d e o pate, rinegricate tcielllue primo f e r
similitudinilerivbkbditéeate, tpmmpde altt part e,
creionarea cel or mai reprezentative caracteris
calmul, rafiname nt ul |, fineHea (umor ul rafinat) bl ©nde ™
specifickt preponderent oamenilor de <crea'Hi e. P
l ume irealt, mi sti ct 'Hi 0 aaltietelui ;uzicaH Gea da.dous,p r e ¢
descopert profunzimea intelectul ui Hi lupta pe
destv©Or Hi re, ca o mi Hcare “ncontinuu, partea a
plenitudiniispr i t ual e ce ofert | i bertate. Partea a patr
Largo Drammatice vi den™i azt caracterul expuneri.i mat er i
Pri ma mpdxratrte un car act er autdruuitAadariteonsisterioson s £ 'Hi
vor beHte " n favoarea acestui fapt , iar ppant ur ul
migrareasprgpp, fi i nd amplasat “"n registrul acut , cre

ti mp, vari erea Hi schd/mbarehd frdtdentld 4a wmeer
Arhitectonica pri mei-o nficHcnhtr it rsiep asrttriutckt ucrcemapzubs £ r
divizeazt priquluinotificarea tempo

Pr i ma sAeicclitle ummaterial muzical ampluiarstructar ea i nternt se
di vi zar-e@amp aar tsiurhent edelhutctuaz me leo diad | de septi |
(fat#isoF" n mOna dr eaptdofiHé mp ens@rea os tn@msquir)t care va
i nt ona™Hipoen ad rei,z oantt@atl t , c Ot Hi pe verticalt. Del

cadrul acestei mi Hcktr i, 7to#itcuaHie, pseer saitsetstt tp reexpi osnt:
orizont al c Ot Hi “n cedtna’Birdadnalal de clma autn. sUWtpiolrit
formult de suport “~n conturul mel odi c,cpnfoant e f i
aprecieridi c e L.cOesttirtoovrsukliuii, rcuas OA.aspiraH e spre
spaitie[2l Cn mbsura a patra, mOlna st ©ngt pl aseazt
formate din trei sunetda-bemoli fa?i sof'Hiei sii do#) , baza ctruia o const.i
pentru atenuarea ei ser t necltudret tHid es escaumadrai tmeatr ee
septimele marie® i do# la-bemoli soFsunt expuse cu o0 octavi mai ¢
sesizeazt ca intervale acute, deoarece parmel e
mbritt deskisofldeoababe (se contureazt “n linia mel
st Omsafitdo##d i nver sarea cvartei mbrite din melodie
clinchetul foarte fden sHd au dhegyadde ad n duemwda . cP e ploCH
"ndeplinesc complexele sonore, ~ mpr eduen ta 'Hau niunnbid
occaden™HL o de eviden™Hi ere a microstructurivaor ir
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repeta pe parcursul "ntregul ui materi al muzi ca
pri mel e patru missewrHa uanlecatt ui esc mi cr o
Ceadeadouapbcuprinde cinci mtsuri f aliindi @ uit Ino dniad
ma <concist Hi se deosebeHt&dpHi hsdomanafeattdi e:
ce priveHte for muldetloet urHit, mipcree dhi mienrte Ebeevnsobl hicie,e ic
rolutcaden®tLo sunt idrveaptat ee x ppudn ec Lc vmi©mtaa mi ¢ Hor

mtritt deja | a o oct avppHHI mmaiHi $ e s fermbtased imeolf lepr €k |
0O anumitt solemnitate.

Micro-s e ¢ "Hceusnteea Hi mai desf tHurath ®Wuzionel atddei
prezenHa septi mei mar i ca un interval de bazt
dinbdeja fiind amplasatt cu dout octave mai | os
Urmeazt doslnmbsersii zae e ca un ec-96ac &t uodéudpitmeclao
revine Acaden™Hao “n varianta ini H alt, dar de a
nuan'™ei ppli mamif eé THi ma i bing decaprth pinat ¢ ,t te @t

Di scur sul muzi cal contiseetHdoonea ouhbhdenklsiume Ht
totalizare a | exicul ui iiconplexela dnanineasunt ewstituites pe = n
verticalt din septicma amarjeucdit w@warrtod mbmpiotrkt an
formul el or |l exicale, d&r BieHa pemphtainciaiuds ¢ ¢ Wi U
muzi cal nu se sesizeazt ca ceva nou, éat ,cd obd ud

se observit apari Hha unor el emente compozi H onal
triste’He.

Conturul me | o'driceel p esoe cdlliwme ciarAe cr omat dott des
sprela, fiind plhsaomppexfiundadaumonic format din s
meritt. Totodat t, pe ulti mul t i mplopditnr i nmkes, u rekx, p |
registrul grav cu semnuldermatoc e devi ne punctul de orgée deauf bt'd
"ntreagax sPcfHipmectA de vedere a semanticii, se
funebrt ce sunt “"n semn de comemorar e, i ar mi 'H
s e ¢ 'Hi,serva repethcuobcavit mai jos ca ur mare, @seaesH anckca
e.

Di scur sul muzical continut cu reiterafrea e:
s e ¢ "Hialcompartimentuluhic eea ce vorbeHte “n f avuidrhHAa f apt
sunt “"nruditérpagmaentpaenrisi at aeeaconul ui i nt ona Hi
i ntegreazt sub aspect compozi "Hi onal Hi semant i

efectueazt gr a’H e expup eontiriHmedodic dinemic® e 1© "Hée tuopesal cee
secundt mict, sikspiesolic alret ilmu@muchedwlexpunerea mot i
dca ur mar eserigaes m© fiHbw n e a

Expunerea materialului muzical din perimetrul cklar|l t e dout mLsur i r
similitudini cu cel dind, dar se percepe mai mult ca o0 noubt
revigorare dupt depeubtmilre, papeeceadeaHEpmaeazi nt L
motivului intora "Hi o nesle ¢@iem cepe mai mul t c a&. Discufsul muzieal er e

ce apare deja nu se madoHil|l eessdeaez tdipre zfau n deel ulo g
prin remarca compozitorullitoco accelerando car e voe be&dHperuldesh ur meazt
pe de o parte joact rol ul de “"ncheiere, i ar, p
ce reprezintkt trecerea spre noul comparti ment.

Ul'ti mele dout mbsuri din caidrfuér pd’iaichto tpkra@tt
acum predomi nau p, ppnapratitecilaiei aghiE n aimairc esupor t ul T co
sonor axat pe intervalele de s e poasulmdtinatopentrtHo r at !
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sec H unea cet uurrume amé . o ddoc s e deosebeHt e de C ¢
ascensiunea treptatt a || iniei fluxul ui sonor
compartiment nou B, ce este notat de autor prin renfieace  Cns £ 'Hi  d gerde lmsine,e a v c
caracteruimuzicii deveind crud, violentd se schi mbt nu doar caracteru

factur a, nuan™™Hel e di nami ce Hi l exi cul i nt ona’ Hi c
di mensiunile meduse. dbaesehal Hasemic este schi mb
opti mil e, “n speci al trioletele, doi mil e, ai ci
“ntreHesut “n fluxul sonor dar C a unet des vedeng @ar c e p
semanti ci i : alunecar ea c si-bemetspiefa#’iil desvendesndt di
amplificarea tensiuni.i cu o tentt rtuttitcioast.
efectuatt de ArelalBibéuveurzidalaldur5.c uBgpah,v ce men'™Hi onea
0 simboluri |l egate de anumite imagini sau st¢&btri
alcttuitt din mi Hcare descendemnt t mow H everier é ®
"ntreHesutt “"n p©nza sunetelor se poate de men't
direct, dar se formeazt din I|linia verticaltbt a
melodic, probabil,find o al uzi e | a simbolurile ce sunt asc

Urmktorul comparti ment reprezintt pelversier e
eviden'™i azt deMeaourtogsss Agtifnelr,e noarra’dHi elitudinacp kexicul u i ct
i ntona™i onal din sub comparti mentul precedent ,
repetare exactt, dar denott unel e schimbb+i i N
sec Heunedau pt cdaersef tuUHummeaarzebka di scur sul ui i niei m ¢

extinde printto mi Hc ar e a ssofe @ nl soherof) ( d e ul ot st rarea succ
uHor cromati-gaten pecathe®©ndlb a doetmbstuaviE (Ceu

ascensiunea. ReieHind din investiga™i ile savan
si mbol iS.t Baach). reprezent ©nd Cnsutbeeolsa. pAtaiseqe it
fundal ul n ufaHi “idesie cceiprea nciac eo c ul mi na’Hi e oa osdead "Hi, u n
aparediminuendoce trece sprep, iar sunetul acusokbemofs e men ™Hi ne p©nt | a sf
mel odickt se transfert “~n ur mkt oarrepétaea motieuiui mb s |
descendent trist.

Ultimele patru mbsuri pl aseazt c odmipemadnu | S0
cheia bas disothermiamaogtava &itreia cu suplinir
Hfadinoctavea doua. Eviden™Hi erea intervalului de cvir
probabil la f el ardtedwopbemnri édrnea H &av daeovistgdiii t Ly s
punct de vedere semantic poate reprezenta zborul spreacerstrp ar en™Ha, ori ent ar ea
de men™™ onat faptul ct pe parcursul pri mei ptr’
do# do-becardo-bemold cu al te cuvinte, se dpraedcestfaptpaatefimi gr
tratat ca o al uzDomajdrast @l eceantchult omradaniazterai i t o

Parteaadouaa ci cl ul ui este scrist " n iprmadnaa tr i p
ur mar e, putem vorbi desprwel sdaomgdziudiinndle, cdup
tempoul ui ce se “"ncadreazt “"n expunerea cal mt
de Hi tModemtoruu presupune un contrast vidit cu pri
ce "mpestescaHsonort a ambelor Htime ofert wun
asocierea cu preludiil e 'Hi tocatele 1| ui J. S. B
Ast fel, caracterul Hi mo d u | atieu pemaparte. din pundt dee z e 'H
veder e a semantici i, probabil, i maginea <creior
cunoaHtere, de care este pttruns fiecare om, de
bogat @&ppacauatea de a contri bui l a formarea
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aprofundarea intelectul ui pentru a descoperi
"nconjurttoare.
SecHideemar Aazt cu un dischrat somoamiobel e eHe X

ftrt a oferi prioritate moO©ini.i drept e. Mat er i
ondul atorie complementart ce trece de |l a o Htin
"Blstturial e miHti ccrear ea i mpresi ei de expuner e
comparti ment ul dat , ca 'Hi “n pri ma Apm@suguee oa C i
di vi zarceompmrgubnent e mai mi ci . Unul cdei ns es uepvoird e
preponderent este intervalul de septimk mare, c
din partea “~nt ©Oi a lwucrtrii, amintind, totodat
anume aspimatH.a spre | u

Micro-s e ¢ "Haausnteem al cttui tt din patru mbsuri. Mod

cum Hi factura sugereazt o mi Hcare sau chtutare
si-bemoli B, ce reprezintégr ameé imaBACH e r t maddmardodHsir me a z |

becars unt deja expuse “n Htima mOGinii stoOngi; ast
percepe auditiv, “n schi mb, poate fi viidaeadi ekl
operele lui J.S. Bach poartt amprenta destvOr Hi
bachien®d pr os| tvirea | ui Dumnezeu.

Ri micros ec Hbuonpai nde patru mbsuri, ftrt a se
Aceastass e sesi zeazt mai mult ca o continuitate a
nout “"n desftHurarea material ul ui muzi cal axat
direc™Hi a opust descendet tuneprei rsthrre tawarne pgsepior
septi mk macemp Datciimesmtbul precedent pprnotivpentpul as at
care conturul semanticiif,rtdm@necweaasltdt ,c aatzhkn cai
ascensiunii i nsi s t-seencCHHc a1 sNEe&C rnA | redust ca di mensiuni
percep®&nda o continuitate a fluxul ui &eupwtul, deoc
intervalic fiind similard cu materialul muzical dif. Ri t mu | speci fic 7| const
graHi e cktrora |Iinia melodict devine flexibilt
opti mea <cu punct Hi Hai sprezeci mea care ' n m
impetuozitatéi cr e Ht ere a tensiunii, fiimpdlsesi matatea

Ur mbt oarseec WMicwmpai nde patru mbsuri Hi " ndepli
la nivel ritmic contureazt adcel wmaldit afgmramel ea, de
mel odi ce, deoarece prima mbsurt plaseazt strit:
i sprezecime ce se repett “"n mGna dreaptt iar

formuleiinbna ™™i onal e ¢ onst fati gsaktberholi daiT nmi cpea t rr eup rseuzni enttet
"ncercui rfecau siumtegruMauliel e de secundit ascendentt

pri n mosthat@mreecaa ni ¢t ; “n pl ds ctr agieatst L1 semaw 'H e
fundal ul nu@pn "Hérn mela ntamo ceampl i ficare treptatt Hi
CuU expunerea succesivt a sunetelor “n mOGna dr e
septimeascahent e ce aduce | a creHtefre@dl tiemas i ming-ur tHi d |

comparti ment reuneHte dout el emente cdoaforadat er i s
intona™ onal t mecani ct ce etebregpuse succesty cu ancenpuaresaa j u

unui a Hi adaxel wmi gHiupsuubdneaete patru Hai sprezeci mi
Sec™Hi unea mediant B devine cul mina'Hi a ffacest
“n rezultatul ascensfidondi idugpitscwms HIi uiprmzazinéHal r d
tensiunea. Compartimentul B, | a r ©Onad auprincetrei, es-
mEsur i se ini H azt cu escal adibemdcu acaemuaneaipoel u i m ¢
-~
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W a treia Haisprezecime, ce ofert o senza'Hi e d
ampl aseazt interlaéadol,| tdoet s’ enp triengti smarruel acut , fi
pttri mi. Conf or m AcMoies, ericeLrepetarard wndi fragmeiat wlic @mesaj impune
conH nutul informa™i ei st tindt spre zero, repe
diversitatea discursul ui3].scCmoracdii satHi u ghd r &t CHe @ U
savantuluirusluHohl ov ce a studiat creaH a | ui F. Schut
parte lucrtrilor vocale ale compozitorului, | e
sunet, de obiceilega de <chi pul mor "Hi i , iar moartea omul ui
avem nu doar O repetare simplt: s e re\astfel sen "Hi a z
formeazt aceiaHi septimk mar e, rdaHi emad c cad retneulaar
mon i of ert senza™ a mi Hckrii Hi a luptei spre
poate fi perceput it CHi ca el ement ce accentueazt
compartimentuluaconi nut st eviden™Hi eze “~n mOsieemditdafargt i n
“n moOn ami-decagsaep trtepet £, fiind accentuat gra'Hi e f a
patru Hai sprezeci mi. Mi Hc ar ea tdreesice n'dredhd .l i" me 'Hat
materi al tranzi ti v -sceec "ifiuucreieisg@gtee i anli CHi teuietak mi a@tr
sonor fiind constituit “n prima mbsurt din pa:¢
par H altr éMbsHiri p@atru se axeazit ~n osthat@d optt @ met 'Hi
dout Hai sprezecimi), dar Hi peddoice!| alHinesaugproegd d
descenmabecarti siunde suneteelst deiedtademiHh accent e, mt
contureazt o formulbt ritmickt intona™Hi onalt sup:¢
repett insistent, numi t i nterval ul sensibilitt
Micro-s e ¢ "Hciumelaude ci nci mbsuri, di ntapriafamuhcatafelpr i ma
se axeazt pe repetardopn caunuievisderiHi €r ma cm@mrziurhu ld
i sprezeci mi 'Hi uneorenalunheei heasuperovtibritnpo
remGbne a fi septima mare. Conturul mel ostinato f i i r
axatkt pe intedoianiswel rdee tteerredaz tmacrue di f er i wle dese
subcompartiment.

RemarcaTempo Ir eaduce materi al ul muzi cal din sec”
integral, unica diferen™H ere ™ ne de caden™™a fi
unei Hi acel eaMie.f crnmuiCen ai rdtrcemagpHitonadi scur sul S
septi miiilahar®emanti ca ctruia amplifickt Hi smai m
care se eviden™ azt prin ritmulipeacuaui Hrepeahbl
senzaHha tensiunii 'Hi indeterminabi lité™i i per
mel odi ct “~n car e fadbecar®d cacseenfted e a zZ tn tsruen ecteulle dout |
intervaluldecvar t mtr ittt (t-setonubl)tamar mgpeaule psteuan’
“n mare parte pentru redarea tensiunii, senza’
serveHt e 'Hi desci fsicasecaacierieccava t i sieinssbnétf ulswisce
putem concluziona ct partea a doua se deosebeHt
grav amplific©nd aceastt i mpresie.

Partea atreia” ncepe cu bargo. AdlibindTemp @u | lae nde 4dmids u’
revenirea 'n registrul mediu anihileazt tensi i
creion®©nd wun tablou nou, l'ini Htit, plin de | ul
i magi ni i conturatt pe iantaerzvalpulepdeandeeennde ma
acut care devine suportul i ntona™i onal al i nt
semnulufermatoc ont r i bui e | a destrtmarea tent eecireagareagi C ¢
uneori pe parcursul acestui compartiment ca o0 a
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interval ul de septi mkiiladace ga ud inmetnr'’id naud e lceaa 'Hie pseun
finalt a ptr "Hi ieaprseecceudnednetleo.r Amaprlias’anr di ferite ¢
clinchetul ui de clopo™Hei, acest fapt intensifi
transcendent al e. Se meritt de me n "Hiuibdinastinetalet |, “n
monogramei BACH "n care notele sunt amplasate ~
concomitent iskbhemoliHsicbecarh tt as easéesi zeazt ca disona
interval foarte moale.

D u pirtroducereat a | m¢t ,  umi noast, de ma rUspoeotpiunosse e ¢ "Hi
ce aduce un contrast vidit nu doar " n ceea ce |
“"n 4/ 8 (pe parcurs va aptreaeHBHi diks8uysudpti oamz:i
aval anHt de treizecidoi mi pl as at @bemahi lam@n a st
egistrul grav ce constituie suportul i nt onaHi
e orgt ialnosm m'Hil urziat e. I nterval ul de septimbt m
“"ncktrcktturt semantict i mportantt deoarece pe
el e dout ptr ™H semnifictceepeat ¢ efai tealsi wali at &
i magini i propuse cu lupta spre cunoaHter e Hi
u formula melodickt circulart cromatizatt inter
niveli t mi ¢, organizatt “"n treizecidoimi ce aminte
H “n special, creeazt aluzia mi Hckrii de toca

La r©ndul ei, sec HHunea Ase@oditenificaiwve zaitft
figurlior i nt ona™Hi onale ce se conHin "~ n diseclUd amle s
(mbsuiidd)e 29 caracterizeazt prin prevalarea r e
mel odi ce cu pas de seaquamdices e tmamr e eldiz ta cmeaHt ™
de lappapoimp’Hfi, iar a doua micres e ¢ "Bi( i es u F56l)e s4de0 deosebeHt e prir

O 9 0 O o =" O

spre registrul acut Hi predominarea intervale
preponderent a sunetul ui de sus. Astfel, preval
ascensiune a intensitt™ii sonor e, ce conduce, .
fff, iar repetarea secundei megii mi,” n r egi st r ul acut (octava a do
cont ext ca un strigtt plin de ro©vnkt, ardoare
remarcat faptul ct omul creator per smmfieaivila se a
extinderea orizontul ui cogni tiv 'Hi "mbogt™Hirea

Urmeazt sieaHeunea mAre parte aminteHte de ma
precedent, dar tot uHi se didieneotHnaekt pfri soneg
ansate 'n peciHxlinisié pnércaceope ai ci ca o contin

ntur ©nd fluiditatea formul el or mel odi ce rev
ntureazhi pfasctmat cu prezenHa el ementel or de v

sfEHur Lrii circulare a figuril or -smel’td dcastee c u
scurs sonor readuce | urmd.naCnHil isreins imdllddiadte aa
ma i atestt prezen™Ma intervalului de septi mt
rtrea a doua, dar se poate men™Hiona ct " n form
n mGna dreaptt este “ntreHesutt monogilatma BA
ate fi observatt "n caden™a finalkt a “ntregu

C T OT unaoo o o —
- 0 T o® ® 7T m® O O

mttoar e.

Partea a patrai nt r oduce uint ccoonmpraarsatt iwkbdcu cel el al't
men™Hi onat ct 7~ ns it Hi structura facturidi pentru
portative ("n | oc de <cel e doularyo.DraRmaticet i Inaldtnél
dnamifet Toate acestea creeazt o atmosfert sumbr
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numi te mai sus, trebuie de men'™Hi onat ct pr edomi
cum 'Hi ampl asarea acor duwrnitltorextn ndegieat twelnt @i a
creionatt ini H al. I ntervalul de bazt ce se cor
este secunda masei do, “n special, ea se afirmk " n mGna
ot ave, pentru a mkri tensiunea dilssgnadii "Hei”  np e cpe:
devine fundal ul sonor al di scursul ui muzical -
se caracteocimebBecar o rmtott,e ndleamat iloek a acorduril
registrul acut al pianul ui, mtrind tensiunea,
dintre cele dout partide ale pianului,ehnbtcarar
alta repett acel eaHi acordur.i “n registrul gr a
el ement ce accentueazt tragi smul Hi dramati smul
W o amplificare @ manrmafiHcd ok ffp OoEfenHiBep &£ ade hhest
punctul ui cul minant al i ntroduceri.i Hi coincid
dat . Este de men™Hi onat faptul ctinlanhioedlcere:
patra se atestt prezen™Ha el ementelor de "~ nrudi
intervalul ui de secundt ce constituie el ementul

Urmbkt oar ea sec 'HR7uderd eAd zkmicuuuinl eli & ur s -sonor
un caracter contrastant, comparativ cu materia
schi mbarea nuan'™™el or di n pmdiucpet ccaurnme Fldbife enddengsto usl e r
Di spare registrul grav, se afirmk registrul me d
Conturul discursului sonor devimeaid e s f £t Hur at, se atestt tendi n’'Ha
iar din punct de vedeaparaldoomgaei ziericionf ietr i "He
pl anawe ’‘sptarHh u necunoscut. Cn mOGna stoOngt pr .
fundal ului sonor, se revine |-seséptimaearescarcaphtatde s e
“n piktr™H Il e precedente.

