
MINISTERUL EDUCAἩIEI, CULTURII ἧI CERCETŀRII  

AL REPUBLICII MOLDOVA 

ACADEMIA DE MUZICŀ, TEATRU ķI ARTE PLASTICE 

 

 

 

 

                                     ISSN 2345-1408 

EïISSN 2345-1831 

                                                Tipul B 

 

 

 

 

STUDIUL A RTELOR  

ķI CULTUROLOGIE: 

istorie, teorie, practicŁ 
  

 

Nr.2 (39), 2021 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



RevistŁ ĸtiinŞificŁ, categoria B 

 

COLEGIUL DE REDACŝIE 

 
Redactor-ĸef: Victoria MELNIC , dr. ´n studiul artelor, prof. univ., Maestru ´n ArtŁ, rector, 

Academia de MuzicŁ, Teatru Ἠi Arte Plastice (AMTAP) 

Redactor responsabil: Tatiana COMENDANT, dr. ´n sociologie, conf. univ., prorector 

activitate ἨtiinἪificŁ Ἠi de creaἪie, AMTAP 

Redactor responsabil ArtŁ MuzicalŁ: Irina CIOBANU-SUHOMLIN , dr. ´n studiul artelor, 

prof. univ., Maestru ´n ArtŁ, AMTAP 

 

MEMBRI:   

Viorel MUNTEANU , dr., prof. univ., Universitatea NaἪionalŁ de Arte George Enescu, Iaĸi, 

Rom©nia 

Gheorghe MUSTEA, prof. univ., membru titular al Academiei de ἧtiinἪe a Moldovei, Artist al 

Poporului, Republica Moldova 

Victor MO RARU, dr. hab., prof. univ., membru corespondent al Academiei de ἧtiinἪe a 

Moldovei 

Miloġ MISTRIK, dr. hab., prof. univ., membru al Academiei de ἧtiinἪe al Slovaciei, Institutul 

de Teatru Ἠi Film, Bratislava, Slovacia 

Atena Elena SIMIONESCU, dr., prof. univ., Universitatea NaἪionalŁ de Arte George Enescu, 

IaἨi, Rom©nia 

Miruna RUNCAN , dr., prof. univ., Universitatea Babeѽ-Bolyai, Cluj-Napoca, Rom©nia 

Elena CHIRCEV, dr. hab., prof. univ., Academia de MuzicŁ Gheorghe Dima, Cluj-Napoca, 

Rom©nia 

Andriej MOSKWIN , dr. hab., conf. univ., Universitatea din Varĸovia, Polonia 

Veronica DEMENESCU, dr. hab., prof. univ., Universitatea Aurel Vlaicu, Arad, Rom©nia 

Enio BARTOS, dr., prof. univ., Universitatea NaἪionalŁ de Arte George Enescu, Iaĸi, Rom©nia 

Tatiana BEREZOVICOVA , dr., prof. univ., prim-prorector activitate didacticŁ, Maestru ´n 

ArtŁ, AMTAP, Republica Moldova 

Angelina ROἧCA-ICHIM , dr., prof. univ., Maestru ´n ArtŁ, AMTAP, Republica Moldova 

Rodica AVASILOAIE , lect. univ., director al Bibliotecii AMTAP, Republica Moldova 

 
ĊN BAZA MATERIALELOR ķTIINŝIFICE DIN CADRUL PROIECTULUI PATRIMONIUL 

MUZICAL DIN REPUBLICA MOLDOVA (FOLCLOR ķI CREAŝIE COMPONISTICŀ): 

ACTUALIZARE, SISTEMATIZARE, DIGITALIZARE  

 

Coordonatori ĸtiinŞifici ĸi redactori:   Larisa BALABAN , conf. univ., dr. ´n studiul artelor 

                   Irina CIOBANU -SUHOMLIN , prof. univ., dr. 

                            Diana BUNEA, conf. univ., dr. ´n studiul artelor 

Redactor literar:                                   Eugenia BANARU, conf. univ. 

AsistenŞŁ computerizatŁ:                     Larisa BALABAN , conf. univ., dr. 

                   Irina CIOBANU -SUHOMLIN , prof. univ., dr. 

 

 

Articolele ĸtiinŞifice sunt recenzate ĸi recomandate spre publicare de 

Consiliul ķtiinŞific al Academiei de MuzicŁ, Teatru ĸi Arte Plastice 

 

 

 
ISSN 2345-1408                                                                                                          E-ISSN 2345-1831  

É Academia de MuzicŁ, Teatru Ἠi Arte Plastice  



STUDIUL ARTELOR ѼI CULTUROLOGIE: istorie, teorie, practicŁ                             nr.2 (39), 2021 

________________________________________________________________________________ 

 

 
3 

 

CUPRINS 

 

 

ARTŀ MUZICALŀ 

 

 

BUNEA Diana, BADRAJAN Svetlana    

APARIἩII EDITORIALE: PRIMELE CINCI VOLUME ALE REGISTRELOR 

ARHIVEI DE FOLCLOR A ACADEMIEI DE MUZICŀ, TEATRU ἧI ARTE PLASTICE 

DIN CHIἧINŀU  
 

EDITORIAL NEWS: THE FIRST FIVE VOLUMES OF THE FOLKLORE ARCHIVE 

REGISTERS OF THE ACADEMY OF MUSIC, THEATER AND FINE ARTS FROM 

CHISINAU ééééééééééééé..éééééééé.éééééééééé. 8 

 
MUZICŀ CONCERTANTŀ 

 
ʉɸʄɹʈʀʐ ɽʣʝʥʘ  

SAMBRIἧ Elena  

ʂʆʅʎɽʈʊʓ ʆʃɽɻɸ ʅɽɻʈʋʎʓ ʂɸʂ ʆʊʈɸɾɽʅʀɽ ɼʀɸʃʆɻɸ ʉʊʀʃɽʁ 

ʈɸɿʃʀʏʅʓʍ ʕʇʆʍ (ʅɸ ʇʈʀʄɽʈɽ CONCERTO GROSSO ʀ ʂʆʅʎɽʈʊɸ ɼʃʗ 

ɺʀɹʈɸʌʆʅɸ/ʄɸʈʀʄɹʓ ʉ ʆʈʂɽʉʊʈʆʄ) 
 

CONCERTELE LUI OLEG NEGRUἩA CA REFLECTARE A DIALOGULUI STILURILOR 

DIN DIFERITE EPOCI (ĊN BAZA CONCERTO GROSSO ἧI CONCERTULUI PENTRU 

VIBRAFON/MARIMBA CU ORCHESTRŀ)  
 

OLEG NEGRUTSAôS CONCERTOS AS REFLECTION OF THE DIALOGUE OF STYLES 

OF DIFFERENT EPOCHS (ON THE EXAMPLE OF CONCERTO GROSSO AND 

CONCERTO FOR VIBRAPHONE/MARIMBA WITH ORCHESTRA) ..éééééééé.. 17 

 

ʉʀʄʆʅʗʅʎ ɽʣʝʥʘ       

SIMONEANἩ Elena 

ʌʆʈʊɽʇʀɸʅʅʓʁ ʂʆʅʎɽʈʊ ɻɸʃʀʅʓ ʋʉʊɺʆʃʔʉʂʆʁ ɺ ʉʊʀʃɽɺʆʁ 

ʇɸʅʆʈɸʄɽ ɽɽ ʊɺʆʈʏɽʉʊɺɸ 
 

CONCERTUL PENTRU PIAN DE GALINA USTVOLSKAYA ĊN PANORAMA STILISTICŀ 

A CREAἩIEI SALE 
 

PIANO CONCERTO BY GALINA USTVOLSKAYA  IN THE STYLISTIC PANORAMA OF 

HER CREATION  éééééééééééé...éé.ééééééééééé..éé. 26 

 

TŀLŀMBUἩŀ Radu, BUNEA Diana 

CAPRICIUL MOLDOVENESC PENTRU VIOARŀ ѼI PIAN DE V. CIOLAC: ASPECTE 

MUZICAL -STRUCTURALE ἧI INTERPRETATIVE 
 

MOLDOVAN CAPRICCIO FOR VIOLIN AND PIANO BY V.CIOLAC: MUSICAL, 

STRUCTURAL AND PERFORMING ASPECTS éééééééééééééééé 31 

 

  



STUDIUL ARTELOR ѼI CULTUROLOGIE: istorie, teorie, practicŁ                             nr.2 (39), 2021 

________________________________________________________________________________ 

 

 
4 

 

COSTIUC-COἧCIUG Tatiana 

TRŀSŀTURI STILISTICE ķI STRUCTURALE  ĊN CONCERTUL PENTRU VOCE ķI 

ORCHESTRŀ DE REINHOLD GLIER 
 

STYLISTIC AND STRUCTURAL FEATURES OF THE CONCERTO FOR VOICE AND 

ORCHESTRA BY REINHOLD GLIER é.ééééééééééééééééééé 38 

 

MUZICŀ DE CAMERŀ 

TARAN Vladimir, ANDRIEἧ Vladimir    

 REINTERPRETAREA FORMELOR TRADIἩIONALE ĊN SONATA PENTRU FAGOT 

ἧI PIAN DE VITALIE VERHOLA 
 

 REINTERPRETATION OF TRADITIONAL FORMS IN THE SONATA FOR BASSOON 

AND PIANO BY VITALY VE RHOLA éééééééééééééééééééé.. 43 
 

ɻʋʇɸʃʆɺɸ ɽʣʝʥʘ 

GUPALOVA Elena    

ʆʊɽʏɽʉʊɺɽʅʅʓɽ ʌʆʈʊɽʇʀɸʅʅʓɽ ʉɹʆʈʅʀʂʀ ʈɽʉʇʋɹʃʀʂʀ ʄʆʃɼʆɺɸ: 

ʅɽʂʆʊʆʈʓɽ ʆʉʆɹɽʅʅʆʉʊʀ ʌʆʈʊɽʇʀɸʅʅʆɻʆ ʅɸʉʃɽɼʀʗ ɿʃɸʊʓ ʊʂɸʏ 
 

PATRIMONIUL PIANISTIC AL ZLATEI TCACI ĊN CULEGERILE PENTRU PIAN 

EDITATE ĊN REPUBLICA MOLDOVA 
 

PIANO HERITAGE OF ZLATA TKACH IN NATIONAL PIANO COLLECTIONS OF THE 

REPUBLIC OF MOLDOVA ééééééééééééééééééééééé..é 54 

 

GĊRBU Ecaterina   

CICLUL PENTRU PIAN ILUZII DE VLADIMIR CIOLAC: ASPECTUL 

COMPOZIἩIONAL 
 

THE CYCLE FOR PIANO ILLUSIONS BY VLADIMIR CIOLAC: COMPOSITIONAL 

ASPECT éééééééééééééééééééééééééééééééé. 59 

 

ʂʆʉʊʀʂʆɺɸ ʅʘʪʘʣʴʷ         

COSTICOVA Natalia         

ʇʈɽʊɺʆʈɽʅʀɽ ʌʆʃʔʂʃʆʈʅʓʍ ʕʃɽʄɽʅʊʆɺ ɺ ʌʆʈʊɽʇʀɸʅʅʓʍ ʊʈʀʆ 

ʂʆʄʇʆɿʀʊʆʈʆɺ ʈɽʉʇʋɹʃʀʂʀ ʄʆʃɼʆɺɸ ʅɸ ʈʋɹɽɾɽ XX-XXI ɺɽʂʆɺ 
 

TRATAREA ELEMENTELOR FOLCLORICE ĊN TRIOURILE PENTRU PIAN ALE 

COMPOZITORILOR DIN REPUBLICA MOLDOVA LA CONFLUENἩA SECOLELOR 

XXïXXI  
 

TREATMENT OF FOLKLORE ELEMENTS IN THE PIANO TRIOS BY MOLDOVAN 

COMPOSERS AT THE TURN OF 20TH AND 21ST CENTURIES éééééé.ééé 68 

 

MUZICŀ VOCALŀ 

ʂʆʅʋʅʆɺɸ ɽʃɽʅɸ, ʎʀʈʂʋʅʆɺɸ ʉɺɽʊʃɸʅɸ       

CONUNOVA ELENA, ἩIRCUNIVA SVETLANA  

ʆʉʅʆɺʅʓɽ ʕʃɽʄɽʅʊʓ ʄʋɿʓʂɸʃʔʅʆɻʆ ʗɿʓʂɸ ɺʆʂɸʃʔʅʆɻʆ ʎʀʂʃɸ 

ɼɽɺʗʊɸʗ ʃʋʅɸ ɻɽʅʅɸɼʀʗ ʏʆɹɸʅʋ 
 



STUDIUL ARTELOR ѼI CULTUROLOGIE: istorie, teorie, practicŁ                             nr.2 (39), 2021 

________________________________________________________________________________ 

 

 
5 

 

ELEMENTELE DE BAZŀ ALE LIMBAJULUI MUZICAL ĊN CICLUL VOCAL  A NOUA 

LUNŀ ĊN CER DE GHENADIE CIOBANU   
 

BASIC ELEMENTS OF THE MUSICAL LANGUAGE IN THE VOCAL CYCLE THE 

NINTH MOON BY GHENADIE CIOBANU  .........................................................................  73 

 

VŀLUἩŀ-CIOINAC Diana, BADRAJAN Svetlana        

ASPECTE ALE STUDIERII ROMANἩEI MONDENE ROMĄNEἧTI 
 

ASPECTS OF STUDYING THE MODERN ROMANIAN ROMANCE ..............................  80 

 

ʉʊʈɽɿɽɺ ʄʀʍɸʀʃ 

STREZEV MIHAIL  

ʂɸʅʊɸʊɸ STABAT MATER ɼʃʗ ʄɽʎʎʆ-ʉʆʇʈɸʅʆ ʀ ʆʈɻɸʅɸ ɼʄʀʊʈʀʗ 

ʂʀʎɽʅʂʆ: ʂʆʄʇʆɿʀʎʀʆʅʅʓɽ ʆʉʆɹɽʅʅʆʉʊʀ, ʄʋɿʓʂɸʃʔʅʓʁ ʗɿʓʂ, 

ʊʈɸʂʊʆɺʂɸ ʆʈɻɸʅʅʆʁ ʇɸʈʊʀʀ 
 

CANTATA STABAT MATER PENTRU MEZZO-SOPRANŀ ἧI ORGŀ DE DMITRY 

KITSENKO: PARTICULARITŀἩI COMPOZIἩIONALE, LIMBAJ MUZICAL, TRATAREA 

PARTIDEI ORGII 
 

THE CANTATA STABAT MATER FOR MEZZO-SOPRANO AND ORGAN BY DMITRY 

KITSENKO: COMPOSITIONAL FEATURES, MUSICAL LANGUAGE, 

INTERPRETATION OF THE ORGAN PAR  ........................................................................  84 

 

ɾɽʃʗʇʆɺɸ ʊʘʪʴʷʥʘ  

JELEAPOVA Tatiana 

ʇʈɽʊɺʆʈɽʅʀɽ ʅɽʂʆʊʆʈʓʍ ʉʊʀʃʀʉʊʀʏɽʉʂʀʍ ʇʈʀɿʅɸʂʆɺ 

ɹʆʃɻɸʈʉʂʆɻʆ ʄʋɿʓʂɸʃʔʅʆɻʆ ʌʆʃʔʂʃʆʈɸ ɺ ʍʆʈʆɺʓʍ 

ʄʀʅʀɸʊʖʈɸʍ ɽʈɻɽʅ ɼɽɼɸ ʀ ʂɸɺɸʃ ʉɺʀʈʀ ʇ. ʃɪʅɼɽɺɸ 
 

REFLECTAREA UNOR TRŀSŀTURI STILISTICE ALE FOLCLORULUI BULGAR ĊN 

MINIATURILE CORALE ERGEN DEDA ἧI KAVAL SVIRI DE P. LIONDEV 
 

THE REFLECTION OF SOME STYLISTIC FEATURES OF THE BULGARIAN 

FOLKLORE IN CHORAL MINIATURES ERGEN DEDA AND KAVAL SVIRI BY 

P. LIONDEV ............................................................................................................................  92 

 

 

INTERPRETARE MUZICALŀ 
 

BUSUIOC Tatiana   

PERSONAJE FEMININE CENTRALE DIN OPERELE VERISTE ĊN REPERTORIUL 

TEATRULUI NAἩIONAL DE OPERŀ ἧI BALET MARIA BIEѼU DIN CHIἧINŀU 
 

CENTRAL FEMALE CHARACTERS FROM VERISTIC OPERAS IN THE REPERTOIRE 

OF THE MARIA BIESU NATIONAL OPERA AND BALLET THEATER FROM CHISINAU  

 ..................................................................................................................................................  98 

 

ʇʀʃʀʇɽʎʂʀʁ ʉʝʨʛʝʡ, ʖʍʅʆ ʆʣʴʛʘ 

PILIPEἩCHI SERGHEI, IUHNO OLGA 

ʂɸʄɽʈʅʆ-ɺʆʂɸʃʔʅʓɽ ʇʈʆʀɿɺɽɼɽʅʀʗ ʂʆʄʇʆɿʀʊʆʈʆɺ ʈɽʉʇʋɹʃʀʂʀ 

ʄʆʃɼʆɺɸ ɺ ʈɽɼɸʂʎʀʀ ɼʃʗ ʊɽʅʆʈɸ (ʅɸ ʇʈʀʄɽʈɽ ʃʀʈʀʏɽʉʂʆʁ ʇʆʕʄʓ 

ɺ. ɿɸɻʆʈʉʂʆɻʆ) 
 



STUDIUL ARTELOR ѼI CULTUROLOGIE: istorie, teorie, practicŁ                             nr.2 (39), 2021 

________________________________________________________________________________ 

 

 
6 

 

CREAἩII VOCAL-CAMERALE ALE COMPOZITORILOR DIN REPUBLICA MOLDOVA  

ĊN VERSIUNEA PENTRU TENOR (ĊN BAZA POEMULUI LIRIC DE V. ZAGORSCHI) 
 

CHAMBER-VOCAL WORKS OF COMPOSERS OF THE REPUBLIC OF MOLDOVA IN 

THE VERSION FOR TENOR (ON THE EXAMPLE OF A LYRIC POEM  BY V. ZAGORSKY

 ................................................................................................................................................ 103 

 

DRAGOI V asile 

ANSAMBLUL ETNOFOLCORIC DRŀGAICA DIN ORAἧUL SLOBOZIA ð 

PROMOTOR AL FOLCLORULUI DIN STĄNGA NISTRULUI 

 

THE ETHNOFOLKLORIC ENSEMBLE DRŀGAICA FROM THE TOWN OF SLOBOZIA ð 

PROMOTER OF FOLKLORE FROM THE LEFT SIDE OF THE RIVER DNIESTER 

ééééééééééééééééééééééééééééééé..................... 110 

 

GRIB Vitalie   

ASPECTE ALE UTILIZŀRII ORNAMENTELOR ĊN REPERTORIUL LŀUTARULUI 

FILIP TO DIRAἧCU 

 

ASPECTS OF THE USE OF ORNAMENTS IN THE REPERTORY OF THE FIDDLER-

VIOLINIST FILIP TODIRAἧCU éééééééééééééééééééééé.. 114 

 

DRUἩŀ Andrei, BUNEA Diana      

INOVAἩII ĊN ARTA CONTEMPORANŀ DE CONFECἩIONARE A NAIULUI: 

MEἧTERII ION ἧI IONUἩ PREDA 
 

INNOVATIONS IN THE CONTEMPORARY ART OF PANPIPE MANUFACTURING: THE 

MAKERS ION AND IONUἩ PREDA ééééééééééééééééééé..é 119 

 

CEAUSOV Denis   

ɼʀʈʀɾɽʈʉʂɸʗ ʊʈɸʂʊʆɺʂɸ ʄʋɿʓʂɸʃʔʅʆɻʆ ʄɸʊɽʈʀɸʃɸ  

ʌʆʃʔʂʃʆʈʅʆɻʆ ʇʈʆʀʉʍʆɾɼɽʅʀʗ ɺ ʉʀʄʌʆʅʀʏɽʉʂʀʍ ʊɸʅʎɸʍ  

ʕ. ɻʈʀɻɸ 
 

TRATAREA DIRIJORALŀ A MATERIALULUI MUZICAL DE ORIG INE FOLCLORICŀ 

ĊN DANSURILE SIMFONICE DE E. GRIEG 
 

CONDUCTORôS TREATMENT OF MUSIC MATERIAL OF FOLCLORE ORIGIN IN 

SYMPHONIC DANCES BY E. GRIEG éééééééééééé..ééééééé. 126 

 

VITIUC Alexander  

IMPROVING THE DESIGN FEATURES OF THE BAS S GUITAR (1950S ï TO THE 

PRESENT DAY) 

 

PERFECἩIONAREA CONSTRUCἩIEI CHITAREI-BAS (ĊNCEPĄND CU ANII 1950 ἧI 

PĄNŀ ĊN PREZENT) 
 

ʉʆɺɽʈʐɽʅʉʊɺʆɺɸʅʀɽ ʂʆʅʉʊʈʋʂʊʀɺʅʓʍ ʆʉʆɹɽʅʅʆʉʊɽʁ ɹɸʉ-ɻʀʊɸʈʓ 

(1950-ɽ ï ʇʆ ʉɽɻʆɼʅʗʐʅʀʁ ɼɽʅʔ) ééééééééééééééééééé 133 

 



PROFILURI DE MUZIC IENI  

 
ʍɸʊʀʇʆɺɸ ʀʥʥʘ  

HATIPOVA Inna 

ʉʊʈɸʅʀʎʓ ʊɺʆʈʏɽʉʂʆʁ ɹʀʆɻʈɸʌʀʀ ʄʀʍɸʀʃɸ ɺɸʉʀʃʔɽɺʀʏɸ 

ʉɽʏʂʀʅɸ 
 

FILE DIN BIOGRAFIA ARTISTICŀ A LUI MIHAIL SECICHIN   
 

PAGES FROM MIKHAIL VASILIEVICH SECHKIN'S CREATIVE BIOGRAPHY é.. 138 

 