Sec ™H unea e¢(emktusrumidd et 288 e mar cat t dennomhi mb e
agitatoHi se percepe ca O continuare a compartiment
elemente din discursul sonorexpus t er i or , "n speci al mi Hcarea cu
pttrimile cu punct ce formeazt figuri mel odi ce
|l a factura de patru portativealfdndaldolukedisept ¢
do, soli fa, ce imediat se s agebemmob do solii fatls5@ ptei” mé loar mar e
interval ul de septimk vor beHte din punct de
dramatismului care-a af i smatHi Uni |l e precedente. De asemen
grada'™i ei nuan'™el or p'dHinmaponajung I HHEH, sfeapitnicH awdr bceu
creHterea |liniei dramatice, ce ajungdeni’an ,micstu rp:
culminant al compartimentului dat este marcatfiel i precedatfernte o pauzit cu

Di scur sul sonor ce ur meazt, d e Hi se deosebel
ca o continuare a materialului muzical preced#pbate fi marcatca Al mL s uif58)e. 4@dat L
extinderea facturii melodice “"n registrul acut
uHor "~ n spa™i u. Caden™a final t aib®.cAmipdderidmme nt u
rolulf i gur i i mel odi ce conturate "~ n par tdoidr@ace se©i ni i
repett “n cadrul diferitor figuri ritmicep ini’”
care, fiind acktenmpae¢esti &i hhndeptcreeiaiz, plecktrili

Remarcd.argo( mbL s ui6i9)e r5e9aduce di scur sul sonor al
func™Hi a de codt a ptr H i a patra, real ipan@@®d ast
i ni "H alt prin grada™ a nuapptiel @omr edian &mmizde pete pa
sec ™H uni iar acorpul Atiesal fapt phasbaHt epeespr
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tensiunii din set@&8iandéei nbteal mar®i bhumosoast.
senza'Hia spa™Hi alitt™i i, iar “~n partida mOinii s
mel odi ct dseendentevine din sec ™H uenteaat Lp r € coeadcekn
i mportant "n definirea semanti ci.i lucr btrii. S
eviden™ ind ideea treceri:.i “n | uvuanefa ot miafdlis lc @ n d «
Rei eHind din stprauctuursail c orctrdHidt ta pet r a, remar c
“"nscrie “n perimetrul formei de variaH uni cu

Concluzi,Cn concluzie, am dori st lluziede¥.Ciolacedteapt ul
oluurare interesantt, apreciabilt din punct de
preponderent pe formule cu implicarea structul
capar enteali zabil eod, cucrubapriHateadenei | umet @ emit
reprezintt o viziune artistickt novatoare a com
“"nd rformk tripartitkt compust “n care secHi unil
ut i li zat demonstreazt o |l egtturt cu procedeel e
a ciclului este scrist “n forma tripartitt comj
tocatele lui J.S. Bach, deosebirski prinpredominarea tentei tragice, tensionate, iar registrul grav
amplifickt aceastt i mpresie. Partea a treia cont
sonor zugrtveHte un tablou nou, [ i na Ha orit urpdtitn
parcur sul ptr "Hii a patra, remarctm faptul ct
introducere ce joact rolul de arcadt. La nivel
el ementel or dkee arddume Hcu aptnmdi a, “n special,
septimk ce constituie elementul de uaizVtCiddat f i g
aduce un omagiu profesorul ui sstcuerPsi WRnivii |49 i rHit,
personal ittt artistice.
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TRATAREA ELEMENTELORF OL CL ORI CE QI PENTRUDRIMR ALE
COMPOZITORILOR DIN EEPUBUCA MOLDOVALA CONFLUENHA
SECOLELOR XX XXI

TREATMENT OF FOLKLORE ELEMENTS IN THE PANO TRIOS BY MOLDOVAN
COMPOSERS AT THE TUR OF 20TH AND 21ST ENTURIES

NATALIA COSTICOVA,

doctorand,
Academia de Muzict, Teatru Ki Arte

CzU 785.73:781.7(478)

785.73:781.61

Articol ul este dedicat asimil bEridi el ementel or f
semnate de compozitori din Republ i dazaavialiteidsocuirde altrai ¢ o n |
crea@jaino deabz GagMNs)0. 20 de V.aTriewut paer rut r(u2 Ovoi4o) a rcii, Vi
pian de O. NCrgarauniaterial(ll? chizida) studiabutoareadescrietratarea unor elemente
folclorice” o r eawiizdt e : principiipermohopgaeii @ipillicataensambl

ritmului parlandorubatoGaaltort r £ s £ t u rspeciifolclaicepracam horagd o i m@.&Esteimportant de
subl i piea tl Olcddgut moldovenesccompozitoriia b o r d efalctotul pdbbarégr conlocuitoaredin
Republica Moldova, drept exemplu servind $olor ea el ement eluarAObDbbhabomswaluuibud
Al.N.O.20.
Cuvinte-cheie D . Gagauz, 0. Ne g r u W-aupatoymelisRatit, dointuho t r i o, p é

This article is dediated to the assimilation of folklore elements in trios for violin, cello and piano written
by composers from the Republic of Moldova at the turn of theu® 25 centuries based oa brief analysis of
threeworksAOgl an" by D. |LNG@.3 laywzRotard (2094 andTrio&or violin, cello and piand
by O. NegruSa (2004) . On the basis of the studied r
features of folklore origin of the creations concerned: the principles of the monody applied in the correlation of
the chamber ensemble partsethse of the parlandubato rhythm the melismatics, the involvement of the
folklore genres featur es.lt{sdnportanatp entplasize that beSides Motddovdne | u
folklore the composers address the folklore of other ethnic grofifse Republic of Moldova as an example
servingtheuseofelamt s of the Gagauz fol kil dN®2'i n AOgl an" or
KeywordsD . Gagauz, 0. Ne g r u W aupatoymelisRatits,adoina,hord r i o , par

I sk dzf ed j COdz? dzr 2 WL'C RBsdzHOoaMCdrR CodkftL dlst
Mdd dF o5 oczdWdzd j o5 W CsO. Clsts odzdwWdedj dagj jls |
ofj ™ OfaEsY | fMdskOd ket CEdEfsLdsstMises so steyy i
] HOddts?2 ojlkod Gljyjflojddscts CtRftL (st sets
MsjHddv e s f OCOH] BIY)MSB2 BzLM C2, HYOLGo' &d
dtgHd Myddsj dzd?2 dBsdzH Ooa MCdr ObkGE®dr, ML HOJRDO S
sted kteds, fswedehdjmw bc dzOd OO 929 50) j, tdisHN. CF 196
(2004) d Witk jfdOdadaetsj bteds [. 1 jctkzyr (2004) .

lLvtedsc dzOgzOc QzL ©

 BAsEPEOESHBY sL dIstste, Bzl 6l SsG H st sl Eripiss e d3(
ddzls j o] sy COd des sz dzOMmdzj H ¥ @ Qe jsie &5 Tz B 6 O
Bzl S Od dats dp e (S tefhtg D9 gE® My dzj o S se s Bzl C Od dats e
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[ sdzn Od ME Mz H O ot dzlh j dzolzBRFUE{ YO s W sdz! ¢ dziste, EyoOmlse E
Wiedz! Cdzsteder nrnd SHOWB] ey e HT kZyiBr ddz BT dzs L Of
d dzOdc O § D2Hqfolzts BdzOf Etc O BizOdz" A Mty dD ¢ Odzts to

ANzdzH O3] dzls Odz! dz" B3 stezH B3 oM 2 YdLded StiRftsL st
Colbster 2 MOB SoRBfSLdbBc FRcOEEBPFdiz,] Is ¢ Hizj dzsls dzOV
f4Mmdd, yoOmbskh jc¢. [ELMCOd d" 2 ®&BOjtedOdz M Isj ¢MisC
Yyomlkskzh ¢d, ®&BOdd d ~0sO0dkzOte, Iss JMmls! ddMmistclz d3j dzls © dz
Colstste’r = detcOdzd wgPlzd 6 OHdFEHOW ] dz zH B, vyl bkMmfj
E dz¢nHj?2, Ctbter j twsHdddm: Jjhji o XI X 9jCj. 146¢€C
{MsB j dzdzs B SEB®EBMIsBOMdY dzts Mj dzts stslsdzso ddzO [ HJ MM
L O3 YyOlsj dz' dgr jto'tsjB totfos fiyls Qtc Qdefps syj dz@ MC okt Zdzj L dzts
ddzstsdzOydw dL dedm dzj EMS sd L dzlz dzO, sO¢ CO¢ 9o j M
GO OkL MEsePlLW sdz! C dzstc O

[ B Istced?2 9 @0 Bists sl jMistcso ™ -, COdzd tedz" m , ntSte
tsisj dzv dz" - BzLr COdzr dzr A d dzmis oz dzj dzls & d5,dz' Qsdztsct® B 165 IOEAY d
YyJ dzZlstcOdz! desy BBd Mists d o Cr@BEOLdOshESBEG G o8 Y A4 l§ o34
J 6 5 tcBDealdds motiflerK e mman ue pé&yamétdftd M¢ disksij §f chedz
Sahneidew- ifMmyy e NS dj, BBIHfoiMmMr HBPrad pydudzd Bz ¢ ¢ §
rdzvw jets 3L €d R OOSIsjtedzr Wil Ow 3 detsH d ydetsfmlss ,
L dzj di3gj dzls O BOZSE OdzME 82 d e teCMEts2 i3 stestedIsdzd € d .

vtod S6 dzQdz Oc Qlas@ s j § d O dzdpts jdz@ Hasf dzgts yOMmisdetsy ftetsdL
zdted ui ME e §2, n O AWIBSE Ezs Bdets e d d3  |NBUQlz] Gled WiBidaf s
ftetse tc Odzdzdats g . 1 lsdzr 2 sjSMmls ftejHoOjdz ftsiilsduyd M¢
CGOEOkZLMEBets Wisdzddgtzk®o z f tharsty y dedz®s ff J fdzd . 1 MmisdnA
HiokhCj] d 8 fOtdzj, twoiMmMbeokjlsmMw  Istsdz, &¢0O0C dzd

fjr dz, §OLjdy . wlsdoskottejddj Wwodwjlkfmw yOfk: s |
Bzl COd dF 2, dessdl Ydsts Ju@d@Rsd of dzj SOjlsfw o GE
Mtsuddaj ded v .

stedts dz2Of dMOdets © Mo tsBtsH dats s tc O 3sa<l89Pddzdbtsi2l 1€ s day §
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G OCOkzLdgl ts & ©OfiAs ddsd yj M 56 ) e HSjddiste @ MC sdz! Cts5 1§ tod
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CuvintecheieGhenadi e Ciobanu, ciclu vocal, motiv, intoc

The article presents the specifics of thasical language used by Ghenadie Ciobanu in the vocal cycle
"The Ninth Moon". The author characterizes the modal, rhythmic and timbre structure of the component parts
reveals the logic of their development. It isconcluded that in the compositiorCadliainu, a gradual process of
intonation relationsd formation is taking place, wh
and the English horn, and the role of the medajanizing principle is acquired by moves to the large third and
the large second. The metrbythmic organization is subordinated to the logic of its own development, the line of
which is determined by the movement from quantitative time measurement to the accented one.

Keywords Ghenadie Ciobanu, vocal cycle, motiirgpnation, interval, metrorhythm
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Ne propunem “n acest articol st punctitm cOteva
cturale Oi interpretative alteens, esteanecésaride gebeptunl ar e
za interpretativdi-ppreitn cpr iscmatceareia fwnt wlvd id emudzi
itorii at Ot interpretative, c Ot Qi depuren Wi nu
e. Real i zarea anali zei romanwe.i popul are trebuli
tehnicilor caracteristice artei vocal e poeticul ar e
recum Gi detubtbuideatreppartida vocalt &i acompani .
Cuvintecheier o ma n W tu,r blainrki,ctet ap e, cO©nt ec popu tpeetic, coOnt
interpretare, acompaniament instrumental

5 35—

In this article, we aim to highlight some impamt directions in revealing the structural and interpretative
particularities of the Romanian urban popular romance. Thus, itis necessary to ptréimterpretative analysis
through the prism of the musiepbetic content, highlighting defining elemgntvhich can be both interpretative
and contentelated, as well as create our own interpretive vision of the urban popular romance. The interpretative
analysis of the popular romance must be carried out in a diachronic way, through the mechanismsréepatech
characteristic of popular and academic vocal art, which come from the mymietit content, as well as by
revealing the relationship between the vocal part and the instrumental accompaniment.

Keywords romance, urban lyrics, stages, folk song, italspoetic content, interpretation, instrumental
accompaniment

Introducere. Roman™Ha mondent rom©Oneasct are o ist
devenirea sa ca specie distinctt a liricii popu
“n contextul s B mmindH eniu-muzipehb &egadaioailti erban, a acumulat
cel e mai natur al e, ma i acce-ai boheaml pnent secasbse
cOntecul ui popul ar Ki a dansurilor mondene. Pe
K i al temwdieaelnd,e ca i ntona'Hi i ale c©ntecul ui
ucrainene ctptt®©nd o rtsp©ndire “n cele mai | ar

Cr ea Hi epamrutziicctala genul ui Il iric, roman™a este
secbe "n diferite medi.i soci al e, chiar dact Aau
consideratt banal t ki pri mitivt, at©t prin con
ptsbkrili feni x, re .ndvli.a FHFdiei nfdi eucnarpo ednatItior i[cl, dep
prezintkt ca o compozi Sie sentimental £ Termend,t al gi
de ori gi @eromangednd ofl &st adoptat, cu miciDespedi fi c

romanHiacdeae® Rousseau mbrturisea urmbtoarel e:
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multe strofe. .. O melodie dul ce, pastoral t.

ascultttorul, “"nst oriceb'Bitmwtf tde fdtcOmfda sphr ec e
SsimH tor, mi Hc©O©nd pe ascultttor pO©nt | a | acri mi
propoviduitor al ideilor de simplitate, de A’
emobdHnezed [2, p.21]. Ocdazti ar Laezpter t ©o amdza 3 L hult |
W vehicul @rsgacriemar@Hlérin bwmeazstt i |l i stice propri.i
franceze Hi roman ™Hei CiaicevechiMér ¢ Bdnu Dme aHeome @& at :
| ume THi roman™Hel e, datoritt particularitbt™i |l or
proprie. El e se caracterizeazé&a mel odinoitteatsee nHii
deosebitt Hi atunci c¢c©nd redau bucuria Hi trist
W poetica c©O©nt ecelaorcidzeellautmet i'Hip r onndaenl"Wenl goart ,s f i
ale muzicid. popwelhhare aor MAé o Mtai pexiparcur sul a
se eviden™Hi azt prinebeksttmult dpoe c[Clht epe.udJc.8HL D L

Repere analitice .alTer eco@mad "Heiin meopnodeainki m s pac
alt ul sS4 pwreOnadsucul t £t or i sent i nme psiheidgismului subtil, p Lt
roman™a ~ Ki schimbt mereu | i mphsuiHOMaE®wiac amlai ~ pr
capacitat®d emotivitatea molipsitoare. Farmeculacestee mot i vi t £t ™Hi a r oman "He i
AintonaHiile comunicabileo, care sunt mai rel.
denumirea de roman™Ht popul ar t.

Deki |l a prima vedere se par e ntetuluipapunes tréblgel e s L
de notat t ot u'Hi ct ele nu pierd niciodatt acea
continut (" n ultima instan™™t) principiile c®©nte
romaniHeéi, @roduc H -poeihntetine moateaf:i “nl Etur
poezia populart, cOt Ki cu cea profesionistt.

Cercetarea roman Hei COK afl bt justificare ' n
constituieunelme nt al presiunii culturale exercitate a
caietelor de cOntece Ki amintiri K i a scrisulu
popul ar e. RomanSa pune e@rmptil wimed dte@creiba t K id es ti mu
care cunoakte, datoritt pttrunderii «Ki persi st e
semni ficative fa™Ht de ceea ce “"n genere se ~ n He

Studi erl @wa rdélna Hiei | i tzersat VArcau | Kit OmMKZ i ca eakSd a
ma i i nteresant e, fiind “"n mksurt st |l umineze
naturt sunt destul de numer oasnest nc enhuez inctaoi | onguil at
ur mbkresc doar o singurt laturt a probl emei Ki @
Acul tto/literatt, contribuind | a apari ™Mi a unor

Mai dificilt din toatwl pru@mrcd,elsulder avpedretrwel Ki
influen™Lrii creaSiei anonime de ckttre meseica |
"ndeosebi |l a eviden™ erea circula™Hiei unce mot.i
“n folclorul nostru. Astfel, o problemkt i mport:
circula™ ei folclorice asupra propriei structur

De o tratare-zHtsi,i m tlimfaib@ta umnad s rhineitc d lao gniod . n &
gbtksim puHine studid.i consacrate romanSei .ei Refe
Vdovinaf sdzh Qo NS d2 Mtseo jI€EMSCd2rewdz@dzif]l e muzicol ogi ce
consacrate romangaianpap pogpmee zatr ¢den keisdiea AXi onov

-,

col eFco'Hica or ul mol dovenhkiscr. elrtadiint itk id onsart ea i ad er
romanSei “n Mol dova, fitrt a fi not ateimiHicamue v:
COntecul popul arCn malodnpkdciaral smezital wih veacurile XIXXX,
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LLAxi onova menHromeaaZH : c @Ot @eowhk formk a folclor
X1 X Ki prima jumkttat e -rao maeaScAwlCuinid XX sbuaretk d @rt toa
l'irice stteHti, cu poetica |l or de dragoste cur
Siganilor, de melodiile tttrktgtnate ale cO©ntece
operebr i taliene, populare pe atunci "~ n Mol dovabo
Alte consemntri cu privire | a Lrbtoumhaanr™Ha pnoop udlo
artalork [ MCtdf dydets?2 € k dde B.Icatigarod. i ft edzrta@aud g muzi cal t
de G. CaicovschiMer ek anu. Text el e unor romanSe, fiLtrt de
figureazt “n una din PCOMeé ee c mBiEtd @& n end@t ido v e n e
Informa™i i despre romaROMHna poapaddelt Elrdcieceset si m
conH ne ~ nCrre@amwao qur. &ioipau |l e L f ol cl or romGnesc din
Bucovina “"n dntroduaecer i IR0 mamIWweec "Eiii cplrret @iadoevscdie | ur
Mer e HReonmia,n We pe vEBEnneseur iallec tltwii tM.r S .-MeProg Harn,u GH. a
analizt cu orientare de popularizare a col ec ™Hi
Andr ei TaEmsazelt@ccaar wr omanwe i
Un aspect al cercetmpliéet kreizii deu "~ st nckiciesfi ot md
romanSa mondent. Lipsa unor studii fundamental
di acronic, eviden™Hi ind particularitkt™i |l e intery
unei abordiLri anal itice a roman Hei popul are wur
val ori fickridi patrimoni ul ui intangi bil
Real i zarea analizei interpretative a roman’
mecani snheniocri I'Hhir tient er pretative caracteristice
conH nut-podetmuaz, cat ecum Hi dezviluirea raportul
instrumental . Analiza i nt er mFpeeticavh peutites po & he rpga s
evi den ™t Hi sistematizarea el ementelor definit.
Vi ziuni interpretative asupra roman’ Hei popul ar
ConcluziiRoman™a mondent ur b aumkpecdic proprio, cavacterigaten a | i
printrun compl ex i ntona™i onal bine definit, prin
expresivitate. I maginile redate “n roman™t i mpr
bucuris$teHxa, tgati ma Ki amar ul suferin™el or, 0
trestturil e ei caracteristice. Este evident f a
cercetatt "n folcloristioaidumehsopnhbhaHL. necesi:t
Apari Hiha ki evolu™Hia roman™ei "~ n Mol-eava es
nceput ul s€ealulc®indalvi AMTH4 or a'Hel or devine mai
|l egatt dezvoltar eae maomaa,Helia pbepav alrtear e 'WHis ci r
considerabil tgemét alk b H racemaretni'Bampwlc,i ori ent at s

-,

l tuntrict a omului. Acesta este Ki cloa ™Hi tnaupg@nrd ic
acestei specii @enului liricd r o mad Fau av ut l tutarii, ce erau
spectacolele timpului. Anume de fenomenul | Lut
vehicul area roman Hei popul are rom®©neHt i
Deoarece “n spa'Hi ul romGnesc, inclusiv “n M
un bun spirit de adaptare, roman™Ha mondent tr e
care treptat i cedragkcbbuolul X Xetemaon®Hai 8eguactk
urban, dar Ki “n cel rurpdet ifd i ched laad agpatad . R d md
clasificate “~n trei grupe: roman™Ha populaart (
folclorizat 'Hi roman™Ha de autor din stratul mo
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Roman™a mondent a devenit “n timp o adevktir
dramaturgie bine definitt dintre mele®destdde poe:z
complicatt ca interpretare, deoarece presupune
necesitt o culturt a sunetul ui care dt naHtere
cel e mai profunadee ksipisgdansuilbuiil eunmsatnbr iEa “~ nt ot dec:
interpretul stu.
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CANTATA STABAT MATERENTRU MEZZGS OPRANI R1 ORGI
DE DMI TRY KI TSENKO: PARTI CULARI TF HI COMPC
LIMBAJ MUZICAL, TRATAREA PARTIDEI ORGII

THE CANTATA STABAT MATEROR MEZZOSOPRANO AND ORGAN
BY DMITRY KITSENKO: COMPOSITIONAL FEATURES,
MUSICAL LANGUAGE, INTERPRETATION OF THE ORGAN PART

MIHAIL STREZEV,
doctorand,
Academia de Muzict, Teatru Hi Art e

CZU [783.3.087.612:780.649]:781.6
ORCID ID 0000-000:64737675

HlsOl! w fsMmowh jdzO OdzOdzdL & S OdzlsOls' S t-fpthtfatt O dy= t e r s tg
(2014). RLBttO9 Hd&W MmMesjcet Moydde dzedw " jflss MstcsW¥ ¢ Olst
5 wOMfwisdd wedBERY d MmiscsuEfygrdlys ,MigL.HOdz dz&y Jd Azd | ) &6 & §
Yjbbrtej ayombbdlkzs SCosBftsLdyds. 1 fMlsOk: j tOmMmcOlteds O Isf
shtse j dzdetsfylsd Mistetsj dzdw d &OHBSIBdOd df 2  deOdic QuOdndsjj @' dff |
MteihBo 0. 1 0 thdse O0ddd O0d&ZOEZJL O HJjEZOjlsfw or oatsH © dzj ¢
dzOh dzd tslsteOy jdadj  dzj gj dels™ CtsdBfitsL dydtsdedz =7 IsjrdzdS tOL o
BOttYdats ¢ 5 -a& Gutelglsty dzcflagigshm C sets ftoj dzs Htotso Odaf 6 ¢ O dfCmts B & 15 lsoly t-
o' fsdzdzw jIs ©® COdelsOIsy twWOLdzdyde § WkdCydd: sls  ogj dztsH d Y
MsdzdMsSd His Mtsdd adn Bz ffdsjindedeXs,j d&[®H, ddzlsjtedzs Hd2, Mismss
ydzj dzj ded® Cosd@3fsLdydd 160 g0y lajddlsd @) M BB zigeaslL d BiyHE C

Sdzs yd o' jr dyfisste R s d y g dz€ 5,- € OB dRts, 0, SteFi Qdgs toj ¢ d Mists,

Cn articol este analizatt cantat s oPtramat GVa togrg td
D. Kitsenko a ales pentru lucrara s a @&as eo sstercovfeen Wki nctart ol i ct medi eval
restignirea | ui Hri stos @i suferinwel e Maici-0 Domn
compozi wWie unitart. Cn articeael s$uhastaborbatetcoo®ir
ptr Wil or Ai al compozi Wi ei “n " ntregi me, mi jl oacel
concluzia cu privire |l a tritstturile neocliaBiicmralad edi
diferite epoci: de la organusa | medi eval |l a pr-atmdaretd. bEsbetevomdénimi
rol ul orgii care “ndeplinedbte diverse funcWwii “n cal
la unele comartimente solo, precum introduceri, code, interludii, care, pe de o parte, contribuie la divizarea
compozi Wiei “n secWwiuni &i, pe de altt parte, asigul

CuvintecheieDmi t ry Ki t senksopranopa gt at iStabgtiMsterz o ,

The article presents an analysis of the cantata Stabat Mater for meprano and organ by Dmitry
Kitsenko (2014). The author chose for his work six stanzas of a medieval catholic sequence telling about the
crucifixion of Christ and the su#fings of the Mother of God, creating a fusgtlic fourpart composition on
their basis. The article discusses the content of the poetic text, the structural features and the tonal plan of the
parts and of the composition in general, the musical andessgpre means. On the basis of the analysis, a
conclusion is made about the neoclassical features of the work, which reflects elements of compositional
techniques of different eras: from the medieval organum to the baroque homepaonimnic prelude.
Particularly highlighted is the role of the organ, which performs various functions in the cantata: from the melodic
and harmonic support of the soloist's part to the solo constructiorieos, codas, interludes, which, on the one
hand, contribute to the dision of the compaosition into sections, and on the other, ensure a thematic connection
between them.

Keywords Dmitry Kitsenko, cantata, mezgoprano, organ, register, Stabat Mater
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| NTERPRETARE MUZI CALI

PERSONAJE FEMININE CENTRALE DIN OPERELE VERISTE
CN REPERTORI UL TEATRULUI NAHI ONAL DE OP
MARI A BDIENXUCHI /1 NI U

CENTRAL FEMALE CHARACTERS FROM VERISTIC OPERASN THE REPERTOIRE
OF THEMARIA BIESUNATIONAL OPERA AND BALLET THEATER
FROM CHISINAU

TATIANA BUSUIOC,
doctorandt, | ector uni ver sitar,

Academia de Muzi ct, Teatru Hi Art e

CZU 782.1.036.1(450):792.5418)
782.1.071.2:792.54(478)

Operele veriste ocupt un |l oc important "~ n repert
din Chi Ointu. Cu o peri odi c ACaeallesa rusticand delPletrosMaseagni i nt er
APagliaccd de Ruggiero LeoncavalloAL a B ooh ATwsea, AMadama Butterflg GiATurandod de
GiacomoPuccini AAdrianna Lecouvreur de Francesco CileaCn r ol uril e personajelor

operele veri st e-amo mtraotdeu sl aat ©fti Fiorckmd isss e afel sel @ ~nc
mar i personalittWwi 0 Rursé @auri SEBIndnua z@h)r, a Maon®ai &i 6B5ant &
Veronica Tellod Spania (Mimi), Nicoletta Mayed Ro m©ni a ( Mi mi o Ger@dnig MimB.20u i o c

0 Olga Perrierd Fr a n W-&io-Sa@), 20123 Tatiana Anisimov® Ucraina (Cio-Cio-San), 2018 Ina Loss

8 SUA (CicCio-San) et c. Dintre solistele Teatrul ui Nawi ona
feminine integreriae®t, so®t adpeat aat erpretbrii VO
Val entina Calestru, Liliana Lavric (Santuzza); Anas
Angel a Pihut, Anastasia Cudnir (Memt);c¥ValentoaheCna
din oper edae maeir if ets¢ athi t al ent ul Oi profesionad i smul
internédWiaomnal Bi e u.

Cuvintecheie ver i s m, oper t, personaje feminNMarei,a TRiad Huw

interpretare vocalt

Veristic operas occupy an i mportant place in the
Theater in Chisinau. The following operas are played regularly: Cavalleria Rusticana by Pietro Mascagni;
Pagliaccity Ruggi ero Leoncavall o; La Boh me, Tosca, Ma d a
Adrianna Lecouvreur by Francesco Cilea. The roles of female leads in the verist operas staged in Chisinau were
played by vocalists at the beginning of their careasswell as great personalt i e s , such a&d EI en
Russia (Sanuz z a) , Mar i ad Ramariadsantu&Za),tVeronica Telld Spain (Mimi), Nicoletta
Mayerd Romania (Mimi), Olga Busuiod Germany (Mim). More examples include: 200 Olga Perrier 6
France (Ciocio-san), 2012 Tatiana Anisimov@ Ukraine (Ciocio-san), 201® Ina LossUSA (Ciccio-san),
etc. Among the soloists of the Maria Biesu National Opera and Ballet Theater who have created powerful female
roles, both from the acting pu of view andhe vocal interpretation, we can name: Tamara Ciornaia, Valentina
Cal estru, Liliana Lavric (Santwuzza); Anastasia Bur.
Pihut, Anastasia Cusnir (Mimi); Valentina Calestru (Turandot) etcdéwily, the great Moldovasinger of
international valued Ma r i a d Briamfésted her talent and professionalism in all the female roles of veristic
works.

Keywords verism, opera, female roles, the Maria Biesu National Opera and Ballet, vocal intdipneta

Introducere. Teatr ul Na "Hi dvmaa li addeB in@plalritHi'Hi b uB arl eeptr e z

i mportant de promovare a culturii muzical e na’l
valorilor spirituale [1]. Repertoriul teatruluieste dovadt certt a acestui f
-~
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reprezintt diferite perioade istorice, stiluri
Teatrului de Opert Hi Bladwitt £ | MairrneauFdRusmaikaulgilnu It oi
1990) Dat or i t £ @cMasrtivua Bniuentteu , Republica Mol dova es
drept o f or "Hindaan,ffestigatuli ncvki tmta j Merdhi.rak Brilendal sonor e pe
Na™Hi onal e [.i n Chi Hi ntu

Opereleveriste cupt un | oc aparte “n repertMaria ul T ¢
BiedOwe nu |ipsesc nici din cadrul festivalul u
Cavalleria rusticanade Pietro MascagniPagliacci de Ruggiero Leoncavat La Boh me, To
Madama ButterflyH iTurandotde GiacomoPuccinj Adrianna Lecouvreude Francesco Cilea n
rolurile personajelor feminine ca&wmtprad®us nato@ter
ce se aflau sacgasieemaéi £t ¢ @i f HiHe map ué p admRuBih ana
(Sat uzza), Mar i & RNimiat(Santuzz), Yetonica AeiouSpania (Mimi), Nicoletta
Mayerd Rom®©ni a ( Mi mi P, Ger@anig MinB..2G1@ i Gdga Perrie® Fr antda ( Ci
Cio-San, 201286 Tatiana Anisimova Ucraina (CieCio-San, 20176 Ina Lossd SUA (Cio-Cio-

San) etc.

Soliste celebre “"n roluri feminine din oper

Printre solistele TeatMauli wicBéilse@umaal f dist @pe
feminine putem numi pe: Tamara Ciornaia, Valentina Calestru, Liliana Lavric, Tatiana Busuioc
(Santuzza); Anastasia Buruiant, Oxana Cobzev,
CuHnir (Mimi); Valentina Calnesttorau e( Truorlaunrdiolte) f'
ver i sat emalii f est at tal ent ul Hi profastondael i ¢ el
internaMaophal Bi eHu.

Cnct deelpatul activitt™i i “n calitat@meade sc
prezentului articol a manifestat mereu tendi n Ha
interpretate, spr e ci-izretl earr perae tpeetrifvoer nitdin "He | oe | arr
este foarte important 4di f gerfHi oneze "~ n per manRkin "MLu ncoaapsacckti t LnH
mi ci det al i i corpul, pentru a face fa™L tutur ol
datt, Aun produso operistic derea@a wmaitéinmedtLt
di feritor roluri feminine din operele veriste
Na™Hi onal de Opert Hi Bal et ne permite st realiz
veri st eolgiersim mews aspecte "n crearea acestor p
a muzicii operistice.

El ena Obraz™Hova, marea cOnttreaHL de oper a
autoarei acestui articol, un model demndeurmatrosst de i nspira™Hi e artisti
convingere vocal t CHi artistict. POnt " n prezen
interprettrii vocoglemtro adadeeredel cODdchalodee . N:
inconfundabi |l t ‘'Hi un ti mbcu uni c, Cu o capacitat
Ainstrumento complexitatea fiecktrui personaj,
capacitate de a face puklcibcuwl Plrse n@Plintapwtndiar e
ei | a ftLcut ca “ntreaga | ume st vorSamuwmzdnt des
Cavalleria rusticanade P. MascagniCarmendi n oper a cu ac eRrircipessate t | u
Bouilon din Adrianna Lecouvreud e F . Cilea ™H. a. Cn 1982 a avut
regizoruluiFranco Zeffirellid operaCavalleriarusticanal e P. Mascagni cu :inter

Elena Obraztsovd Santuzza, Placido Domingb Turiddy, Renato Brusod Alfio, Fedora Barbieri

0 Mamma Luci a. Pe scena MBae a tar, Bli e@burdaeribgeeedabmul Hi B
rol, personajul complex &antuzzeiunul din rolurile ei preferat e | ©ngt execuHi a Vv
E. Olvataa zdHoor dat o atenHi e deosebittkt jocul ui act
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acest l ucru ne demostreazt ct o partcularitate
trebuie nu doar c¢c©Ont at'en, scceeenat ,c g ue aftier d sac ,c ed a rr
Subliniem ct "n alte interprettri, accentul se

Mar i a SNistotdion arroum©nct cu o voce de o frumuse”
a legendarei soprane Renata Tdhial. Cnt rle9 9a0n iai alcdt6i9v at ca pri ma s
di n Bucur e Ht i , interpret©nd numer o a:sLeonoradih ur i |,
Trubadurd’HAidad i n oper a cu ac MimiaihliaBohengeliudinBueand® Florige r d i
din Toscade G. PucciniMaddalenadin Andrea Cheniede Umberto Giordan&@antuzzalin Cavalleria
rusticanade Pietro Mascagni.

Cn anul 1995 primadona Operei moldoveneHti,
Printreaaivhuti tp@&Hiprii mi i sol i Htaiui paio dQpse Cavalesépleccu rae
rust idea rPL Ma s ¢ a g rNistor 0 MBantu&éHti t iln a Wduridue aignt er pr ek
reprezentt o frumoast Hcoal t-Nistoo m@n e assat adlemi ¢ ar

Santuzzei un r ol cOntat “"n egal t-smpsanae. déacektreof
dramatickt, cu volourm, emerc darna ea pisemzsuaati@imiptdund, S| Lt
uneori A mtlimedadet onul ti ple culori “~n dependen™Ht

profunzi mea t rShantuzzeil &r 'Bibr s u fSantuzzestdain personaj pradiund
psi hol ogi c, complicat Hi edéoddt eo ipreaaptHiaorie |ch
corespunzttoar e. Acest fapt a f -Dlistar. Péntru'tdgitbaeca  'Hi
articolului, personajubantuzzes f ost mereu o mare provocare. 1|n
trebuieluh e “"n considera™Hi e pentru a crea un person

Solistele TNOBM. B i e OuSantumzedin opera Cavalleria rusticana

Dintre solistele Teat Mal iia dee idlidea @liBantizei Op e r
din operaCavalleria rusticanale putem numi pe: Tamara Ciornaia, Valentina Calestru, Liliana Lavric.
Toate aceste soliste au fost diferite, cu o tr
autentic ral udi asSibu ,Hid &nidiund ocr e AAimb iviree ap esrtt rnue ns
deosebit interpretarea artistei emerite Valenti
dupt Maria BieHu Hi avea “~n rdkrpematoirdtulals L@p € rne
Tinerele sok t e | printre care 'Hi subsemnat a, nu absen
aceasta fiind pentru ele un exemplu de ur mat.
personaj ul trebuie st sealesas®©btdraeaSulmpiul Huri ke
cont act CU muzica. Pentru toate acestea, cOnt b
stu st devint un instrument bine antrendural st
“n orice situaS$Sie.

OpereleCavalleria rusticanad e Pi et r o Padlaccida Ruggero lkébncovallo sunt
interpretate de r eg ufeninin principa& éNeddaflier seant pr Cnci
Pagliacc, pe scena TeBaetMal ba,sBee@PpoedasHisopranel e: A

Mari ana Col poH (Rom®©ni a), Ox ana Co boate versiuniler i n a
interpretatieeasanvocaubHst e, dOnd dovadit de mult

Operele lui G. Puccini pe scena TNOBA . B.i e Qu

Giacomo Puccini, reprezentantul de marct al
de Opera din Chi Hi ntu cu LaBolemena Pude s niLaBohemep ne t a
o dr acmtalsto 'Hi spiritualt de mare sensibilitate,
parte, e optimistt Hi exuberantt, iar pe de al't
W incertitudinile de atames fterta ersec ep ea deodnaan ieil e
ctl dura sufleteasct Hi pr i edranai priacipald iMimi le puters ©n t L1
evidenHi a pe Irina Vinogradova, Rodi dna tPH cMarreiaan
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B i ele&am admirat pe Veronica Telfd Spania, Nicoletta Mayes8 Ro m©ni a. Toate ace
sunt diferite Hi speciale “n felul l or , l a une
a mb i "Hi Mimi dinfactul i, mi chkamano Mimicunoscutt bine publicul ui
indi ferent, nu doar prin linia melodict de un
acestui personaj . Un sufl et curat ,caca&r € hsarb e
artificiale au miros. Aria trebuie interpretat/
di namict control att. | magi na™H a Hi creativitat
actoriceasct aplicatt.

Dintre crea™iile | ui GladanfaBatterflyn i ¢ enas  rpauit emo  an
H ma i tandr t, senzual t, purt CHi mar ea HLCeean t r i
celta atras cel ma i mul t rge o nfipooszti tiomrt egnr i & @ad &&sa
princi p&bCio-Sa) cgeda e i of erea posibilidteamaa st
apropiatt de sensibilitatea, de psi hdkecgnaa Hi
Festival | ui i nt ew n & dweasl g rBide@mCio-Bandr @lda Pdrried Fr a n "Ha ,
Tatiana Anisimova Ucraina, Ina Los® SUA.Ca Hi compl e x i CiaQiceSanestec a | t ,
una dintre cele mai atr actmave cpanptlri «c agcel.i E£tHa ,i d
artistict a personajului creat de c CaQiokSaneca "HL . E
pot fi deosebite, spre exdmglan,t idwept direemmeri ame I

Cio-Cioo-Sencr eatt de M. BieHu a devAnitisua omodel
perfecH e for™Ha expresivi a contrastel or 'Hi | e
raHi onal cu ideia compozitor Mauii.a BupptHuc é nPrainmd
prestigiosul concurs “n memor i a Rio-Qio-Sandihuma K i -
acest rol “i aduce faimk Hi apreciere mondialt.
liric.

La primul sectacol ald i "Hi e i-aadFesdvalului hvi t £ Mdie diac 8ti te Sue |l e
a aniversare a &Malama ButerflydM@.rPucaini [Bjd eolluprincipal a fost
interpretat de soprana Olga Busuioc. Fiind extrem de dificil dinpunctd e der e t ehni c F

acest rol a constituit o piatrt de “ncercare j
festival ul CcCu aceastt oMterbtu caura vnuets puuns cdaer ancutletr
cel mai klpublimpeit rcamine este 0o onoare st desch
fteoutcel ebrt pe regretata primadona noastrt, Mé

cOnt ase dej a uMnadaiMaButtedhie ns Betobwmboeheéfntcu tradi Hi
cunosctt oPre ndter uo piGrCie-Sapestaitnt r o | plin de delicatesS$S

Acest r ol dezvitluie o lume interioart profundt,
o | uptt [ObBuduibcumanifestatca nemai pomeni tt simplitate
cCu o personalitate aparte. Re nu mb tCindtea® n’t rLwr tetadHit
c © ni"Mardai Hm, transmite ma meda ‘crbvdtt'&lanttea #1x f i TnviHat euo

ConcluziiAHadar, pe scena Teatr Mawi a NBfosendmaael de
cel e mai reprezentative opere al e saeprodusmudaun i it
vocaliste autohtoneoos acr at e, dar 'Hi interprete de talie i
model e pentru studierea tehnicilor vocale apl:i
sceni ce, actoriceHt i

Cn concluzie, subl uhréeim pecemahtateaar gpawvast
interprett, dact aceasta doreHte st creeze un
st se ptstreze senza'Hia de Apremierto. | mport
'Din discu™i i cu interpreta Olga Busuioc.

101




STUDI UL ARTELOR & CULTUROLOGIE: istori20l teor.i

evolutrilor diferitor vocaliste, modalitt™ |l e d
“"n desftHurarea dramaturgi ei muzical e 'Hi a cel
nal ta calitatesamdjiesltorctf emirmilue idwirdereH at e
cOnttre™Me consacrate ~n MaocdmapBdesbunaj @i c dmp Oipe
punct de vedere al artei vocal e, gst€nmns. Hi a cel ei

-,
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sofrtviddsodl?rv30 Yt dRrRAyJrreire sdf¥YIVyRULELL trwH
FLrrdle 1 trrosArRrR rJc vridlto
1tR

(1 ¢ Jwitrryres s 1N eZgusl 1)

CREAHI| -UAMEBERALE ALE COMPOZI TORI LOR DI N REPUBL
VERSIUNEA PENTRU TENORC N B #@BMULUI LIRICDE V. ZAGORSCHI)

CHAMBER-VOCAL WORKS OF COMPOSERS OF THE REPUBLIC OF MOLDOVA
IN THE VERSION FOR TENORON THE EXAMPLE OF ALYRIC PCEM BY V. ZAGORSKY)

st 10R[] R [ ASRE,
HsCstste dMS kmMmisetse j Hj ded W,
Msddmls | OydtsdOd dscts Isj OkEP" B j oqh d dz © dzj

{I219m1 {,
. 5. HBYjdsO ¢COHjBdd &BzL' ' Sd, IsjOkttd® d dL BBk

CZU [784.3.087.613.1:780.61433]:781.68
ORCID ID 0000-000298457441

Il MOl j ftejHd&ZOCO sy OdzOddL tjHOSYydd Hdv Isj dzBts!
COMRj-orsOdz dzs?  dEts dzrd Ofo jirfi§ jscRdztsia OEdfStati® sle.s ¢ dted yj M Ow
C . lwdk, &Ofdha@dagpce s dy BREdESRZO d WeotkljfdoOodks. ¢ols
stsdzOdz! dzr 2 ff dzOdz, oL A&dSOshd2 ftod bOCBAd §jtej dsyj dado
Vst jf Odzdzs?2 f Otelsd?2 d ESOL' 90ls dzO dzgseo ' | GBHGOL A j &
1 Oy dzr & Otc Rl jdiististp tOL detsfylsd §f sSHESB A2 toj HOSydd Wo dzw jIsf
dMmyf sdzdzj dzad v tsBOdese HOddsets YdSdzO OoslsttOid MlsOls! (.
OBl Hov § 5§k dsyd@ydisc € Olspomstdt)ififlsocts .| .

sdzs yjor il Qe @ stemMC d2, oC0d d' 2 ydSdz, twWjHOSYydw
stcOdem sded tets 0 Oded §

Articol ul prezintt o analizt a versiunamepaher Un
muzi ca moldoivelnelaswac al Zafoosehipe versurilé lai Bldoet evanu, scri s
pentru bariton @i pian. Autorii articolul ui se refel
particularittWile partidei vocal e &ivear siedreda dper opp ua
argument major “n favoarea fezabilittWwii unei astfel
c©teva romanwe din acest ciclu pe scena de concert.
aPbhemul ui l'irico, pent rcamemle @luiVZagoischiar ea creaWwi ei voc

CuvintelecheieVasi | e Zagorschi, ciclu vocal, versiune,

The article presents an analysis of the version for tenor and piano of one mb#témportant vocal
chamber compositions in Moldovan muéict he v oc al cycl e Zadrsky on the Rses imd by
E. Loteanu, written in the original for baritone and piano. The authors review the new tonal plan, which appears
as a result of trasposition, highlight the peculiarities of the vocal and piano parts, specify the new figurative
images in the proposed version. A major argument in favor of the feasibility of such an adaptation is the fact that
the authors have already successfully panfed in concert several romances. The conclusion is made regarding
the importance ofthender t aken ef fort i n p-chambéraverkis.zi ng V. Zagor ¢
Keywords Vasily Zagorsky, vocal cycle, version, analysis, tenor, piano, transposition

lojHjd§ zOMMdyud MES2 &L r €] mMkh Mo kzjls dzj i30d
ftoesdL o jHJjded J Bsy 4 Is dqdzls j tcf toj sdtetse Ols+ Mmw tcOL dzr o3d
dMmf sdzdzd Is j dz* )¢ d 2 MsmisOo Bts @ 9 Otc! dqtetso Ols+ Mmw | ¢co
l . ¢f.s5YyOtels O, Cobstgr jo tso ncdzl2 Istso ™ 2 tcJfjtlszOts. R L
ftesdLoe jHjdd?2 ddzd Mtsyddsy dzd? Htkzedn Oolststefshils sy
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dqddzdz juteddz. 1 o8BS Odz des?2 RBzLr € MmMEkh jMmMsekjls IStcOHdY
&ZOf dMOdedzr | BdREMBH dBERj I M sddvils: Mv Hikzce d d3. 1 C
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feslsdetstej udls MmtsHj ey Odeq flzd 2§ § MO H tete b RO defig L Isfs Blz
ftejH SzOc Os s 1 ¢ g tatzgej dm@L, dz' s Ctsdzyj tels dzOW  H j Wk
Bslsdo GO HI dL d3d dzj dedwv, Eydls™ 9 OV oL @3tsy desfls! tcOL

l otsB dzj BO  Ists O dzf i ts dzd to e decfirdzd lsoj dz'ofsCtERdz! dftds O € Is o
yjdse jyimMSd?2 ctdsih &OCMHdBOd ds dasty jldds daOodn ats s df;
fsHBdEOjlsiv ) kyjlsd jcets kdfoO, ~OLOCk,©O, {§dsl
hJtesksO tjfjelskzOdsets dddsjtejMO £ tlsHjd d 2 oS00
fescOBs fosdLojHjdd?2, &EfRdEsO@E RS sisdis’ i datf cd
stcOdsff sdzdtetso Odedd dBsckls of ¢Hdzs f oL o@Dt a SR
j StsBj dzHtso Oz MsBMlse j dzdzr 2 tsdsOdzh ¢ f, JMdd B L dzO
sjdestesd, Sfkmsdls' &0 {6 dgisssbts Qldsp dsus df teidi"s @ea)dpdsd
f v MisS M Eibsds MC.5¢ SH B @B0 Hzd g B & sledsh djsd pOEds f s dzd L
stsdz smdzj Hdzs 8 § j Mdes ¢l Bz SOBHJ Yyé.

] ®BsdHOeMEt2 dOydsdOd dts?2 &zl ' COd dets?2 Ckdz Is
1 Of od dpjldastc™ O HOdzdzs e 5 Midzj Hise Odzdw, dOStsfde i to]
ksdzOdz' degsflsw R HdY o' MECBEE ¢ 5 dzsaed Odz) dgd &is cfpts Y& &
t Z B0 dz®,0dzj tc @,k fsts ¢ i) YRS, 5 01§ O B0 dagf G ef@,d His0 O d
dL dzOYOdzef @ dzddzCY H dzv B Oted ls SEOY tc B O QHIR(Y Isdf jotpg © dzo
s BOdzh’ BisdzH Oo MS 5¢ & Grffpdidsin ) EAECERABTFR OB C(CL 9 2 6

| 58S Odz' dz' [2d toyfhSifis @O dzd BOjIs o dHdes] &BjMlsts o jEts
ltetsdL o jHjddj dssyuzsh fis@S@dhdisbe Btot)'Ms ddd EZHOYOB]
skts ik (Gjender O dsu)ttu@ it mmagwa MS edyf Cd, HobkR Wtl]f
d 3w sed@fddjBEY Isd AJHJtedC sudBicHd@y [ istEZ dy 5y dzg dedzO W
[ died uj MS @ dff mOsB® ffjvinj dz Hdzv BOLdbsdzO d Wsklsjf d:d
BsdkzH Os MC sets 5L 50O, Cddstjydnmjled " OigaGdEzpisdd)ts Oo
fls O 'dit oy NS OW) Gt PR ds: € § tots ssdzixkiy Ofze d dzfg ls & & dst
Misdad dL tOosaEGlsMemied§E®BY sL (st Hise ] v dzj St
SBOL desets jHJdMso O ddlsjtOlbtodats? tshmdaser Msyddsj
fstsdyujMSsets § dzOdetsee [1, c.119]. wkhjfsokjl d e
s BOENEHE Po BB Odzls Hdw bscts ¥j bdfO ctdksmo
KOSy ] fijtjdsyjd HdY WsklsjfdOds. cuOSdd SBEOL B,
¢ hiffsduoOmlsdats? M dlsje [1, c.117].

ssyddsj ded o GO@icdats? BOCEIdMS d2 bk dzvoddzd 6356 dzff i
sftsB j dzdets 0 BsdzcHBdR oL tcOMisj. psaypPiglsdO? f dsfg @HzOo0 €
CEBfsL O ftedmkzh d M Ow MHj kY Odkdshks: d MHods
MOBsscteOdd yjdedj o fswody ddd { B3R $1d0désts ifSdssds
Estsdzyjdr d dL'  MSOdy , o ddi fesweodv kv Motsjct
l . ¢CMmj dzts o, Qolstste MlsOIs: d & dzOdetsdzj j 1 Od&BigHAE jsdzts dzt
fefmdj Hdzj 2 MdBYsdzdd, ESOLT™ 8 OWO ded Moo tslasifilsls o | tetisizsy
CoBf L dlststcO, ModH jlsjdz Mise s Odz: ¢l j My dedets s ! dzd
CORj-EBOd ds?2 HRetEiRind s, dd dads SedBs ! Gt 8 5] .