ʄɽʃʔʅʀʂ ʊʘʤʘʨʘ    

MELNIC Tamara    

ʉʊɸʅʆɺʃɽʅʀɽ ʇʈɽɼʄɽʊɸ ʆɹʑɽɽ ʌʆʈʊɽʇʀɸʅʆ ɺ ʂʆʅʊɽʂʉʊɽ ʅɸʋʏʅʆ-

ʄɽʊʆɼʀʏɽʉʂʆʁ ɼɽʗʊɽʃʔʅʆʉʊʀ ɺ.ʇ. ɻʋʊʆʈɸ 
 

CONSTITUIREA DISCIPLINEI PIAN GENERAL ĊN CONTEXTUL ACTIVITŀἩII 

ἧTIINἩIFICO-METODICE A LUI V. GUTOR  
 

FORMATION OF THE GENERAL PIANO TEACHING AS A SUBJECT IN THE CONTEXT 

OF THE SCIENTIFIC ACTIVITY OF V. GUTOR éééééééééééé.ééé.. 145 

 

BOGOS Gabriela   

MŀRTURII MEMORIALISTICE INEDITE DESPRE PROFESORUL VICTOR 

CEAICOVSKI  
 

UNIQUE MEMORIALISTIC TESTIMONIES ABOUT PROFESSOR VICTOR 

CEAICOVSKI  ééééééééééé.ééééééééééééééé.é.éé. 150 

 

DERMENJI Ecaterina        

 ION RADU ð DISCIPOL AL PROFESORULUI GLEB CIAICOVSCHI -MEREἧANU 
 

 ION RADU ð DISCIPLE OF PROFESSOR GLEB CIAICOVSCHI-MEREἧANU éé. 154 

 

ʇʀʃʀʇɽʎʂʀʁ ʉɽʈɻɽʁ  

PILIPEἩCHI SERGHEI 

ʄɸʈʀʗ ʏɽɹʆʊɸʈʀ ɺ ʆʇɽʈɸʍ ʄ.ʀ. ɻʃʀʅʂʀ ʀ ʇ.ʀ. ʏɸʁʂʆɺʉʂʆɻʆ 
 

MARIA  CEBOTARI ĊN OPERELE LUI  M.I. GLINKA  ἧI P.I. CEAIKOVSKI  

 

MARIA  CEBOTARI IN THE OPERAS BY M.I. GLINKA  AND P.I. TCHAIKOVSKY  é.. 158 

 

  



STUDIUL ARTELOR ѼI CULTUROLOGIE: istorie, teorie, practicŁ                             nr.2 (39), 2021 

________________________________________________________________________________ 

 

 
8 

 

ARTŀ MUZICALŀ 
 

 

APARIἩII EDITORIALE:  

PRIMELE CINCI VOLUME ALE REGISTRELOR ARHIVEI DE FOLCLOR  

A ACADEMIEI DE MUZIC ŀ, TEATRU ἧI ARTE PLASTICE DIN CHIἧINŀU 

 

EDITORIAL NEWS:  

THE FIRST FIVE VOLUMES OF THE FOLKLORE ARCHIVE REGISTERS  OF THE 

ACADEMY OF MUSIC,THEATER AND FINE ARTS FROM CHISINAU 

 

DIANA  BUNEA,  
doctor, conferenἪiar universitar,  

Academia de MuzicŁ, Teatru ĸi Arte Plastice 

 

SVETLANA  BADRAJAN ,  
doctor, profesor universitar interimar,  

Academia de MuzicŁ, Teatru ĸi Arte Plastice 
 

CZU 78.031.4(478)(083.8) 

ORCID ID 0000-0002-4488-0834 

ORCID ID 0000-0002-3842-9676 
Articolul este dedicat unor apariѿii editoriale de importanѿŁ majorŁ pentru patrimoniul cultural-muzical 

naѿional ð primele 5 volume ale Registrelor Arhivei de Folclor a Academiei de MuzicŁ, Teatru ѽi Arte Plastice 

din ChiѽinŁu, editate ´n cadrul proiectului instituѿional ĂPatrimoniul muzical din Republica Moldova (folclor ѽi 

creaѿie componisticŁ): actualizare, sistematizare, digitalizare (2015ï2019)ò, care s-a desfŁѽurat ´n cadrul 

AMTAP. Au fost expuse date din istoria arhivei, premisele ѽi cadrul proiectului instituѿional ´n care s-au elaborat 

registrele, a fost relevatŁ structura ѽi cele mai importante date pe care le conѿin acestea. Autorii au prezentat 

modelele de grile completate ale registrelor, c©t ѽi tabelele cu localitŁѿi ѽi numŁrul de melodii din fiecare volum. 

De asemenea, a fost scoasŁ ´n evidenѿŁ ѽi valoarea ѽtiinѿificŁ, metodicŁ, practicŁ ѽ.a. a acestor publicaѿii. Autorii 

au conchis cŁ cele 5 volume ale Registrului digital al Arhivei de folclor a AMTAP reprezintŁ nu doar elaborarea 

unei baze de date a patrimoniului nostru muzical imaterial, ci ѽi o contribuѿie ´n procesul de valorificare ѽtiinѿificŁ 

ѽi didacticŁ a materialelor arhivei ´n cauzŁ. 

Cuvinte-cheie: Registrul digital al Arhivei de folclor a AMTAP, noutŁѿi editoriale, etnomuzicologie, 

folclor muzical, patrimoniu cultural-muzical naѿional  

 

The article is dedicated to the editorial appearances of major importance for national musical and 

cultural patrimony ð the 5 Volumes of the Folklore Archive Registers of the Academy of Music, Theater and Fine 

Arts, published within the institutional project ĂThe musical heritage from the Republic of Moldova (folklore and 

compositional creation): actualization, systematization, digitization (2015ï2019)ò, that was developed at the 

AMTFA. The authors presented data form the history of the archive, the premises and the framework in which the 

registers were elaborated and revealed the structure and the most important data they contain. They presented the 

completed grid models of the register and the tables indicating the localities and the number of melodies edited in 

each volume. The scientific, methodic and practical value of these publications was also highlighted and it was 

concluded that the Registers of the Folklore Archive of the Academy of Music, Theater and Fine Arts represent 

not only the elaboration of a database of the musical folklore heritage, but also, a contribution to the scientific 

and didactic valorization process of archive materials.  

Keywords: the Register of the Folklore Archive of the AMTFA, editorial appearances, ethnomusicology, 

musical folklore; national musical-cultural patrimony 

 

Introducere. Ċn 2018ï2019, la ChiἨinŁu a apŁrut o serie de publicaἪii ἨtiinἪifice unice ´n felul 

lor ð este vorba despre cele 5 volume ale Registrului digital al Arhivei de Folclor a Academiei de 

MuzicŁ, Teatru Ἠi Arte Plastice [1ï5], care conἪin peste 2000 de expresii folclorice din cele circa 16000 
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´ntregistrate, ´n cadrul proiectului instituἪional Patrimoniul muzical din Republica Moldova (folclor 

ѽi creaѿie componisticŁ): actualizare, sistematizare, digitalizare (2015ï2019), care s-a desfŁἨurat ´n 

cadrul AMTAP, autorii articolului fiind colaboratori ai proiectului. Proiectul s-a ´nscris ´n direcἪiile 

prioritare ale politicilor contemporane naἪionale Ἠi internaἪionale de salvgardare a patrimoniului cultural 

imaterial. Publicarea volumelor Registrului digital al Arhivei de folclor a AMTAP reprezintŁ nu doar 

crearea unei baze de date a patrimoniului nostru muzical imaterial, ci Ἠi o contribuἪie ´n procesul de 

valorificare ἨtiinἪificŁ a materialelor arhivei ´n cauzŁ.  

Argumentele majore care au motivat apariἪia acestui proiect, ce vizeazŁ cea mai mare arhivŁ de 

folclor din republica noastrŁ, de o valoare inestimabilŁ, s-au axat pe necesitatea de digitalizare Ἠi 

sistematizare a materialelor audio, av©nd ´n vedere starea precarŁ a ´nregistrŁrilor (pe bobine de 

magnetofon) Ἠi a vechilor registre (aflate ´ntr-un singur exemplar, completat ´n grafie chirilicŁ). Membrii 

proiectului Ἠi-au fixat drept scop sŁ digitalizeze ´nregistrŁrile audio Ἠi sŁ elaboreze registrele ´n format 

nou digital. Astfel, sarcinile concrete au inclus: elaborarea metodologiilor de sistematizare, corectarea, 

completarea cu date analitice noi, redactarea Ἠi publicarea registrelor digitale pe suport de h©rtie. Primii 

ani ai proiectului au fost dedicaἪi prelucrŁrii Ἠi digitalizŁrii materialelor audio la standardele accesibile 

la moment (av©nd ´n vedere tehnica de care am dispus ´n cadrul proiectului).  

Ċn anul 2018 au fost publicate primele patru volume, iar cel de-al V-lea volum a vŁzut lumina 

tiparului ´n 2019. Registrele digitale noi conἪin 20 de grile, completate cu informaἪii de ordin statistic Ἠi 

ἨtiinἪific, ceea ce oferŁ posibilitŁἪi oricŁrei persoane interesate sŁ se documenteze, sŁ cerceteze sau sa 

valorifice creaἪiile folclorice pe care le deἪine Arhiva AMTAP.  

Membrii proiectului, etnomuzicologii Diana Bunea, Svetlana Badrajan, Nicolae Slabari, care au 

participat la elaborarea registrelor au o bogatŁ experienἪŁ ´n domeniul ἨtiinἪifico-didactic de specialitate, 

fiind titulari la AMTAP, av©nd numeroase publicaἪii, fiind implicaἪi Ἠi ´n diverse alte activitŁἪi ´n 

domeniu. Nicolae Slabari este Ἠeful Arhivei de folclor AMTAP. 

1. Din istoria  arhivei de folclor a AMTAP din ChiἨinŁu.  

Istoria Arhivei de folclor  de la AMTAP ´ncepe odatŁ cu ´nfiinἪarea ´n anul 1945 a cabinetului 

de folclor la Conservatorul Moldovenesc de Stat din ChiἨinŁu (actualmente AMTAP), ceea ce 

presupunea Ἠi realizarea investigaἪiilor de teren sistematice, de cŁtre profesorii Ἠi studenἪii instituἪiei. 

Chiar dacŁ aceste cercetŁri de teren nu erau dotate cu aparataj specializat Ἠi ´nregistrarea materialului 

muzical se efectua dupŁ auz, totuἨi, ´n 1956 cabinetul de folclor dispunea de o colecἪie de aproximativ 

2000 de creaἪii, ´nregistrate ´n raioanele H©nceἨti Ἠi Cead©r-Lunga ð zona de centru, de cŁtre muzicieni, 

care ulterior au devenit personalitŁἪi marcante ale culturii muzicale. Printre aceἨtia se aflŁ Gleb 

Ciaicovschi-MereἨanu (muzicolog, folclorist, 1919ï1999), primul laborant al cabinetului de folclor; 

Mihail Caftanat (dirijor, conferenἪiar universitar, 1946ï2014); Nicolai Ponomarenco (muzicolog, 

compozitor, 1893ï1952); Boris Kotlearov (compozitor, muzicolog, 1913ï1982); Solomon Lobel 

(compozitor, 1910ï1981); Nicolae Chiosa (c©ntŁreἪ, folclorist, 1924ï1998); Orest Tarasenco (pianist, 

compozitor, muzicolog, 1906ï1994); Gheorghe BorἨ (c©ntŁreἪ, compozitor, profesor, 1898ï1984) Ἠ.a. 

Printre categoriile folclorice ´nregistrate atunci se numŁrau c©ntece epice, colinde, Ἠi, ´n special, c©ntece 

propriu-zise.  

Ċn iulie 1956 cabinetul de folclor al Conservatorului, printr-un ordin al Ministerului Culturii Ἠi 

al Consiliului de miniἨtri de atunci, a fost desfiinἪat. IniἪial colecἪia de folclor trebuia sŁ treacŁ ´n posesia 

Institutului de Istorie, LimbŁ Ἠi LiteraturŁ al Academiei de ἧtiinἪe, ´n realitate, a ajuns ´n Arhiva 

Centrului Republican de CreaἪie PopularŁ (actualmente Centrul NaἪional de Conservare Ἠi Promovare a 

Patrimoniului Cultural Imaterial). ĊnsŁ, cu regret, ´n urma unui incendiu devastator produs prin anii 

1960, ´n clŁdirea Centrului Republican de CreaἪie PopularŁ unde se afla Ἠi arhiva, materialele date au 

fost distruse.  
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Ċntre anii 1957ï1964, dupŁ desfiinἪarea cabinetului de folclor, pe parcursul aproximativ a Ἠase 

ani, nu s-au efectuat investigaἪii de teren. Ele au fost reluate ´ncep©nd cu anul 1964, utiliz©ndu-se deja 

tehnica de ´nregistrare a timpului ð magnetofoanele. NumeroἨi profesori Ἠi studenἪi, muzicologi, 

compozitori, instrumentiἨti Ἠi-au adus aportul ´n cadrul expediἪiilor folclorice. Printre aceἨtia amintim 

pe Iulia Ἡibulschi (compozitoare, n.1933), Stepan Stoianov (muzicolog, 1934ï1997), Ion Macovei 

(compozitor, 1947ï2011), Eugen Doga (compozitor, n.1937), Felix Biriucov (muzicolog, 1940ï2015), 

Oleg NegruἪa (compozitor, n.1935) Ἠ.a. Materialul muzical a cuprins aproximativ 584 de lucrŁri, 

´nregistrate ´n raioanele H©nceἨti, CŁlŁraἨi, Orhei, Cead©r-Lunga, S©ngerei, Leova, zonele de centru Ἠi 

de sud; DonduἨeni ð zona de nord; or. ChiἨinŁu; raionul Bolgrad, regiunea Odesa Ἠi se pŁstreazŁ ´n 

arhiva de folclor. Anii de naἨtere ai informatorilor oscilau ´ntre 1866ï1900. Valoroase sunt creaἪiile 

´nregistrate de la P. Murga (a.n. indicat ð 1866), lŁutar violonist din s. Slobodca, r. Orhei ð zona de 

codru; V. Grosu (a.n. indicat ð 1890), voce, s. Lozova, r. CŁlŁraἨi; Elena Boghiceanu (a.n. indicat ð 

1873), voce, or. H©nceἨti ð zona de centru Ἠ.a.  

Repertoriul de melodii vocale Ἠi instrumentale al arhivei era reprezentat de folclorul ritual, ´n 

special: de nuntŁ, bocete, colinde, la scŁldatul copilului Ἠi neritual: doine, c©ntece epice, c©ntece propriu-

zise, romanἪe, melodii de joc Ἠ.a. Dintre acestea am dori sŁ menἪionŁm douŁ variante ale melodiei Banu 

MŁrŁcine, interpretate de violonistul Porfirie Murga Ἠi de trompetistul Simion Blidari (a.n. indicat ð 

1928) melodie atestatŁ, precum se Ἠtie, ´ncŁ ´n sec. al XVI-lea, ´n tabulatura lui Jan din Lublin (1540) 

cu titlul Haiducky, ´n Codicele Caioni (sec. XVII), dar Ἠi ´n alte colecἪii.  

Ċn anul 1968 la Conservatorul Moldovenesc de Stat (Academia de MuzicŁ Teatru Ἠi Arte 

Plastice) este ´nfiinἪatŁ Catedra folclor, care Ἠi-a desfŁἨurat activitatea p©nŁ la sf©rἨitul anilor `90 ai sec. 

XX (mai exact, p©nŁ ´n 1998), fiind periodic ´nchisŁ Ἠi redeschisŁ. AceastŁ catedrŁ a constituit ´nceputul 

unei etape noi ´n activitatea de investigare Ἠi cercetare ἨtiinἪificŁ a folclorului muzical. ἧef al catedrei a 

fost numit Gleb Ciaicovschi-MereἨanu, neobosit cercetŁtor, care a rŁmas fidel catedrei Ἠi muncii de 

studiere Ἠi valorificare a tezaurului folcloric pentru toatŁ viaἪa. Din acest an (1968) se desfŁἨoarŁ o 

activitate folcloristicŁ planificatŁ. Anual, ´n cadrul practicii folclorice a studenἪilor, se ´ntreprind 

expediἪii colective pe parcursul a cel puἪin douŁ sŁptŁm©ni ´n luna iunie.  

De asemenea, se efectueazŁ investigaἪii de teren individuale de cŁtre profesorii catedrei ´n 

perioada de iarnŁ Ἠi de varŁ. Este ´nregistrat nu numai folclor rom©nesc, dar Ἠi ucrainesc, rusesc, 

bulgŁresc, gŁgŁuzesc, ἪigŁnesc, evreiesc. Printre aceste creaἪii descoperim c©ntece interpretate la 2 voci, 

´n special, din zona transnistreanŁ, zonŁ de interferenἪŁ etnicŁ rom©no-ucraineanŁ. Ċn unele lucrŁri 

melodia aparἪine melosului moldovenesc, ´n altele este preluatŁ din folclorul ucrainean, executate cu 

text ́ n rom©nŁ. De asemenea, sunt ´nregistrate Ἠi creaἪii ce reprezintŁ alte zone rom©neἨti, care au fost 

´nvŁἪate ´n mare parte de la radio, chiar dacŁ posturile rom©neἨti erau interzise p©nŁ ´n anii `90.  

Ċn prezent, Arhiva de folclor a AMTAP dispune de aproximativ 16 mii de documente sonore 

culese pe teritoriul Republicii Moldova, ´n Bucovina, sudul Basarabiei ð Ucraina, material ce ne oferŁ 

un imens teren de cercetare. EstimŁm aproximativ, deoarece o parte din materiale ´ncŁ nu au fost copiate 

de pe casetele audio vechi Ἠi arhivate. Printre cei care au contribuit la completarea arhivei la aceastŁ 

etapŁ se numŁrŁ Gleb Ciaicovschi-MereἨanu, Adela Raevschi (folclorist, profesoarŁ de limba rom©nŁ), 

Andrei Tamazl©caru (etnomuzicolog), Iaroslav Mironenko (etnomuzicolog, profesor), Dmitri Gagauz 

(compozitor, profesor), Constantin Rusnac, Victor Botnaru (interpret-instrumente populare, profesor), 

Svetlana Badrajan (etnomuzicolog, profesor), Diana Bunea (etnomuzicolog, profesor) Ἠ.a.  

Au fost ´nregistraἪi numeroἨi rapsozi populari, precum Filip TodiraἨcu (a.n. indicat ð 1914), 

violonist (s. CosteἨti, r. Ialoveni ð ´n prezent se desfŁἨoarŁ Ἠi un concurs al violoniἨtilor ´n memoria 

lŁutarului, care ´i poartŁ numele); Gh. Bobeico (a.n. indicat ð 1930), violonist (s. MileἨtii Mici, 

r. Ialoveni); Gh. DuminicŁ (a.n. indicat ð 1909), violonist (s. GrŁsenii Vechi, r. Ungheni), toἪi trei sunt 

descendenἪi ai dinastiilor de lŁutari, L. Severin (a.n indicat ð 1957), voce (s. HorŁἨti, r. Ialoveni) Ἠ.a. 
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ð zona de centru; Gh. AngheluἨ (a.n. indicat ð 1910), violonist, Vl. Cioclea (a.n. indicat ð 1888), 

fluier, (s. TrebisŁuἪi, r. Briceni), V. Bejan (a.n. indicat ð 1920), trompetŁ, S. NeniŞŁ (a.n. indicat ð 

1934), violonist, (s. Varatic, r. R©Ἠcani), la fel descendent din lŁutari ð nordul Basarabiei; E. Anastasiu 

(a.n. indicat ð 1919), voce, (s. Manta, r. Cahul) ð zona de sud, o colportoare Ἠi o creatoare autenticŁ 

Ἠi mulἪi alἪi rapsozi ai satelor. Unele din creaἪiile preluate de la E. Anastasiu au fost publicate ´n colecἪia 

Trandafir bŁtut la poartŁ de A. Tamazl©caru (1980). Ċn anul 1970 au fost ´nregistrate, probabil copiate 

clandestin de pe un disc, c©teva creaἪii interpretate de GrigoraἨ Dinicu. ExistŁ ´nregistrŁri cu diferite 

grupuri instrumentale, orchestre. Spre exemplu: orchestra Folclor ´n prima componenἪŁ, (´nfiinἪatŁ ´n 

1967), ´nregistrŁrile sunt din 1969. Printre primii instrumentiἨti ai orchestrei se numŁrŁ muzicieni de 

tradiἪie oralŁ, descendenἪi din lŁutari, precum violoniἨtii Ignat Bratu sau Dumitru Blajinu. 

MenἪionŁm ´n mod deosebit colecἪia semnatŁ de I. Mironenko Ѽi c©nt codrului cu drag (1987). 

Ea include material muzical ´nregistrat de cŁtre etnomuzicolog ´n anii `80 ´n satele moldoveneἨti din 

Caucazul de Nord, Rusia. ComunitŁἪile date au fost create de cŁtre ἪŁranii basarabeni ´n urma reformei 

din 1861, ´n special din zona de Codru, nevoiἪi sŁ-Ἠi pŁrŁseascŁ satele, fiind ademeniἪi cu pŁm©nt ´n 

regiunile ruseἨti ´ndepŁrtate. Ei au pŁstrat un repertoriu folcloric inedit Ἠi destul de bogat, de fapt putem 

spune, conservat, ce cuprinde creaἪii rituale funebre Ἠi nupἪiale, creaἪii din folclorul copiilor Ἠi pentru 

copii, pŁstoreἨti, c©ntece propriu-zise, balade, melodii de joc.  

Alte colecἪii de folclor muzical redactate ´n baza materialelor arhivei de folclor sunt: Doine, 

C©ntece, Jocuri (1972); Lerui ler (1986) Ἠi Romanѿe ѽi c©ntece de lume (1990) de G. Ciaicovschi-

MereἨanu; Ca la noi ´n sat (1981), Cucuѽor cu panŁ surŁ (1988) de C. Rusnac; Busuioc floare cŁtatŁ 

(1982) de E. Florea. A fost editatŁ o antologie din douŁ discuri de vinil cu creaἪii muzicale folclorice 

selectate din materialele arhivei, ´ngrijitŁ de G. Ciaicovschi-MereἨanu (1986). Evident, ´n aceste colecἪii 

se conἪine o parte infimŁ a creaἪiilor muzicale din Arhiva AMTAP, restul ´Ἠi aἨteaptŁ cercetŁtorul sŁu.  

Din pŁcate, odatŁ cu reorganizŁrile Ἠi problemele financiare din anii 1990, expediἪiile folclorice 

au fost ´ntrerupte, iar Arhiva nu s-a mai completat dec©t ´n mod sporadic. Ċn anii 2000, colaboratorii 

AMTAP au depus anumite eforturi de a moderniza Arhiva de folclor. Astfel, o mare parte a materialelor 

de pe bobine magnetice Ἠi casete au fost convertite ´n format digital, sub forma unor fiἨiere audio cu o 

duratŁ totalŁ aproximativŁ de circa 30ï40 de minute, fiecare conἪin©nd de la 2 la 20 de creaἪii. ĊnsŁ, 

atunci, din motive tehnice, nu s-a reuἨit catalogarea acestor fiἨiere.  