1 dz2Oud dzd 4§ dzOL 9 Odzdzts G 5 msud dzj ded v 9 deQjy d ts dzC
SR OOSCls) tdudgs@dzdy. o MsOls! idzjls fzfs gk v M jedfedty e R0 ¢
ClimBslstey d@ Ik, vyt ®EskzHOsemMSd) StEBfitLdksE
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l . 10etcmMitsets cdzketsCts ddzH do dH EZOdzj dz, co dzj d3 o tS1
CoRBf cLaf GO j dedz" 2 dzdtedL d&3 d ttsd@zOdzlsd yji ME OW oL o
BsdzH O ME s s dOteHdsEes dMSkMmMmise ©, 1 dzj di3j dalsdzv & sls st
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9 S OdpjEckdidsdz’ dzf = ) Odzte O~ 1y DL Gotsted)C s ¢ tz0 LA Qdnteigdi dzd o3
BsdzH O ME 52 dBkzLr ¢de [ 1, c.118]. rd2mlsedlsj dz' dzts,
LdZOCtsor d3 HdzvW BzL ' COdz! degs?2 { Misjlsdéd Mo jlsMEs2 § f
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ZCOL" 9 OV edg@dag®wtsy dgm[ issCd Isj BOIsdL BO HOdzgdets e 5 dats
stcdtsdz! detsj Hodyjdedi o WtlsjfdO&bkeEDicfs@ddsd 6, s@ayy
Y Odztc ©: ¢ [ G tds Gdp\sjBo" Qadzddly 2 Md3r Mdz EMddzj dz tcdIsdsd yj M< d
Y OdzBlistc © ez i, c.51]. U sdzOdz! des fls ! HOdzdets 2 f j fyded
si Mimdlskztej Hdv B OtcdAderddur, B WdiPufitffots Hisdgwdis A Cids" o5 B s dzj |
CdzsMO E Ij destce®, O kOS] BBdzjJ bkZHtBds] ttOMmMYf tsdzt
ot Odz dzOw f Otelsdw dzj eSO d EZHtBAdZO HdA&zW dMmYf sdzdzj dad W
HisMistsd dziseo O o' MESC 56 tsdzlsiFzdgndity diIs tea s detizfig Gz " SR defSECikizdz
By dets st CsBj dzHtso Ols! B Mdzdls! HOdzdzzs  j fdzs o
0 9 Is ts tAdarsej patetico e maestoso [ t6€ j Mistctso s dzOMr M j dede” 2, "R tslsw
OCC i Odzj d3j dzls L dzOgPb vk B szl grep dgy 2 HIsj 6O, o ff dztsls
fzh jMmiso jdedats jHEYydese Ol WOCkEktelz Wistljf dOdzdzts?
o SR dHEjISMW dzgf MM HESIsOyYydo Ols! sMtsBets o dzd RO
fOmMMOY 42, O tfdtQRibdy k@ @Girdn Haydgy .
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tdghjdets Br dzts fsor dls! oltstekzs f jMmdes SOCY | dzO |
f OtcOdzdzj dz! dz" = (B-tudz® dgtnoidls ls jQRAstsdzlz SsOC y J Bd&ZzOGtsftedWls
B ZsHdC O EdRBOdMNO f djor MsCdd kttseodzj &3 HJ dzOB] S d,
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BzLr Cd ojdil Ay jMmlse j ddets?2 Mdadzts?2, o dzd yOp q Bzts < ts5°
SBteOLEjIs MOBsMIs sYslsjydf'Sdids ffaclistteteY H gsdzf W [ 1, fm. 121

106



STUDI UL ARTELOR & CULTUROLOGIE: istori20l teor.i

o 0tedOyd?2 dO Ikjdkz dL eO02HEYy<¢drs §J Mmi dz H Odzdz" 2

Mesyddej dedw, des d jets WddshsWMEs?2 Ckd ddOydj 2.

dzts d3j tc O, Bsh dzes?2  HJ ¢ & hiisdes g dpdsticisleo ‘2 dfedbsted 52 € G
L HJ ! Lokydl r@CB" ffcis disj g lskzter d &R JjtcOIsdod
MEOyStse dzOo j torn ( dzOf didzizOWIs 5 Iy UG Iz s 52 W d L
Astetsh j2 o6COd dzgs2¢ olsdaif| € sigls tsiejsaa W@ yj dzdd Isj B O d
Adagio ma non troppo. Con calokedzj fisdzts dL d&3j ded s’ o MmMtstosdzz dzj S Bk
o Ctsd3] dgH 59 Odadzlz® ¥ dzC tsfls! d MttOMmilsdztsmls 9 ddzlsj
RLOJMisdes sOCyBteOus sl 4 daffdedetsgsdds j 3 j dzO  jtej n SH dz
It MmMsilbduyuimMétsets + WWjCIlsO. 1 O0Otelsdw totswdzw, thmtse | dzdats
dLdzdhdzy fjtejctelzy jdzO ctesR@BEJdE LokyOdedj 3 d IstcjBlzj Lk
o Ml off lsodsloddwy dzetsmisw 3 csdzsMO. Al f dO0dzdzOv 1§ 51
WdekztcOydw A, dgmf sdzdaw j spw ) shEh jddjd ftsHtsdyjd
ftesojHjddwY Isjd3r o tMhdsodts? IStsdzOdz? dztsmisd .

AN dzOdz! dzf 2 ©OLHjdz yds dzO g t@isowE)(Cidb y tdf 58 dzg e dz)
MSdf SO (C@OY MOUzo g r a) dzOtctsH dzts d3 s OB Q@ tshigEy diykds @ jd
CHOYJ o Mmbyddjddva, 6tfdwoshdnifdeadyjdefdsHedf gzt dgj
Wisdz € dztstedz n L dzj d3j dzlstso HisMIs @IB& | detdz Is B tf & §ifd )y g dzve ,0 dzd
fsmistetsj dgdzOW dzO@ dBslsdo Or d MbwckzClskztcy d&BsdzH O ME cC
B dzsHdyj MS zs fosmMisslsz d Y dessfls! nOttOCIsj .0, dzd
CtodalstcOfisdtezjlIs  HtojH HEM ddB3d desd3j @ @B3dets?2 9 tc @ IS tizdize
l ¢ Odz dzOW f Otclsdw, d&zOt d i O dzdzO W o fMted H dzj 2 yoml
stcOdzmy sdzd tetso Odzd § H femvoll slgndidfs tc Y 4@ O Jslisfday ( {f Isd 3O dz! dz’
fesylsd IsO %j ddzlsj deglmdo detsMmis! cEdzsMO e @Gsdddz®Yy Hf
mMeh ijMmMsekzjls tfOMdshmls: H&Y §fJijoy0d dzgj yilsS s OtlsdC kzd
gdLBjOl! , toj Csd3j dzgHlzj Ispw o dzOyOdzy tejfijlsdtetse Ols! 9
CdzOoa dzr 7 fdzse ots WtcOL O, MhteOdy v MEpFcOEidls ] . f tH @
dmtf sdzdzj ded d Bsy dzs MR tcOdzd s  Alegrb i M BQppo. SRItBatodzO Y j ©
sBh OV IsOdzyj o Odz! detsfyls ¢ fiMmded B MfJuyudls MossBBHE o
sOCyJ C0O0¢ d tlsdzdydzOvY HJSyduz 2er QK€ I O] Rz datizr A
wijdz, fdOdedmisduyd M¢d EHtBjdz, L O dMCdzt yjdzed @3 o lstst
WOCIskztedzr n f dzOdztso . Astlsj f d OdzdzOW  ff @tiEls d W 5 dzzflz® d3B IS t
dmyf sdzdej dzO dzj ¢ € 5. 1 Hj M sEdzzO0¢gelrici B O & &M LsHNG
Csdizdilzdzd ¢ Olsd o des?2 fdlskzOydd, Isdfdydes?2 Hdzw fr teBr e |

1 0o jteh O hOv ydedz &GERAN I apdRfiddgddshjcts fsd
WodzW jIsipw dzOdBBBdzy § Mdzsy de' o3 desdzj etsdyz Msyddaj=imw,. ¢
e gl tczs hOw 9o IsjSCMlsj ofmj HtwjH"  HEM] BLOLT (
MotsBtsHT ), WO EZBJjHJIsjdz dzts 9 j dgyOdls ydeéaodz d od3j mis,
Cltstets? MoawL OdzO W OS Iskztedsts,d tsdshdgOlslzH izis f dzO d ppBds'dz® y g t
dmf sdzdzd Isj dzj 2  JMmdew ftoj HMsOoadzW jIs dgj BOdzs Isteclz H dats iyl
d tdldiO, BkEHjtyOdd¥ o Mits?2 ¢YsLdydd f§tod §jddd
WdLrdudmEs?2 or HijtyCd. [l SCtdyjtelsdi2nsIgwo mndiias] yio
COC HOddzOW f jfpdew o Mtstslsdesh jdedd M f jtcor d3 detsd3y
N4 dZOIs j dz¢ dzO@ o dzt3 af tsi3Bzs. s dfOS dzisjfisdfO y d Is § dA-diste B-duif so ' h
BXZOGBSHOLM MEOLT 90 Ismw dzO cdztshm) Isfj detstcd j (s d2 dadast
RLOJMlsdets, ybsts B Bsdz! dz" § IssdzOdz! detsfylsd Btsdzj § EZHBB
Moderatod3ts ) dets M tcOdzd Is* , dzdets dzd MEtsdz €58 EMEBtedIs! 1

107



STUDI UL ARTELOR & CULTUROLOGIE: istori20l teor.i

ftocdHjtey doOl! MW Eftkzeset &jlstetstzdthdzHO dzdg@®ir ¥ f tzizP!t
fOlsdw bktjBkjl ROSCMdABOd dts cdBSs? WwOLdseaSd o
histedntse ftod H-ejafazd ospOsEEEte" |  jj L dzj d3j dzlsT (s
dLtsBteOLdIsjdz df 2 Wisdze Bj desHdd MS teddgSdeldy o Oidg@dezy & I
Das ist ein FIQP®ne mid3 dinGed fgeed. é4D i z | t§ DighhaBebe
([eBSO!. 51 50O)

lted dhYf sfdfgdad JMC sy dedse o3 § jtejH  BzL " ¢ Odzls O3
FHitsy jfMise jdzdzr R L OHOVY, GHEZOJHROCc) OFdanBd P2 dtizigls @ k
. 1227 . { OL desn OOC Isj teds § dzsdsj 6O H s5dzy dz fMoweLr o
Sdzyj tolsdzj 2fMlsj O, Cwlstster 3 s dgjMmlsy 90Oy ds tjh dls! f)
sj B sor n Moldtsh jdd?2 yoOmlsj Gdzj eedOBOYUEHE e B HFiots
BHd@E RO, odklsttd BIStsyds dss, &O KOSkl
SHdGSo o] i3j dzdzts, CtdaElsteOMISO. 165 6 dzOo dets? MlsOjlsmw L
ot dzsh j dzdW CHodi3f L dlststemS BB L jdds e B | to)jdHoCsueds , d3diftda
nkHBY jflse j dzdztsf ftothigp HEH HdpstehS setse [ 1, c.122].

{ Hddzr 2 Is s dzO dz! dz" 2 f dzOdz detso 52 Isj detstos o 52 toj H
dzd BOdzdw . odoltster MisOls: d f)¢-tizts dedzts dzly Bz [ 6 D] O o s tsplint
KOS COC o MbotChky dshisd BteOL zjls ka2 dipfdzOryjdtg Q¢
H j L dab@Bizs chjslsy ot o dazlstej dzdzj 2 yOMmlsd § sylsd { tsdzdztsfi
dtstslsdatsh j dzdV § OtcOcdzdzj dz dz' 5, tsH dzts dsdg2 dzdete® df MHf tsdirfiziz @
mMsyddzj dzedw cOOdalsdtelze s Btsdzr h jj thkhjddj dzsedygf
] OwW dzgdetsflsd dzsBj tetseo (sOBdZdyO 1) .

N O 11

©

vsOBd&dyoO 1

lddizdd ] j udteqrdzlsjted3d \r JOdzg [ + EIsOtefml 52, MC
74 fydgv
1 Oted Is| A-dur fis-moll B-dur F-dur f-moll A-dur
U j dzts tg| B-dur g-moll C-dur G-dur g-moll B-dur

1T o s 650dz0dzdL qietso O  toj HOL djq§ i) SHRY | @ty SHEECOs ¢ s
By des fod2lsd ¢ MdzjHbkshdds o osHOA. 1 jtoj desf o dzt
HOjIs oL dsy desfls!  d datshigtsn Qs volisdj jddg v § SyllfSle @y Isfts t 1y § ts 2
SBtcj dzts detso " §J nbkzHByiMmlsejdzder | ctcOded: Isj d3BtcOdz dzr §
d Jdzzé Obdsmyjlk. odolst’r kOS] Mudkosl oL By
stcOdzhf sdzdtetso Odzd & H dzv  IsQ telzfs@ddls O Yt t6 2O Is tefisrp @sticldsO yaf
By ME et MO GHds2 dL 3 pdsEOd des 2B dzd @ Y s 2t
o jdduyjdd ydmdzdo §jesyse, LOddzlsj toj Mtse Odzdz" = o (1
Bsdz v §sfbdviedL Oydes .

1 dpddsewOW dud MEdy mmr d¢d

1L.1Jtzsdr. RrR., vshdtedudmnt Oy Oftsitedg@ scts: ¢ ftetsBdzj BB
Cercettbri de muzicologie. Compozitor ul.uMol2.Gi pr
Chi Hintu: Carteail?d»!| dovei, 2011, c. 117

2.s{yot f1¢d, 1. ]l sM®3 oty o jtddsmCdsy? @bcctzMHB 1986 . [ smM¢ o
CoRRf L dIststei40.1 986, f. 35

3. AXI ONOV, V. Ultima Simfonie a |lui Vasile Zagorsc
Arta: arte audiovizual® 0 0 6 .  Ch i HidntdypAd] |SA581. L .

4 sfruvriRrRY, . 1Omdddr Jiswedjoaduyl | ONFwENSs@EcEMY
RLBtcOdzdz' | o tsC Odz'. dz'sid htdtelss dzL: o jsHOjtedzdvy [ tSiddH s j dgw iS4, 1

5. s/ TvR1RY, [. wveottyjMmkets I | OctteMleEéts. [ BMTo0O: dr

108



STUDI UL ARTELOR & CULTUROLOGIE: istori20l teor.i

6. ARt suv1 {1l ¢, totlsogtojtidedd N Odztetseo BsdZH O MEtSEe s &L ™ € Od
ot Odz des? TheEesEHS NG Cdste d C(tRfsLdbbsttNit] Iso st
sdhddzje: zIlsd &40, 1986, M.

7.1 {1 R Of,5dzH O MC d2 Mo j s d2zj s BPdElsj tOlskztcO® OtlsdfMmls

109



STUDI UL ARTELOR & CULTUROLOGIE: istori20l teor.i

ANSAMBLUL ETNOFOLCLORI CDRI GAIDCAN ORARUL S&8O0OBOZI A
PROMOTOR AL FOLCLORULUI DI N STANGA NI £

THE ETHNOFOLKLORIC ENSEMBLED R |1 G A IFRKOM THE TOWNOF SLOBOZIA
0 PROMOTER OF FOLKLORE FROMHE LEFT SIDE OF THE RIVER DNIESTER

VASILE DRI GO
doctorand,

Academia de Muzi ct, Teatru Hi Art e
f catedrt Dirijat coral Hi Artt
al Institutului de Arte din Tiraspol, Republica Moldova

CZU 785.16(=135.2)

784.4(478)

Articol ul este dedicat actiorteWADrhagai sadcdia
situ a t pe mal ul .stS@mg alr eNiesnttrawleuif i | e d-amardats30 derania a n s
de activitate artistict (a fost “"nfiinWwat eftonul 1987)
acestuia, o parte din care a fost “nregistrat de ctt
cel e mai reprezentative mel odi.i interpretate de ans;
pe carelinterpr et eaz t, ansambl ul este unul dir o medatlié :mmasit € nngpac
Nistrului.

Cuvinte-cheie ansamblulADr £ gé& i cfaol cl or din st©nga Nistrului,
artistickt,-zieOntec propriu

The article isdedicated to the artistic activities ofh ®r Agai cad Et hnofol kl ori ¢
town of Slobozia, situated on the left bank of the River Dniddtre are presented some facts form the history
of the ensemble that has recently celebrated 30syefits artistic activity (it was founded in 1987), data about
the members of the ensemble, and analyzed its repertqieet af which was recorded by the authloraddition,
the author presented and analyzed some of the most representative meloftienege by the ensemble
ADrtgaicao. Their rich artistic activity and the pe.l
important promoters dRomaniarfolklore from the left side of the River Dniester.

Keywordst h ®r A g aEnsembiefolklore from the left side of the River Dniester, folklore repertory,
artistic activity,proper song

Introducere. Ansamblul etnofolcloriddr Lt gaiepa ezi ntt o f or ma'™Hi e ¢

or aHul Sl obozi a, caaele ma diviess pma mi ofpe eenzéeeniae , s ac oln c |
festival uri de folclor, spectacole dupt obicei
bazeazt pe faptul ct folclorul constituie wuna
popular,p i n mesaj ul stu, trezeHte " n suflet cele m
este reprezentativ pentru folclorul 3CGCderati dempor a
activitate artistict de[llsucces vine “n confir me

File din istoria ansamblului etnofolcloricDr L gai c a

AnsambluDr t gai ¢ @ast fondat "~ n toamna a inhitdridd 198
folclor6 c©™Hi va profesori, altturi de profesorlul de
Sl obozi a 'Hi familia de medici El ena 'Hi Idmn Mi h
satele raionului Slobozida Hai , -hl éeak | a vi e, Ni strul e H. . au ap
Activitateaa c'omlriemn a tiolsctare a dlelesulud iar cale mai frumoase melodii au
fost incluse “n programel e ansambl uladdarmatuRe pa
repertoriu bogat Hi a realizat cO©teva spectac
festi val uri de folclor. Cn 1990, la unul di n a
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Ansamblu Folcloric Popul ar. Cn urmkttoridrdinani ,
Wrt Hi ded pesRem@oi arlm@PRusiana, Mongo
Cncep©nd cu anul 1992 Hi pO©nkt “n prezent, ¢

cttre profesoara Svetlana Negre'™Hcai a, un mar e
ansambl uAuetenabhtbai aid BceStiuHciamsambHefa cl ubu!
profesoarele Z. Rincari uc:; At uGlhi "Mma nPo pbB.vaMa lUi
C.Oprea, V.Barcaribr t gai ca@auHit st se impunt “n via'Ha cul
din oraH, l a strbttorile pascal e, de Crtciun,
eviden'™i azt THi activitatea prof eBrolag aliardddat al i a
“nfiinHarea ei. Do mrenadid s pt es b ie c adu Daoldlune adqumate,d t  r
La gura sobei, La cuHLai t DFafg@et ®ani sa Derag®heéee
obiceiuri 'Hi de -am@nrdarnusi mipso rHi peolpeuvialror sdi ® 'Hcoa
de ani Hi unde a “nfiin™Hat wun cabinet etnografi
pentru zona folclorict nistreabtt g &anoapletaticini i 1

membri tinerid X. Popova, N. Gusca, L. Carcean, E. Cebotari, F. Macaligl, Panfilii, T. Fiodorova,
V. Belousova, AS ©r b u , V. Gad profasariceducatdri salrde altelprofesii, dar care sunt

"mpiLti mi Hi de c©ntecul popul ar Hi se dedickt ac:e

Trebui e stsasguivocadr tcdaamthe "~ nsoHit HintdidHtuin g
l on Macalici (acordeon) , VI adi mir Macalici (t
(clarinet), l on Lipovan (baian), | ur ib&luifponc Ha .
aranjamentele bogat e 'Hi i nterpretarea i mpecabil

Ansamblul sa remarcat mereu printrn ~ nal t ni vel de interpret
ob™i nut prin lucrul minu™H os "~ n cadr ulerealieapet i "Hi
NipeplanvocalDr t g@i w@a ansamblu model , “n ce priveHte
acordt formbridi repertoriul ui

Repertoriul ansambluluiDr £t gai c a

Repertoriul interpretat de ansamblul etnofolcl®@ic £ g @a s t @ b arig divers. Hlipoafe o
fi grupat “~n mai multe comparti mente, dupt genit

Ast fel, un | oc aparte “n repertoriu “n ocup
tematice cu subiectmndf hcati iavHacde hacaadtul Eate
care se intercaleazt dialoguril e, cOntecel e, g
numeroase infor ma™i.i despre vechil éntitdatlLa dasaHi i p
pLtrinWwchoe, dupt scenarcasebhoe toaddWhm@made s o
unde se adunt “ntreaga familie, “n textul vorb
despre semni fi cuandiri | cebiseicnibeo|sacwe fadreomene ( Af oc
"ntrebarea Ade ce busuiocul este un simbalk sf Or
ma i atent , crenguHel e de bu-slui pceadeascuminr c¢s wlc @
exempl e pot fii continuate. Spect aceadleadarsticasa ng
familialed gt si m men™Hi uni GHesaprel elbhtdi Mme®igir ud,r adi W
obiceiuri lal ma Ht eroé a ncdap iul Hi mul te altele. [
gbtsim Hi foarte multe informa™H i despre meHteHU
AHadar , trebuie st menH onktmo parteataet Qretse d i
tradi H il or moHtenite de | a bttr©nii satelor ni
acest spaH u folcloric Hi a vi e'Hii l a sat “~n ge

O parte semnificativio a erpeppear tnd rkizigl@uhid ascrud ar
diversitatkededagosttHemaei verde de susai, Smbritndi
Frunzt verde ca cicoarldg dedBr§taschj Wphui ok éaj de ¥
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dseart, Teiule cu frunzdha)deer tg,IOuURrtiugyzrhaamad ragte Mdia
btdi Wt ,), dPpavatRolabdzulg , de " Xehoti mar et ( -nmstt, nmmi i\caizit
bi ne, Str aqdepetecemgnwenitconéray a v oi , Ump)lmeditatveptSatr el
i vi aWaejocrBmbuumii "~ n sat |l a joc), JdeacHaimo didmtG( e
aipetrec¢ H. a. m. dteUhl | ocupip atdecn@anttieccae lnei s'tnr e@aanrte N
ApemraspdNi strule cu apt rece, La Nistru, l a mbtrg
apt Hiecael tele care sunt cunoscute pe |l arg “n “n

Sursele de inspirdtiesumtf dHi efed ealfzoap @t ad é
din satele din preajma oraHului ®&ilmwmboali aecdiui a
2]l a mel odii din repertoriul cOnttre™ | or de mu
spa’™Hi ul remOme ac t fcamt i nui tat ea 'Hi "nnoirea re
ansambl u ‘'Hi de plueblliidicod sMianrti eep ®nt ec & LlLka MbaorriteiwkLlL
G h e o r dgjirhrép@rtoriul surorilor Osoiandy-a trimis mama la viginreg r t or i ul Veroni
MO©n d r a -ameret dis teertoriul lui Mihai CiobanuM©n dr ul i Wit did epertodul munt
Angelei MoldovanDo u t z e c i dden repertorivh luivMeara Velicube ce mamb, de
din repertoriull tler ianeiel leo g hEisnalelithgulnamiloreandarobiulaan t C
interpretat peste 300 de melodii.

Cn repertoriul ansamblului existkt 'Hi variar
cOnt Lr e "Bispre exemplo€iC'Hit £ ¢ deina( De b ek Bucovinadin repertoriul lui
Grigore LeHe car e, Drn gracupned ©codr & u ¢ ul @uvis anrally &iel writ s

SloboziaCn cont i muwamr@an,e tnexstcthli mbat |, “"nst Alocalizar
sensapare acest ui cOnt ec.

Este interieasnatntt tI olia |otdo Ms-ou rzu is anatoesdc Gnoscand
“n spa’Hi ul romGnesc din repertoriul Mar i ei TEn

Nistru nu doar charpbstOeaktteHer 6caneaAmi neodo di
o Acontinukto prin cO©teva strOfei s ctsatdaat/eAedsetiruen
m-o i “nsur a, [/ Doutzeci de pol ob-adhax/eC @otid Emnfswirr da
/fCoviWwica de | a p©ine/TC?ﬁtoIdeartﬂLugusltrdm:tluaac@itne
ver siunea cunoscut t, "YiLEtegl ewmrparada cda |riepfsreéHt ee x
dinrepertoriuDr £ g aaipcaerie “n calitate de 0 edirse nmaadal/pat fm
O zis taald a Mel omii a este “~nst aldtca ma prabdbil, owersiune i un e
|l ocal L.

O zis mama

Inf. Negretcaia Svetlana
n. 1954 s.Slobozia r. Slobozia
C.A. 05
Allegro

égzﬁ'\'ﬁ;l)}‘I);gjlgt\f;]

5 O zis ma-ma ci ne-a da ze - stre cind m-oi mi - ri ta,
é}.ﬁ\gg]}ﬁrlgﬁﬁﬁl? |

ZiS  ma - ma ci ne-a da cind moi mi - i - fta

(0] z
&40
Do -

==Enamaaess S ==t !
ud - zeci de per - ne  moi (6] zis ci ne-a da,
: 1. 12. ]
SESSSSSS s
Toa - te  pli - ne cu  gu - noi, Cind m-oi mi - ri - ta, ta,
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Concluzii. Lacei30deanidact i vi t at emblalDt L g @ih Sldbozia aenpeate
mondr i cu cel e mai frumoase realiztri, fiind ni
mani festbtri artistice din oraHul nat al , din re
bogd |, cul es 'Hi bine cunoscut “"n satele din Val ea
foarte mult l a promovarea cO©ntecul ui folcloriec
“"ntO©l nirii cu val onr ialcee afsotltc | zoornukl,uic ir oHmn© nceus cs adtiu
al neamului nostru.

Re f e r ibliogitdé ce b
1. DRAGQOI, V. De la Nistru mai la valeCulegere de melodii din repertoriul ansamblului etnofolcloric
ADr b gadicra or ad®ul S| o lad0ae anidéactivh at e e Biraspdt Bey 20E8L
2. Folclor rom©Gnesc de | a est d¥olINAls,t ngy.déeeBtug) odi
bibl ., i magi@hi HiNnTLiploige 2009Cld.nd .r al L,
3.CreaWwi a potpadraetti.c Cdig sf ol cl or rom©nesc. dCmi Biaskau
MtiinHa, 1991
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ASPECTE ALE UTI LI ZIFIRI'l ORNAMENTELOF
CN REPERTORI UL LIFIUTARULUI FI'LI P TODI

ASPECTS OF THE USE OF ORNAMENTS
IN THE REPERTORY OF THE FIDLER-VI OLI NI ST FI LI P TODI R#

VITALIE GRIB,
doctorand, Hef <catedrt Muzickt popu
Academia de Muzickt, Teatru Hi Arte

CZU 780.8:780.614.332.031.4.071.2(478)
[780.8:780.614.332.031.4]:781.68(478)
ORCID ID 0000-0001:65391610

Pentruapercepar t a i nterpretativt a |l tutarilor violonic
interpretare a creawiilor incluse “"n repertoriul | or
®d specii, a constistkuidte “inn stpoiartaewitei nppeunrtirlue |ot ustuarr i . I
din zona de centru a Mol dovei. Repertoriul stu cupri
procesul execuWwiei, era A mbr Wedtet ®,r n"amefnu ad ®i @ rd e
starea sufleteasct, senti mentel e. Studi erea aspect
Todiradcu, ne va permite completarea cuno@tiibrel or
violoni OGti ce doresc st “"nsudeasct stilul tradi Wi on:

Cuvintecheie Fi | i p Todi-vadcani slitb,butmani ert de interpre

repertoriu, valorificare.

In order to understand the interpretive art of folldowiolinists we must start from studying the
interpretation manner reflected in their repertoire. Moldovan musical folklore, which contains a variety of genres
and kinds, has, at all times, been a 9reaifolidoe violihisti nspi
from the central area dfloldova. His repertoire comprises a huge number of works (over 300). Each creation,
when executed, was "wrapped", according to its kind, in certain decorative ornamental patterns corresponding to
his spii t ual , senti ment al state. Studying the aspects o
will enable us to enhance the knowledge in this field and encourage young violinists who want to acquire the
traditional style of interpretation..

Keywords Fi | i p T o di-vidinisc mannerf of idtetdretation, feelings, ornaments, repertoire,
capitalization.

Introducere. Mani era interpretativit violonistict
personalitbt™M o clddeedabk.i i Moti ode®lne Hoarii n Hiarfer ma
erau dificile ki se mani festau prin zile, poat
petrecerilor popul ar e, care snu tasuwel nlggpuomaett i Imi
di ver Hi i nstrument i Hti Cu experien™™t Hi val oar
rigorile ki severitatea '-kvifHarmezeronl dgi €¢bur p
explicaHi i dornlpaoteasAprafes&i estriei interpre:

1.F.Todi réaHicawl oni st de tradi H e oralt

Pentru a percepe arta interpretativit a | tu
modal i tt™Hi | or de execu'Hi eFal clteniHi i moei cakt]| use
de genuri Hi speci i, a constituit “n toate tim
fost un mare | tutar din zona demidnter Wlea "o lado v
l a vioart [2]. El a avut o maniert specifick c
Repertoriul stu cuprinde un nuemkbeaiHmepuntm opr dee
era A mbritcatto, “inmiftuen cith ke |ldee deep e rii regd neednet , e h(oar
| i mbaj ul l tutarilor) prin care ~ 'Hi dezvdil uia si
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ascultttorilor. EI folosea diferiteinegtddtaulioa
un timbru bogat, ptstr©nd, totodat t, caracter
mani er ei de execu'Hi e, caracteristict | Ltutarul ui
“n domeni u, valbar tf iHaradcias eurlithnear e a “'n rondur i |
"nsuHeasct stilul tradi Hi onal de interpretare.

2. Particularitdt™ .al e manierei interpretat

Cn urma audierii “nregistritrilor ekiaHentf eal
frtcut o analizt a ornamentelor folosite de el
specifickt crea™i ei populare. Totodattit, modal it}t
H originalitatteulariti sGelcet naaii nutteirlpirzeat e or nam
apogiatura, mordentul, trilul, grupetul, gli sse:é

Ast fel, apogiatura scurtt se executt foarte
esteprelet £t din contul notei precedente sau pauzei

Ad libitum

p g,i/l #J\q#'t/‘ qu
y At ~ | | | ] - 1 | [ ) ) - - e | |
D) 3 3
Cn unele piese “"nt®© nim Hi apogiatura scurt|
deosebit. Dur at a ei fiind foarte scurtt, Se exeée

Tempo de hora

J2104 f*\‘p‘h .

#é:ﬁl’ | | |
ANV —— i i
o
Tempo de hord mare
o= ]26 e 3
y 4t ﬁn‘ f 1 F\ — I II|E} { \i{ {I}
S S \._/\/ A
De asemenea, se “nt© nesc Hi apogiaturi dubl e
i sprezeci mi |l egate de nota realt a melodiei,
treptele al bt ur aetnet enaoztte.i pe care 0 oOornam

Tempo de joc mare

J:moﬁ/.\ ﬁ/\@/\

0] 1 I [ I | A b1 (]
[@] 1 1 ¥ 1 ‘ r I Il
(e ] LA s | 4

N

3

eg

Tempo de joc mare

J:&\‘

E Fa iy B8 —~. e
/1 & 1 g[ | 1

¥ e T 2 1 : 1

o - —3 303
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Ad libitum

o) | P A . =
g 4 kT e e B
& —— H —_—
: —— —N— —1 ==j |
, , S
o2 I [ I =S -

Apogiaturi triple:

Tempo de mars
e= 120

Cn unele cazuri, nota care urmeazt du-pschimhgpogi a
ti mbrul notei reale, ceea ce reprezintt for mult
Tempo de joc mare Tempo de joc mare

—_
1 a I 1

o= 100 '—:: %L\J\ d= 100 9N ¥ 75

& | 2~

Un alt ornament f ol ocsu tesftreecmoernde ndteu IFisliinpp Tt
Se executt prin alternarea rapidt a notei real
rapidt |l a nota real t.

Cn creaHiile analizate mor dent uinamermséxpgrese,x e Cc u t
viou, mor dent ul este executat cu un mic accent
rar “n zona Mol dovei, dar t ot u'Hi “n unele pies
not eazt [”jiarmasdmnuljl inferior pri*.acela’Hi s e mi

Tempo de hora mare

oS
H

e

Tempo de hora mare

i s N S S
GtV +——&
J = =
Un ornament wutilizat datoritt simplitd™i.i I
trilul. Execu™i a | ui constt din alternaiorea ma
Caracterul trilului este stritlucitor, vioi, fii
cazurilor este interpretat | a interval de semi:
prin litereletr deasupra savedd e su bt ul not ei reale din melodie.
-~
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l ungt sau un Hir de note ce treagbaiadatugfie bine

p©nt |l a “ncetarea ornamentdtriiar rrFarhe pt ,Tordair adHce
“n tempo moder at, l i rice, Hi anume pe notele mi
refert | a sunetele auxiliare superioare sau i nf

Tempo de hora
J=s4

Tempo de hora
= 108

= = J 7
e e
B R ——— -
U | A
Ad libitum
k1) 4r i & ir & r
pu Fe eehee ee o U se g B
P’ AN I ) M| I T T | | T o 1 11
ﬁpﬂﬁﬁ;ﬁ:tﬁ'—"&—ﬁzl
oJ 3
Cn unele piese ale |Hdr tFandtr®! hodn rga'dpwe t ‘und i
sunet e. Execu™H a acestui ornament este destul
evoluatt. Cn afart de S mnateptranseamai sent ©Ildm
reale.
Tempo de hora
o= 112 T Vb H’\\b—\ b yos -
X " T
A3V x I L [
oJ 3 3
Tempo de hora
J=84
—r g Sy —3r S
SO—— 1 i i 1 I I
o — =1 — =1
Unor nament ma i rar “nt ©l ngligsandon Er e pseer t ma z aud z £l Lp
alunectrii pe coardt de | a un sunet |l a altul ’

Tempo de joc mare
e= 100 P
ps £fe e o BT
= . | I |
I |

ANIV4 (® ]

K )

N

Cn piesa GeasulFehumi ThdiraHcu ntpehtraas @ddureefeetc e s |
deosebit, unic, ilustrativ.
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J= s - Ceasul
put M v SRS Sl SO + %
RS —_— — : e 1
5n“ﬁb§‘\\‘ﬁ\v £ 4 N + &V + o Vo
o e e e e e e e
Cn conclpuztiem spune ferm ct “nfrumuse™area
"mbogt™Hi rea el ementul ui de expresivitate a muz
codi fmelaadi" inl e tradi H onal e, ne referim "~ n prir
mel odiile instrumentale folclorice romO©neHt:i a
“"nt ©l nesc urmkitoarel e or namenptl &:, rarbddent ulr,i ptlrk
grupetul, gl i ssamedoo dHic ediovrenrasmee nftoarlneu.l eEl e sunt
a |l tutarul ui, depind direct de starea Hi " n "He |
acestu a de cttre violonist. Remarctm o atitudine
de cttre | Lutarii din acest spaHiu folcloric,
apeleazt | a "ntreg arcwemadHtle,dedar nlaamewnttiel ipze az
aplicabilitt™ i broderiilor ornamentale duce | &
de necontestat. I nterpretarea cor ect ttilizatd, areac e s t
anume ornament este folosit, de tipul de <c¢crea’
trktstturi de arcuH, -ddeaHi cdal uhucohatHi humue mo i
Muzica de origine Htutmeascldi nntseprapH at atftol a
reprezintt stratul autentic, cel ma i pur al fo
mare responsabilitate faH. de acest t e amante al [
popul are preH oase, care trebuie studiate, val
Referin™He bibliografice
1. SARBWidara &Gi maedtrii &l aédil aPoritgi Firap©ot 428
2. BLAJINU,D.RapsoduF i | i p TOHWii HiarDc@003. Li t er a,
3.1 B8zf 0 [tcdOB] drsdC O psigEosOE jf EZLr CO, 1978.
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| NOVAHII CN ARTA CONTEMPORANI DE CONFECHI
MERTERIIT 1 ON Al | ONUH PREDA

INNOVATIONS IN THE CONTEMPORARY ART OF PANPIPE MANUFACTURING:
THE MAKERS | ON AND | ONUH PREDA

ANDREI DR U HI
doctorand, lector universitar,

Academia de Muzi ct, Teatr u Hi Ar t e
DIANA BUNEA,

doctor, conf eren’™i ar uni versitar

Academia de Muzict, Teatru Ki Art e

CZU 780.641.6.02(498)
ORCID ID 0000-000318633503
ORCID ID 0000-00024488-0834

Articol ul se refert |l a activitatea | ui l on Preda
spawi ul romO©nesc. Calitatea excepWwionalt a instrum
continentel enuiesdier danttoreagt tdeu i novawi i Oi tehni ci no
naiurilor, “n special, inovawi.i |l egate de materi al e
sunt autori.i nai ului pel eatgoaoaudtoimeni atiel muat cas etz
aparte “n destvorddinrsetar utneehnnti crto ine©nneasidu 1BUuii a @ ®anavud z i ¢ a
®d colaborarea cu interpreWwii. Conet rd dorufive ca® inoendat reer i d ¢
esenWwialt Gi a determinat dezvoltarea fulminantt a

Cuvintecheiel on Pr eda, l onuw Preda, arta de construire

The article isfocusedontheact i ty | on Preda (father) and |l onuw |

from the Romanian space. The exceptional quality of their instruments, played by panpipe masters from all
continents,is due to a whole series of innovations and new work techniquesduced in the panpipe
manufacturing construction process, in particular, innovations related to the materials (wood) used and tuning.
Al so, l on and |l onuw Preda are the authors of the el
that need amplification. A special role in the technical perfection of the padpipeRomanian instrument kit
deep traditions in folk musi@ was also played by their collaboration with performers. The contribution of the
craftsmen lon and lonut Preda to tlet of making the panpipe is essential and determined the fulminant
development of panpipe performing art in th&'2éntury

Keywordsl on Pr e d a, artlofoppanpifie mBrnufactuieng, innovations and new techniques

Introducere.| on Predbhorft ®t Bt &gd&di (fiul) sunt uni.

nai ur i din spa’™Hi ul romOnesc. Calitatea excep ™Hi
de pe toate continentel e, este datuwcrau Li nutnrua d ul
procesul de construire a naiurilor, “n special,
Lor 1 se datoreazt 'Hi apari H a naiul ui el ectr
necesitt amprialfi apaete U n destv©Or Hirea tehnict
instrumenteda avut Hi colaborarea cu nai Hti consacr a
Boris Rudenco, Atefan Negurt, | gorerPioldagrorleam u'Hi
Preda “"n arta de confec™ onare a naiul ui este
interpretare lAtomlartinoobetaludeXKbBh™Ht a reali zat
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de "n timpllk Viaziatei i er ul l or din Bucur eHt i . {
esen'™Hi ale momerte ale activitt™ i | or

1. Scurte date biografice

lonpredasa ntsoutf amatie de ™Mbrani dTem@wir man. c @in

sti i ubseamui muansgsul , i ar tattl stu cOnta foarte
cu muzica Hi dansul “n famili e, era evident st
dansa. A debutat ca dansator la Ansamblul Artistic al Tinewgfd.T.C.) undesa Hl ef ui t art
dansator de folclor p©nt “n anul 1979. Cn var a
de nai. Acesta a fost pr i-ateditinterespeéntucatest tngramemnt.c Hi

A absolvit Rcoala Profesionalt in anul 1967

aniil970. Pentru o peri oadt®tl9l9un gat adcet itviamp ,Hi  nctar en
Orchestra acel ui @Hi Ansamblu (U.T. C.)

Alucratlawei na Vul can ca strungar ‘Hi fiind pasi
rotundt ale naiului, a uni-t matematica cu muzi C
a calculat mai multe volume interioare a unor tuburi din diferiteerisdé cum ar fi bambus, tonchin,
abanos, palisandru, tisa sau cadin care a construit naiuri.

La " nciepueuHaa suficient de bine, pentru ct
destul de complicat , -aappoeirofreeactsit uAi atul s obdbheemat |
“nconjura ca st perfec ™™ o n@zmiul Prada aré wnlsunet finbuu) u i
caracteriSemnét Hir ausipeci fickt pe partea interioar
instrumentel e marca Preda, de asemenea, acestea
popul are aflat | a baza nai uro Inourl,Hidnaet odrei titn scthrrud
me Ht er i . Un el ement frcear tiensitmtuenteengaerntore s tfd excaltr
unic “ntipkrit-ume rtergdwtHiu. rConcraiHa “‘motdr, me Ht er i
fost creat i trumentul, tipul ™Hi originea mat e

A i niulieartoase inova™Hii Hi a i mplementat tehn
Cn cele ce urmeazt vom expune cel e mai i mportart

2. I nova™Hi il e “"n construc™H a naiul ui moder n

Materiale noi pent rilar. Wroen f é c MHi @wred ree aman aiiump
i mpl ement ate de meHterii lon Hi |l onu™ Preda “n
l trgirea considerabilt a spectrul ui speciilor
sntetice, oferind interpre™Hilor un numtr enorm
avoOnd pos-Hbi gt saasabtsti mbrul cel mai apropiat ¢

SpeciidelemnSe considert ct pri mel aitnaialpecteriiordld e di
romoGne Ht i este socul (care datoritt mbduvei p L
sofisticatt) Hi trestia (de notat, “nst, ct ti
rezistenttsuti'Hiarie Hierneodiuir i dese). Asttitzi, mat e
nai urilor este bambusul, care a aptrut “n Romo®
(“"n lume sunt cunoscute pest suntlpdtvike pahteu a$ folesitei i d e
Yinterviupersona r eal i zat cu meHterii Il on 'Hi l onu™ Preda (2
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n me'Ht er iSteu |l c unnaoi auHtiel ocrt. r enumi t ul nai st FLtni c:
bambus fiert de AManda frizerul ciungo (dupt t
de specii de &mbus, cel mai popular fiind bambusohkin

| on 'Hi |l onu™™H Pr eda, fiind mereu moti vaHi st
au abordat noi tiopuri de |l emn, se aflt mereu 7~
bamlu sul ui . Ast fel, ei au testat Hi f ol osesc cu
bambusul tonchin, abanosul, palisandrul Hi text
noi “n arta de const r ufte'ldele maa repeezentativeceste lemmd de u me
Massarandubad e n u mi t Hi Bull et wood, WMassaltaedoba arel waulparec u ¢
speci f4q edHuromuunecat, pana | a maro roHcat, inel
fiHk fLrt miros specific. Fiind foarte rezisten

Fiecare specie de |l emn din cele enumerate
Preda, of ert avantaje din cde vperrisvee Hptuen ca sep edcet uvl e
neobi Hnui tt a instrumentel or. Ast fel,

- massarandubadenumit siBulletwood este un | emn dAreoculocate den s
speci f irotHi eo Hing unecatt, pO©nt | a maarnoul radHH®a
rectilinie, textura fint Hi nNu are un miros

- palisandrul( " n em®lsewblodndn, dide & da&mdanfiired vine de
proasptt ttiat, acest | emn are un miros dul
zile)es e un | emn tare Hi foarte pre™H os, avoOnd
a fost exploatat din greu delungul timpului. De aceea, acum toate speciile de palisandru sunt
ma i mult sau mai puHin protejate, ttierea I

- dalbergiaretus® st e o specie de palisandr u cdcobolo Amer i
Mu | "Hi " considert una dintre cele mai frur
avoOnd un curcubeu de cul orio na®megrupomeni t: p

- amarantule st e un alt materi al nou “~ntrebuiske™Hat
foarte dur, extrem de dens (860 kY )  Hi foarte rezistent | a afy
uscare suplimentaste D#HBIr a@ee psteh uspaci e deé n
semnificativd fragilitatea. Amar ant ul este extrem de popul a
cul orii violete expresive. Puterea excelent
urmare, naiurd construite din amarant sunt sol i cif
supuse unor sarcini constant e, ele fiind mul
umiditatemareO curi ozi aanthebul fdectlkapRtePeterdbwdestel e | a
ftcut din acest tip de | emn.

- paltinuldeamnuenwt Hi Apaltinul care cOnt Lo, ¢
instrumentecu coarded di n el sunt cowfi e Hi ogruad deo dcaenmlteel ber

I nstrumentele din ¢gat tviiibtriméHi ruc smohode sIeoce
- abanosuest e 0o esen'Hb exot i Didspymafamdia doenaceelopkEstet e d

cunoscutd i n  t i mpur i strtvechi, bijuterii, obi ec

mormintele faraonilor egipteni. De altfel, numele lemnuluiprevind i n e gi ® hbeyant v «

d fiind preluat de vechii greci & U 3(abdnos).

Trebuie st IlmennHiontomucH Preda sunt printre p

toate aceste materiale “n construcH a naiurilo
acestora, “n urma evaluktrii aeaeestdita cte pOatti!l

Materiale diverse. Conf ec "Hi onar e a nai uril or din alte
bambusul este una din cele mai revol u™Hi onar e i
Materialele utilizate pot fi din celma i neaHt ept at e: fibre de carbo
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aceastt privinHL “n prim plan se situeazt 1inst
Prezenttm o scurtt caracteristict Bbeackemton ane
de creaHi e a acestor a.

- npaiuriledinf i br t d,e fciabhrbtonde sti cl &t 'Hi textol it a L

cu un colorit timbral speci fic, tot al di f e
inclusivdinacet motiv nu sunt foarte populare prin
- naiurile dinal amkbse caracterizeazt prin sunet ul cl
utilizeazt naiul dViatthija Kaemga cees t ie n toel rapnrdeet zeual z £
preponderent academi¢.o t u 'Hi din punctul nostru de ved:¢

consi derathegatltawvtu a acestui i nstrument .
Considertm ct wutilizarea materialelor de acest
experiment, “"ntruc©aumgtLsietdiacateshecebdemei Hd
l e e ma&i diverse genuri de muzict.