Ċn 2011ï2012, cu strŁduinἪa etnomuzicologului doctor Rodney Garnett din SUA (care a studiat 

naiul ´n cadrul unui stagiu la AMTAP), s-au fŁcut fotocopii digitale dupŁ registrele vechi. Aceste 

documente, completate ´n grafie chirilicŁ Ἠi existente ´ntr-un singur exemplar, conἪin o serie de date 

despre fiecare fiἨier audio (anul Ἠi locul ´nregistrŁrii, numele Ἠi v©rsta informatorilor Ἠ.a., fiind 

completate pe parcursul anilor, dupŁ fiecare expediἪie ð de regulŁ, de cŁtre conducŁtorul sau chiar de 

studenἪii care participase la aceasta. TotuἨi, caracterul acestor date rŁm©ne a fi unul informativ-statistic, 

preconizat pentru o primŁ treaptŁ de cercetare ἨtiinἪificŁ. Doar o singurŁ grilŁ ´n registrele vechi conἪine 

sistematizarea tematic-genuisticŁ a melodiilor.  

2. Problema salvgardŁrii Arhivei.  

Av©nd ´n vedere valoarea inestimabilŁ a materialelor ce se conἪin ´n arhivŁ, problema 

salvgardŁrii acestora a fost mereu una de stringentŁ necesitate, fiind vorba de pŁstrarea Ἠi valorificarea 

ulterioarŁ a unui tezaur naἪional de o valoare universalŁ. Ċn acest context, a fost binevenitŁ adoptarea 

Legii Republicii Moldova privind Protejarea patrimoniului cultural imaterial (Legea nr.58 din 

20.03.2012), unde sunt stipulate inclusiv activitŁἪile de salvgardare a patrimoniului cultural imaterial. 

TotodatŁ, aceastŁ lege se aflŁ ´n concordanἪŁ cu recomandŁrile UNESCO privind protejarea culturii 

tradiἪionale Ἠi a folclorului (din 15.11.1989) ´n care sunt formulate concepte referitoare la identificarea, 

conservarea, pŁstrarea, propagarea, ocrotirea Ἠi cooperarea internaἪionalŁ Ἠi a schimbului de experienἪŁ 

´n domeniu. Prestigioasa organizaἪie internaἪionalŁ subliniazŁ necesitatea dezvoltŁrii instituἪiilor 
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naἪionale care se preocupŁ de folclor cu scopul de a-l include ´n registre regionale Ἠi globale, de a crea 

sisteme de identificare Ἠi ´nregistrare (colectare, catalogare, transcriere) sau de dezvoltare a celor deja 

existente, sub formŁ de manuale, ghiduri de date de colectare, cataloage model etc. ï astfel, proiectul 

instituἪional ´n cadrul cŁruia au fost iniἪiate aceste activitŁἪi de salvgardare, s-a conformat at©t legislaἪiei 

´n vigoare, c©t Ἠi recomandŁrilor acestui presigios organism cultural internaἪional, fiind binevenit ´n 

soluἪionarea problemelor date.  

3. Proiectul instituἪional Patrimoniul muzical din Republica Moldova (folclor ѽi creaѿie 

componisticŁ): actualizare, sistematizare, digitalizare. 

ActivitŁἪile ´n cadrul proiectului. Proiectul instituἪional Patrimoniul muzical din Republica 

Moldova (folclor ѽi creaѿie componisticŁ): actualizare, sistematizare, digitalizare a fost elaborat Ἠi s-a 

desfŁἨurat la AMTAP, ´n lumina acestor legi. Pentru prima datŁ la noi ´n republicŁ, ´n cadrul proiectului, 

s-a lucrat asupra sistematizŁrii informaἪiilor privind folclorul muzical din Arhiva de folclor a AMTAP 

´n format electronic. Au fost elaborate concepἪia Ἠi metodologia de lucru asupra registrului digital, au 

fost identificate principiile de prelucrare a informaἪiilor. De asemenea, au fost publicate 5 volume ale 

registrului arhivei, sub douŁ forme ð pe suport de h©rtie Ἠi ´n format digital. 

Registrul digital pe suport de h©rtie conἪine 20 de grile ´n care sunt indicate datele-paἨaport ale 

fiecŁrei creaἪii: 

 

 
 

 
 

Cele 20 de grile din registru conἪin un spectru larg de informaἪii cu caracter enciclopedic 

referitor la un anumit element folcloric ´nregistrat ´n format audio: de la datele de paἨaportizare a 

interpretului, localitatea, anul ´nregistrŁri, persoana sau echipa care a efectuat investigaἪiile de teren, 

p©nŁ la informaἪiile cu caracter ἨtiinἪifico-didactic, ð ne referim la categoria folcloricŁ, modul de 
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interpretare, sursa de execuἪie, versificaἪia (´n cazul unei producἪii vocale), sistemul ritmic, notele 

analitice Ἠ.a.  

Identificarea acestor grile s-a realizat av©nd ´n vedere lucrŁri fundamentale din domeniul 

metodei de cercetare a folclorului, evident Ἠi cea elaboratŁ de Constantin BrŁiloiu, care se axeazŁ pe 

anumite principii, precum: Ărespectarea autenticitŁἪii, observarea realitŁἪii sincretice Ἠi considerarea 

funcἪionalitŁἪii sociale. Cel din urmŁ principiu presupune considerarea ĂdiferenἪelorò sociale de v©rstŁ, 

sex, etnice, a gradului de profesionalizareò (´n binomul lŁutari-ἪŁrani), a rolului melodiilor dupŁ ocazia 

de interpretare (mai ales ´n cazul ritualelor)ò [6, p.92]. AceastŁ informaἪie cu caracter sistemic Ἠi analitic 

va facilita procesul de ´nsuἨire a unei creaἪii folclorice de cŁtre un interpret Ἠi va constitui o bazŁ 

metodologicŁ importantŁ pentru un cercetŁtor.  

4. Valorificarea teoretico-ἨtiinἪificŁ Ἠi practicŁ. 

Sub aspectul valorificŁrii ἨtiinἪifice trebuie sŁ subliniem corespunderea metodologiei de 

clasificare utilizatŁ ´n registru cu cele trei tipuri fundamentale de cercetare: cercetarea nemijlocitŁ 

care porneἨte de la faptul de folclor viu ĸi presupune cercetare de teren; cercetarea tipologicŁ, 

ce presupune sistematizarea ĸi clasificarea materialului cules dupŁ anumite sisteme metodice; 

interpretarea teoretico-ѽtiinѿificŁ a fapte1or ĸi informaŞii1or ´nregistrate, determinatŁ de 

complexitatea obiectului, de volumul materialu1ui ´nregistrat.  

Interpretarea teoretico-ἨtiinἪificŁ, la r©ndul ei, are mai multe obiective: cercetare 

istoricizantŁ, cu scopul de a defini geneza, apariἪia, evoluἪia faptelor de folclor, ´n raport cu 

evoluἪia istoricŁ a comunitŁἪilor; cercetare funcѿionalŁ pentru descifrarea rolului faptelor de 

folclor ´n viaἪa colectivitŁἪilor care le vehiculeazŁ Ἠi analiza morfologicŁ/muzicalŁ. Ne referim la 

descifrarea semnificaἪiilor integrate ́ n conἪinutul ĸi structura creaἪiilor folclorice, la descrierea 

modelelor artistice ĸi a mijloacelor de expresie prin intermediul cŁrora semnificaἪiile sunt 

transmise. Toate acestea sunt reflectate ´n cele 20 de grile cu informaἪii din registru.  

S-au ´ntocmit Ἠi un Ἠir ´ntreg de note explicative, unele dintre acestea variind de la un volum la 

altul. Spre exemplu, s-a stipulat modalitatea de notare a numelor proprii, ´ntruc©t ´n registrul vechi toate 

au fost notate conform tradiἪiei ruseἨti (cu patronimic, de ex., Moraru Maria Ivanovna) Ἠi, evident, a fost 

necesarŁ o revizuire/adaptare la realitŁἪile limbii rom©ne. Astfel, deἨi antroponimia rom©nŁ nu 

presupune notarea patronimicului, ´n cadrul proiectului, am stŁruit asupra pŁstrŁrii oricŁror informaἪii 

cu valoare de document arhivistic. Ċn registrul digital nou am transcris patronimicul de model rusesc 

(Ivanovna, Grigorievici etc.) sub formŁ de nume propriu (Ion, Grigore), de ex.: Moraru Maria Ion sau 

Cucu Grigore Vasile care se va citi cu sensul de Moraru Maria, fiica lui Ion, Cucu Grigore, fiul lui 

Vasile, etc. 

Sub aspectul valorificŁrii materialelor ´n practica artisticŁ, Registrul oferŁ informaἪii ce 

vizeazŁ nu doar parcursul melodic Ἠi poetic al materialului ´nregistrat, ci Ἠi date preἪioase referitoare la 

maniera de interpretare vocalŁ sau instrumentalŁ, ´n dependenἪŁ de locul/zona folcloricŁ unde a fost 

´nregistrat. Astfel, interpreἪii de folclor vor putea beneficia de un Ăcontact directò, peste ani, cu purtŁtorul 

de folclor, dispun©nd de un suport informaἪional original, la care se vor putea raporta/referi ´n procesele 

de interpretare Ἠi creaἪie.  

5. Structura Registrelor.  

LocalitŁἪile din care au fost culese melodiile c©t Ἠi numŁrul melodiilor adnotate incluse au 

fost indicate ´n grile separate, la ´nceputul fiecŁrui volum. PrezentŁm mai jos informaἪiile din aceste 

grile. 

 

 

 

 



STUDIUL ARTELOR ѼI CULTUROLOGIE: istorie, teorie, practicŁ                             nr.2 (39), 2021 

________________________________________________________________________________ 

 

 
14 

 

 

VOLUMUL I  

Raionul Satul Anul  Nr. de creaἪii 

H©nceἨti 

CŁlŁraἨi 

Orhei 

------ 

------ 

Slobodca 

 

1964 

 

56 

S©ngerei 

(´n registrul vechi indicatŁ 

denumirea ´n perioada 

sovieticŁ ð Lazo) 

DumbrŁviἪa, CoἨcodeni, 

Slobozia-MŁgureni, 

Bursuceni 

 

1967 

 

62 

Orhei 

----//--- 

---//--- 

---//--- 

Leova 

DonduἨeni 

Ghetlova, D©Ἠcova, Chiperceni, 

Curleni, Hulboca, PuἪintei, 

ἧarcani, Nicolaeuca,Oxentia, 

Malovata, 

M©rzaci, Noroceni, Morozeni 

Covurlui  

Sudarca 

 

 

1968 

 

 

254 

--- --- --- Total ð 372 

creaἪii 

VOLUMUL II  

Raionul Satul Anul  Nr de creaἪii 

CŁlŁraἨi Bravicea  1969 41 

Briceni TrebisŁuἪi  ---//---  96 

Anenii-Noi HoreἨti    6 

H©nceἨti Mingir, Voinescu,  

Clococeni, CŁrpineni, HorjeἨti 

----//--- 

 

 116 

--- --- --- Total ð 260 

creaἪii 

VOLUMUL III  

Raionul Satul Anul  Nr de creaἪii 

 

CAHUL 

(´n anii 1969ï1970, aceste 

sate intrau ´n jurisdicἪia 

raionului VulcŁneἨti, 

astfel, toate anunἪurile 

audio conἪin aceastŁ 

informaἪie)  

 

 

Manta 

 

 

1969 

 

166 

  

Manta, ColibaἨi, Vadul-lui -Isac 

 

1970 

 

187 

--- --- --- Total ð 353 

creaἪii 

VOLUMUL IV  

Zona // Raionul OraἨul // Satul Anul  Nr de creaἪii 

CHIἧINŀU, 1969  1969 16 

Festivalul folcloric zonal 

Stepa Bugeacului 

CimiἨlia, Leova, Cahul, 

VulcŁneἨti  

1969 60 

Festivalul folcloric zonal 

stepa bŁlѿilor 

Drochia, DonduἨeni, EdineἪ, 

Glodeni, Soroca, Briceni, 

FloreἨti, FŁleἨti, S©ngerei, 

R©Ἠcani 

1969 122 
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AἨadar, per total, ´n cele 5 volume publicate, au fost catalogate Ἠi adnotate 2155 de creaἪii, din 

raioanele: H©nceἨti, CŁlŁraἨi, Orhei, S©ngerei, Ungheni, StrŁἨeni, Anenii-Noi, Cahul, VulcŁneἨti, 

Leova, EdineἪ, DonduἨeni, FŁleἨti, Camenca, Grigoriopol, din CernŁuἪi, Noua-SuliἪŁ (Ucraina), Ἠi 

BotoἨani, Rom©nia, culese ´ntre anii 1964ï1971.  

AceastŁ muncŁ urmeazŁ a fi continuatŁ, ´ntruc©t aceste cifre reprezintŁ un volum de aproximativ 

a opta parte din materialele arhivei. ĊnsŁ, pentru moment, aceasta a fost sistatŁ, din cauza lipsei finanἪŁrii.  

6. Registrele digitale ale Arhivei de folclor a AMTAP ca bazŁ de date a patrimoniului 

muzical imaterial. 

Publicarea volumelor Registrului digital al Arhivei de folclor a AMTAP reprezintŁ nu doar 

crearea unei baze de date a patrimoniului nostru muzical imaterial, la nivel naἪional Ἠi internaἪional, ci 

Ἠi o contribuἪie ´n procesul de valorificare ἨtiinἪificŁ Ἠi didacticŁ a materialelor arhivei ´n cauzŁ. Ele sunt 

puse, ´n primul r©nd, la dispoziἪia studenἪilor/masteranzilor/doctoranzilor de la specialitŁἪile 

muzicologie, compoziἪie, instrumente populare Ἠi canto popular pentru utilizarea lor ´n procesul de 

studiu at©t la specialitate, ne referim la interpretare, c©t Ἠi pentru abordare creativŁ (compoziἪie) sau 

ἨtiinἪificŁ ï teze anuale, de licenἪŁ, master, doctorat.  

Registrul reprezintŁ Ἠi o bazŁ de date cu caracter metodic pentru profesorii ce predau cursurile 

de Folclor muzical, Istoria artei interpretative la instrumente populare, Istoria artei interpretative 

Festivalul folcloric zonal 

Zona codrilor 

Orhei, Nisporeni, CŁlŁraἨi, 

R©bniἪa, Rezina, CŁuἨeni, 

Ungheni  

1969 89 

Orhei Isacova, Cucuruzeni, Ivancea, 

Step-Soci 

1969 17 

EdineἪ Parcova 1970 4 

H©nceἨti Fundul-Galbenei 1970 56 

Ungheni GrŁsenii-Vechi 1970 59 

Anenii-noi DelacŁu 1970 50 

StrŁἨeni Recea, TŁtŁrŁἨti, TabŁra (astŁzi, 

raionul Orhei) 
1970 141 

Diverse localitŁἪi Reg.Odesa, Reg. CernŁuἪi, 

Ungheni, Anenii-Noi, Briceni, 

StrŁἨeni  

1970 8 

Total melodii 1969: 288 melodii  

1970: 333 melodii 

 

631  

VOLUMUL V  

Zona // Raionul OraἨul // Satul Anul  Nr . de creaἪii 

Briceni TrebisŁuἪi 1970 73 

H©nceἨti  MereἨni 1970 52 

Noua-SuliἪŁ, Ucraina Mahala 1970 18 

Rom©nia, BotoἨani Movila ruptŁ 1971 22 

Grigoriopol  Teia, Tocmazeia 1971 92 

CŁlŁraἨi Dereneu 1971 113 

ChiἨinŁu  1971 12 

Camenca Podoima 1971 45 

ChiἨinŁu Festivalul mŁrἪiἨor 1971 69 

Ucraina, CernŁuἪi Voloca, Krasnii Okteabri 1971 24 

FŁleἨti CŁlugŁr  15 

Cahul, VulcŁneἨti   5 

Total melodii 1969: 144 melodii  

1970: 369 melodii 

539  
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vocale populare, Ritualuri populare, Istoria muzicii naѿionale, dar Ἠi pentru oricine interesat de 

interpretarea Ἠi cercetarea folclorului muzical.  

Concluzii. Utilizarea materialelor Registrului Arhivei de folclor a AMTAP, elaborat conform 

unor principii metodologice fundamentale, specifice ἨtiinἪei etnomuzicologice moderne, va avea un 

impact didactic Ἠi sociocultural important, av©nd ´n vedere faptul cŁ ´nregistrŁrile ce se conἪin ´n ArhivŁ 

au valoare de document audio cultural-istoric. Posibilitatea de le utiliza at©t ca sursŁ ἨtiinἪificŁ, pentru 

cercetŁri ulterioare, c©t Ἠi ca sursŁ de documentare Ἠi informare pentru interpreἪii (soliἨti vocali sau 

instrumentiἨti de muzicŁ folcloricŁ) care doresc sŁ reconstituie/pŁstreze/interpreteze etc., repertoriile 

tradiἪionale, are o importanἪŁ majorŁ ´n procesul de salvgardare a folclorului, are un rol decisiv ´n 

educaἪia muzicalŁ la toate nivelele ´nvŁἪŁm©ntului de specialitate, ´n formarea unor personalitŁἪi artistice 

de ´naltŁ ἪinutŁ profesionistŁ, contribuind la cultivarea Ἠi valorificarea tezaurului culturii populare 

naἪionale. Toate acestea vor contribui la pŁstrarea continuitŁἪii poporului nostru pe acest pŁm©nt, la 

cunoaἨterea c©t mai obiectivŁ a trecutului nostru istoric, social Ἠi cultural, sporind interesul tinerelor 

generaἪii pentru tradiἪiile naἪionale, valorile culturii Ἠi folclorului rom©nesc ´n general, va ´nlesni Ἠi va 

da un imbold pentru diverse activitŁἪi de salvgardare a folclorului, ´n cadrul legislaἪiei adoptate recent 

´n acest sens.  
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MUZICŀ CONCERTANTŀ 

 

ʂʆʅʎɽʈʊʓ ʆʃɽɻɸ ʅɽɻʈʋʎʓ ʂɸʂ ʆʊʈɸɾɽʅʀɽ ɼʀɸʃʆɻɸ ʉʊʀʃɽʁ 

ʈɸɿʃʀʏʅʓʍ ʕʇʆʍ (ʅɸ ʇʈʀʄɽʈɽ CONCERTO GROSSO ʀ ʂʆʅʎɽʈʊɸ ɼʃʗ 

ɺʀɹʈɸʌʆʅɸ/ʄɸʈʀʄɹʓ ʉ ʆʈʂɽʉʊʈʆʄ) 

 

CONCERTELE LUI OLEG NEGRUἩA CA REFLECTARE A DIALOGULUI 

STILURILOR DIN DIFERITE EPOCI (ĊN BAZA CONCERTO GROSSO ἧI A 

CONCERTULUI PENTRU VIBRAFON/MARIMBA CU ORCHESTRŀ) 

 

OLEG NEGRUTSAôS CONCERTOS AS REFLECTION OF THE DIALOGUE OF 

STYLES OF DIFFERENT EPOCHS (ON THE EXAMPLE OF CONCERTO GROSSO AND 

CONCERTO FOR VIBRAPHONE/MARIMBA WITH ORCHESTRA) 

 

ELENA  SAMBRIἧ, 

doctor, conferenἪiar universitar, 

Academia de MuzicŁ, Teatru Ἠi Arte Plastice 

 

CZU 785.6:781.61 

                    785.6:781.5 
ʀʟʚʝʩʪʥʳʡ ʤʦʣʜʘʚʩʢʠʡ ʢʦʤʧʦʟʠʪʦʨ ʆʣʝʛ ʅʝʛʨʫʮʘ ʷʚʣʷʝʪʩʷ ʘʚʪʦʨʦʤ ʧʷʪʥʘʜʮʘʪʠ ʢʦʥʮʝʨʪʦʚ ʜʣʷ 

ʨʘʟʣʠʯʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ. ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʜʚʘ ʠʟ ʥʠʭ ð Concerto grosso çɺ ʩʪʘʨʠʥʥʦʤ 

ʩʪʠʣʝè ʜʣʷ ʬʣʝʡʪʳ, ʩʢʨʠʧʢʠ, ʚʠʦʣʦʥʯʝʣʠ, ʢʣʘʚʝʩʠʥʘ ʠ ʩʪʨʫʥʥʦʛʦ ʦʨʢʝʩʪʨʘ ʠ ʂʦʥʮʝʨʪ ʜʣʷ 

ʚʠʙʨʘʬʦʥʘ/ʤʘʨʠʤʙʳ ʠ ʩʪʨʫʥʥʦʛʦ ʦʨʢʝʩʪʨʘ. ʂʦʥʮʝʨʪʳ ʦʯʝʥʴ ʨʘʟʣʠʯʥʳ ʧʦ ʤʥʦʛʠʤ ʧʘʨʘʤʝʪʨʘʤ, ʥʦ ʚ ʦʙʦʠʭ 

ʢʦʤʧʦʟʠʪʦʨ ʜʝʤʦʥʩʪʨʠʨʫʝʪ ʧʨʠʥʮʠʧʳ ʨʘʙʦʪʳ ʧʦ ʤʦʜʝʣʷʤ: ʧʝʨʚʳʡ ʢʦʥʮʝʨʪ ð ʦʙʨʘʟʝʮ ʩʪʠʣʠʟʘʮʠʠ 

ʞʘʥʨʘ concerto grosso ʠ ʩʪʘʨʠʥʥʦʡ ʩʶʠʪʳ, ʘ ʚʪʦʨʦʡ ʚʦʩʧʨʦʠʟʚʦʜʠʪ ʯʝʨʪʳ ʢʣʘʩʩʠʢʦ-ʨʦʤʘʥʪʠʯʝʩʢʦʛʦ 

ʢʦʥʮʝʨʪʘ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʡ ʢʦʥʮʝʨʪ, ʪʚʦʨʯʝʩʪʚʦ ʆ. ʅʝʛʨʫʮʳ, ʞʘʥʨ concerto grosso, 

ʥʝʦʢʣʘʩʩʠʮʠʟʤ, ʩʪʠʣʠʟʘʮʠʷ, ʨʘʙʦʪʘ ʧʦ ʤʦʜʝʣʷʤ 

 

Renumitul compozitor moldovean Oleg Negruѿa este autorul a cincisprezece concerte pentru diverse 

instrumente. Acest articol discutŁ douŁ dintre ele ð Concerto grosso ĂĊn stil vechiò pentru flaut, vioarŁ, violoncel, 

clavicord ѽi orchestrŁ de coarde ѽi Concert pentru vibrafon/marimba ѽi orchestra de coarde. Deѽi concertele sunt 

foarte diferite ´n multe privinѿe, dar ´n ambele compozitorul demonstreazŁ principiile de lucru pe anumite modele: 

primul concert este un exemplu de stilizare a genului concerto grosso ѽi a suitei vechi iar cel de-al doilea 

reproduce caracteristicile concertului clasico-romantic. 