Naiul electroacusticUn al t tip de instrument , -acusticv a Hi e
Datoritt dorin’™ei 'Hi ambi "Hi ei mar el ui nai st Dar
Elafostcelcepr opus i deea de a instala doze pe fiecar
| on Hi l onu™H Preda au reuHit st o realizeze cu
ti mbru natural 'Hi, t ot ofdhedificatcuajutorul diferitorptiocesoateede n e ¢ ¢
sunet. Sunetul instrumentului neamplificat nu e
W ftrt amplificare. Acest nai este o izmedunuiHi ona
nai cu ajutorul instrumentelor tradi H onal e de
microfoni e. Ast f el acest tip de instrument se
amplificarea instrumentului,totd at £+ av©nd | i bertatea mi Hctrii, d
de microfoni e. I nter pr e Hi ca lulian PuHct, Bor
Drtghici ™H.a., de'H n-ud et fcail sdie cidsst mumertti e/,i twatti

FigLNai ur i el ectroacustice din cole
Perfec™Hi onarea calitt®i al sbnoeal pzamne aicooda
l onu™ Preda, extrem de importantt pentru arta ¢
perfec™ onarea caliti& ™. sunetul ui, Hi anume, a
sensi bil l a schimbtrile de temperaturt, orice ¢
ceart din tuburi pehtrument ulegil a Acoastaf upr o bl e
constructori Hi nai Hti. Spre exemplu, “"ncep®©nd
peste care puneau ceart pentru acor daojsuwela fciemar™
masi vt sau dopurile de hOrtie peste care se pr e
ma i di scret. Acest el ement specific al constru
me Ht er i , pri nQovale. car e Hi Grigor e
Il on ‘'Hi l onu™™ Preda au realizat mai nauwdut e ex
acordaj sensibil, “n care fiecare tub are | a bae
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ma i acordeazt cu bwrlgdn whelknii "Haa g hfecteas,t ctii pc de
i neficien’Hei “n uat igktisziatr elaocd e nz il ucnue az in;ainHit iHior
Tot uHi ctuttrile | or au dat pestedoguele dedemni®Ied un
pune doar f dar(tiemopra™™iret Ilcedrreda) , ceea ce a cc
Me Ht er i i au test at-lelatepetatari radigaldu deila, foarte rqreula foartd u
fierbinted 'Hi au constatat, ct acor d3agd md, sawdreg Ln s cshu m

de interpret. Sunetul are difuziune mare, iar solistul nu are nevoie de efort prea mare pentru a se impune.

Fig2.Dopurile cu o cantitate minimkt de ceart i

Problema armonicelor. Problema amonicelorinvoluntarea fost dintotdeauna una din cele mai
spinoase “n sonoritatea naiului. Din aceastt c
cadrul ansamblurilor i nstr ume mmeniemretsrnt &d in“dicocensaalr
asttbzi o acordare fso,aoHti e rmi Mu 8. coasiara Hi ulbubiulhéar

Cnst, THi aceastt problemb a fost solu'H onat
au adus cele mai multen o v a "Hi i “n domeni ul confec™i onktr i n
legile acusticii, eifu gO©ndit st modi f i c ei2me dimensiunife tulsudldri v ,
probl emati ce, i ar acest | ucr uwicelr nedoritedAcébtsteoestad d i
mare realizare “"n domeni ul construc™i ei de nai
inestimabil t.

Probleme | egate de umiditat esse “"Htalet tc tdilne ninu
sensibillas chi mbtri l e de mediu, “n special, este ext
instrument “n timpul interprettbtridi reprezintt
st nu pttrundt “n tubper e HiEivaipmtrariear is,e Hiacee ik
prelucrate, membrana din interiorul tuburilor
l emnul ui , Ki, fiind acidt, produce spobatdei muc
acestor factori, instrumentul " OHi pierde trept:
tuburil or. Di-anu accteuatsattt ncearuezut ,I as modal i t £ "Hi de &
acestea este impregnarealuscu | i cat de sodi u, un compus anorga
Tratarea |l emnului cu silicat “~I| face mult mai d
ma i dur dec©t wunul netratat.

Tandemul me Ht eri | or n Peredat det aselme’hlie@an e zae
umi ditatea mare din tuburile naiurilor, prin p
formula originalt a cktrora este ™ nutt " n secr
me Ht er i au o atitudine f oazitset saern aiasltuiHi p & apHd
Bacteriile ce se formeazt " n tuburile unui nai
grave. De aceea eire@ediclbomandtiltuzarea esneriHPI (
instrumentul ui . Astfel, dupt spasale ¢oO©r, mainsb
perioadt mai "ndelungatt, totodatt of erragestod i nt
bactericaresr putea forma “n interiorul tubul ui ‘THi F

Contri bu'Hi i “n facilitarea emi tPeorsieid ©nuln d tnwslt
Hi cunosc®O©nd Adin interi orirlisden zHi'Hili-d eu WA dHet ¢ a 'k
unele modalitt™ de a facilita emiterea sunet ul

-~
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ma i mar i di ficult&™i. Ast fel, ei au tocfetit/! prel
nai Ht il or o maHi npaerref eacb™Hildnaattee drei caa i nstr ument
i nov-aHob™Hs nut "~ n acel aHi ti mp Hi un sunet mai
t o "Hi i nterpreHdartetoaumddt npueretsrtu i nterpretare

Fig3.Tuburi tocite |l a exteriorul bazei superic
tuburile grave
O altt modernizare a construcHi eii mnmm@iiluée uBa P
Contrabas iHmt rcoodnusctekr elan " n tuburile foarte | unc
(concentric), tot de bambus. Datoritt acestei i
aer ca poOnt aceurnes aSnutn eHiul muelstt emaiintuHor de emi s.
Il nova'™i.i aptrute “~n ur pAnaai.ddul dirbroarile secréte aeu i n
confec™i onkri.i instrumentelor de calitate, f&tr/
i ar meHt erRriedaonnuHif doonawuw™xcep™Mi e "n acest sens

Manda, Afrizerul Ci ungb984; Fdinntcrke Lme'dt, e r inl aTu
Bl aji nu; Petre Zahari a 'Hi Bori seRudélncme HNet ul L
este mereu receptii vm@nau ipetsrce rze a[Alcee lzar icnasrte ument

Am vorbit deja despre colaborarea de succes

Drtghici Hi me Ht er i i loornt. r'’Hli 'Hio nlua’H sPurgeedsat.i aC nu nuuri
Zamfir, nauuapldrutal.t o0As ttfeenlo,r Ika fbeals ca 'Hi “n alt
nai Ht i i au chLpii ambtposiphbitleinfHhitad asl de eddambouHULI e x
cazul acestor instr unmnmeenstceh i nechoantf,i gduarra "Hi af onsati uel xupi
folosind aceeaHi tehnict, “"nst avoOnd sonorittHi
mai jos tabelul cu structuriie c est or i nstrumente care au | Ltrgi
instrumentul ui [8n contemporaneitate

Denumire Nr. de tuburi Cea mai gr Cea mai aq

Soprano 20 Si octava | Sol octava a Iva

Alto 22 Sol octava | Sol octava a IvVa

Tenor 25 Re octava | Sol octava a IvVa

Bass 22 Sol oct av al| Soloctava a lHa

Concluzii. Ast tzi |, datoritt numeroasel or i noevaHii
Al exandru Preda sunt cunoscu’'Hi depawuwtdé ndechota
ma i renumi "Hi Hi reput a’Hi me Ht er i de naiuri din
pe “"ntreg mapamoPRddadu Nhbcwutr il acomajecaul umi i,
construcHi eetukuayidat eBi sprin nenumbratele ino
mereu prin atitudinea fa™Ht de 1l ucrul ftcut , fi
referitor |l a for ma 'Hi structrurua idaizwrtiel. o rA,d uc @tn
considerabil “n construc™Hi a acestui i nstrument
vor avea mereu ceva nou de spus “n domeni ul C O
posibilitata de a c©nta | a instrumente de calitate.
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Contribu™Hia | or este cu at©t mai mare, cu C¢
ale interpre™HHi |l or, “mbinate cu cunoHti n"Hel e Hi
fuu minantt a “ntregul ui domeniu de confec™i onar
interpretare | a acest insiTomeput UlpCaceadbaXdXlIlp,uea

-,

nal te cul mi ale virtuozitt™ii
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TRATAREA DI RANADERMLULUI MUZIC AL DE ORIGINE FOLCLORIG
C NDANSURILE SIMFONICEE E. GRIEG

CONDUCTORG6S TREAMUSIEMATERIALOF FOLCLORE ORIGINN
SYMPHONIC DANCEBY E. GRIEG

DENIS CEAUSOV,

doctorand,
Academia de Muzi ct, Teatru Ki Art e
CzU 785.11.083.1:781.7(481)
785.11.083.1:78861
Articol ul dat este dedicat trattbtridi dirijorale
componistice norvegieneBr i eg .Cn té&a8r ul atenSi ei autorul ui se a
norvegian “n pantiideais$imioaitet Gi Sanalizate diferi:
sau springdans, iar “n sonorittWile orchestrale se

de origine folclorict: el abhgeleaizk dinehar diecgmahnetr Au
a conceptului componistic.
Cuvinte-cheie Grieg, halling, springdans, langeleik, hardenffelle, dansuri simfonice, dirijor

This article is dedicated to t hsignedbyntiefoondesofthes t r e
Norwegian composing school E.Grieg in 1898. In the center of the author's attention are the methods of
assimilating of the Norwegian folklore into the symphonic score. Different genres of folk dance, such as halling
or springdans, are identified and analyzed, but in the orchestral sonorities the influence of the timbre
particularities of the instruments of folkloric origié langeleik and hardingfel& are observed. The author
el aborates some conducthgr @ rRrRaAdcgmmEaerddtriamssni sesgdg amdio

Keywords Grieg, halling, springdans, langeleik, hardenffelle, symphonic dances, conductor

l o jHjUag OtcH | 1€ld9e0 7()1 8dd@B f tetslsw y jdedd o fj 2  dL dzd
MOo®RtsBe " IsdztsMils! ¥ desteB P Y P tsj Bepdzn'C ddnH j dzOIs! jets €z
BJteO. v odeedof S tsy dlsstc® Issydzij ofmMict sfdmr a Osls |
Bzl Sk Bdsj2 MswOd . ¢ fsyjefdzd BscOlkr j MsStts
I ssets Hts M) 4 sacOdmpscdsy dMissyded S O detsteo j 3 ME 52  dzC
ZOydsdzOdz! desy dMmMAE&Mmseose [ ydlk. s

]l 1898 ¢etsHE CHoOKH Jtedce, oHBGAdso dzj dzdz" 2 € tsdzdz
dstco j ¥ ME B SR sLdlststetsds [ 8 Hoilf 8 &8T) ,[ .stfodf "ifjfgids tg O dR
s dlsdzr 2 yqdSdz Hazw Bd "sets MdBY sddyj MSsets st j Ml
dtelsztol Hj 4i940)F. (4BGPSL st Bl jHdjl yYjls' tej
sty R YOMmlsdzts?2 Wistedsj M CtsdzlstcOMls dzr dzw Mgl jsreatpduds M€ AL H jsdt

vs0¢ wftejHjddihy LOR Mj &z Myddsj ded v, 9 (Bt
MY sddd d kOdyjoOd ds2 Mmedlsr, O Isjd destes j
MW sded yj MSsj tOLoadlsdj. ¢. mdydwSCso0O ftsHeyjtcCdo
sOdzyr M MddWsddyj MSts2 dsecdits?2 dm tOLadlsdw, | todc
fsHdzv dz IsOdzj y dzO e’ 2 Zd®dsdzw hglgdge Mz dzd . L8881 «

126



STUDI UL ARTELOR & CULTUROLOGIE: istori20l teor.i

1 Jtco OV wy@ffldsdzd yj M S (AllegrésrBodegajo®e marca)dn S sd3f sL d yd s dz
ssyfGgdddw ftcjHMlsOodzw jIs M2 My dkzr Ky B YO Hakz ¢
Aycodg . 1 thdetse g otz y d pdzdztstco § 3 M d 2 GlEdiisiecad 2 2 S @A) d
BzL " COdz! dats 2 L AR iy @A das g j Y IS d 2 medz' dz" 2 dZzOtets H
s ®Edyl ME 2 fnls ts tc ts dz' fted HMIsOQodzv jIs tetsH Mistej o C
dL 5B o] Is Olsy] dgf dztsifiplefchy § dzd W dzy § S5H yd dzj dz’ st toj Hj dzj dzdz
L COdzt des] MftesotsyHiddd ¢ IsOdeydeO tdssH dyi2s  d4tsstde0)s
mCtedf Cij.el 0[138,] .

]l fMetti?2 dBdktsctcOWdd BB ¢. Jtedecd 1. ¢MOW:! jo
sls mOd&dadsHef dz o 1tweojcecdd. tOLBjte jets 2/ 4 9o ISOCL
sO¢ls o 3/ 4, Isj &3f Al l egretto ddzd , MordGts @St o], tc  Isdisx
fedratslsdzdoar 2 d WOdadsOmlsdydzr 2 M lslsjdzStsd3 P J x4 2?2,
COyimMsea ©, dORBHWYWNIJ] o' Oy jddy d o MOBsAEW IsOdzy,J .
Ctstedz" » BB ZOMIswrs | Boajedde [4, M. 72].

Jtede dzy dL oz dz¥W sl B @agtedlz” Fte Qg Asls L stsets IsOdzy0O,
cOL di3gj 6 2/ 4, BtcOQo kztodz | B tc@idur) .d 1 d@OwdiEgidsii wis tf dzQaia
1 dzj e d ydz n OCCBHBO HJtej owdade n HEzRtar &, z0
NdL dzj 2lso jtoy HOs h j2 Is j W3tF B dz! odzts i3z dfdldfdigjdzts g ¥steh dzOG ©
ftodLrodes d LOHBtedets, fjtejrtHW ¢ fMilstckzdedz" &3 d HJ ted
Ctezf O EMddzde Ojls O¢yjdzsrT d teMmistew jls MddeS s dtetse

{ Mdzd CtcO2dzdj #HOD)H jodgdztlotOaas” O d3kzdejr CWORr! dgtidts taigiE:
sd{f O, sts MtcBH detf B HefPls @ g adl j(Is MsBts?2 OolssteME 2 &BOI
cOLtcOBBISSd d M Mdzsce segts OC yj dzls O. 1 Oyodzs Isj osr
fessyjtejHdes fjtejnratHW Iss € Hjtojovwdzder iz OwPRsO™ d3,d
ftcdtsBtej SOV Btsdzj § HcOW®BEL] yd S, d jdzECtas@igjyd, (flola.ted 60 OW
dq djHdzr = HIBZ1SY ' - ) (elfflszy YOlsj dz' dets, ylsts J fi)dEfatandzO y O dz
o sdzdzstsB tc OL dzts 2ppm ff dz@dsd S X tslds 3¢ dz@ y dzd ds@ ™ Mlsisd s
d Leokydl IsjticOmMscs®COdfPdzj d3j dzls § ftcj sBdZOH O Is &
G Otdstsdzd d , fn d deStisatfod] tg ticoj G dedattrgnglajlz e ls to iz dzdz" - , Yylsts o M
EmMddzdeo Oj s HteOBOIduU MSd2 - OtcOUIgPHRY. dikzaedsiSodfds Hdatg cldss C
OeseduiMEdds dL d3j dej dzd "W d3 d ©MisOjIsmw dzj dL d3j dedz™ 5 Ht

YyIstsB ' dzfj t©OL k" dlIs! LOBr Mddz SR BLILSKLO, dm
odzd BOded j ofj d3 t6j BOLSE OB, oMmistej yos " ddhw o § Otelsg
ZCOLOdd?2 d Oc ¢ dAlegfghddBratagtrettn] tizs dz@ AVjvace( UsAsy2:3264
221),Pi ¥ ( le nTefpo,l( Isls. 1 7pbco rit AsAs)i 2243, Bresto( Is Is -:229% nBolto tenuto
(1812266200 . [ MtsBBGets o dzed B30ded W cOOREzE Y Po @ j IEBPE Od d dz'O
(ls. 45, 178, 221) . l Oy des dgj AfJjtejHjteyxdoOls! 0 d!
off j yolsdzj dedjy dzjcSCtsets ALOadmMOddwo o IOdyJ. A j ted3Ol
COC {1 tots Hppazyitj(dsl5ji2243.BBIsdIskztc©® dzOMr h j dzO tcOL dgstsB tcOL C
dz¥ O dzmf® p3eif; pp, ppp, fff, cresc, piu cresc, cresc molto, diminuendodim. moltq fp, fz, ffp, ffz

[ dzv BtsdzjJ OHJj CoOldets? f{ j tojrHOzOdd diseafizyj jteolzO ddzj dssds
HeB dbtshtsigsB dzt Hj dzd™v OoalststeMEdr Nistedrtse d ftd] diiso
slsdatsh j dzdj By HE OSstpgeersdOlemefto. 1 Jinsedel tisHf dodggsf , W &z dzC y J t
tcOL H j dzd Is ¢ steC j Mists, slsH O OW ftcJ HY sylsd dzd 4 fn ts dzc
Isj @3B tcOdz! dz" I HEOAAdEY . &3P OS¢, dz2Ofted dzd ts6, o ¢ EHAB)B] dzOy
B3 Hdzr § HERtse" j ddeMistelzdsj dals' dzj sBrtsHddis ko j Misd dz
Wdzj 2Isr fdSStsdzs d fijtcorn MCtdfC, Htddr dzj Mmtsdzd
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ddzhistze gy, WsttdRdtekzw Mot jsBtOLdr 2 Isj BBteOd d& 2 i o
My dr j, M ItsySd Ltjddy OdmMOde dv d Mdden totsdedzts
stedtsdzy 2, HEtsdj2 d hjmbdzOHyOlr o, tfilsddoldr 2
fiyls to & dfelzten (485 96 228).

I Stdlsj CMlsy Hdtedy s s2  @fdidsitdsSdflal thy ¢, dim § JstOe
ftoiHMlsOodzv jIs tMtse’' an Isjnddud MEdn Lifzsd gasHdsty 2 dzdd) d
(Islsi225496) . 1 HjM' CoBISLdlstste HOY IS t6j920tCits fdd |
fed MOydy RBjtesdtsi3O ECOLT 9 OkOMm: yYjlse jtelsw i),
1.

] sstc O uq @Y ls'dzd U j 1S AiegréstOgiamigsh  dz0 f dalipboaz® ®j j s
stey A YOMmisdzlz® et pdzlz ¥s hODtalelzj (cOisH | dpd C ZO O 3 JOH
Wisd Cdzstedzs g BOIs j B @ Gxdzg ddmsC ldzts) | fyddsfote@ W MS d2 o dzOf
Metedzd $ O dzOtetsHder 7 d3j dzsH 2 [ .. [ ddzHj &30dz0. ¢ 8 OF
o sE[§ BY sdzd Yj MOEE. s64zy@L895) dz) By dzts i df tsfipks O 6 f Grdzts 6 t
Colbttlzy Wd Cdsttdmls [ ddHj BOde SftjHjdvjls o Moty
(427 o MBbddhlgOol didHd deE | ) etsfeds, § Md3d4 2B d d

sdzj HEZ j s tcOL O dgatizdgiRdiislistz d3j dzls 1 to t5H, s di tsHp jOuS e di
6jLsdzOtstetsds d otsfyjd ¢ MbekzdOkd, dL Sttt 7 SH d
O Htekzcedj, dsdjdediec dfipdes 2@ LS sdi3lf Odzj 3j dz2ls©. o kS
fOots?2 tekCd fHtod HodBshd §dj s, L RaEndde zdgy,dzls § o
Hicjodzj ezmMMCdds clzmdzwdze [1, M. 27].

] ZOo dzts ©OL o do O h OWfw  f Off lshstdsPidD daPo Ve B jistts H ddvd3 j oc
Motsdda IsjdiBtesd3 fBcetelzy Ojls fmdzzh Ols j dzw 9 Ol BsmMW¥ j t
dmfdzi HEe Olsj dz2v, ¢ch desC 5 sthicdBiRizicdd & s fs® i i is 8 Qdzic st
dzj MC szt €5 dqHddzdzd yj MSd2, Hjtejo @8 d2 SOLOCIjte da

(S ifMstesoC 0O obbsets kOdYO Gldadydjlshmw sl
btesdiBtsdz' , HEtSB OO dzj dzf Ote¥W O d Istejjmeuydz ddzdife.j Isldzjgj. dztse
filstej BB Isfw ftedBdzdL dls' LobkCtsoks fOdkdlstel s jflst
dd&ziistez d3j dzls © zOdzG j dzj 2 €, uUlsts G tsHIso j toyn g ¢y dz'odzty
fesL tOydshisd, dzjydasflsd s j fistefo ¢ dk R dzdzdidsdnls dte
ZOdke j &zj 26 00. 1tesflsov d cwOydsL zOW &) ZsHdW CEBB &
Wisdzj Otk d fMmtekdedzr ° ) Itejbzchdy @ESEEO T 6zt
Msfttsotsy Hj dzdWw Mo dHjlsj difdijlshoedy Isii RSO disti{dggc? duaiaizdz taOress
§ 5Hdzd dedets i3 L o dg uPdr]Is/tc leiaB) dzlisys @ o | G BY Isdzdizj deg( ) €68 Mls ' v
[ 1, M. 444].

[OljtedOdz MiejHdzj 665 ©OLHJ kO tejL s ¢ tPdbicOiisdol,
o d3j Mists Ist dsQuizf ozt oo jHlsdisg dsy dzdas 2 sSzsd o f j&Boa2
OolssteMC OW Isj BO, Gidss OdzdzOW 20 dZOWSHdz 7 dBslsdos
sfdatso Odzdz” 2 2O ded e sHWHh j2 BOdts?2 MjSCkdH] d Btsd
stejls! jd3 lsOdzyj . 1ted®j yOlsj dz' dzts Y chefifstistddz fi tdsoe’ A dgddpdztsRts df
Cslstster 2 tsdz LOdiMlsoakjls dL d&OtesHEsets &j Zsho. 1 sl
Hdzv destee jyMOtsets Wisde Cdztste®, Jtedé §dmMOdz 9 Moatsjds
GsHUOsts cylzH j frdesjjL frpsdig |  dsQiFtsts tdnjo jediAsC od§jddzy fp EZd3O o 1 &
fMeOLk 3j fsidlsdd jets HdY KBsdo COlsdd dL &OtetsH dat

t OL dBliatbrever dted Y ez IsfpH daRO s © 40 d 159 4s@IsORA
Btsdzj j bbydesets f 5C OL O pacéadggce digndiznf Vv | f CdzO M@djd d tc®L H
90 dets kZHJjdzdls! oded B30dedj WtOLdise S ] Mddtekzeh jes
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MfjhoO d HGMizEh Jo Ol MW Hddy Jtesda HES € tsdzyO, HOg
PCCRY Odzgj d3j dals Hisdzy j dz o ises, dzff &€ d e3ls § dzdzg @ePeztsL '™ H §
ctozffr d ddemlstckzdzj dels™, Ctsltster j fitciHOE s Wisd ¢ dztst
ZOf ted d3j 6, dedMmMrtSHWh ji Hodydddy E odtdtsdzyj dzj 2 d ¢
n Odzdzd d£& Ols | d3B tc O te W pizzicateO diy tdsygj ols, © dededzs frin Isde@ dedz jj dgj A % @&.y O
]l MmMtejHdzj &3 ©OLHJjdz] BSd hk¥ td deteOjls Istsyc
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IMPROVING THE DESIGN FEATURES OF THE BASS GUITAR
(1950Si TO THE PRESENT DAY)
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The article is devoted to the formation of the basic constructive models of bass guitar, starting with the second
half of the 28' century. Special attention is paid to the design of the nadkbady of bass guitar, as well as the
interaction of tree species in the production of bass instruments.