Cuvinte-cheie: concert instrumental, creaѿia lui O. Negruѿa, genul concerto grosso, neoclasicism, 

stilizare, lucru dupŁ modele 

 

The famous Moldovan composer Oleg Negrutsa is the author of fifteen concertos for various instruments. 

This article discusses two of them ð Concerto grosso ĂIn Old Style" for flute, violin, cello, harpsichord and string 

orchestra and Concerto for vibraphone/marimba and string orchestra. These concertos are very different in many 

ways, but in both of them the composer demonstrates the principles of working on models, where the first concerto 

is an example of stylization of the concerto grosso genre and old suite, but the second one reproduces the features 

of a classic-romantic concerto. 

Keywords: instrumental concert, O. Negrutsaôs works, concerto grosso genre, neoclassicism, stylization, 

work on models  

 

ɺʚʝʜʝʥʠʝ. ʊʚʦʨʯʝʩʪʚʦ ʠʟʚʝʩʪʥʦʛʦ ʤʦʣʜʘʚʩʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ ʆʣʝʛʘ ʅʝʛʨʫʮʳ ʥʘʩʯʠʪʳʚʘʝʪ 

ʙʦʣʝʝ ʩʦʪʥʠ ʧʨʦʠʟʚʝʜʝʥʠʡ, ʩʨʝʜʠ ʢʦʪʦʨʳʭ ʷʚʥʦ ʧʨʝʦʙʣʘʜʘʝʪ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʘʷ ʤʫʟʳʢʘ. ɺ 

ʦʙʣʘʩʪʠ ʢʘʤʝʨʥʦ-ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʭ ʞʘʥʨʦʚ ʢʦʤʧʦʟʠʪʦʨ ʩʦʟʜʘʣ ʙʦʣʝʝ 60 ʩʦʯʠʥʝʥʠʡ: ʧʴʝʩʳ, 
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ʬʘʥʪʘʟʠʠ, ʠʤʧʨʦʚʠʟʘʮʠʠ, ʩʢʝʨʮʦ, ʨʦʥʜʦ, ʙʫʨʣʝʩʢʠ, ʩʦʥʘʪʳ, ʜʫʵʪʳ, ʪʨʠʦ, ʢʚʘʨʪʝʪʳ, ʢʚʠʥʪʝʪʳ, 

ʩʝʢʩʪʝʪʳ ʠ ʜʨ. ð ʜʣʷ ʩʘʤʳʭ ʨʘʟʣʠʯʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ ʠ ʩʦʩʪʘʚʦʚ, ʢʦʪʦʨʳʝ ʚʢʣʶʯʘʶʪ ʥʝ ʪʦʣʴʢʦ 

ʧʦʯʪʠ ʚʩʝ ʦʩʥʦʚʥʳʝ ʠʥʩʪʨʫʤʝʥʪʳ ʩʠʤʬʦʥʠʯʝʩʢʦʛʦ ʦʨʢʝʩʪʨʘ, ʥʦ ʠ ʥʘʡ, ʘʢʢʦʨʜʝʦʥ, ʚʠʙʨʘʬʦʥ, 

ʩʘʢʩʦʬʦʥ. ʕʪʠ ʧʨʦʠʟʚʝʜʝʥʠʷ ʚʭʦʜʷʪ ʚ ʨʝʧʝʨʪʫʘʨ ʢʘʢ ʦʙʫʯʘʶʱʠʭʩʷ ʤʫʟʳʢʘʥʪʦʚ, ʪʘʢ ʠ ʧʨʠʟʥʘʥʥʳʭ 

ʤʘʩʪʝʨʦʚ.  

ʂʦʤʧʦʟʠʪʦʨ ʘʢʪʠʚʥʦ ʨʘʙʦʪʘʝʪ ʠ ʚ ʩʬʝʨʝ ʩʠʤʬʦʥʠʯʝʩʢʦʡ ʤʫʟʳʢʠ, ʚ ʢʦʪʦʨʦʡ ʪʘʢʞʝ 

ʧʨʝʦʙʣʘʜʘʶʪ ʩʦʯʠʥʝʥʠʷ ʜʣʷ ʩʦʣʠʩʪʦʚ. ʆʪʤʝʪʠʤ ʦʩʦʙʳʡ ʚʢʣʘʜ ʆ. ʅʝʛʨʫʮʳ ʚ ʨʘʟʚʠʪʠʝ ʢʦʥʮʝʨʪʥʦʡ 

ʚʝʪʚʠ ʤʦʣʜʘʚʩʢʦʛʦ ʩʠʤʬʦʥʠʟʤʘ, ʛʜʝ ʘʚʪʦʨʫ ʧʨʠʥʘʜʣʝʞʠʪ ʚʥʫʰʠʪʝʣʴʥʦʝ ʯʠʩʣʦ ʧʨʦʠʟʚʝʜʝʥʠʡ ʜʣʷ 

ʨʘʟʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ: ʧʷʪʴ ʢʦʥʮʝʨʪʦʚ ʜʣʷ ʢʣʘʨʥʝʪʘ ʩ ʦʨʢʝʩʪʨʦʤ (1986, 1993, 2007, 2009, 2013), 

ʪʨʠ ʢʦʥʮʝʨʪʘ ʜʣʷ ʚʘʣʪʦʨʥʳ (ˉ1 ð ʜʣʷ ʚʘʣʪʦʨʥʳ ʠ ʩʪʨʫʥʥʦʛʦ ʦʨʢʝʩʪʨʘ, 1988; ˉ2 ð ʜʣʷ ʚʘʣʪʦʨʥʳ 

ʠ ʬʦʨʪʝʧʠʘʥʦ, 1992, ˉ3 ð ʂʦʥʮʝʨʪʠʥʦ ʜʣʷ ʚʘʣʪʦʨʥʳ ʠ ʩʪʨʫʥʥʦʛʦ ʦʨʢʝʩʪʨʘ, 2012), ʪʨʠ ʢʦʥʮʝʨʪʘ 

ʜʣʷ ʩʢʨʠʧʢʠ (2002, 2014 ʠ ʖʥʦʰʝʩʢʠʡ, 2018), ʧʦ ʜʚʘ ʢʦʥʮʝʨʪʘ ʜʣʷ ʪʨʫʙʳ (1990, 2014), ʜʣʷ 

ʪʨʦʤʙʦʥʘ (1987, 2020), ʜʣʷ ʚʠʦʣʦʥʯʝʣʠ ʩ ʦʨʢʝʩʪʨʦʤ (1988, 1997), ʧʦ ʦʜʥʦʤʫ ʢʦʥʮʝʨʪʫ ʜʣʷ 

ʬʦʨʪʝʧʠʘʥʦ (ʖʥʦʰʝʩʢʠʡ, 1998), ʩʘʢʩʦʬʦʥʘ-ʘʣʴʪ (1971), ʢʦʥʪʨʘʙʘʩʘ (1997) ʠ ʬʘʛʦʪʘ ʩ ʦʨʢʝʩʪʨʦʤ 

(1997), ʜʣʷ ʛʦʙʦʷ ʠ ʩʪʨʫʥʥʦʛʦ ʦʨʢʝʩʪʨʘ (2006), ʜʣʷ ʘʣʴʪʘ ʠ ʩʪʨʫʥʥʦʛʦ ʦʨʢʝʩʪʨʘ (2019), ʘ ʪʘʢʞʝ 

ʂʦʥʮʝʨʪ ʜʣʷ ʩʦʧʨʘʥʦ ʠ ʩʪʨʫʥʥʦʛʦ ʦʨʢʝʩʪʨʘ (1981), ɼʚʦʡʥʦʡ ʢʦʥʮʝʨʪ ʜʣʷ ʘʣʴʪʘ ʠ ʚʠʦʣʦʥʯʝʣʠ ʩ 

ʦʨʢʝʩʪʨʦʤ (1998), Concerto grosso çɺ ʩʪʘʨʠʥʥʦʤ ʩʪʠʣʝè ʜʣʷ ʬʣʝʡʪʳ, ʩʢʨʠʧʢʠ, ʚʠʦʣʦʥʯʝʣʠ, 

ʢʣʘʚʝʩʠʥʘ ʠ ʩʪʨʫʥʥʦʛʦ ʦʨʢʝʩʪʨʘ (1986) ʠ ʂʦʥʮʝʨʪ ʜʣʷ ʚʠʙʨʘʬʦʥʘ/ʤʘʨʠʤʙʳ ʠ ʩʪʨʫʥʥʦʛʦ ʦʨʢʝʩʪʨʘ 

(2003). ʂ ʩʘʤʳʤ ʧʦʩʣʝʜʥʠʤ ʩʦʯʠʥʝʥʠʷʤ ʵʪʦʛʦ ʞʘʥʨʘ ʦʪʥʦʩʷʪʩʷ ʫʞʝ ʫʧʦʤʠʥʘʚʰʠʡʩʷ ʂʦʥʮʝʨʪ ʜʣʷ 

ʪʨʦʤʙʦʥʘ ʩ ʦʨʢʝʩʪʨʦʤ, ʂʦʥʮʝʨʪʠʥʦ ʜʣʷ ʦʨʛʘʥʘ ʠ ʂʦʥʮʝʨʪ ʜʣʷ ʬʣʝʡʪʳ ʠ ʩʪʨʫʥʥʦʛʦ ʦʨʢʝʩʪʨʘ (ʚʩʝ 

ð 2020). ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚ ʪʚʦʨʯʝʩʢʦʤ ʧʦʨʪʬʝʣʝ ʢʦʤʧʦʟʠʪʦʨʘ ʥʘʩʯʠʪʳʚʘʝʪʩʷ ʜʚʘʜʮʘʪʴ ʜʝʚʷʪʴ 

ʢʦʥʮʝʨʪʦʚ ʧʨʘʢʪʠʯʝʩʢʠ ʜʣʷ ʚʩʝʭ ʦʨʢʝʩʪʨʦʚʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ. ʇʦʤʠʤʦ ʵʪʦʛʦ, ʦʥ ʩʦʟʜʘʣ ʤʥʦʞʝʩʪʚʦ 

ʢʦʥʮʝʨʪʥʳʭ ʧʴʝʩ ʜʣʷ ʩʦʣʠʩʪʦʚ ʩ ʦʨʢʝʩʪʨʦʤ, ʢʦʪʦʨʳʝ ʩʦʩʪʘʚʣʷʶʪ ʛʨʫʧʧʫ ʙʣʠʟʢʠʭ ʢ ʞʘʥʨʫ 

ʢʦʥʮʝʨʪʘ ʩʦʯʠʥʝʥʠʡ, ʪʘʢ ʥʘʟʳʚʘʝʤʳʭ çʧʘʨʘʢʦʥʮʝʨʪʥʳʭè ʞʘʥʨʦʚ: ʌʘʥʪʘʟʠʷ ʥʘ ʪʝʤʫ ʈʘʧʩʦʜʠʠ 

ɼʞ. ʕʥʝʩʢʫ ʜʣʷ ʢʣʘʨʥʝʪʘ ʠ ʩʪʨʫʥʥʦʛʦ ʦʨʢʝʩʪʨʘ, ɺʘʨʠʘʮʠʠ ʥʘ ʪʝʤʫ ʂʘʧʨʠʩʘ ˉ24 ʇʘʛʘʥʠʥʠ ʜʣʷ 

ʢʣʘʨʥʝʪʘ ʠ ʢʘʤʝʨʥʦʛʦ ʦʨʢʝʩʪʨʘ, ɺʘʨʠʘʮʠʠ ʜʣʷ ʢʣʘʨʥʝʪʘ ʠ ʩʪʨʫʥʥʦʛʦ ʦʨʢʝʩʪʨʘ ʠ ʨʷʜ ʜʨʫʛʠʭ. 

ʕʪʦʪ ʦʙʲʝʤʥʳʡ ʩʧʠʩʦʢ ʢʦʥʮʝʨʪʦʚ ʠ ʧʨʦʠʟʚʝʜʝʥʠʡ ʢʦʥʮʝʨʪʥʦʛʦ çʛʝʥʝʟʠʩʘè ʧʦʟʚʦʣʷʝʪ 

ʦʙʨʘʪʠʪʴʩʷ ʢ ʠʟʫʯʝʥʠʶ ʜʘʥʥʦʛʦ ʞʘʥʨʘ ʩ ʫʯʝʪʦʤ ʤʥʦʛʦʦʙʨʘʟʠʷ ʪʝʤʙʨʦʚʳʭ ʠ ʢʦʤʧʦʟʠʮʠʦʥʥʳʭ 

ʨʝʰʝʥʠʡ. ʅʘʰʝ ʚʥʠʤʘʥʠʝ ʧʨʠʚʣʝʢʣʠ ʜʚʘ ʢʦʥʮʝʨʪʘ ʆ. ʅʝʛʨʫʮʳ: Concerto grosso çɺ ʩʪʘʨʠʥʥʦʤ 

ʩʪʠʣʝè ʜʣʷ ʬʣʝʡʪʳ, ʩʢʨʠʧʢʠ, ʚʠʦʣʦʥʯʝʣʠ, ʢʣʘʚʝʩʠʥʘ ʠ ʩʪʨʫʥʥʦʛʦ ʦʨʢʝʩʪʨʘ ʠ ʂʦʥʮʝʨʪ ʜʣʷ 

ʚʠʙʨʘʬʦʥʘ/ʤʘʨʠʤʙʳ ʠ ʩʪʨʫʥʥʦʛʦ ʦʨʢʝʩʪʨʘ1. ʇʝʨʚʦʝ ʠʟ ʩʦʯʠʥʝʥʠʡ ʧʨʠʤʝʯʘʪʝʣʴʥʦ ʪʝʤ, ʯʪʦ ʦʥʦ 

ʷʚʣʷʝʪʩʷ ʝʜʠʥʩʪʚʝʥʥʳʤ ʚ ʪʚʦʨʯʝʩʪʚʝ ʢʦʤʧʦʟʠʪʦʨʘ ʚ ʞʘʥʨʝ concerto grosso, ʚʪʦʨʦʝ ʪʘʢʞʝ ʧʦ-

ʩʚʦʝʤʫ ʦʨʠʛʠʥʘʣʴʥʦ ʟʘ ʩʯʝʪ ʚʳʙʦʨʘ ʩʦʣʠʩʪʘ, ʧʦʩʢʦʣʴʢʫ ʥʘʧʠʩʘʥʦ ʜʣʷ ʫʜʘʨʥʳʭ, ʢʦʪʦʨʳʝ ʥʝ ʯʘʩʪʦ 

ʧʦʷʚʣʷʶʪʩʷ ʥʘ ʢʦʥʮʝʨʪʥʦʡ ʵʩʪʨʘʜʝ ʚ ʨʦʣʠ ʩʦʣʠʨʫʶʱʠʭ ʠʥʩʪʨʫʤʝʥʪʦʚ2. 

ʇʨʦʠʟʚʝʜʝʥʠʷ ʦʯʝʥʴ ʨʘʟʥʦʧʣʘʥʦʚʳ: ʧʝʨʚʦʝ ʧʨʝʜʩʪʘʚʣʷʝʪ ʷʨʢʠʡ ʦʙʨʘʟʝʮ ʚʦʩʩʦʟʜʘʥʠʷ 

ʩʪʠʣʷ ʙʘʨʦʯʥʦʡ ʵʧʦʭʠ, ʚʪʦʨʦʝ ʥʘʧʠʩʘʥʦ ʚ ʢʣʘʩʩʠʢʦ-ʨʦʤʘʥʪʠʯʝʩʢʠʭ ʪʨʘʜʠʮʠʷʭ. ʅʦ ʝʩʪʴ ʤʝʞʜʫ 

ʥʠʤʠ ʠ ʥʝʯʪʦ ʦʙʱʝʝ: ʦʥʠ ʩʚʦʙʦʜʥʳ ʦʪ ʚʣʠʷʥʠʡ ʥʘʧʨʘʚʣʝʥʠʷ ʥʝʦʬʦʣʴʢʣʦʨʠʟʤʘ, ʢʦʪʦʨʳʝ ʙʳʣʠ 

ʦʪʤʝʯʝʥʳ ʥʘʤʠ ʨʘʥʝʝ ʚ ʂʦʥʮʝʨʪʘʭ ˉ1 ʠ ˉ2 ʜʣʷ ʢʣʘʨʥʝʪʘ ʠ ʂʦʥʮʝʨʪʝ ʜʣʷ ʬʘʛʦʪʘ. ɺʪʦʨʘʷ 

ʦʩʦʙʝʥʥʦʩʪʴ ʜʘʥʥʳʭ ʩʦʯʠʥʝʥʠʡ ʪʘʢʞʝ ʚʳʷʚʣʷʝʪʩʷ ʚ çʘʩʧʝʢʪʝ ʦʪʨʠʮʘʥʠʷè, ʧʦʩʢʦʣʴʢʫ ʚ ʦʙʦʠʭ 

ʩʦʯʠʥʝʥʠʷʭ ʦʪʩʫʪʩʪʚʫʝʪ ʜʨʫʛʦʡ ʪʠʧ ʠʟʣʶʙʣʝʥʥʳʭ ʘʚʪʦʨʦʤ ʣʝʢʩʝʤ ð ʠʟ ʦʙʣʘʩʪʠ ʜʞʘʟʦʚʦʡ 

ʩʪʠʣʠʩʪʠʢʠ. ʀʩʢʣʶʯʝʥʠʝ ʩʦʩʪʘʚʣʷʶʪ ʦʪʜʝʣʴʥʳʝ ʥʝʟʥʘʯʠʪʝʣʴʥʳʝ ʜʝʪʘʣʠ, ʚʩʪʨʝʯʘʶʱʠʝʩʷ ʚ 

ʢʘʜʝʥʮʠʠ ʢʣʘʚʝʩʠʥʘ ʚ Concerto grosso ʠ ʚʦ ʚʪʦʨʦʡ ʯʘʩʪʠ ʂʦʥʮʝʨʪʘ ʜʣʷ ʫʜʘʨʥʳʭ, ʧʨʠ ʵʪʦʤ ʦʥʠ 

ʦʪʥʦʩʷʪʩʷ ʩʢʦʨʝʝ ʢ ʩʬʝʨʝ ʩʦʚʨʝʤʝʥʥʦʡ ʵʩʪʨʘʜʥʦʡ ʤʫʟʳʢʠ. 

                                                           
1 ʈʘʥʝʝ ʤʳ ʫʞʝ ʨʘʩʩʤʘʪʨʠʚʘʣʠ ʪʨʠ ʢʦʥʮʝʨʪʘ ʢʦʤʧʦʟʠʪʦʨʘ: ʂʦʥʮʝʨʪ ˉ1 D-dur ʠ ʂʦʥʮʝʨʪ ˉ2 F-dur ʜʣʷ 

ʢʣʘʨʥʝʪʘ ʠ ʩʪʨʫʥʥʦʛʦ ʦʨʢʝʩʪʨʘ ʠ ʂʦʥʮʝʨʪ ʜʣʷ ʬʘʛʦʪʘ ʩ ʦʨʢʝʩʪʨʦʤ, ʩʤ.: [1]. 
2 ɺ ʪʚʦʨʯʝʩʪʚʝ ʢʦʤʧʦʟʠʪʦʨʦʚ ʈʝʩʧʫʙʣʠʢʠ ʄʦʣʜʦʚʘ ʪʘʢʞʝ ʠʤʝʝʪʩʷ ʂʦʥʮʝʨʪ ʜʣʷ ʤʘʨʠʤʙʳ ʩ ʦʨʢʝʩʪʨʦʤ 

ɻ. ʏʦʙʘʥʫ. 
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ʆʜʥʘʢʦ ʟʜʝʩʴ ʯʝʨʪʳ ʩʭʦʜʩʪʚʘ ʟʘʢʘʥʯʠʚʘʶʪʩʷ, ʧʦʩʢʦʣʴʢʫ ʨʘʟʣʠʯʠʡ ʦʢʘʟʳʚʘʝʪʩʷ 

ʟʥʘʯʠʪʝʣʴʥʦ ʙʦʣʴʰʝ. ɽʩʣʠ ʧʝʨʚʦʝ ʩʦʯʠʥʝʥʠʝ ð Concerto grosso ð ʧʨʝʜʩʪʘʚʣʷʝʪ ʤʦʜʝʣʴ 

ʙʘʨʦʯʥʳʭ ʩʶʠʪ ʩ ʪʠʧʠʯʥʳʤ ʧʦʩʣʝʜʦʚʘʥʠʝʤ ʩʪʘʨʠʥʥʳʭ ʪʘʥʮʝʚ (ʘʣʣʝʤʘʥʜʘ, ʩʘʨʘʙʘʥʜʘ, ʞʠʛʘ), 

ʧʨʝʜʚʘʨʷʝʤʳʭ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʡ ʘʨʠʝʡ ð ʚʦʧʣʦʱʝʥʠʝ ʠʜʝʡ ʥʝʦʢʣʘʩʩʠʮʠʟʤʘ, ʪʦ ʂʦʥʮʝʨʪ ʜʣʷ 

ʚʠʙʨʘʬʦʥʘ/ʤʘʨʠʤʙʳ ʜʝʤʦʥʩʪʨʠʨʫʝʪ ʚʠʨʪʫʦʟʥʳʡ ʩʪʠʣʴ ʩʦʣʴʥʦʛʦ ʢʣʘʩʩʠʢʦ-ʨʦʤʘʥʪʠʯʝʩʢʦʛʦ 

ʢʦʥʮʝʨʪʘ ʠ ʚ ʮʝʣʦʤ ʙʣʠʞʝ ʢ ʥʝʦʨʦʤʘʥʪʠʟʤʫ. 