Keywordselectrification, Precision Bas§,ender Jazz Basstick, bolton, setneck, neckhrough body, guitar
with construction
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Introduction . Thanks to technological progress and the possibilities of electificdlie inventors
tried to construct an electronic analogue of almost all acoustic musical instruments, experimenting not only
with string, keyboard and percussion instruments, but also with various wind instruments. Naturally, not all
electrical prototypg obtained were successful: for example, experiments on trombone electrification were
only unsuccessful attempts.

As for the design of the classical guitar, which was practically unchanged from the beginning of the
17" century, later, with the registratiof a patent at the beginning of thé"2@ntury, it made a rapid leap
in its evolution. In a relatively short historical period, many of its varieties appeared.

Simultaneously with the electrification of the guitar, the inventors conducted experimentate
such an improvement with bass range instruments. The design features of theagtgalified bass guitar
reflect the history of many technological, economic, and musical factors. In this reg&tdzatkinsky
emphasi zes: AT heatsibéssentially aygradulal emancipationuofimusic, its separation from
life for the benefit of I|life itselfo [1, p.82].

1. Bass guitar constructions in the 19504960s

TheFender Precision Bassvhich was first introduced by American engineer and entreprees
Fender in 1951, became the first mpssduced bass guitar and was developed by him based Bartdsr
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Telecaster/Broadcastelectric guitar. He called his new inventiBrecision Basgaccurate bass), because
in the new design of the instrumerdak, fret partitions appeared, which were not on the contrabass neck.

Precision Bass$n its new standardized form combines all the basic feature§en@er Telecaster
electric guitar. Their kinship was so obvious that the first bass players spok&odt¢ison Basss the bass
version of thé=ender Telecastet.. Fender used previously tested materials in the manufacture: maple neck,
ash body, Kluson peg gear. The scale (neck length) was larger than on an electric guitar and had a value of
34 inches (84 mm). The string holder consisted of two metal segments, intended, in turn, for each of the
two pairs of strings that passed through the body. For the first time, a highly sensitivecsihgle
el ectromagnet-toi pbochogd & Svithagdiremegpated control pangd, andwhich
two metal volume and tone controls were located, were installed on the bas#Aguitiaus Blaskuiz notes
in his bookThe Fender Bassthé\neck is attached in a slot of the body specially made for thisofype
mounting with 4 screws ando a[] 2,ecpg.athjgul ar chr omed

From that moment, the bass guitar began to look like @édl guitar, much more convenient to
use than a bulky contrabass. By and largePtteeision Bassvas an electrical afipnce in which most of
the parts used could be replaced. This design revealed not only the universal qualities of the bass guitar, but
also the coseffectiveness of the instrument. It should be noted that now the neck is cut out from a single
piece of wad, which allowed to significantly improve productivity and limit production costs.

The design of th&ender Precision Bagmarked the beginning of a new era in the evolution of bass
instruments, laying the foundation for guitar building for the next getioer of craftsmen around the world.

It is no coincidence that the chief manageFehder Musical Instruments Corporati@onald D.Randall,
introducing a new model o fThabtlze sapid igctease ia popudantydof thkeq u i p
Precisim Bass and Fender Bassman amplifier has resulted in their being included in the instrumentation of
many of the nation's top musical organizations[ 3, p. 14] .

The next revolutionary step in the evolution of the design features of the bass guitar waatee rel
in 1960 of the newrender Jazz Bassodel, dictated by the realities of modern music, which implied a
transition to a brighter sound of the instrument in the general mix and, consequently, the transition of
contrabass players to playing electric btms guitar. The fundamental difference betwdanz Bassnd
Precision Bassvas the reproduction of the sound of a bass guitar in a wider acoustic spectrum.

The newJazz Basslesign was distinguished by clearer, asymmetric body features that looked like a
Jazzmaster electric guitalhe maple neck has become thinner, gradually tapering towards the head of the
neck. Bridge, pegs and scale length remained unchanged. Fender himself believed that a narrower neck
should attract more jazz musicians to play thesbdhe presence of two singleil pickups, the first of
which was located in a special hole in the plastic lining near the neck, and the sewurfdr from the
bridge, made it possible to get a radically new sound. This arrangement of pickupsasitipifohanced
the specific features of the sound of the bass guitar. So, for the bridge sensor, due to the characteristic tension
of the string in this place, the sound was sharp
frequencies, and fax neck sensor, the sound was deeper and thicker, with a predominance of medium and
low frequencies. The control panel, which controls the volume level for each pickup and the general tone
control, has traditionally been located below.

Thanks to the advemf Fender Jazz Basshe sound of the bass guitar became more recognizable,
and the performers, like sidentgd, p.327], as well as virtuoso soloigtsthey got a new unified instrument
that can bring bright colors to the torsmlund palette of such geraed style phenomena as funk, disco, jazz,
blues, fusion, etc. THeender Jazz Basnodel has become a kind of bass trend, which continues to be hugely
popular among bass players, being one of thedwdlmg bass guitars in the world. Among the virtubass

1 Sidemaris a member of a jazz orchestra performing only accompaniment parts.
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players who used thEender Jazz Bassiodel, we can distinguish such artists as Jaco Pastorius, Marcus
Miller, Geddy Lee, Michael Belzari (Flea), John Paul Jones, Steve Harris, Sting and others.

Initially, it was Fender Musical Instruments Corporatidghat took the leading position in the
production and sale of bass guitars. The explosion of popularity was so powerful that competing companies
did not immediately realize the prospect of obtaining financial profit from the productiorbafcblimodels
of bass guitars. Despite this, Gibson, Rickenbacker, and others also introduced original bass prototypes based
on their electric guitar models. In 1955, the German comphfyf meteased théd® f ner elebtt@ 0/ 1
acoustic bass guitar, which was reminisagfra violin in design. After this instrument caught the attention
of young Paul McCartney, the model frrhe Beatlesvas a resounding success.

In the early 1960s, with the popularity of rock music, the field of application of the bass guitar is
growingrgo@i dl'y. The production of wvarious modifi-cati o
body, acoustic and seracoustic, with more or less strings are produced to date. The creation of various
modifications of the bass guitar was made pos#iitaleks to the bold experiments of the performers in close
collaboration with manufacturers. Along with the external design, the sound conversion system has evolved.
The tradi tciodanal pfsciknugplse were repl aced hwgctiveanthbuck
passive electronics, piezo, opti@arbuwumady,a fnmtad d,y
centuries, new methods have been invented for extracting musical sound and, accordingly, the technology
for manufacturing new musicaistruments that meet the intentions of composers, listening to the sound of
the world around them. With the advent and development of electronic musical instruments, a hew page in
the history of the devel opment Jof musi cal art tul

Among the most famous manufacturers specializing in the production of bass guitars, it is worth
highlighting such companies a®nder, Sadowsky, Fodera, Yamaha, Ken Smith, Music Man, lbanez,
Warwick, Rickenbackeetc.

2. Constructive innovations of abovanentioned period of bass guitar evolution

The basic prototype of the instrument is a fstiing bass guitar, consisting of a solid body, neck,
two pickups and a timbre block. This bass guitar model is a transposing instrument tuned to pure E1, A1, D,
G quarts. A musical part is written in notes in a bass key and an octave higher than the actual sound. To
expand the performing range, &ting bass guitar with an additional bottom B2 anestriig bass with an
additional bottom B2 and the top C arediddore multistringed models are also being produced, which are
also widely used due to their versatility. These are seven, eight or more string bass guitars, the range of which
can freely reach 5 or more octaves. There are bass guitars with doubleeanugsup strings, which
duplicating each other, bring more overtones to the sound of the instrument and thereby enrich the musical
part with a more saturated accompaniment.

As a separate species, it is natural to identify a rstritiged version of atick bass intended for
playing polyphonic music using twllanded tapping. According to its design features, the stick looks like an
elongated neck with a width and size that has a number of strings from 8 to 12. Due to the similar structure
of the neck, th gaming functions of the stick can be conditionally compared with the piano part. Such
proximity of various musical instruments is explained by reasons of a general cultural order, about which
E.HornbostelandKSachs write the fomdtihes seermtghaveAttlelnicomgen withh a t
each other often turn out to be close and discover new genetic and éultuslt or i ¢ a | rel at |
c..230].

The most avangarde maodification to date is the design of the bass guitar without metal pegs and
headstock. The string fastening here is fixed with a string holder and a nut, on which a special mechanism
for clamping strings is mounted. Due to their ssdandard form, these instruments have received the
ni ckname fistumpo an dess, aapeactitally nat bsediinrperformiag ptactieec t i v e
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Returning to the design features of the bass guitar, we should separately dwell on three main types
of fastening of the neck to the instrument body. Along with thedolteck already mentioned recision
Bass there are two more varieties: a-setk and a neethrough body.

A boltonor bolted neck is attached to the body of the bass with four or more metal bolts. A special
hole for insertion with the bar is cut out in the case. More often thaa etising steel plate is mounted on
the screwed portion. This method is easy to maintain, ensuring reliable operation and repair of the tool.

A setneckassumes that the body and neck will be secured by gluing the two parts together. It is
necessary thahe gluing is done as efficiently as possible with the use of specialized glue and expensive
wood species. There is another gluing method ovet ai | j oi nt, in which a s
body of the bass guitar, where the glued part of tiek isethen inserted.

A neckthrough bodyprovides for the passage of the whole neck through the body of the bass guitar,
while the rest of the body (upper and lower) is glued on the sides. This method is considered the most
preferred because of the besbastic properties of the instrument, however, it is very {imesuming and
expensive to manufacture, and therefore it is available only tochagk instruments. As Richard Mark
French emphasizes, fAineck t hr ough ardarsnogcomrsmortayngng c a |l |
mass produced i m18A.r umentso [8, p. 129

A characteristic feature of the design of the neck of the bass guitar is itsderbthscale. Unlike
an electric guitar, where the standard signature of the neck is 25,5 inchesn{697if7is significantly larger
on the bass and is 34 inches (864 mm). Naturally, the signature of the neck can vary significantly, starting
from 28 and reaching 36 inches. These quantitative indicators of length are directly related to the distance
betwea the frets of the bass guitar, and also affect the size and weight of the neck design. In addition, various
parameters of the scale directly affect the sound of the instrument. The greater the scale signature, the deeper
and richer the low notes sound,wever, the larger sizes of the bass guitar neck scale create significant
performance difficulties.

The design of the bass provides for a thin wooden fingerboard, which is made from a single piece of
wood and glued to the front. To control the deflectiothef neck inward, a special anchor rod is installed,
which rotates with the hex wrench. For safe operation in more massivestrinljed vultures, up to two or
more anchor rods are installed.

On the fretboard of the bass are fret partitions that tenffgebass guitar in the midtones of a
chromatic scale. The number of partitions is usually from 18 to 26, in some experimental prototypes there
are up to 30 or more frets.

The body of a modern bass guitar is distinguished by a variety of shapes and dedigas a
traditionally made of wood. The most reasonable production option is a case consisting of a solid piece of
wood. This form is considered the most economical and affordable to use. There are also modifications in
which two or more tree species aredjsgp to their mixing. Another option involves gluing a thin layer of
wood of anotherbreedl it opo0 onto the bass guitar body.

This interaction brings changes both in the appearance of the bass guitar and in the acoustic features
of the instrument. To obitaa more diverse sound, manufacturers sometimes use multilayer structures glued
from three, five or more layers.Gorbunovaand @ el ov ri ghtly emphasize: ATI
more and more colors of sounds, new timbre combinations of musgaiments, the conditions and
techniques of expressive playing th@mapparently, an indispensable factor in the development of human
cultureo [9, p.8].

Conclusions Considering the design features of modern bass in the context of the emergence of new
experimental prototypes, with the aim of modifying the appearance and expanding the performance range,
we can state the fact that we are witnessing the formation of a new type of electric instruments. Moreover, it
is in the process of further evolution tliatvill be possible to observe the further popularization of the bass
guitar as an independent bass range instrument.
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This article presents the main milestones of the artistic biography of Mikhail Vasilievich Sechkin, a
famous Moldovan conductor, pianist and pedagogue. The author analyzes his contribution to the formation of the
national traditions of opersymgonic conducting art and music pedagogy, taking as a basis the analysis of
factual material and the comments made by his colleagues, disciples and prominent people of arts. It is concluded
that M.V. Sechkin played a major role in the development of muasical the Republic of Moldova.
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Cuvintecheie pi an gener al , orientare comunicati vi, d
materialului didactic, aspect formativ, principii muziedidactice, fenomene artistieot i | i st i c e, C 0 mj
abilittwi interpretative

Piano teachingis oneof the most efficient factors of musical development and it contributes to the
development of creative independence and of the intelldztickround of duture professional. General piano
teaching as a subject has the main purpose to create sededded musician in many areas.

Starting with the middle of the #&entury researchers have dealt in their wowkish the problem of
learning and development in the process nofisic making(especially, piang. Among the authors who
distinguished themselvey their progressive ideas, we can bring out the name of the famous native pedagogue
V. Gutor. His scientific work wasnostly dedicatetb the communicativparticularities of the piano. This fact is
reflected in a number of works of this author, namelg: ibie of the piano in the cultural development of the
society was defined; for the first time, general piano pedagagrconsidered as an independent direction in
music education; the specificity dhis discipline in the professional training of musitsaof different
specializations was studied; the basic elements of the General Piano discipline were established, different methods
for studying the piano according to the purpose of learning were proposed.

The present work introduces in scientific usexdlogical and study material of the sources referring to
the study of the native musical culture from th& 28" centuries (manuscripts and lifetime editions butor,
letters and memoirsf E. GutorLavrukhina).

Keywords V. Gutor,general pianogaching, communicative orientation, general musical development,
profiled training material, forming aspect, music addactic principles, artistic and stylistic phenomena,
performing skills
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0] OfmMddzdw | ElststcO.

I Ofddzd?2 1 jltesoidi7s stz @uddmls, §jHOEBE, &L
OCkdods 2 HjwWlsjd ((BzL' COd desets ftetsmo jh jddw o
slsj yj Mlse j dzdetse s  ftosW j Md sdzOdz! detsets dizL ™ € Odz? detsc s
Bzl ¢ Adeddstsf yj MS d2 OB s ,i)ddgts jsH do j Wiskiotsgr AREZL ™ C Odz' dat
t shfd@did s¢d 5 dlzi ¢ Odd figess dascafoy jpsaidgd disfydaetse L
SBEOL So@azgly , s WJdkshsy dd.
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dz. 5]. R eBiziddzi¥ s Mtlse jlsMiseksh j2 fosHEelsoCd,
BzL " CB82 dBdtets oty d3dd dzad. |y dets, L dzOydls, M tHds2
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MIF RTURI | MEMORI ALI STI CE | NEDI TE DESHF
PROFESORUL VICTOR CEAICOVSKI

UNIQUE MEMORIALISTIC TESTIMONIES ABOUT PROFESSOR
VICTOR CEAICOVSKI

GABRIELA BOGOS,

profesor gradul | de teoria muzicii, sajfée u  'Hi dicteu, nef de Ce¢
Col egi ul N aDHiu bipaté, | de Arte
Bucur eHt i, Romani a

CzU 781.071.4(498)

Acest studiu memorialistic se refert | a o preze
Ceaicovski, profesouniversitar la Conservaor €i p rAi an Porumbescuo din Bucu
Compozi Wwie i Mu z i icDorijatoi gPiedagogiec Studiel ine & orifjieectrei ielemente care au
concur at la realizarea | ui. I'n primuls r®®nfdostausbad
profesorului Victor Ceailcocvsrkda @ie a~ mdraugapracgd e muid
ci Qi ca mentor care a avut o infl ueniot defoirniat amuizd
aa doilea r©nd, informawiile biografice principale p
sau orale elaborate de fiica profesorului, doamna C
pus | a di sfpiozp Wwhlei sptre.-aaindati t semamar ®hdmeeodel e de
propusedg r of esor ul Victor Ceai kovski sunt deosebite i
organizarea unui Concurs omaWleoaniaclo vdse&k i D e o rpiad r mmait c id
Nawi onal e, I nspectoratul Cxol ar al-XIMunn cd @il ui Buc

Cuvinte-cheie Victor Ceaikovski, teoria muzicii, solfegiu, dicteu, memorii, biografie

This memorialistic sty refers to a presentation of specific biographical aspects of the life of Victor
Ceaikovski university Qorporfieasns oRo rautmbtelse u A Catrhe éacultyaof or y i
Composition and Musicology, specializing in musical ThieBojfeggid Dictation. This study is based on three
elements that competed in this achievement. First of all, the author of the study, Professor Gabriela Bogos, was a
student of Professor Victa@eaikovskiand had the opportunity to know him closely, not only asaehter, but
also as a mentor who had a defining influence on the specialty that she subsequently addressed, Music Theory.
Secondly, the main biographical information presented in the article was drafted on the basis of written or oral
testimonies elaboratedy her teacher's daughter, Ms. Cristi@aaikovskiwho, with much kindness and warmth,
made them available to be published. Lastly, we realized that the methods of teaching the Theory of Music
proposed by Professor VictdCeaikovskiare special and praatal, which is why, since 2009, we started
organizing a national con'et o f Mus i ¢ T h\dctorGeaikavakim spdnsoaetl byethre MiAtistry of
National Education, the School Inspectorate of the Municipality of Bucharest, competitiori &thitsditon in
2019.

Keywords Victor Ceaikovski, music theory, solfeggio, dictation, memorialistic, biography

Introducere. Victor Ceaicovski, descendent dint familie de intelectual basarabeni, a fost o

personalitate notorie deswlrturcioimpmuziitoal, e amdo Mm@
et c. Din anul 2009 amurisi Haal o pa b &idter Caaiea@skii a n uiu
patronat de Ministerul Educa™Hi ei N a "Hjl onnf aol rema "Hii ni <
umtt oare referitoare | a aspectele biografice al
bazeazt pe documentele scrise 'Hi confesiunil e f

1. Date biografice Victor Ceaicovski@ ntscut la 24i mnlamtdiari Bad®
Educa™i a -anu’zn-ccead ith Hir agedt copil Ltri e, av©O©nd ™Han
I'nforma™Hi ile lpulezenmneéeaerei t marmnetli @aoaspectele biografi
Ceaicovski se bazeazt pe documentele scrise Hi conf
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de mel omani cu deosebitt culturt muzical t. La
din Chi Hi nktu etmoan sc rpiairntd tdiirmm mompl ettt a -anei [
elogiat pe micul Victor numindb  ficopi | ul mi nuneo. Din aceeaHi p
“n domeni ul compozi Hi ei . COnd Basar abovski ssa f o0s
repatriat ~ n -sReo ni@enfiiani tmiut ©nduBucur eHti . Cn per.i
vedere faptul ct Il a vremea respectivit exista ac
Ceaicovski a vfor eccwresnuraitl ec aCofinesleer vat or ul ui di n
unor reput a’Hi mae Ht r i ai "nviHEmMOnt ul ui muzi ca
absolvirea I|liceul ui a devenit student Hl@a. COa& s &
perioada praini ver si tar t, Hi “n -zpiesrti ocamdhe uenfiiveirasti t de
personalitda™Havmar cantpg:ofiesor i pe Al fred Mendel
Al fred Mendel ssohhnhgcoMae™HBancNegreaaHi | & teori a
Theodor Rogal ski . De 14967 fimel degaecadru didactip la €dnseraatog a 1 9 6
ur mat Hi absol vit 0O a doua facultate, ndadrul an ume
Uni versitt™ii Bucur e Ht i . Dupt absolvirea Conse
profesor de teorie Hi solfegiu |l a o Hcoalt de

Cn vara anul ui 1962, “n ur mao bs"Hisnki rnieir i U n oerx ar
excep’H e, Victor Ceaicovski a fost numit asi s

Muzicologie, catedrdeoriei Dirijat i Pedagogie ¢ u s p eTeadriai |Solfegauit Qictel Aici
Ha desf tHurdatd acdtiicki tpatneta | a s f ©r Hiat wlt i wise "Hiiin,

vOr sta de numai 50 de ani . Pe parcur s Clpriag el or
PorumbesctHa c¢c ©Ht i gat un renume de e@sigiuvtda meicidnue d o me
mar ct, Hi de profesor extrem de exigent “nst
Conservatoruluinu-a r ez umat |l a predarea cursucgiperi adadit
predat THi c utrrsuunhe ndtee | tog o rpirae ciunms 'Hi cur sul de or
pentru muzict Hi din dori n-da deedaia aftorbman emuwz i ainea
Hcol are neremunerat e, cum ar fisiecdH eide andrms ulpt
curs integral de teoria muzici:. p ef rpeeadVvi eomm"Hia  cve
sus H neau examenel e “'n t oamnt, predar ea unor

admi ter e, i nec lluisdceveldee pdeasrhauzi dt din "™art unde

avut “n grij-acoabionetuhdebm®hdoacti vitatea stuc
De nenumbtrate ori a ™Hinut prempbeficHricdnhefon
Cn fiecare an a fost numit “n comisiile examene
corectitudini extreme, devenitt deja proverbia
note cu trezecimale.

2. Preocuptr iDi di pactcitcede vedere al a@ti vit
interesat "n permanen™™Ht a f ost gtsirea ~cel or
randament maxim al | eca8Hirtldoi t Hshutsé r uChuaeeet
curs “ncat “n limita timpul ui previtzut de prog
st |l e poatt forma studen™HH Il or o anumitt bazt H
artistic. A “ncercat ( Hi putem spune c¢ct a reuH
di sciplinei predat e, inclusiv abordarea <cel or
contemporant Hi din vmuwziucneelae .c oTha teoarpeotrta,n ta ac tau tt
Hi st stimuleze interesul s t-zuidsetn,"Hi ‘I o r e gpeelntt r mt sc
cl asi ct 'Hi pentru cea a secolul ui X X, nNu Hiumai
semirar, ci sub toate aspectele st f el , a “mbinat “n per manen’
exempl i fichkri muzical e, deoarece consi deuna ct
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fragment muzical din BeenfHelveast Mddhl ensuHhtkcm

temeinic dec©t “"n cazul "~ n care este prezentatt
a colaborat cu cadrele didactice care ppeetdau al
a ob™Mi ne o astfel de corelare “"ncot st fie eli

compl etare reciproct adncauH uvarri Ifoir,, dce©te xneamp | sui,n
a unor probl eme |Ipeograatnet dceo nccroenai “ldiean tc ocnut epmar cur g e
la cursul de Istoria Muzici, s.a.m.d.