1. Concerto grosso çɺ ʩʪʘʨʠʥʥʦʤ ʩʪʠʣʝè. ʅʘʟʚʘʥʠʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ʦʙʨʘʟʫʝʪ ʧʘʨʘʣʣʝʣʠ ʩ 

ʩʦʯʠʥʝʥʠʝʤ ɸ. ʐʥʠʪʢʝ ɺ ʩʪʘʨʠʥʥʦʤ ʩʪʠʣʝ, ʢʦʪʦʨʦʝ ʪʘʢʞʝ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʩʶʠʪʫ-

ʩʪʠʣʠʟʘʮʠʶ, ʙʝʟ ʪʝʥʠ ʛʨʦʪʝʩʢʘ ʠʣʠ ʩʘʨʢʘʟʤʘ, ʩʪʦʣʴ ʩʚʦʡʩʪʚʝʥʥʳʭ ʢʦʤʧʦʟʠʪʦʨʫ ʚ ʢʨʫʧʥʳʭ 

ʩʠʤʬʦʥʠʯʝʩʢʠʭ ʢʦʥʮʝʧʮʠʷʭ, ʦʩʥʦʚʘʥʥʳʭ ʥʘ ʧʨʠʥʮʠʧʝ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ. ʇʘʩʪʦʨʘʣʴ, ʙʘʣʝʪ, 

ʤʝʥʫʵʪ, ʬʫʛʘ, ʧʘʥʪʦʤʠʤʘ ð ʚʦʪ ʪʝ ʧʷʪʴ ʞʘʥʨʦʚʳʭ ʧʴʝʩ, ʢʦʪʦʨʳʝ ʦʙʲʝʜʠʥʠʣ ɸ. ʐʥʠʪʢʝ ʚ ʩʚʦʝʤ 

ʮʠʢʣʝ ʜʣʷ ʩʢʨʠʧʢʠ ʠ ʬʦʨʪʝʧʠʘʥʦ. ɿʘʤʝʪʝʥ ʚʳʙʦʨ ʪʘʢʠʭ ʞʘʥʨʦʚʳʭ ʬʦʨʤ, ʢʦʪʦʨʳʝ ʚʦʩʩʦʟʜʘʶʪ 

ʦʙʱʠʡ ʜʫʭ ʩʪʘʨʠʥʥʦʡ ʤʫʟʳʢʠ, ʥʦ ʥʝ ʫʢʘʟʳʚʘʶʪ ʢʦʥʢʨʝʪʥʦ ʥʘ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʫʶ ʩʶʠʪʫ ʠʟ 

ʩʪʘʨʠʥʥʳʭ ʪʘʥʮʝʚ. ʆ. ʅʝʛʨʫʮʘ ʧʦʰʝʣ ʧʦ ʜʨʫʛʦʤʫ ʧʫʪʠ, ʠʟʙʨʘʚ ʫʩʪʦʷʚʰʠʝʩʷ ʠ ʭʦʨʦʰʦ ʟʥʘʢʦʤʳʝ 

ʞʘʥʨʦʚʳʝ ʤʦʜʝʣʠ, ʥʦ ʧʨʝʜʣʦʞʠʚ ʠʭ ʩʦʙʩʪʚʝʥʥʫʶ ʪʨʘʢʪʦʚʢʫ. ʀʟʤʝʥʝʥʠʷ ʢʘʩʘʶʪʩʷ ʦʪʜʝʣʴʥʳʭ 

ʜʝʪʘʣʝʡ, ʥʘ ʢʦʪʦʨʳʭ ʤʳ ʩʦʩʨʝʜʦʪʦʯʠʤ ʚʥʠʤʘʥʠʝ. 

ʀʟʷʱʥʳʝ ʥʝʙʦʣʴʰʠʝ ʧʴʝʩʳ ʢʘʢ ʙʫʜʪʦ ʧʝʨʝʥʝʩʝʥʳ ʩʦ ʩʪʨʘʥʠʮ ʩʪʘʨʠʥʥʳʭ ʨʫʢʦʧʠʩʝʡ, 

ʙʫʜʫʯʠ ʧʨʝʜʥʘʟʥʘʯʝʥʳ ʜʣʷ ʢʘʤʝʨʥʦʛʦ ʜʦʤʘʰʥʝʛʦ ʤʫʟʠʮʠʨʦʚʘʥʠʷ. ʇʝʨʚʳʡ ʥʦʤʝʨ ð ɸʨʠʷ, Largo 

e molto cantabile ð ʧʨʝʜʩʪʘʚʣʷʝʪ ʥʝʧʨʠʭʦʪʣʠʚʫʶ ʧʦ ʩʨʝʜʩʪʚʘʤ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ ʣʠʨʠʯʝʩʢʫʶ 

ʧʴʝʩʫ, ʢʦʪʦʨʘʷ ʤʦʛʣʘ ʙʳ ʙʳʪʴ ʥʘʧʠʩʘʥʘ ʜʣʷ ʛʦʣʦʩʘ (ʧʨʠʤʝʨ 1). ɽʝ ʪʨʘʜʠʮʠʦʥʥʘʷ ʪʨʝʭʯʘʩʪʥʘʷ 

ʩʪʨʫʢʪʫʨʘ ɸɺɸ1 ʦʪʣʠʯʘʝʪʩʷ ʩʪʨʦʡʥʦʩʪʴʶ ʠ ʚ ʪʦ ʞʝ ʚʨʝʤʷ ʥʘʩʳʱʝʥʘ ʜʠʥʘʤʠʟʤʦʤ. ʇʦʚʪʦʨʝʥʥʳʡ 

ʚ ʧʝʨʚʦʡ ʯʘʩʪʠ ɸ ʧʝʨʠʦʜ ʩʥʘʯʘʣʘ ʨʦʞʜʘʝʪ ʘʣʣʶʟʠʶ ʥʘ ʩʪʘʨʠʥʥʫʶ ʜʚʫʭʯʘʩʪʥʫʶ ʬʦʨʤʫ ʩ 

ʪʠʧʠʯʥʳʤ ʜʣʷ ʥʝʝ ʪʦʥʘʣʴʥʳʤ ʜʚʠʞʝʥʠʝʤ ʦʪ ʪʦʥʠʢʠ ʢ ʜʦʤʠʥʘʥʪʝ ʚ ʧʝʨʚʦʡ ʯʘʩʪʠ ʠ ʦʪ ʜʦʤʠʥʘʥʪʳ 

ʢ ʪʦʥʠʢʝ ʚʦ ʚʪʦʨʦʡ, ʧʨʠ ʦʜʠʥʘʢʦʚʦʤ ʪʝʤʘʪʠʯʝʩʢʦʤ ʤʘʪʝʨʠʘʣʝ ʦʙʝʠʭ ʯʘʩʪʝʡ. ɺ ʧʝʨʚʦʤ ʧʝʨʠʦʜʝ ð 

e-moll ï ʩʦʣʠʨʫʝʪ ʬʣʝʡʪʘ, ʚʦ ʚʪʦʨʦʤ ð h-moll ð ʩʢʨʠʧʢʘ. ʆʜʥʘʢʦ ʧʦʩʣʝ ʩʪʘʨʠʥʥʦʡ ʜʚʫʭʯʘʩʪʥʦʡ 

ʬʦʨʤʘ ʤʦʜʫʣʠʨʫʝʪ ʚ ʪʨʝʭʯʘʩʪʥʦʩʪʴ, ʧʦʩʢʦʣʴʢʫ ʜʘʣʝʝ ʚʩʝ ʨʘʟʚʝʨʪʳʚʘʝʪʩʷ ʧʦ ʥʦʚʦʤʫ ʩʮʝʥʘʨʠʶ.  

ʉʨʝʜʥʷʷ ʯʘʩʪʴ ɸʨʠʠ ʨʘʟʚʠʚʘʝʪ ʠʟʣʦʞʝʥʥʳʡ ʨʘʥʝʝ ʤʘʪʝʨʠʘʣ ʚ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʦʤ 

ʩʦʝʜʠʥʝʥʠʠ ʜʚʫʭ ʧʨʝʜʳʜʫʱʠʭ ʩʦʣʠʩʪʦʚ, ʜʦʧʦʣʥʝʥʥʳʭ ʧʦʜʛʦʣʦʩʢʘʤʠ ʫ ʚʠʦʣʦʥʯʝʣʠ ʩʦʣʦ. 

ɼʠʥʘʤʠʟʘʮʠʷ ʨʝʧʨʠʟʳ ʚʳʨʘʞʘʝʪʩʷ ʚ ʟʥʘʯʠʪʝʣʴʥʦʡ ʧʦʣʠʬʦʥʠʟʘʮʠʠ ʬʘʢʪʫʨʳ, ʛʜʝ ʦʩʥʦʚʥʘʷ 

ʤʝʣʦʜʠʷ ʧʦʨʫʯʝʥʘ ʚʠʦʣʦʥʯʝʣʠ ʩʦʣʦ, ʧʦʜʜʝʨʞʘʥʥʦʡ ʦʩʪʘʣʴʥʦʡ ʛʨʫʧʧʦʡ ʚʠʦʣʦʥʯʝʣʝʡ, ʘ ʜʚʘ 

ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʢʦʥʪʨʘʧʫʥʢʪʘ ʢ ʥʝʡ ʟʚʫʯʘʪ ʫ ʬʣʝʡʪʳ ʠ ʩʢʨʠʧʢʠ ʩʦʣʦ. ɺʤʝʩʪʝ ʩ ʧʝʨʝʥʝʩʝʥʠʝʤ 

ʤʝʣʦʜʠʠ ʚ ʥʠʟʢʠʡ ʨʝʛʠʩʪʨ (ʥʘ ʜʚʝ ʦʢʪʘʚʳ ʚʥʠʟ) ʠ ʜʠʥʘʤʠʢʦʡ f ʨʝʧʨʠʟʘ ʚʦʩʧʨʠʥʠʤʘʝʪʩʷ ʢʘʢ 

ʬʘʢʪʫʨʥʦ-ʜʠʥʘʤʠʯʝʩʢʘʷ ʢʫʣʴʤʠʥʘʮʠʷ ʚʩʝʡ ʘʨʠʠ. ɿʜʝʩʴ ʥʝʪ ʜʚʫʭ ʧʨʦʚʝʜʝʥʠʡ ʠʩʭʦʜʥʦʡ ʪʝʤʳ, ʢʘʢ 

ʚ ʧʝʨʚʦʤ ʨʘʟʜʝʣʝ, ʥʦ ʨʘʩʰʠʨʝʥʠʝ ʚʥʫʪʨʠ ʧʝʨʠʦʜʘ ʜʘʝʪ ʧʨʠʤʝʨʳ ʦʙʦʛʘʱʝʥʠʷ ʬʘʢʪʫʨʳ 

ʠʤʠʪʘʮʠʷʤʠ (ʭʦʪʷ ʠ ʥʝʪʦʯʥʳʤʠ), ʧʦʩʪʨʦʝʥʥʳʤʠ ʥʘ ʵʣʝʤʝʥʪʘʭ ʪʝʤʳ, ʘ ʚʩʝ ʚʤʝʩʪʝ ʦʯʝʥʴ 

ʜʦʩʪʦʚʝʨʥʦ ʨʝʢʦʥʩʪʨʫʠʨʫʝʪ ʙʘʨʦʯʥʫʶ ʩʪʠʣʠʩʪʠʢʫ ʚ ʥʝʙʦʣʴʰʦʡ, ʥʦ ʚʝʩʴʤʘ ʚʳʨʘʟʠʪʝʣʴʥʦʡ 

ʦʨʢʝʩʪʨʦʚʦʡ ʧʴʝʩʝ. ʃʠʰʴ ʦʜʠʥ ʰʪʨʠʭ, ʜʦʙʘʚʣʝʥʥʳʡ ʢʦʤʧʦʟʠʪʦʨʦʤ, ʫʢʘʟʳʚʘʝʪ ʥʘ ʩʦʙʩʪʚʝʥʥʫʶ 

ʪʨʘʢʪʦʚʢʫ-ʨʝʢʦʥʩʪʨʫʢʮʠʶ ð ʢʘʜʝʥʮʠʷ ʬʣʝʡʪʳ ʧʦʩʣʝ ʧʝʨʚʦʡ ʯʘʩʪʠ, ʚʳʧʦʣʥʷʶʱʘʷ ʨʦʣʴ ʩʚʷʟʢʠ-

ʧʝʨʝʭʦʜʘ. ʆʙʳʯʥʦ ʯʘʩʪʠ ʩʪʘʨʠʥʥʦʡ ʩʶʠʪʳ ʥʝ ʩʚʷʟʳʚʘʣʠʩʴ ʧʝʨʝʭʦʜʘʤʠ, ʘ ʦʪʜʝʣʷʣʠʩʴ 

ʧʝʨʝʨʳʚʘʤʠ, ʢʘʢ ʚ ʙʘʣʴʥʦʡ ʩʶʠʪʝ ʪʘʥʮʝʚ. ʂʘʢ ʪʝʭʥʠʯʝʩʢʦʝ ʩʨʝʜʩʪʚʦ ʜʣʷ ʚʳʩʪʨʘʠʚʘʥʠʷ ʬʦʨʤʳ 

ʩʚʷʟʢʠ-ʧʝʨʝʭʦʜʳ ʪʘʢʞʝ ʙʳʣʠ ʥʝ ʥʫʞʥʳ, ʧʦʩʢʦʣʴʢʫ ʚʩʝ ʯʘʩʪʠ ʧʠʩʘʣʠʩʴ ʚ ʦʜʥʦʡ ʪʦʥʘʣʴʥʦʩʪʠ. ɺ 

ʜʘʥʥʦʤ ʩʦʯʠʥʝʥʠʠ ʚʪʦʨʘʷ ʯʘʩʪʴ ʮʠʢʣʘ ʪʘʢʞʝ ʟʚʫʯʠʪ ʚ e-moll, ʧʦʵʪʦʤʫ ʩʦʣʴʥʘʷ ʢʘʜʝʥʮʠʷ ʬʣʝʡʪʳ 

ð ʩʣʠʰʢʦʤ ʢʨʘʪʢʘʷ ʠ ʩʢʨʦʤʥʘʷ ʧʦ ʚʳʨʘʟʠʪʝʣʴʥʳʤ ʠ ʪʝʭʥʠʯʝʩʢʠʤ ʩʨʝʜʩʪʚʘʤ, ʥʝ ʩʪʘʚʷʱʘʷ ʟʘʜʘʯʫ 

ʨʘʩʢʨʳʪʠʷ ʚʠʨʪʫʦʟʥʳʭ ʚʦʟʤʦʞʥʦʩʪʝʡ ʠʥʩʪʨʫʤʝʥʪʘ, ð ʚʳʧʦʣʥʷʝʪ ʟʜʝʩʴ ʯʠʩʪʦ çʥʦʤʠʥʘʪʠʚʥʫʶè 

ʬʫʥʢʮʠʶ, ʫʢʘʟʳʚʘʷ ʥʘ ʙʦʣʝʝ ʧʦʟʜʥʠʝ ʦʙʨʘʟʮʳ ʢʘʜʝʥʮʠʡ. 

ɺʪʦʨʘʷ ʯʘʩʪʴ ʮʠʢʣʘ ð ɸʣʣʝʤʘʥʜʘ, Allegro ma non troppo ð ʟʚʫʯʠʪ ʚ ʦʩʥʦʚʥʦʡ 

ʪʦʥʘʣʴʥʦʩʪʠ ʧʨʦʠʟʚʝʜʝʥʠʷ. ʕʪʦ ʜʦʚʦʣʴʥʦ ʙʳʩʪʨʘʷ ʯʘʩʪʴ, ʢʦʪʦʨʘʷ ʨʝʪʨʦʩʧʝʢʪʠʚʥʦ ʚ ʩʨʘʚʥʝʥʠʠ ʩ 
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ʥʘʯʘʣʴʥʦʡ ɸʨʠʝʡ ʚʦʩʧʨʠʥʠʤʘʝʪʩʷ ʢʘʢ ʧʝʨʚʘʷ ʦʩʥʦʚʥʘʷ ʯʘʩʪʴ ʮʠʢʣʘ, ʚ ʪʦ ʚʨʝʤʷ ʢʘʢ ɸʨʠʷ 

ʚʳʧʦʣʥʷʣʘ ʨʦʣʴ ʚʩʪʫʧʣʝʥʠʷ (ʧʨʠʤʝʨ 2). ʄʦʞʥʦ ʫʩʤʦʪʨʝʪʴ ʥʝʢʦʪʦʨʦʝ ʩʭʦʜʩʪʚʦ ʩ ʢʣʘʩʩʠʯʝʩʢʠʤ 

ʩʦʥʘʪʥʦ-ʩʠʤʬʦʥʠʯʝʩʢʠʤ ʮʠʢʣʦʤ, ʧʨʝʜʚʘʨʷʝʤʳʤ ʤʝʜʣʝʥʥʳʤ ʚʩʪʫʧʣʝʥʠʝʤ, ʦʜʥʘʢʦ ʚʥʫʪʨʝʥʥʝʝ 

ʩʪʨʦʝʥʠʝ ʯʘʩʪʝʡ ʦʪʨʘʞʘʝʪ ʣʦʛʠʢʫ ʙʘʨʦʯʥʦʛʦ ʬʦʨʤʦʦʙʨʘʟʦʚʘʥʠʷ. ʊʘʢ, ɸʣʣʝʤʘʥʜʘ ʧʦʜʯʠʥʷʝʪʩʷ 

ʟʘʢʦʥʦʤʝʨʥʦʩʪʷʤ ʩʪʨʦʝʥʠʷ ʩʪʘʨʠʥʥʦʡ ʜʚʫʭʯʘʩʪʥʦʡ ʬʦʨʤʳ ʩ ʝʝ ʪʨʘʜʠʮʠʦʥʥʳʤ ʪʦʥʘʣʴʥʳʤ 

ʜʚʠʞʝʥʠʝʤ ʦʪ ʪʦʥʠʢʠ ʢ ʜʦʤʠʥʘʥʪʝ ʚ ʧʝʨʚʦʡ ʯʘʩʪʠ ʠ ʦʪ ʜʦʤʠʥʘʥʪʳ ʢ ʪʦʥʠʢʝ ʚʦ ʚʪʦʨʦʡ, ʧʨʠ ʵʪʦʤ 

ʯʘʩʪʠ ʩʪʨʦʷʪʩʷ ʥʘ ʦʜʥʦʤ ʪʝʤʘʪʠʯʝʩʢʦʤ ʤʘʪʝʨʠʘʣʝ, ʠ ʢʘʞʜʘʷ ʠʟ ʥʠʭ ʧʦʚʪʦʨʷʝʪʩʷ.  

ɺʥʫʪʨʠ ɸʣʣʝʤʘʥʜʳ ʤʳ ʪʘʢʞʝ ʥʘʙʣʶʜʘʝʤ ʤʥʦʞʝʩʪʚʦ ʧʨʠʤʝʪ ʧʨʦʰʣʦʛʦ: ʠʟʷʱʥʦʝ 

çʮʚʝʪʝʥʠʝè ʪʝʤʘʪʠʟʤʘ, ʧʦʩʪʨʦʝʥʥʦʛʦ ʥʘ ʨʘʩʧʝʚʥʳʭ ʭʦʜʘʭ ʠ ʦʙʦʨʦʪʘʭ, ʩʦʝʜʠʥʷʶʱʠʭ ʧʨʠʟʥʘʢʠ 

ʚʦʢʘʣʴʥʦʛʦ ʠ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ ʠʥʪʦʥʠʨʦʚʘʥʠʷ (ʦʧʝʚʘʥʠʷ, ʟʘʜʝʨʞʘʥʠʷ, ʤʦʨʜʝʥʪʳ, ʧʣʘʚʥʦʝ 

ʜʚʠʞʝʥʠʝ ʚ ʩʦʯʝʪʘʥʠʠ ʩ ʭʦʜʘʤʠ ʧʦ ʟʚʫʢʘʤ ʘʢʢʦʨʜʦʚ). ʆʙʨʘʪʠʤ ʚʥʠʤʘʥʠʝ ʥʘ ʩʠʤʤʝʪʨʠʶ ʚ 

ʩʪʨʦʝʥʠʠ ʤʦʪʠʚʦʚ: ʦʙʘ ʦʥʠ ʠʤʝʶʪ ʚʦʣʥʦʦʙʨʘʟʥʳʡ ʧʨʦʬʠʣʴ, ʥʦ ʥʘʯʘʣʴʥʦʤʫ ʤʦʪʠʚʫ ʩ ʝʛʦ ʦʙʱʠʤ 

ʚʦʩʭʦʜʷʱʠʤ ʜʚʠʞʝʥʠʝʤ ʠ ʩ ʭʦʜʘʤʠ ʧʦ ʟʚʫʢʘʤ ʪʦʥʠʯʝʩʢʦʛʦ ʪʨʝʟʚʫʯʠʷ ʚ ʢʦʥʮʝ ʦʪʚʝʯʘʝʪ ʚʪʦʨʦʡ 

ʤʦʪʠʚ ʩ ʦʙʱʠʤ ʥʠʩʭʦʜʷʱʠʤ ʜʚʠʞʝʥʠʝʤ ʠ ʦʢʦʥʯʘʥʠʝʤ ʥʘ ʟʚʫʢʘʭ ʜʦʤʠʥʘʥʪʦʚʦʛʦ ʪʨʝʟʚʫʯʠʷ, ʯʪʦ 

ʨʦʞʜʘʝʪ ʚʦʧʨʦʩʦ-ʦʪʚʝʪʥʦʝ ʩʦʦʪʥʦʰʝʥʠʝ ʤʦʪʠʚʦʚ, ʩʚʦʡʩʪʚʝʥʥʦʝ ʫʞʝ ʚ ʙʦʣʴʰʝʡ ʤʝʨʝ ʵʧʦʭʝ 

ʢʣʘʩʩʠʮʠʟʤʘ. ɺʪʦʨʘʷ ʬʨʘʟʘ ʧʦʚʪʦʨʷʝʪ ʜʘʥʥʳʝ ʤʦʪʠʚʳ ʪʝʨʮʠʝʡ ʚʳʰʝ ð ʚ ʧʘʨʘʣʣʝʣʴʥʦʡ 

ʪʦʥʘʣʴʥʦʩʪʠ G-dur. ʂʦʤʧʦʟʠʪʦʨ ʯʘʩʪʦ ʠʩʧʦʣʴʟʫʝʪ ʜʠʘʪʦʥʠʯʝʩʢʠʝ ʩʝʢʚʝʥʮʠʠ (ʮ.3,5), ʚʘʨʠʘʥʪʥʦʝ 

ʧʨʦʨʘʩʪʘʥʠʝ ʥʘʯʘʣʴʥʳʭ ʤʦʪʠʚʦʚ ʚ ʥʦʚʦʝ ʧʨʦʜʦʣʞʝʥʠʝ, ʯʪʦ ʪʘʢʞʝ ʫʢʘʟʳʚʘʝʪ ʥʘ ʙʘʨʦʯʥʳʝ 

ʧʨʠʥʮʠʧʳ ʨʘʟʚʠʪʠʷ ʪʝʤʘʪʠʟʤʘ. ɺʦ ʚʪʦʨʦʤ ʨʘʟʜʝʣʝ B ʦʩʦʙʝʥʥʦ ʫʩʠʣʠʚʘʝʪʩʷ ʧʦʣʠʬʦʥʠʯʝʩʢʦʝ 

çʧʣʝʪʝʥʠʝè ʛʦʣʦʩʦʚ ʚ ʤʝʣʦʜʠʟʠʨʦʚʘʥʥʦʡ ʬʘʢʪʫʨʝ, ʠʩʧʦʣʴʟʫʶʪʩʷ ʧʝʨʝʢʣʠʯʢʠ ʤʝʞʜʫ ʛʦʣʦʩʘʤʠ 

ʩʦʣʠʩʪʦʚ, ʢʦʪʦʨʳʝ ʧʨʦʚʦʜʷʪ ʥʝʪʦʯʥʫʶ ʠʤʠʪʘʮʠʶ ʚ ʦʙʨʘʱʝʥʠʠ (ʮ.6, ʧʘʨʪʠʷ ʬʣʝʡʪʳ ʠ ʩʢʨʠʧʢʠ 

ʩʦʣʦ). 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʴʝʩʘ ʩʦʚʤʝʱʘʝʪ ʚ ʩʝʙʝ ʩʪʠʣʠʩʪʠʯʝʩʢʠʝ ʧʨʠʟʥʘʢʠ ʙʘʨʦʢʢʦ ʠ ʢʣʘʩʩʠʮʠʟʤʘ. 

ʍʦʪʷ ʵʪʦ ʠ ʚʦʩʩʦʟʜʘʥʠʝ ʩʪʘʨʠʥʥʦʡ ʘʣʣʝʤʘʥʜʳ, ʥʦ ʪʝʤʧ ʝʝ ʫʩʢʦʨʝʥʥʳʡ ð Allegro, ʯʪʦ ʚ 

ʩʝʤʘʥʪʠʯʝʩʢʦʤ ʧʣʘʥʝ ʦʪʚʝʯʘʝʪ ʪʨʘʜʠʮʠʷʤ ʢʣʘʩʩʠʯʝʩʢʦʛʦ ʩʦʥʘʪʥʦ-ʩʠʤʬʦʥʠʯʝʩʢʦʛʦ ʮʠʢʣʘ, ʚ ʪʦ 

ʚʨʝʤʷ ʢʘʢ ʜʣʷ ʜʘʥʥʦʛʦ ʪʘʥʮʘ ʪʠʧʠʯʝʥ ʙʦʣʝʝ ʩʜʝʨʞʘʥʥʳʡ ʪʝʤʧ. 

ʊʨʝʪʴʷ ʯʘʩʪʴ ʮʠʢʣʘ ð ʉʘʨʘʙʘʥʜʘ, Largo ð ʧʨʝʜʚʘʨʷʝʪʩʷ ʢʘʜʝʥʮʠʝʡ ʢʣʘʚʝʩʠʥʘ. ʂʘʢ ʙʳʣʦ 

ʩʢʘʟʘʥʦ ʨʘʥʝʝ, ʚʚʝʜʝʥʠʝ ʢʘʜʝʥʮʠʡ ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʦʙ ʠʥʜʠʚʠʜʫʘʣʴʥʦʡ ʪʨʘʢʪʦʚʢʝ ʞʘʥʨʘ ʚ 

ʪʚʦʨʯʝʩʪʚʝ ʆ. ʅʝʛʨʫʮʳ, ʧʦʩʢʦʣʴʢʫ ʚ ʮʝʣʦʤ ʢʘʜʝʥʮʠʠ, ʧʨʠʤʝʥʝʥʥʳʝ ʩʪʦʣʴ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦ 

ʤʝʞʜʫ ʢʘʞʜʦʡ ʯʘʩʪʴʶ ʠ ʩʦʚʤʝʱʘʶʱʠʝ ʬʫʥʢʮʠʶ ʧʝʨʝʭʦʜʘ, ʥʝ ʙʳʣʠ ʪʠʧʠʯʥʳ ʜʣʷ concerto grosso, 

ʥʦ ʫʢʘʟʳʚʘʶʪ ʥʘ ʙʦʣʝʝ ʧʦʟʜʥʠʝ ʪʝʥʜʝʥʮʠʠ. ʂʘʜʝʥʮʠʷ ʢʣʘʚʝʩʠʥʘ ʟʘʩʣʫʞʠʚʘʝʪ ʦʪʜʝʣʴʥʦʛʦ 

ʫʧʦʤʠʥʘʥʠʷ, ʪʘʢ ʢʘʢ ʚʳʜʝʨʞʘʥʘ ʚ ʩʪʠʣʝ, ʥʘʧʦʤʠʥʘʶʱʝʤ ʩʦʚʨʝʤʝʥʥʳʝ ʵʩʪʨʘʜʥʳʝ ʣʠʨʠʯʝʩʢʠʝ 

ʢʦʤʧʦʟʠʮʠʠ ð ʛʨʫʩʪʥʳʝ çʥʦʢʪʶʨʥʳè, ʠʩʧʦʣʴʟʫʶʱʠʝ ʨʷʜ ʪʠʧʦʚʳʭ ʩʨʝʜʩʪʚ: ʥʠʩʭʦʜʷʱʠʝ ʭʦʜʳ ʚ 

ʙʘʩʫ ʦʪ ʧʝʨʚʦʡ ʩʪʫʧʝʥʠ ʯʝʨʝʟ ʪʦʥʠʯʝʩʢʠʡ ʩʝʢʫʥʜʘʢʢʦʨʜ ʢ ʰʝʩʪʦʡ ʠ ʟʘʪʝʤ ʢ ʧʷʪʦʡ ʩʪʫʧʝʥʷʤ, 

ʠʥʪʦʥʘʮʠʠ ʩʝʢʩʪʦʚʳʭ ʚʦʩʢʣʠʮʘʥʠʡ ʠ ʜʚʠʞʝʥʠʝ ʧʘʨʘʣʣʝʣʴʥʳʤʠ ʩʝʢʩʪʘʤʠ, ʤʥʦʛʦʯʠʩʣʝʥʥʳʝ 

ʩʝʢʚʝʥʮʠʠ ʥʘ ʦʩʥʦʚʥʳʭ ʛʘʨʤʦʥʠʯʝʩʢʠʭ ʬʫʥʢʮʠʷʭ, ʘʢʢʦʨʜ ʜʚʦʡʥʦʡ ʜʦʤʠʥʘʥʪʳ ʚ ʢʘʯʝʩʪʚʝ 

ʢʫʣʴʤʠʥʘʮʠʦʥʥʦʛʦ ʩʨʝʜʩʪʚʘ, ʜʚʠʞʝʥʠʝ ʧʦ ʟʚʫʢʘʤ ʘʢʢʦʨʜʘ ʩ ʟʘʜʝʨʞʘʥʥʳʤ ʪʦʥʦʤ ʠ ʜʨ. ʂʘʞʜʦʝ ʠʟ 

ʵʪʠʭ ʩʨʝʜʩʪʚ ʩʘʤʦ ʧʦ ʩʝʙʝ ʤʦʞʥʦ ʚʩʪʨʝʪʠʪʴ ʚ ʨʘʟʥʳʭ ʩʪʠʣʝʚʳʭ ʦʙʨʘʟʮʘʭ, ʥʦ ʚʩʝ ʚʤʝʩʪʝ ʦʥʠ ʢʘʢ 

ʙʫʜʪʦ ʤʦʜʝʣʠʨʫʶʪ çʵʩʪʨʘʜʥʳʡ ʬʦʨʪʝʧʠʘʥʥʳʡ ʥʦʢʪʶʨʥè, ʧʦʜʪʚʝʨʞʜʘʷ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʜʘʥʥʳʡ 

ʞʘʥʨ ʙʣʠʟʦʢ ʢʦʤʧʦʟʠʪʦʨʫ, ʘ ʝʛʦ ʩʪʠʣʝʚʳʝ ʠʜʠʦʤʳ ʚʭʦʜʷʪ ʩʦʩʪʘʚʥʳʤʠ ʵʣʝʤʝʥʪʘʤʠ ʚ ʝʛʦ 

ʤʫʟʳʢʘʣʴʥʫʶ ʣʝʢʩʠʢʫ. 

ʇʨʠʤʝʯʘʪʝʣʴʥʦ, ʯʪʦ ʢʦʤʧʦʟʠʪʦʨ ʫʢʘʟʳʚʘʝʪ ʚ ʧʘʨʪʠʪʫʨʝ Cadenza, ʧʝʨʝʭʦʜ ʢ III ʯʘʩʪʠ, 

ʦʜʥʘʢʦ ʨʝʟʢʦʝ (ʜʣʷ ʜʘʥʥʦʡ ʩʪʠʣʠʩʪʠʢʠ) ʪʦʥʘʣʴʥʦʝ ʩʦʧʦʩʪʘʚʣʝʥʠʝ ʵʪʦʛʦ ʨʘʟʜʝʣʘ ʩʦ ʚʪʦʨʦʡ ʯʘʩʪʴʶ 

(e-moll ï d-moll) ʛʦʚʦʨʠʪ ʦ ʜʨʫʛʦʡ ʬʫʥʢʮʠʠ: ʥʝ ʧʝʨʝʭʦʜʘ ʤʝʞʜʫ ʯʘʩʪʷʤʠ, ʘ ʚʩʪʫʧʣʝʥʠʷ ʢ ʪʨʝʪʴʝʡ 

ʯʘʩʪʠ, ʢʦʪʦʨʘʷ ʥʘʧʠʩʘʥʘ ʚ a-moll, ʪʘʢʠʤ ʦʙʨʘʟʦʤ ʢʘʜʝʥʮʠʷ ʠʩʧʦʣʴʟʫʝʪ ʩʫʙʜʦʤʠʥʘʥʪʦʚʫʶ 

ʪʦʥʘʣʴʥʦʩʪʴ ʜʣʷ ʧʦʜʛʦʪʦʚʢʠ ʛʣʘʚʥʦʡ. 
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ʃʠʨʠʯʝʩʢʠʡ ʮʝʥʪʨ ʮʠʢʣʘ ð ʉʘʨʘʙʘʥʜʘ ð ʟʚʫʯʠʪ ʚ ʩʫʙʜʦʤʠʥʘʥʪʦʚʦʡ ʪʦʥʘʣʴʥʦʩʪʠ ʧʦ 

ʦʪʥʦʰʝʥʠʶ ʢ ʦʩʥʦʚʥʦʡ ʪʦʥʘʣʴʥʦʩʪʠ ʮʠʢʣʘ, ʠ ʵʪʦ ʥʘʨʫʰʘʝʪ ʪʨʘʜʠʮʠʠ ʞʘʥʨʦʚʦʛʦ ʧʨʦʪʦʪʠʧʘ ð 

ʩʪʘʨʠʥʥʦʡ ʩʶʠʪʳ, ʛʜʝ ʚʩʝ ʯʘʩʪʠ ʧʠʩʘʣʠʩʴ ʚ ʦʜʥʦʡ ʪʦʥʘʣʴʥʦʩʪʠ (ʧʨʠʤʝʨ 3). ʇʨʦʩʪʘʷ ʪʨʝʭʯʘʩʪʥʘʷ 

ʬʦʨʤʘ ʩ ʨʘʟʚʠʚʘʶʱʝʡ ʩʝʨʝʜʠʥʦʡ ʧʨʝʜʩʪʘʚʣʷʝʪ ʣʘʢʦʥʠʯʥʦʝ ʨʝʰʝʥʠʝ. ʅʝʢʦʪʦʨʳʝ ʯʝʨʪʳ ʩʭʦʜʩʪʚʘ 

ʩ ʧʨʝʜʳʜʫʱʝʡ ʯʘʩʪʴʶ ʧʨʦʷʚʣʷʶʪʩʷ ʚ ʦʜʥʦʪʠʧʥʦʤ ʩʪʨʦʝʥʠʠ ʧʝʨʚʦʛʦ ʨʘʟʜʝʣʘ, ʦʩʥʦʚʘʥʥʦʤ ʥʘ 

ʧʨʦʚʝʜʝʥʠʠ ʪʝʤʳ ʚ ʛʣʘʚʥʦʡ ʪʦʥʘʣʴʥʦʩʪʠ ʠ ʩʣʝʜʦʤ ʝʝ ʧʦʚʪʦʨʝʥʠʠ ʚ ʧʘʨʘʣʣʝʣʴʥʦʡ. ʈʘʟʚʠʚʘʶʱʠʡ 

ʨʘʟʜʝʣ ʩʦʜʝʨʞʠʪ ʩʝʢʚʝʥʮʠʠ, ʤʦʜʫʣʷʮʠʠ, ʚ ʜʠʥʘʤʠʟʠʨʦʚʘʥʥʦʡ ʨʝʧʨʠʟʝ ʪʝʤʘ ʟʚʫʯʠʪ ʫ ʛʨʫʧʧʳ 

ripieni, ʚ ʪʦ ʚʨʝʤʷ ʢʘʢ ʩʦʣʠʨʫʶʱʠʝ ʠʥʩʪʨʫʤʝʥʪʳ ʧʨʦʚʦʜʷʪ ʚʳʨʘʟʠʪʝʣʴʥʳʝ ʧʦʜʛʦʣʦʩʢʠ. ʊʘʢʦʛʦ 

ʪʠʧʘ ʫʩʣʦʞʥʝʥʠʷ ʚ ʨʝʧʨʠʟʝ ʪʘʢʞʝ ʪʠʧʠʯʥʳ ʜʣʷ ʚʦʩʩʦʟʜʘʚʘʝʤʦʛʦ ʩʪʠʣʷ ʚ ʮʝʣʦʤ.  

ʏʝʪʚʝʨʪʘʷ ʯʘʩʪʴ ð ɾʠʛʘ, Allegro vivo ð ʪʘʢʞʝ ʧʨʝʜʚʘʨʷʝʪʩʷ ʢʘʜʝʥʮʠʝʡ ð ʥʘ ʵʪʦʪ ʨʘʟ 

ʩʦʚʤʝʩʪʥʦʡ, ʫ ʬʣʝʡʪʳ ʠ ʢʣʘʚʝʩʠʥʘ. ʂʘʜʝʥʮʠʷ ʥʘʧʦʤʠʥʘʝʪ ʧʨʦʩʪʨʘʥʥʳʝ ʙʘʨʦʯʥʳʝ ʨʝʯʠʪʘʮʠʠ ʩ 

ʧʘʩʩʘʞʘʤʠ ʧʦ ʫʤʝʥʴʰʝʥʥʳʤ ʚʚʦʜʥʳʤ ʩʝʧʪʘʢʢʦʨʜʘʤ, ʩ ʢʦʤʙʠʥʘʮʠʝʡ ʨʘʟʥʦʛʦ ʪʠʧʘ ʨʠʪʤʠʯʝʩʢʠʭ 

ʨʠʩʫʥʢʦʚ, ʦʩʥʦʚʘʥʥʳʭ ʥʘ ʚʦʩʴʤʳʭ, ʰʝʩʪʥʘʜʮʘʪʳʭ, ʪʨʠʦʣʷʭ, ʯʪʦ ʧʨʠʟʚʘʥʦ ʫʩʠʣʠʪʴ ʚʧʝʯʘʪʣʝʥʠʝ 

ʠʤʧʨʦʚʠʟʘʮʠʦʥʥʦʩʪʠ ʠ ʧʨʠʭʦʪʣʠʚʦʡ ʩʚʦʙʦʜʳ ʚʳʩʢʘʟʳʚʘʥʠʷ, ʚ ʪʦ ʞʝ ʚʨʝʤʷ ʚʳʩʪʫʧʘʝʪ ʪʦʯʥʦʡ 

ʩʪʠʣʠʟʘʮʠʝʡ ʙʘʨʦʯʥʦʛʦ ʜʠʩʢʫʨʩʘ. 

ɾʠʛʘ ʷʚʣʷʝʪʩʷ ʪʨʘʜʠʮʠʦʥʥʦʡ ʬʠʥʘʣʴʥʦʡ ʯʘʩʪʴʶ ʩʪʘʨʠʥʥʦʡ ʩʶʠʪʳ, ʠ ʚ ʵʪʦʤ ʦʪʥʦʰʝʥʠʠ 

ʫʩʪʦʷʚʰʠʝʩʷ ʥʦʨʤʳ ʫʯʪʝʥʳ (ʧʨʠʤʝʨ 4), ʦʜʥʘʢʦ ʝʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʚ ʢʘʯʝʩʪʚʝ ʧʦʩʣʝʜʥʝʡ ʯʘʩʪʠ ʥʝ 

ʪʠʧʠʯʥʦ ʜʣʷ ʞʘʥʨʘ concerto grosso ʧʝʨʠʦʜʘ ʧʦʟʜʥʝʛʦ ʙʘʨʦʢʢʦ3. ʌʠʥʘʣ ʥʘʧʠʩʘʥ ʚ ʩʪʘʨʠʥʥʦʡ 

ʜʚʫʭʯʘʩʪʥʦʡ ʬʦʨʤʝ, ʛʜʝ ʧʝʨʚʘʷ ʯʘʩʪʴ ʥʘʯʠʥʘʝʪʩʷ ʚ ʛʣʘʚʥʦʡ ʪʦʥʘʣʴʥʦʩʪʠ e-moll, ʘ ʦʢʘʥʯʠʚʘʝʪʩʷ ʚ 

ʜʦʤʠʥʘʥʪʦʚʦʡ h-moll, ʥʦ ʚʪʦʨʘʷ ʥʘʯʠʥʘʝʪʩʷ ʥʝʦʙʳʯʥʦ ð ʩ ʪʦʥʘʣʴʥʦʩʪʠ a-moll, ʪʝʤ ʩʘʤʳʤ 

ʦʙʨʘʟʫʝʪʩʷ ʩʦʧʦʩʪʘʚʣʝʥʠʝ ʪʦʥʘʣʴʥʦʩʪʝʡ ʚʪʦʨʦʡ ʩʪʝʧʝʥʠ ʨʦʜʩʪʚʘ, ʷʚʣʷʶʱʠʭʩʷ ʧʨʠ ʵʪʦʤ 

ʜʦʤʠʥʘʥʪʦʡ ʠ ʩʫʙʜʦʤʠʥʘʥʪʦʡ ʢ ʛʣʘʚʥʦʡ. ʆʪʤʝʪʠʤ ʪʘʢʞʝ ʦʩʥʦʚʥʦʡ ʧʨʠʥʮʠʧ ʨʘʟʚʠʪʠʷ ð ʫʞʝ 

ʩʪʘʚʰʠʝ ʧʨʠʚʳʯʥʳʤʠ ʜʠʘʪʦʥʠʯʝʩʢʠʝ ʠ ʭʨʦʤʘʪʠʯʝʩʢʠʝ ʩʝʢʚʝʥʮʠʠ, ʧʦʚʪʦʨ ʥʘʯʘʣʴʥʦʛʦ 

ʧʨʝʜʣʦʞʝʥʠʷ ʚ ʧʘʨʘʣʣʝʣʴʥʦʡ ʪʦʥʘʣʴʥʦʩʪʠ (e-moll ï G-dur ʚ ʥʘʯʘʣʝ, a-moll ï C-dur ð ʚʦ ʚʪʦʨʦʡ 

ʯʘʩʪʠ). ɺʝʜʫʱʝʡ ʧʘʨʪʠʝʡ ʟʜʝʩʴ ʷʚʣʷʝʪʩʷ ʬʣʝʡʪʦʚʘʷ, ʚ ʪʦ ʚʨʝʤʷ ʢʘʢ ʦʩʪʘʣʴʥʳʝ ʩʦʣʠʩʪʳ 

ʧʨʘʢʪʠʯʝʩʢʠ ʩʣʠʚʘʶʪʩʷ ʩ ʛʨʫʧʧʦʡ ripieni.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, Concerto grosso ʆ. ʅʝʛʨʫʮʳ ʧʨʝʜʩʪʘʝʪ ʢʘʢ ʦʙʨʘʟʝʮ ʩʪʠʣʠʟʘʮʠʠ ʤʫʟʳʢʠ 

ʵʧʦʭʠ ʙʘʨʦʢʢʦ, ʚʳʧʦʣʥʝʥʥʦʡ, ʦʜʥʘʢʦ, ʥʝ ʠʜʝʘʣʴʥʦ ʧʦ ʦʙʨʘʟʮʫ, ʘ ʩ ʥʝʢʦʪʦʨʳʤʠ ʦʪʢʣʦʥʝʥʠʷʤʠ ʦʪ 

ʠʩʭʦʜʥʦʛʦ ʧʨʦʪʦʪʠʧʘ, ʯʪʦ ʚʦʧʣʦʱʘʝʪ çʜʠʘʣʦʛ ʩʪʠʣʝʡè, ʚʳʨʘʟʠʚʰʠʡʩʷ ʚ ʩʦʝʜʠʥʝʥʠʠ ʵʣʝʤʝʥʪʦʚ 

ʨʘʟʥʳʭ ʤʦʜʝʣʝʡ. ɼʘʥʥʳʝ çʥʝʪʦʯʥʦʩʪʠè, ʧʨʠʚʥʝʩʝʥʥʳʝ ʘʚʪʦʨʦʤ, ʙʳʣʠ ʫʢʘʟʘʥʳ ʚ ʧʨʦʮʝʩʩʝ 

ʘʥʘʣʠʟʘ. ʉʫʤʤʠʨʫʷ, ʦʪʤʝʪʠʤ, ʯʪʦ, ʚʦ-ʧʝʨʚʳʭ, ʚ ʜʘʥʥʦʤ ʮʠʢʣʝ ʥʘʙʣʶʜʘʝʪʩʷ ʩʦʚʤʝʱʝʥʠʝ, ʧʦ ʩʫʪʠ, 

ʜʚʫʭ ʞʘʥʨʦʚ ʵʧʦʭʠ ʙʘʨʦʢʢʦ ð concerto grosso ʠ ʩʪʘʨʠʥʥʦʡ ʩʶʠʪʳ. ʏʝʨʪʳ ʧʝʨʚʦʛʦ ʧʨʦʷʚʣʷʶʪʩʷ 