Cn altt ordine de idei, a compus un mare nur
de necesittbt™H |l e cur sul uiCeaicovskiden e f ebbsegi il heepam
probei de Aprima vederedo au fost compuse de do
O serie de studen Hi |l a alt a, de fiecare di@att co
“n culegerile de uz intern ale Conservatorul ui
nivel, “"mpktr™Hi te “n trei categorii: mel odi ce,
Prin probl emat i #ialtatel acestediatak au repeezehtai un cursaspedific complet. A
el abor at “n colaborare cu Alexandru RumsKki [ u
exerci H ile maestrului Ceaicovski s amdtronémce.di n ¢
A scris lucrare®azele fizice ale muziciucraredP r i nci pi i fundamenHial®& ¢ ol a
"mpreunt cu ceil al "Hi colergdt alte dceatteadarkti d as wep aerbi

Al te aspectmaeaster walcuii viaai'iav s ki ar fi col at
strtine pentru el aborarea unui di c™HHonar de te
comuni ctri prezentate “n sesiunil e uHtitiom Hidfei d e
pentru multiplicarea volumel or de sol fegi.i Hi
de activitatea “n cadrul Cons er v3viatoslawRichtede a t 1
V..Del son pentrucklditteurcae MuAfiosal wu,l teri or publ i c:

3. Acti vitat.eaNuw otntpeomu isd i ikt at £ ni ci activi
propor "Hii ma i mar i sau maComéernt ulmeméHitom®@nadr ¢ n
Acestconcertaft i nt er pr et at-mortam, lpAtenenlsdRomaan, dub Bdigheta maestriilui

Nicolae Racu, cared fost student. A compus pentru studioul cinematogvdézandru Sahiape o
i magi stickt cerutt de redac™i a& ndueziiclaustt,r at"Hieei. s/

"nregistrate pentru fonoteca studioului, fiind
jurnale documentar e. La “"nceputul carierei s al
amplt Ainudomechestra™Hi ei. A orchestrat muzica d
de | a Buftea. A r e &dtdledia MurfatlardeElysRbman. 'Be asenenea&, ce t e i
l ucrtri de propor "Hii maii emidce ,s cae rotr,c hpeesnttrrau nmauiz
montate “~n Bucur eHti Hi “n provincie. Totalul
aproximativ 1000 de pagini de partiturt de orc
din anul 1965 nu a mai ritspuns | a astfel de sol
fel de muzict, ci numai-i diee at ns anti ivefl a cc’dimgp omd csd 9 ¢
sec care ii eracearaatertcempaon mpaanckeatrezeimlri! se p
I n schimb, a realizat orchestr a’™™i.i pentru pagi-r
doar din dori n"™a Hi pl tcerea der al g®nidi i Htu r @ a
i nteresant&t Hi cu multe subtilitte ™, compuse 1
Ceicaredau cunoscut " ndeaproape pe Victor Ceaic
aparte: auzul absol utontaaree pentteg uo uand enwutzri ati ta nly i
car e, combinatt cu ext ranfoputdtisluigentau aseacriecdin Imemorie mu
ftrt greHeal t, partiturile a 80% di-arfipimnt detagan

cazul unui cataclism.
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Concluzii. Prematura sa trecere “"n nefiin™L a ci
muzical romOnesc. Nutres-c p@ear b-aueenescutpe gnaektml me n
Victor Ceaicowvarks miHi £ cracgiel wvra dgendr a’Hi i de muzic
acestui concurs ce i omagiazt numel e stu, Vi c
bi ografie a maestrul ui Victor Ceaisolvgski Na'Hif o
Teoria Muzicii pentruclaselé X1 | de | a Col e gOinu Lipatiidai"Hi oBiwad u rdee’H tAir |
2010. Personalitatea pedagogict deosebitt prec
propuse de profesorul Victor Ceaice k i au avut o amprenta puterni
studen™i | or sti THi ma i departe a pcruonfoeastbtrei.l oDrr e
care, |l a ini H ativa pr-aoffestar eh ioarofeBaatgibledralamtzidd,r i ldil
Anca,sa decis " n 2009 organizarea unui Concur s N
Victor Ceaicovscki prin care se “ncearct diseminarea pr a
teoriei muzicii propuse de p®fs or u | Victor Ceaicovski, pentru
gi mnazi u [H. din I|liceu
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ION RADU 8 DISCIPOL AL PROFESORULUI
GLEB CIAICOVSCHI -ME R E fiNAl

ION RADU 8 DISCIPLE OF PROFESSOR
GLEB CIAICOVSCHFME RER AN U

ECATERINA DERMENJI,
profesoart, Colegiul de Muzictk ‘'Hi P

Bt Il "Hi , Republica Mol dova
CzU 78.072.2(478)
78:398(478)
Cn acewss$tescasf Ni eo i denWt u mosoutipmrere diseipolii Ipi GI®h Cmicavaehi
Mer e Graanrue a parcurs o cale “ndelungatt de cercetare

referim la lon Radu, ce a activat mai mult de patru decenii ca profesor de acordeon la catedrenémstru
popul are a ColegiuluiBdleWinudicgk r &a p ad ahia imedd Wo i . f
denumira datt semhjfto©ntle dul ci, care aveau forme dif
ajunul ui de e@azdelevizitate. de cttr

Cuvinte-cheie lon Radu, Gleb Ciaicovsie r e Banu, creaWwii fol clnitri ce, E

In this article we intened to highlight a less known name among the disciples of Gleb Ciaicovschi
Meresanu, who went through a loatage of research and collection of folklore frime Danubean Bugeci land.
We mean lon Radu, who has worked for more than four decades as a teacher of accordion at the Folk Instruments
Chair of the College of Music and Pedagogy from Balti and his cadlecti folk worksAChiti, mitio 8 this name
meaning the sweet cookies of different forms, which were offered to children in the morning of Christmas Eve by
the hosts.

Keywords lon Radu, Gleb CiaicovstWeresanu, folk works, Danubean Bugéhiti, miti

Introducere. Un domeniu important al cul turidi na’kH
cu frumoasel e tr adi fhiclorul rlizicaloAmiuamei wrrie,a "Hi ac cmmsatsit tr
toate aspectele ei, refileetHi tnktzoui htHel sent menr
ale Hbrii. -BéredHLhnwizofvesthiprintre primidi cCerce
pttruns “"n esenHa comorilor folclorul ui na'™™i on
salvgardarea valoroaselor exemple d& dceefatHHUr &
di ferite nivel e: i nvesti ga'Hi i de teren, transc
CiaicovschiMe r e Hanu a c¢ Hmatlr il bauictr esau kesat aum e i adevirate

artistice na'Hi onal eMe rGnHaprue zeesntte, cG.n oGicauitc ocvas coh |
culturii basarabene, ce@e | Ltm@’ldt eoni r e d o c u njfH nareanclide: elggeridc i abi |
Doi ne, c O©O(978)teauilerj1086)RroimanWwe Oi ¢16892) pestest000 de piese me
"nregistrate pe bandit de d maldpnnotdavénesanonogtaiiled di s c
TamaraCiobanu(1980), Serghei Luncheviqi1982),Mi hai | (1993)€o kvt Wt mOnt ul mu z
Moldova(2005); manual® Istoria artei interpretative la instrumente populafE985),Istoria artei
interpretative vocale popul ar e, (19B2),storia muricia mu z
md d o v genguhtvel universitar (1985, manuscris); emisiura d i o 'Hi td vObiceiuri t e ma t
de i arnt | a mol doveni, Genur i Ai speci i ale fo
etc.

Activitatea pedagogi ct stat ka deteemihat pé GCidicomsshe r v at ¢
Mer eHanu st el aboreze un Hir de lucrtbtri met odi
De asemenea a coordonat investiga™i ile efectuc:
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concerte cansambluCA. r £t (¢ inWa i n™Hat de el “n anul 1986) pe
a tezelor de | iNddn’did, asttgueneanealee i Hi 8Hi ati-vel e
Mer elHemuiHe Ht e pe parcukt$Hul s& nt ndgeunmeersaaidiei CGuod t deii
ocazia acestui mare eveniment, CENTENAR GLEB CIAICOVSHE RER AN U, credem ¢
binevenitt ideea de a scoat erinfrediscgpaliilulGOritttvyschi N nu
Mer e Hananaloi patre care a parcurs o cale “"ndelung
Bugeacul ui duntrean, contribuind activ |l a salwv
domeniului. Ne referim la lon Radu, ce a activat ca profésaicordeon la catedra Instrumente populare

a Colegiului de mMU4di'Hit 'Hi padaegegGk,msar .de cr ea

1. lon Radu & date biografice Nbscut la 5 aprilie, 1941,
(regiunea Odesa, Ucraia ) | o-a Ratuoe Hut copil tria Hi adol e:
tradi "Hi i at ©t din localitateri Tatiktdst, |lioar Rma ma ,
o femeie inteligentt (cu patcrbtu ceel aasvee ap e0 arteumoaii )
“nc Ot cunoHtea numeroase poezi i, bas me, cOnt ec e

Cncep©nd cu anul 1975, din propria ini ™ at
folclorice auziaie cer é¢éa mibtruHdHI MasioHa Msor a mal
care aveau harul cOntecul ui , dansul ui Hi nar a’H
acestor creaHii folclorice.

Ma i t ©r zi u, fii nd GawiilbMusicescadtualmeénte AMTAR),uoh Radu d e &
a prezentat cOteva din ~ nr egCiacovschiMe 1 e’ Hacnaul e d ra
activitatea prFalaotmuzital End udii acim@alti a unel e ~nr e
creaH ie folkdlioei dunel e din el e Hi asttitzi -ase pt.
zis:d Dut e, mti Radule, O&i mai ft ni Ote " nregistrt
lucruri foarte interesant&ld mt r t u rRadsft.e a | .

2. C a dedokclddChiti, miti.Cu s f at ul Hi " n d Raduratcolacthteircgp r o f €
150 de mel odi i Hi folclor |literar, redate " n ve
anul 200 gemea de cr e aédhit, nfitioDinspusele autorilui,cdenuntdrean u mi
Chit, mtisemni fickt prtjiturile dul ci care aveau fo
ajunul ui de Crtciun de <cttre Lgadzidrel patvrizi ¢ @ame
I. Folclorul copiilor; 1. Obiceiuri calendaristice. Colindelll. Ver sur i; IVc ®elddia t e
instrumentale ce reflectt diverse concepte despre vi
medi t a™Hi e 'Hi educa’Hi e. De advamernend,.clountc: alercd
ver sul popular c¢c©ntat Hi mel odi id cianrset rruenpernetzail net
genur i CHi specii folclorice, fiind “n mare maj c

Din spusel e cautaocgeaedtud arfda™hi i folclorice au
apropiate dupt coolH mdé, H¢ Onteaaweni ri o man "He, bal ¢
W obiceiuri cal endaristice, pentrudtcepri 58e Hcr en
practicate | a diferite petrecer:i “n execu’Hi e ir
cadOnpaaecformeazt "n ansamblu o unitate de ex

AHadar , p r imentHolclocubcoyiler,r t ¢ on "Hi n e : poezi.i Hi ad
pLtstitri (14); cOntjeoccceurdie, |deiaagltong Wr2i) ;u npooreizsitii ce (
popul art (proverbe, zi cktt or i Rad& xnp raensiidirs) hrikeda r e

maj oritatea de | a Tudori Ha Radu (mama autorul ui
et c. Captivantele versur.i din fol cltoer uducciopH.id,
"mbogt H t @epreoxmrnesiiv deopul ar i ai satul ui Frect ™

2 Din interviul realizat cu lon Radu.
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Al doilea compartimenQbiceiuri calendaristice. Colindeme r i t £ o at en™™i e deo

ct anume " n acest comparti ment aut or ul galei den’t
Chiti, mit. n Csat ul Frect™Hei existkt un obicei cu acel
umbl t “n diminea™a aj unul ui -udgasf@erstibderestre pe | a cC

Chiti, miti, dupt sac,

Zg i e ochii |l a col ac

Da®bl acul &i pitacul

Ne dawi , ne dawi ,

Ne dawi , or i nu ne dawi ?

Am venit &Gi noi odatt,

La un an cu stnttate!

Ne dawi , ne dawi ,

Ne dawi, ori nu ne dawi ?

D a #dun covrig,
Ct tremurtm de frig!
O st venim |l a anu

D de lp®w8. ani !

De aici vimea H$ i dewnluimct a cul egerii date pr
Gramciuc (profesor de discipline muzi¢ale or et i ce | a Col egiul de muzic
compartiment con'Hi ne Hi ur mtt oae(2);lpentruccopll ma(the: pe
pentru flktcktu (2); pentru preot (1); pentru ti.
de autor -In76ndd 118 7Mari a Lungu, l'li e RoHu, Eug
Laturaspecit £t a colindelor (zece |l a numkr) o constit
dramatice, epice. O importan™t majort prezintt

l a 80 versuri )f,anctaerzei ad ebheotnkset moeaiQat b o e ™Hi | or popu
Caravasile.

Cn cal w©Wreeilea comparti ment al cul ezipe (dd i re
ctttnie, de osttHie, de rtzboi, de dori dddn Had 2t
prin diversitatea | or t eFnhoaatiiec v eHid ea -amaigahgdhinainl; o rE
tLi; Oc h ), de nostalgie, didp@and2@n dr o, -i c@hd i t a; Cd ganca me
strada marg, dramatice$us pe malulDunr i i ; B 4b)rtrbgece Rurli vmeeaum pe mal ul n

umbra unui pom; Are mama doi f)acideHgIﬁ%H;.p(En@adr
l a plimbare; Cine bea &G fchedtu,i eC®rd tMa méat dnea@u

mor i i-oo nConatpte)f uChuegastritrile melodiilor din a
l on Radu T7T1M7&ni iauk9tT® de | a Tudori Ha Radu, Ma r
I'li e RoHu.

Ultimul compartiment al culegerChiti, miti include melodii instrumentale de diverse genuri,
unele din ele fiind executate la fluiégngs,inB de Dumi t r u Cr inCdadGheaghda el e

Costiogl u, ambi i vesti "Hi | Lut ar i a’'in sad eud tud rFe
instrumentale | Lutarii folosesc diverse proce
melismele ("n dependen™Ht de posibilitkt™ I e teh
not e 'Hi pauze (" mpbaziatwmolmpi eHLr Mttt walskg ju,r i wn e
neobi Hnuimte, rm eamsxgmhb!| ut tslpnektcciifriicoul muuzniecial ® | o c
muzicalitatea Hi i mensa fantezie a | tutarilor

Dupt ani de studict Hinpdaménctul padbagb muzic
|l ast posteritt™ii o culegere de mel odi i care ’
sat ul stu nat al Frect ™Hei . T r aQhii,tniti pc @ za maitee | | g e
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i mportantt din tezaurul popul ar al sttenilor
domeni ul folcloristicii. Pe parcursul activitt
Pedagogi e, or . Btl "Hid,e lacmr@aadm Raii mdil pr afee spoa
transcr i p™ii pde uverturaCorwlanodred eLo.n vsaonl oBe et hRapsadia ( BL |
romOnt NrHRla,psopm. B8l r omGnek G\Nr . En e socpu. 1(1BL | "Hi , 200
culegeeaPr el ucr Lr i penA Gnipe,aR@add wWeBL IsHl 0 Rigs®@entru Hi c
ansambluri de acordeoand ( mel odi i popul are prelucrate din
G.Dinicu, P. Romea, M. BQuh@lEICr oGt oCrui,stleaOlla.r uOn
22Din amintiril e GChittmdirlom|Radu. Ce achze @acébtue eveniment,
Centenar Gleb CiaicovscMe r e Ha n u , am realizat GhitditiBlicucHi ed € m
ct este Dbi nieovneknn tu nsetl emesnfldt ur i al eMep re dHfaer a1 0 rpuel nt
di scipol ul l on Radu, care a apreciat Hi a coor
folcloric: AGleb Simonovici er a wuan eprrao fbeisnoer setxr
“nc Ot ni-ktii owiattae ogn@n d ul sau ideea de | a care a
exempl e, uneori cu foarte multe exemple utile
acH unile, opé¢icat brialpeC@md 44 in mpruedzeendHidt pr i mel e
mel odi i folclorice din satul nat al , Gl eb Si mono
fi,deatuncima propus, st mbt duc "“n dat;/  nsepmai aduer
“"nregistritrile mel e, fiindct vt da'Hi bi ne seame
de capul l ui) Hi “"nscrierile | Ltsau N-enimcgreu, t ,
Radue, aici! Tu “nscrie cO©t mai multe lucrtri, c
l ucru i mportant Hi foarte greu aH spune eu,
ApaHaportizaread cOntecul ui, caaliicttat etar eorud ea alr
mel odi a, din ce perioadt dateazt, maad , aldioi n rwelb
moment apreciam de raudneivrtera, cu@nttiencuull umo meQnntt rer a
“nt ©l neam ocadieee,a Hinsnte avea denumir.i di ferite 'Hi
toate variantele Hiodesggsrt dencmizueal pomai vic!
conlucram cRagulod estowm uhi AL chatmaiputiemao datttt ~“~ms cs
"nregistreazt, tot aHa o st cOnte? ni dact te
ma i mar e, ma i ales |a lucru “"n cOmp. Acol o unde
"nregast pe ascuns, ctci femeile |l a munct mai f
ma i i mportantt “nscriere. Cnst cO©nd | e vor beHti
nNu intoneze corect,urmi fepoedebh poate uita Hi di n
Concluzii. Rol ul Hi val oarea wunor personal-i tLt™i
Mer e Hanu, care a “ndrumat cu grijt genera’™ii C
viitorul disci palnielrcera, ndoaars t'Hit pcean tnreua nme nDdar un
. aprecierile sale, construi eHte pas -Hiu gduwc tv
aportul “n promovarea valorilor na™Hi onal e.
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fotrRC Y2 JUudtrR 1 [RirYMRIRRDEBBR[ I H8s [ 1]
MARIACEBOTARI CN OPERELE LUI M. 1. GLI NKA

MARIA CEBOTARI IN THE OPERAS BY M.I. GLINKA AND P.l. TCHAIKOVSKY

s t41 0[] R} [ ASRE
HsC Istste dmEkmMmlsetso jHjddw d S kdz Isktetsdzt
Mesdzdmls 1 OydsdzOdzr detsets Isj OtEPI BY jtor d B Odz
sdh d dgifetsezts 9 O
CzU 782.1.071.2(478)
ORCID ID 0000-000298457441
Il MOl j ftedeotsHdlmw dJd¥ stedsOydw B od ity dzdzjsdaded] o
s jtodzsets dzOfdzj Hdw o j dzd § d f dzchedeCipfyC@RACI 5% @ tfsts isd s t§ te@ipf dJO.Is to
OdzOdzd L dtekzs s teasdagr ¢ dazsdad@ yOtwe, [dL' o ¢l dCtsots?2 HC
d RtsdzOdzls' © wHdsd®] dds?2 fjtedi. 1 EHEY] oY Hj dds?2 o | C
fl HikbMkso O d oM dlsOdzdzOv o Crkjdr! sldstOdsjd teflofishy ol cdfy eudddepBC dsEn
1 Of OHdzets?2 [otetsfr 1Isd tesdzd f LOadHdz d@3 Mse j toh j deflse sd3 d
fOtclsdd d bttOClkkjdBsets sSBtOL O.
sdz¢ yjor jf Gueafso Or j B slsOted, w©wkMMEOY ©fjtcd, Mtfttods,

Cn a suntprezentaéi n f oirdmasipir e i nter pretarea akhe ddint rseecr.er
M. Cebotari ac r e a Wi patrimaniul dric al mar i | or comp Gk i nk aGeakbvekiBBuntM.
examinate Oi anal dizAYiea e | pallLizes dinAiC@man,deke ipi @itda, Tat |
AEvgheni Qhldagteidim cop>dr a omoni mt. Ntscutt delimbd mpest ul
“ndin copil trierusdudaeat kGebaari aitidrgeeat abbste roluri pe scenele Europei
Occdentale cu o perfecWwiune organict, pttrunz©nd adOoi

CuvintelecheieMar i a Cebotari, opert rust, soprant, inte

The article provides a brief overview about performances of the operatic geiifathe great Russian
composers MGlinka and P.Tchaikovsky by the outstanding singer of thetiX¥entury M.Cebdari. The roles
of Ant oliifdea fior At he ARQuared, olf i ssg aideusgehreeT aOtnieagri an 0i A nAl
the opera oftie same name are considered and analyzed. Born in the Russian Empire, Russian as a native speaker
and brought up in the culture of the Russian emigrantsChbotari interpreted these roles on the stages of
Western Europe with enviable perfection and oigandeeply penetrating the essence of the performed part and
image.

Keywords Maria Cebotari, Russian Opera, soprano, performance, analysis

Il Miskzq dzg aff p dzdz oz p sSEOtcd 6 dzOoadz" = f Otelsd?2 o tolzfmm
LOMdzEy do Oj Is tMmtse tsdzdsd3:o dAd O f 2 n @Y Sy 6 g wdL Cuj
HjlMmlse O, fjitjfdméd fm tHd &3d d BddL Cddi3d, BN j
fMlsOls+ § c| sdzts A Bigfgdzg bz f & ftcdotsHdls thHAsts Os Hdflis d?
[ted LHJ dzMC sREs@® J teffC @A3MWdedz” L 1alzOj sy dzd 17, CtsEts W
[ syoOtelstsomMC ke fjodyk fm ttemMmMEts?2 HENGS2. [J Lokl |
Ld&z2Oydlsj dz' dzlzs yofmls: fjtedts? BBr " €d kMM dr ¢ BRBYE
LOoatsj 9 0OdzO kBRI PIsd:r

sOyj mlse s, HtsMisOe M jiMmMw [ Otedd Y jBBIsOttd sl tot
ctezmMMCts? OHEOHAOW slsdzd ydIlsj dz¢ dzOw Yyd sls©®@ Otlsdmlis S c
Jotesf j2MEts2 fkedzdS 2, Ctodkdit?2 d BzL" COdsOR].
fiody, ftedHOo OO CEEBYOOHBOBEBEHBOf dd sfhls! , B OW dzd
Clsd Mt dzgdetsmisd  tetsw o dzw dzd ! 9 BftdzjJ wtti2 ol
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ykzemlsej 0OectedS¢d d&GkzLr COdz dets?2 WtOL ™, O LOgYj, o
dzi Mdeslstew dzgO@ Ists, yYlbts td tls ftedtesH' Br dz o MsCdd
odgzlstcj dzdzi 2 Mddzs?2 Isj BB tcOdz' dets?2 dzgOMr M j dgdes s 8, Cts
Chts foLotdzddts j2 M MOt tOdzdzj ¢t o tLtc @ff) ISCY j BtEX
tkmMMSdn CtBfsLdkskss .

RL Sdzded fjtcotsets f deEzets@h@: Okl dogdets 6 | Diz' fights »5ddz) ©
9 ftfMmMdzijHdd] cetH' drn GOdBS difs)yidds e dgfs jcifiiizO s@isdzgml€ d
e W t yolsvdafld o fzd e ddzj ¢ddzlstes dideiBizd &z Hicze 5?2 tkzMMmE
Gjtetsddzsj, dzO dedrm ¢ SMistswdzdzts dzj ¥ OdzO f j yOls! HEDNJ O
(Clsstckzs o9 dk@Is)f joFWgO. FosHd&ZO JjJ Y8l oe O [ dzEizH Dts fi
dmfdzj Hise Olsj dz' X da dizd ¢ dd Qs OBty Wiz BsOA@ 1fjj § M jIs:  ¢r j daf
st jtor ZORtsHddzd e 2 GlsCdkd¢ o jj HED |, ts dzd
fmMdrtsdsedud ME 2 HBMiste jtodesMmis: 8  vojdeAsBlsdOims 2 .o Ctdaxfd:
sfjtec YO2CtsoMmMCtselsS). d | dzddeSde [ 3,

rdLde L0 Qe d :

J fjtedtsH fslsj f-d
fMtso jsMCdr tsilsdatsh j dzd 2
1939¢. § OGO {fdmdetylwiEs
Bd tedzd dzlml S drn OWdh O
Cazommdud ¢ dn elzmm¢
My J CsDCd HOY] ©tYjt.
[ i Mstese & ¢ c iy jPfivisiter ts
d Hte. J | shMkH OteMmiso |
1940¢ . § sMisOo dzj dz@ vodz ) o
q HjCBBOYGY S - &Y &t @l 7y
] 1 59dSts90 d fjtcoOw ¢+
sfjwLO, hMjuHhoOw @dedda’s
COHBMIS! o' Afiphd.OB dL { 5

. yvyjiBtlOtwd (¢dastsdedH ©) M (.
] jedzd &zl S Ov &Y j 6O,

JdzdL Csdsz L dz0¢ s Rz,  fEdtg Qdi s dztseRjz dztsfdiszs| tdS D digis el oz
[ vyiBlsOted §dMOdzO: c¢c k) Ofmdzts EmtDdadg & daddny ls s O e3ts d3f) f
rdLdz L O dapOtls f jto! 1 Ists kY Ofmdes btckzHdets. ¢ 1 Ists dzgj
f silsOtc O fiy! Emlstetsd Is! LIstse [4]. 1dMmdislstewy dzgO o' ff
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