ʚ ʨʘʩʧʨʝʜʝʣʝʥʠʠ ʦʨʢʝʩʪʨʦʚʳʭ ʪʝʤʙʨʦʚ ʥʘ ʛʨʫʧʧʳ concertino ʠ ripieni, ʯʝʨʪʳ ʚʪʦʨʦʛʦ ð ʚ 

ʢʦʥʢʨʝʪʥʦʤ ʥʘʧʦʣʥʝʥʠʠ ʮʠʢʣʠʯʝʩʢʦʡ ʢʦʤʧʦʟʠʮʠʠ ʠʟʚʝʩʪʥʳʤʠ ʩʪʘʨʠʥʥʳʤʠ ʪʘʥʮʘʤʠ, 

ʪʠʧʠʯʥʳʤʠ ʜʣʷ ʪʦʛʦ ʚʨʝʤʝʥʠ. ʇʨʠ ʵʪʦʤ ʧʝʨʚʘʷ ʯʘʩʪʴ ʧʨʠʟʚʘʥʘ ʚʳʧʦʣʥʷʪʴ ʨʦʣʴ ʚʩʪʫʧʣʝʥʠʷ ʢʦ 

ʚʩʝʤʫ ʮʠʢʣʫ, ʘ ʦʩʪʘʣʴʥʳʝ ʦʢʘʟʳʚʘʶʪʩʷ ʪʨʘʜʠʮʠʦʥʥʳʤʠ ʜʣʷ ʢʣʘʩʩʠʯʝʩʢʦʛʦ ʢʦʥʮʝʨʪʘ ʚ ʪʝʤʧʦʚʦʤ 

ʦʪʥʦʰʝʥʠʠ ʯʘʩʪʷʤʠ çʙʳʩʪʨʦ ï ʤʝʜʣʝʥʥʦ ï ʙʳʩʪʨʦè. ɺʦ-ʚʪʦʨʳʭ, ʦʪʤʝʪʠʤ ʩʣʝʜʦʚʘʥʠʝ ʢʘʥʦʥʫ ʚ 

ʬʦʨʤʦʦʙʨʘʟʦʚʘʥʠʠ: ʜʚʘʞʜʳ ʠʩʧʦʣʴʟʦʚʘʥʘ ʩʪʘʨʠʥʥʘʷ ʜʚʫʭʯʘʩʪʥʘʷ ʬʦʨʤʘ (ʚ ʘʣʣʝʤʘʥʜʝ ʠ ʞʠʛʝ) ʠ 

ʜʚʘʞʜʳ ð ʧʨʦʩʪʘʷ ʪʨʝʭʯʘʩʪʥʘʷ (ʚ ʘʨʠʠ ʠ ʩʘʨʘʙʘʥʜʝ). ɺ-ʪʨʝʪʴʠʭ, ʤʫʟʳʢʘʣʴʥʦ-ʚʳʨʘʟʠʪʝʣʴʥʳʝ 

ʩʨʝʜʩʪʚʘ ʪʘʢʞʝ ʧʨʝʜʩʪʘʶʪ ʢʘʢ ʚʧʦʣʥʝ ʪʨʘʜʠʮʠʦʥʥʳʝ: ʦʪ ʛʘʨʤʦʥʠʠ ʠ ʢʘʜʝʥʮʠʡ, ʤʝʣʦʜʠʯʝʩʢʦʛʦ 

ʜʚʠʞʝʥʠʷ ʠ ʨʘʟʚʠʪʠʷ, ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʩʝʢʚʝʥʮʠʡ ð ʜʦ ʚʢʣʶʯʝʥʠʷ ʨʘʟʣʠʯʥʳʭ ʧʦʣʠʬʦʥʠʯʝʩʢʠʭ 

ʩʨʝʜʩʪʚ (ʥʝʪʦʯʥʳʭ ʠʤʠʪʘʮʠʡ, ʧʦʣʠʬʦʥʠʟʘʮʠʠ ʬʘʢʪʫʨʳ). 

2. ʂʦʥʮʝʨʪ ʜʣʷ ʚʠʙʨʘʬʦʥʘ/ʤʘʨʠʤʙʳ ʠ ʩʪʨʫʥʥʦʛʦ ʦʨʢʝʩʪʨʘ. ɼʘʥʥʦʝ ʧʨʦʠʟʚʝʜʝʥʠʝ 

ʧʨʝʜʥʘʟʥʘʯʝʥʦ ʜʣʷ ʦʜʥʦʛʦ ʠʩʧʦʣʥʠʪʝʣʷ ʥʘ ʫʜʘʨʥʳʭ, ʤʝʥʷʶʱʝʛʦ ʧʦ ʭʦʜʫ ʠʟʣʦʞʝʥʠʷ 

                                                           
3 ɾʠʛʘ ʚ ʢʘʯʝʩʪʚʝ ʬʠʥʘʣʴʥʦʡ ʯʘʩʪʠ ʙʦʣʝʝ ʭʘʨʘʢʪʝʨʥʘ ʜʣʷ ʦʜʥʦʡ ʠʟ ʨʘʥʥʠʭ ʨʘʟʥʦʚʠʜʥʦʩʪʝʡ concerto grosso 

ð ʧʦ ʪʠʧʫ ʩʦʥʘʪʳ da camera. 



STUDIUL ARTELOR ѼI CULTUROLOGIE: istorie, teorie, practicŁ                             nr.2 (39), 2021 

________________________________________________________________________________ 

 

 
22 

 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʤʘʪʝʨʠʘʣʘ ʦʜʠʥ ʠʥʩʪʨʫʤʝʥʪ ʥʘ ʜʨʫʛʦʡ, ʪʦ ʝʩʪʴ ʩʦʯʠʥʝʥʠʝ ʥʝ ʷʚʣʷʝʪʩʷ ʜʚʦʡʥʳʤ 

ʢʦʥʮʝʨʪʦʤ. ɺ ʧʘʨʪʠʪʫʨʝ ʠʤʝʝʪʩʷ ʦʜʥʘ ʩʪʨʦʯʢʘ ʜʣʷ ʩʦʣʠʨʫʶʱʝʛʦ ʠʥʩʪʨʫʤʝʥʪʘ, ʚʳʙʦʨ ʢʦʪʦʨʦʛʦ 

ʙʳʣ ʦʩʪʘʚʣʝʥ ʥʘ ʫʩʤʦʪʨʝʥʠʝ ʠʩʧʦʣʥʠʪʝʣʷ. ɿʥʘʢʦʤʩʪʚʦ ʩ ʪʝʢʩʪʦʤ ʧʦʟʚʦʣʠʣʦ ʧʨʝʜʧʦʣʦʞʠʪʴ, ʯʪʦ 

ʢʨʘʡʥʠʝ ʯʘʩʪʠ ð ʜʠʥʘʤʠʯʥʳʝ, ʚʠʨʪʫʦʟʥʳʝ ð ʥʘʠʙʦʣʝʝ ʷʨʢʦ ʧʨʦʟʚʫʯʘʣʠ ʙʳ ʥʘ ʤʘʨʠʤʙʝ, ʘ ʚʪʦʨʘʷ, 

ʤʝʜʣʝʥʥʘʷ ʯʘʩʪʴ ʨʘʩʢʨʳʣʘ ʙʳ ʚʝʩʴ ʩʚʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ ʧʦʪʝʥʮʠʘʣ ʩ ʧʦʤʦʱʴʶ ʙʦʛʘʪʦʡ 

ʟʚʫʢʦʚʦʡ ʧʘʣʠʪʨʳ ʚʠʙʨʘʬʦʥʘ, ʩ ʝʛʦ ʚʳʨʘʟʠʪʝʣʴʥʳʤ çʟʚʫʢʦʚʳʤ ʬʣʸʨʦʤè. ɺ ʙʝʩʝʜʝ ʩ ʧʝʨʚʳʤ 

ʠʩʧʦʣʥʠʪʝʣʝʤ ʃʶʜʤʠʣʦʡ ɸʤʝʣʠʥʦʡ (ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʬʝʩʪʠʚʘʣʴ Zilele muzicii noi, 2005) ʵʪʠ 

ʨʘʩʩʫʞʜʝʥʠʷ ʧʦʜʪʚʝʨʜʠʣʠʩʴ, ʧʦʵʪʦʤʫ ʩʦʯʠʥʝʥʠʝ ʷʚʣʷʝʪʩʷ ʩʦʣʴʥʳʤ ʢʦʥʮʝʨʪʦʤ ʜʣʷ ʜʚʫʭ ʫʜʘʨʥʳʭ 

ʠʥʩʪʨʫʤʝʥʪʦʚ, ʩʤʝʥʷʝʤʳʭ ʧʦʦʯʝʨʝʜʥʦ4. 

ʂʘʢ ʛʦʚʦʨʠʣʦʩʴ, ʘʚʪʦʨ ʩʦʟʜʘʣ ʝʛʦ ʚ ʪʨʘʜʠʮʠʷʭ ʢʣʘʩʩʠʢʦ-ʨʦʤʘʥʪʠʯʝʩʢʠʭ ʢʦʥʮʝʨʪʦʚ, 

ʪʨʘʥʩʣʠʨʫʷ ʠ ʜʘʞʝ ʫʪʨʠʨʫʷ ʥʝʢʦʪʦʨʳʝ ʧʨʠʟʥʘʢʠ. ʇʨʦʠʟʚʝʜʝʥʠʝ ʧʨʝʜʩʪʘʚʣʷʝʪ ʪʨʝʭʯʘʩʪʥʳʡ ʮʠʢʣ 

Allegro assai ï Andante ï Allegro moderato, ʚ ʢʦʪʦʨʦʤ ʧʝʨʚʘʷ ʯʘʩʪʴ ʠʩʧʦʣʴʟʫʝʪ ʩʦʥʘʪʥʫʶ ʬʦʨʤʫ 

ʙʝʟ ʨʘʟʨʘʙʦʪʢʠ ʠ ʚʢʣʶʯʘʝʪ ʩʦʣʴʥʫʶ ʢʘʜʝʥʮʠʶ (ʧʨʠʤʝʨ 5), ʚʪʦʨʘʷ ð ʜʚʫʭʯʘʩʪʥʫʶ ʬʦʨʤʫ ʩ ʢʦʜʦʡ, 

ʪʨʝʪʴʷ (ʧʨʠʤʝʨ 6) ð ʧʷʪʠʯʘʩʪʥʦʝ ʨʦʥʜʦ ʩ ʢʦʜʦʡ ʠ ʩ ʧʨʦʚʝʜʝʥʠʝʤ ʪʝʤʳ I ʯʘʩʪʠ ʚ ʢʘʯʝʩʪʚʝ ʚʪʦʨʦʛʦ 

ʵʧʠʟʦʜʘ. ɺ ʩʦʯʠʥʝʥʠʠ ʧʨʦʩʣʝʞʠʚʘʶʪʩʷ ʦʪʛʦʣʦʩʢʠ ʵʩʪʨʘʜʥʦʡ ʤʫʟʳʢʠ: ʥʝʢʦʪʦʨʳʝ ʤʝʣʦʜʠʯʝʩʢʠʝ 

ʦʙʦʨʦʪʳ ʚʦ ʚʪʦʨʦʡ ʯʘʩʪʠ, ʥʘʧʨʠʤʝʨ, ʚʳʨʘʟʠʪʝʣʴʥʳʝ ʭʦʜʳ ʥʘ ʩʝʧʪʠʤʳ, ʧʨʦʯʝʨʯʠʚʘʥʠʝ ʢʦʥʪʫʨʦʚ 

ʙʦʣʴʰʦʛʦ ʤʘʞʦʨʥʦʛʦ ʩʝʧʪʘʢʢʦʨʜʘ. ɽʩʣʠ ʢʨʘʡʥʠʝ ʯʘʩʪʠ ʧʦʩʪʨʦʝʥʳ ʥʘ ʚʠʨʪʫʦʟʥʦ-ʧʘʩʩʘʞʥʦʤ 

ʤʘʪʝʨʠʘʣʝ ʩ ʛʠʙʢʦʡ ʩʤʝʥʦʡ ʨʠʪʤʠʢʠ, ʩʪʨʝʤʠʪʝʣʴʥʳʤʠ ʧʝʨʝʙʨʦʩʢʘʤʠ ʚ ʨʘʟʥʳʝ ʨʝʛʠʩʪʨʳ, ʪʦ 

ʚʪʦʨʘʷ ʦʧʠʨʘʝʪʩʷ ʥʘ ʤʝʣʦʜʠʢʫ ʘʨʠʦʟʥʦʛʦ ʪʠʧʘ, ʛʜʝ ʧʨʦʩʢʘʣʴʟʳʚʘʶʪ ʦʙʦʨʦʪʳ ʮʝʣʦʪʦʥʦʚʦʡ ʛʘʤʤʳ, 

ʧʨʠʜʘʶʱʠʝ ʪʘʠʥʩʪʚʝʥʥʦ-ʤʝʨʮʘʶʱʠʡ ʢʦʣʦʨʠʪ. ɺ ʩʨʝʜʥʝʤ ʨʘʟʜʝʣʝ Andante ʢʦʤʧʦʟʠʪʦʨ ʚʚʦʜʠʪ 

ʠʛʨʫ ʪʨʝʭʛʦʣʦʩʥʳʤʠ ʘʢʢʦʨʜʘʤʠ ʫ ʩʦʣʠʩʪʘ ð ʛʘʨʤʦʥʠʯʝʩʢʠ ʨʘʟʥʦʦʙʨʘʟʥʳʝ, ʚʢʣʶʯʘʷ ʘʢʢʦʨʜʳ 

ʢʚʘʨʪʦʚʦʡ ʩʪʨʫʢʪʫʨʳ, ʦʥʠ ʧʨʠʚʥʦʩʷʪ ʥʦʚʳʝ ʢʨʘʩʢʠ ʚ ʟʚʫʯʘʥʠʝ ʩʦʣʴʥʦʡ ʧʘʨʪʠʠ. 

ɺ ʮʝʣʦʤ, ʤʦʜʝʣʠʨʦʚʘʥʠʝ ʞʘʥʨʦʚʳʭ ʧʨʠʟʥʘʢʦʚ ʢʣʘʩʩʠʢʦ-ʨʦʤʘʥʪʠʯʝʩʢʦʛʦ ʢʦʥʮʝʨʪʘ ʟʜʝʩʴ 

ʝʱʝ ʙʦʣʝʝ ʪʦʯʥʦʝ ʠ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʝ (ʭʦʪʷ ʠ ʟʘʪʨʘʛʠʚʘʝʪ ʵʣʝʤʝʥʪʳ ʵʩʪʨʘʜʥʦʡ ʩʪʠʣʠʩʪʠʢʠ), ʯʝʤ 

ʧʨʠʟʥʘʢʦʚ ʙʘʨʦʯʥʦʛʦ ʢʦʥʮʝʨʪʘ ʚ ʧʝʨʚʦʤ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʥʦʤ ʩʦʯʠʥʝʥʠʠ.  

3. ʄʝʪʦʜ ʨʘʙʦʪʳ ʧʦ ʤʦʜʝʣʷʤ ʢʘʢ ʭʘʨʘʢʪʝʨʥʘʷ ʯʝʨʪʘ ʩʪʠʣʷ ʆ. ʅʝʛʨʫʮʳ. ɺ 

ʩʦʚʨʝʤʝʥʥʦʡ ʤʫʟʳʢʝ ʥʝ ʯʘʩʪʦ ʤʦʞʥʦ ʚʩʪʨʝʪʠʪʴ ʩʪʠʣʠʟʘʮʠʶ, ʪʘʢ ʢʘʢ ʢʦʤʧʦʟʠʪʦʨʳ ʧʨʠʙʝʛʘʶʪ ʢ 

ʥʝʡ ʧʦ ʦʩʦʙʳʤ ʩʣʫʯʘʷʤ ʠ ʩʪʘʨʘʶʪʩʷ ʥʝ ʪʦʯʥʦ ʢʦʧʠʨʦʚʘʪʴ ʦʙʨʘʟʝʮ, ʘ ʧʨʠʚʥʝʩʪʠ ʚ ʥʝʛʦ ʯʝʨʪʳ 

çʣʠʯʥʦʛʦ ʚʦʩʧʨʠʷʪʠʷè, ʧʨʦʧʫʱʝʥʥʦʛʦ ʩʢʚʦʟʴ ʧʨʠʟʤʫ ʩʦʙʩʪʚʝʥʥʦʛʦ çʷè. ʉʪʠʣʠʟʘʮʠʶ ʤʦʞʥʦ 

ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʚ ʰʠʨʦʢʦʤ ʧʣʘʥʝ ʢʘʢ çʮʠʪʠʨʦʚʘʥʠʝ ʯʫʞʦʛʦ ʩʪʠʣʷè. ʇʦʣʴʟʫʷʩʴ ʫʩʪʘʥʦʚʢʘʤʠ 

ʃ. ʂʨʳʣʦʚʦʡ ʦ ʚʦʟʚʳʰʘʶʱʝʤ ʠʣʠ ʩʥʠʞʘʶʱʝʤ ʮʠʪʠʨʦʚʘʥʠʠ [2], ʤʳ ʤʦʞʝʤ ʧʨʦʜʦʣʞʠʪʴ 

ʘʥʘʣʦʛʠʶ ʠ ʛʦʚʦʨʠʪʴ ʦ ʚʦʟʚʳʰʘʶʱʝʡ ʠʣʠ ʩʥʠʞʘʶʱʝʡ (ʩ ʦʪʪʝʥʢʘʤʠ ʧʘʨʦʜʠʠ, ʠʨʦʥʠʠ, ʛʨʦʪʝʩʢʘ) 

ʩʪʠʣʠʟʘʮʠʠ. ɺ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʧʝʨʝʜ ʥʘʤʠ ʧʨʝʜʩʪʘʝʪ ʪʘʢʦʝ ʦʪʥʦʰʝʥʠʝ ʢʦʤʧʦʟʠʪʦʨʘ ʢ 

ʚʦʩʧʨʦʠʟʚʦʜʠʤʦʡ ʤʫʟʳʢʝ, ʢʦʪʦʨʦʝ ʜʝʤʦʥʩʪʨʠʨʫʝʪ ʩʝʨʴʝʟʥʦʩʪʴ, ʛʣʫʙʠʥʫ ʠ ʚʜʫʤʯʠʚʦʩʪʴ ʘʚʪʦʨʘ. 

ʇʨʠ ʵʪʦʤ ʢʘʢʦʚʘ ʮʝʥʥʦʩʪʴ ʵʪʠʭ ʩʦʯʠʥʝʥʠʡ ð ʚʦʧʨʦʩ, ʦʩʪʘʶʱʠʡʩʷ ʟʘ ʨʘʤʢʘʤʠ ʥʘʰʝʛʦ 

ʠʩʩʣʝʜʦʚʘʥʠʷ. ɸʢʩʠʦʣʦʛʠʯʝʩʢʠʝ ʧʨʦʙʣʝʤʳ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʤʫʟʳʢʦʟʥʘʥʠʠ ʷʚʣʷʶʪʩʷ ʚ ʥʘʩʪʦʷʱʝʝ 

ʚʨʝʤʷ, ʢ ʩʦʞʘʣʝʥʠʶ, ʥʘʠʤʝʥʝʝ ʨʘʟʨʘʙʦʪʘʥʥʳʤʠ. ɿʜʝʩʴ ʧʦʢʘ ʦʪʩʫʪʩʪʚʫʝʪ ʢʘʢʘʷ-ʣʠʙʦ ʤʝʪʦʜʠʢʘ, ʘ 

ʝʝ ʬʦʨʤʠʨʦʚʘʥʠʝ ð ʜʝʣʦ ʜʘʞʝ, ʚʦʟʤʦʞʥʦ, ʥʝ ʙʣʠʞʘʡʰʝʛʦ ʙʫʜʫʱʝʛʦ. ɺ ʩʦʚʨʝʤʝʥʥʦʤ ʩʦʮʠʫʤʝ ʠ 

ʠʩʢʫʩʩʪʚʝ ʥʘʣʠʮʦ ʪʘʢʦʡ ʧʦʣʠʮʝʥʪʨʠʟʤ ʩʦʟʥʘʥʠʷ, ʜʠʘʣʦʛʠʯʥʦʩʪʴ ʤʥʝʥʠʡ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-

ʢʫʣʴʪʫʨʥʳʭ ʫʩʪʘʥʦʚʦʢ, ʚ ʫʩʣʦʚʠʷʭ ʢʦʪʦʨʳʭ ʪʨʫʜʥʦ ʜʘʚʘʪʴ ʭʫʜʦʞʝʩʪʚʝʥʥʫʶ ʦʮʝʥʢʫ, ʥʦ ʛʦʨʘʟʜʦ 

ʣʝʛʯʝ ʥʘʙʣʶʜʘʪʴ ʠ ʦʧʠʩʳʚʘʪʴ ʭʫʜʦʞʝʩʪʚʝʥʥʦʝ ʷʚʣʝʥʠʝ, ʯʝʤ ʦʮʝʥʠʚʘʪʴ ʠ ʢʨʠʪʠʢʦʚʘʪʴ. ʄʦʞʥʦ 

ʧʨʠʚʝʩʪʠ ʜʚʘ ʧʨʦʪʠʚʦʧʦʣʦʞʥʳʭ ʚʳʩʢʘʟʳʚʘʥʠʷ ʚ ʩʚʷʟʠ ʩ ʦʮʝʥʢʦʡ ʥʝʦʢʣʘʩʩʠʮʠʟʤʘ ʠ ʩʪʠʣʠʟʘʮʠʠ 

(ʢʦʪʦʨʘʷ ʷʚʣʷʝʪʩʷ ʦʜʥʠʤ ʠʟ ʝʛʦ ʤʝʪʦʜʦʚ5).ʊʘʢ, ʥʘʧʨʠʤʝʨ, ɺ. ɺʘʨʫʥʮ ʧʠʰʝʪ, ʯʪʦ ʧʦʩʣʝ ʧʝʨʚʳʭ 

                                                           
4 ʉʭʦʜʥʫ  ʁʠʜʝʁ ʧʨʝʜʩʪʘʚʣʷʝʪ ʂʦʥʮʝʨʪ ʜʣʷ ʜʚʫʭ ʠʩʧʦʣʥʠʪʝʣʝʡ ʥʘ ʬʣʝʡʪʘʭ ʠ ʩʠʤʬʦʥʠʯʝʩʢʦʛʦ ʦʨʢʝʩʪʨʘ 

ɿ. ʊʢʘʯ, ʛʜʝ ʚ ʨʘʟʥʳʭ ʯʘʩʪʷʭ ʤʝʥʷʶʪʩʷ ʪʨʠ ʨʘʟʥʦʚʠʜʥʦʩʪʠ ʬʣʝʡʪʳ ð ʙʦʣʴʰʘʷ, ʤʘʣʘʷ, ʘʣʴʪʦʚʘ.̫ 
5 ɺ. ɺʘʨʫʥʮ ʫʪʚʝʨʞʜʘʝʪ: çʉʪʠʣʠʟʘʮʠʷ ʠ ʥʝʦʢʣʘʩʩʠʮʠʟʤ ð ʷʚʣʝʥʠʷ ʦʜʥʦʛʦ ʨʦʜʘ ʩ ʪʦʡ ʣʠʰʴ ʚʘʞʥʝʡʰʝʡ 

ʦʛʦʚʦʨʢʦʡ, ʯʪʦ ʚ ʧʝʨʚʦʤ ʩʣʫʯʘʝ ʙʦʣʴʰʝ ʘʢʮʝʥʪʠʨʫʝʪʩʷ ʥʘʤʝʨʝʥʥʦʩʪʴ ʧʦʜʨʘʞʘʥʠʷ ʩʪʘʨʠʥʥʦʤʫ ʦʙʨʘʟʮʫ, ʘ 
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ʚʩʧʣʝʩʢʦʚ ʥʝʦʢʣʘʩʩʠʮʠʟʤʘ ʚ ʥʘʯʘʣʝ ʍʍ ʚʝʢʘ ʥʘʩʪʫʧʠʣʦ ʦʭʣʘʞʜʝʥʠʝ, ʠ ʦʥ ʩʪʘʣ ʚʦʩʧʨʠʥʠʤʘʪʴʩʷ 

ʢʘʢ çʧʦʨʦʞʜʝʥʠʝ ʠʥʝʨʪʥʦʩʪʠ ʢʦʤʧʦʟʠʪʦʨʩʢʦʡ ʤʳʩʣʠè [3, c.3], ʘ ɻ. ʕʡʩʣʝʨ ʛʦʚʦʨʠʪ: çéʵʪʦ 

ʥʝʚʳʨʘʞʝʥʠʝ ʩʝʙʷ ʚ ʥʝʦʢʣʘʩʩʠʮʠʟʤʝ ʝʩʪʴ ʪʦʣʴʢʦ ʦʩʦʙʘʷ ʬʦʨʤʘ ʚʳʨʘʞʝʥʠʷ ʩʝʙʷ. ʇʦʪʦʤʫ ʯʪʦ ʜʘʞʝ 

ʚ ʭʦʣʦʜʥʝʡʰʝʡ ʤʫʟʳʢʝ ʭʦʣʦʜ ʷʚʣʷʝʪʩʷ ʚʳʨʘʟʠʪʝʣʴʥʳʤ ʩʨʝʜʩʪʚʦʤè [4, c.180]. 

ʆʛʨʘʥʠʯʠʤʩʷ ʚ ʥʘʰʝʤ ʩʣʫʯʘʝ ʢʦʥʩʪʘʪʘʮʠʝʡ ʷʚʣʝʥʠʷ ʩʪʠʣʠʟʘʮʠʠ, ʩʚʷʟʘʥʥʦʛʦ ʩ ʤʝʪʦʜʦʤ 

ʨʘʙʦʪʳ ʧʦ ʤʦʜʝʣʷʤ. ʈʘʩʩʤʘʪʨʠʚʘʷ ʝʛʦ, ʠʩʩʣʝʜʦʚʘʪʝʣʠ ʦʙʳʯʥʦ ʦʧʠʩʳʚʘʶʪ ʦʪʜʝʣʴʥʳʝ ʧʨʠʝʤʳ, ʥʦ 

ʢʘʢʘʷ-ʣʠʙʦ ʢʣʘʩʩʠʬʠʢʘʮʠʷ ʧʦ çʢʦʣʠʯʝʩʪʚʫ ʠ ʢʘʯʝʩʪʚʫè ʧʦʢʘ ʥʝ ʙʳʣʘ ʧʨʝʜʣʦʞʝʥʘ. ʊʨʫʜʥʦʩʪʴ 

ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʧʨʝʣʦʤʣʝʥʠʝ ʠʩʭʦʜʥʳʭ ʜʘʥʥʳʭ ʤʦʜʝʣʠ ʚʦʟʤʦʞʥʦ ʚ ʨʘʟʥʦʡ ʩʪʝʧʝʥʠ, ʧʨʠ 

ʵʪʦʤ ʤʥʦʛʦʦʙʨʘʟʥʳ ʥʝ ʪʦʣʴʢʦ ʩʘʤʠ ʤʦʜʝʣʠ, ʥʦ ʪʘʢʞʝ ʤʝʪʦʜʳ ʠ ʧʨʠʝʤʳ ʨʘʙʦʪʳ ʩ ʥʠʤʠ. ɺ ʩʚʷʟʠ ʩ 

ʵʪʠʤ ʃ. ʂʨʳʣʦʚʘ ʫʪʦʯʥʷʝʪ, ʯʪʦ çʚ ʢʘʯʝʩʪʚʝ ʧʦʜʨʘʟʫʤʝʚʘʝʤʳʭ ʤʦʜʝʣʝʡ ʟʜʝʩʴ ʧʦʥʠʤʘʶʪʩʷ 

ʩʪʠʣʠʩʪʠʯʝʩʢʠʝ ʥʦʨʤʳ, ʘ ʤʝʞʜʫ ʪʝʤ ʤʦʜʝʣʴʶ ʤʦʞʝʪ ʩʣʫʞʠʪʴ, ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʢʦʥʢʨʝʪʥʳʭ 

ʘʚʪʦʨʩʢʠʭ ʟʘʜʘʯ, ʣʶʙʦʡ ʵʣʝʤʝʥʪ ʢʦʤʧʣʝʢʩʘ ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʩʨʝʜʩʪʚ ʤʫʟʳʢʠ: ʦʪ ʫʩʪʦʡʯʠʚʦʛʦ 

ʠʥʪʦʥʘʮʠʦʥʥʦʛʦ ʦʙʦʨʦʪʘ ʜʦ ʮʝʣʦʩʪʥʦʛʦ ʞʘʥʨʦʚʦʛʦ ʠʣʠ ʩʪʠʣʠʩʪʠʯʝʩʢʦʛʦ ʪʠʧʘè [2, ʩ.61].  

ɺʳʚʦʜʳ. ɺ ʦʪʥʦʰʝʥʠʠ ʦʙʦʠʭ ʢʦʥʮʝʨʪʦʚ ʆ. ʅʝʛʨʫʮʳ ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ, ʯʪʦ ʦʙʲʝʢʪʦʤ 

ʩʪʠʣʠʟʘʮʠʠ ʚʳʩʪʫʧʘʝʪ ʠʤʝʥʥʦ ʮʝʣʦʩʪʥʳʡ ʞʘʥʨʦʚʦ-ʩʪʠʣʠʩʪʠʯʝʩʢʠʡ ʪʠʧ. ɸʚʪʦʨ ʜʝʤʦʥʩʪʨʠʨʫʝʪ 

çʪʦʯʢʫ ʟʨʝʥʠʷè, ʩʣʠʚʘʶʱʫʶʩʷ ʚ ʦʮʝʥʦʯʥʦʤ ʘʢʪʝ ʩ ʚʦʩʩʦʟʜʘʚʘʝʤʦʡ ʤʦʜʝʣʴʶ, ʧʦʵʪʠʟʠʨʫʶʱʫʶ ʠ 

ʠʜʝʘʣʠʟʠʨʫʶʱʫʶ ʝʝ. ʃ. ʂʨʳʣʦʚʘ ʧʠʰʝʪ, ʯʪʦ çĂʦʩʴ ʩʪʠʣʠʩʪʠʯʝʩʢʦʛʦ ʥʝʡʪʨʘʣʠʪʝʪʘ 

(ʥʦʨʤʘʪʠʚʥʦʩʪʠ)ò ʩʦʚʧʘʜʘʝʪ ʩ Ăʦʩʴʶ ʦʙʲʝʢʪʠʚʥʦʩʪʠò, ʪʦ ʝʩʪʴ ʥʘʠʤʝʥʝʝ ʘʢʪʠʚʥʦʛʦ ʧʨʦʷʚʣʝʥʠʷ 

ʘʚʪʦʨʩʢʦʡ ʧʦʟʠʮʠʠè [2, c.62]. ʃʶʙʘʷ ʮʠʪʘʪʘ, ʧʦ ʝʝ ʤʥʝʥʠʶ, ʦʙʣʘʜʘʝʪ ʚʦʟʚʳʰʘʶʱʝʡ ʠʣʠ 

ʩʥʠʞʘʶʱʝʡ ʘʚʪʦʨʩʢʦʡ ʠʥʪʝʨʧʨʝʪʘʮʠʝʡ. ʎʠʪʘʪʘ ʯʫʞʦʛʦ ʩʪʠʣʷ ʜʝʤʦʥʩʪʨʠʨʫʝʪ ʪʝ ʞʝ ʤʝʭʘʥʠʟʤʳ. 

ɸʥʘʣʠʟ ʩʦʯʠʥʝʥʠʡ ʆ. ʅʝʛʨʫʮʳ ʚʳʷʚʣʷʝʪ ʚʦʟʚʳʰʘʶʱʫʶ ʘʚʪʦʨʩʢʫʶ ʦʮʝʥʢʫ, ʧʨʠ ʵʪʦʤ ʘʚʪʦʨ 

ʠʩʧʦʣʴʟʫʝʪ ʨʘʟʥʳʝ ʩʪʠʣʝʚʳʝ ʤʦʜʝʣʠ ð ʙʘʨʦʯʥʫʶ (ʚ ʜʚʫʭ ʨʘʟʥʦʚʠʜʥʦʩʪʷʭ) ʠ ʢʣʘʩʩʠʢʦ-

ʨʦʤʘʥʪʠʯʝʩʢʫʶ. çɼʠʘʣʦʛ ʩʪʠʣʝʡè ʦʢʘʟʳʚʘʝʪʩʷ ʪʠʧʠʯʥʳʤ ʜʣʷ ʆ. ʅʝʛʨʫʮʳ, ʢʦʪʦʨʳʡ, ʪʷʛʦʪʝʷ ʢ 

ʨʷʜʫ ʫʩʪʦʷʚʰʠʭʩʷ ʢʦʤʧʦʟʠʮʠʦʥʥʦ-ʩʪʠʣʝʚʳʭ ʨʝʰʝʥʠʡ, ʚ ʮʝʣʦʤ ʜʝʤʦʥʩʪʨʠʨʫʝʪ ʩʪʠʣʴ 

ʢʘʥʦʥʠʯʝʩʢʦʛʦ ʪʠʧʘ. 

ʆʯʝʚʠʜʥʦ, ʯʪʦ ʧʦʷʚʣʝʥʠʝ ʥʝʦʢʣʘʩʩʠʮʠʟʤʘ ʚ ʩʚʦʝ ʚʨʝʤʷ ʙʳʣʦ ʦʙʫʩʣʦʚʣʝʥʦ ʧʦʪʨʝʙʥʦʩʪʴʶ 

çʚ ʦʙʲʝʢʪʠʚʠʟʘʮʠʠ ʪʚʦʨʯʝʩʪʚʘ, ʚ ʦʙʨʘʱʝʥʠʠ ʢ ʘʚʪʦʨʠʪʝʪʥʳʤ ʭʫʜʦʞʝʩʪʚʝʥʥʳʤ ʩʠʩʪʝʤʘʤ ʠ 

ʩʪʠʣʠʩʪʠʯʝʩʢʠʤ ʤʦʜʝʣʷʤ ʧʨʦʰʣʦʛʦè [5, ʩ.379], ʧʨʠ ʵʪʦʤ çʥʝʦʢʣʘʩʩʠʮʠʩʪʳ ʧʨʦʪʠʚʦʧʦʩʪʘʚʠʣʠ 

ʥʝʢʫʶ ʠʟʥʘʯʘʣʴʥʫʶ ʛʘʨʤʦʥʠʶ ʤʠʨʫ, ʣʠʰʠʚʰʝʤʫʩʷ ʨʘʚʥʦʚʝʩʠʷ ʠ ʧʦʨʷʜʢʘè [3, ʩ.60]. ʇʦʜʦʙʥʘʷ 

ʧʦʵʪʠʟʘʮʠʷ ʛʘʨʤʦʥʠʯʥʦʛʦ ʠ ʮʝʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʧʨʦʰʣʦʛʦ ʷʚʣʷʝʪʩʷ ʛʣʘʚʥʦʡ ʩʪʠʣʝʚʦʡ 

ʜʦʤʠʥʘʥʪʦʡ ʨʘʩʩʤʦʪʨʝʥʥʳʭ ʩʦʯʠʥʝʥʠʡ ʆ. ʅʝʛʨʫʮʳ. 

 

ʅʦʪʥʳʝ ʧʨʠʤʝʨ r
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ʚʦ ʚʪʦʨʦʤ ð ʥʘʤʝʨʝʥʥʦʩʪʴ ʝʛʦ ʧʨʝʪʚʦʨʝʥʠʷè [3, ʩ.11]. ʋʪʦʯʥʠʤ, ʯʪʦ ʧʨʠ ʵʪʦʤ ʤʝʞʜʫ ʥʠʤʠ ʩʫʱʝʩʪʚʫʝʪ 

ʠʝʨʘʨʭʠʷ: ʥʝʦʢʣʘʩʩʠʮʠʟʤ ʚʳʩʪʫʧʘʝʪ ʢʘʢ ʩʪʠʣʝʚʦʝ ʥʘʧʨʘʚʣʝʥʠʝ, ʘ ʩʪʠʣʠʟʘʮʠʷ ð ʢʘʢ ʤʝʪʦʜ. 
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ʌʆʈʊɽʇʀɸʅʅʓʁ ʂʆʅʎɽʈʊ ɻɸʃʀʅʓ ʋʉʊɺʆʃʔʉʂʆʁ  

ɺ ʉʊʀʃɽɺʆʁ ʇɸʅʆʈɸʄɽ ɽɽ ʊɺʆʈʏɽʉʊɺɸ 

 

CONCERTUL PENTRU PIAN DE GALINA USTVOLSKAYA  

ĊN CONTEXTUL STILISTIC AL CREAἩIEI SALE 

 

PIANO CONCERTO BY GALINA USTVOLSKAYA 

IN THE STYLISTIC PANORAMA OF HER CREATION 

 

ɽʃɽʅɸ ʉʀʄʆʅʗʅʎ,  

ʘʩʧʠʨʘʥʪʢʘ  

ʄʦʩʢʦʚʩʢʘʷ ʛʦʩʫʜʘʨʩʪʚʝʥʥʘʷ ʢʦʥʩʝʨʚʘʪʦʨʠʷ ʠʤ. ʇ.ʀ. ʏʘʡʢʦʚʩʢʦʛʦ 
 

CZU [785.6:780.616.433]:781.61 
ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʌʦʨʪʝʧʠʘʥʥʳʡ ʢʦʥʮʝʨʪ ɻʘʣʠʥʳ ʋʩʪʚʦʣʴʩʢʦʡ (1946), ʦʪʢʨʳʚʘʶʱʠʡ 

ʩʧʠʩʦʢ ʧʨʦʠʟʚʝʜʝʥʠʡ ʚ ʢʘʪʘʣʦʛʝ, ʩʦʟʜʘʥʥʦʤ ʩʘʤʠʤ ʘʚʪʦʨʦʤ ʤʫʟʳʢʠ. ɺ ʵʪʦʤ ʩʪʘʨʪʦʚʦʤ ʩʦʯʠʥʝʥʠʠ ʫʞʝ 

ʧʨʦʷʚʣʷʝʪʩʷ ʷʨʢʠʡ, ʥʝʧʦʚʪʦʨʠʤʳʡ, ʚʝʩʴʤʘ ʵʢʩʪʨʘʚʘʛʘʥʪʥʳʡ ʩʪʠʣʴ ʢʦʤʧʦʟʠʪʦʨʘ. ʈʦʣʴ ʧʦʜʦʙʥʦʡ ʫʜʘʨʥʦʡ 

ʪʨʘʢʪʦʚʢʠ ʨʦʷʣʷ ʩʪʘʣʘ ʘʢʪʫʘʣʴʥʦʡ ʜʣʷ ʨʫʩʩʢʦʡ ʬʦʨʪʝʧʠʘʥʥʦʡ ʤʫʟʳʢʠ ʧʦʩʣʝʜʫʶʱʠʭ ʜʝʩʷʪʠʣʝʪʠʡ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ɻʘʣʠʥʘ ʋʩʪʚʦʣʴʩʢʘʷ, ʢʦʤʧʦʟʠʪʦʨ, ʬʦʨʪʝʧʠʘʥʦ, ʫʜʘʨʥʦʩʪʴ, ʩʦʯʠʥʝʥʠʝ 

 

Articolul se referŁ la Concertul pentru pian de Galina Ustvolskaya (1946), care deschide lista de lucrŁri 

´n catalogul creat de compozitoarea ´nsŁѽi. Ċn aceastŁ lucrare de debut, deja se manifestŁ stilul strŁlucitor, unic, 

foarte extravagant al autoarei. Rolul tratŁrii pianului ca instrument de percuѿie a devenit relevant ´n muzica rusŁ 

pentru pian, ´n deceniile urmŁtoare. 

Cuvinte-cheie: Galina Ustvolskaia, compozitor, pian, percusionism, creaѿie 

 

The article considers the early Piano Concerto (1946) by Galina Ustvolskaya which opens a list of works 

in the catalog created by the author of the music. In this initial work the composerôs bright, unique, very 

extravagant style is already evident. The role of such a percussion piano treatment has become relevant for the 

Russian piano music in the subsequent decades 

Keywords: Galina Ustvolskaya, composer, piano, percussion, composition 

 
ɺʩʪʫʧʣʝʥʠʝ. ɼʣʷ ʨʦʷʣʷ ɻʘʣʠʥʦʡ ʋʩʪʚʦʣʴʩʢʦʡ ʥʘʧʠʩʘʥʦ ʥʝʤʘʣʦ: ʰʝʩʪʴ ʩʦʥʘʪ, ʜʚʝʥʘʜʮʘʪʴ 

ʧʨʝʣʶʜʠʡ. ʂ ʞʘʥʨʫ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ ʢʦʥʮʝʨʪʘ, ʛʜʝ çʢʦʨʦʣʝʚʩʢʠʡè ʠʥʩʪʨʫʤʝʥʪ ʚʳʩʪʫʧʘʝʪ ʚ 

ʢʘʯʝʩʪʚʝ ʩʦʣʠʩʪʘ, ʦʥʘ ʦʙʨʘʱʘʝʪʩʷ ʝʜʠʥʩʪʚʝʥʥʳʡ ʨʘʟ. ʇʨʘʚʜʘ, ʚ ʪʨʘʢʪʦʚʢʝ ʋʩʪʚʦʣʴʩʢʦʡ ʨʦʷʣʷ 

ʤʝʥʴʰʝ ʚʩʝʛʦ ʟʘʤʝʪʥʦ ʝʛʦ çʘʨʠʩʪʦʢʨʘʪʠʯʝʩʢʦʝè ʧʨʦʠʩʭʦʞʜʝʥʠʝ, ʧʦʩʢʦʣʴʢʫ ʦʥ ʧʨʘʢʪʠʯʝʩʢʠ ʚʝʟʜʝ 

ʥʝʩʝʪ ʩʝʤʘʥʪʠʢʫ ʛʨʫʙʦʩʪʠ, ʘʛʨʝʩʩʠʠ, ʧʨʦʥʠʟʳʚʘʶʱʝʛʦ ʢʨʠʢʘ ʠ ʜʘʞʝ ʟʣʘ: çɿʣʦ ʠ ʭʘʦʩ ʮʘʨʷʪ ʚ 

ʤʠʨʝ, ʠ ʜʣʷ ʥʠʭ ʢʦʤʧʦʟʠʪʦʨ ʥʘʭʦʜʠʪ ʘʜʝʢʚʘʪʥʳʝ ʤʫʟʳʢʘʣʴʥʦ-ʷʟʳʢʦʚʳʝ ʩʨʝʜʩʪʚʘè [1, c.147].  

ʉʪʘʥʦʚʣʝʥʠʝ ʩʪʠʣʷ ʋʩʪʚʦʣʴʩʢʦʡ ʧʨʦʠʩʭʦʜʠʣʦ ʙʳʩʪʨʦ. ʕʚʦʣʶʮʠʠ ʢʘʢ ʪʘʢʦʚʦʡ ʠ ʥʝ ʙʳʣʦ. 

ɺ ʤʠʨʝ ʤʫʟʳʢʠ ʦʥʘ ʷʚʣʷʝʪʩʷ ʬʠʛʫʨʦʡ ʤʦʥʦʣʠʪʥʦʡ, ʠ ʜʘʞʝ, ʢʘʢ ʵʪʦ ʥʠ ʩʪʨʘʥʥʦ ʟʚʫʯʠʪ, 

ʛʘʨʤʦʥʠʯʥʦʡ. ɼʠʩʛʘʨʤʦʥʠʷ ʜʘʝʪ ʦ ʩʝʙʝ ʟʥʘʪʴ ʣʠʰʴ ʪʘʤ, ʛʜʝ ʋʩʪʚʦʣʴʩʢʘʷ ʧʳʪʘʝʪʩʷ çʚʪʠʩʥʫʪʴè 

ʩʚʦʝ ʵʢʩʪʨʘʚʘʛʘʥʪʥʦʝ çʷè ʚ ʢʘʥʦʥʳ ʘʢʘʜʝʤʠʯʝʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʯʪʦ ʦʙʥʘʨʫʞʠʚʘʝʪʩʷ ʚ ʨʘʥʥʝʤ 

ʧʝʨʠʦʜʝ. ʂ ʥʝʤʫ ʦʪʥʦʩʠʪʩʷ ʠ ʌʦʨʪʝʧʠʘʥʥʳʡ ʢʦʥʮʝʨʪ. ɺ ʢʘʢʦʤ-ʪʦ ʩʤʳʩʣʝ ʵʪʦ ʢʦʤʧʨʦʤʠʩʩʥʦʝ 

ʩʦʯʠʥʝʥʠʝ, ʪʘʢ ʢʘʢ ʚ ʥʝʤ ʝʱʝ ʞʠʚʳ ð ʭʦʪʴ ʠ ʠʟʙʠʨʘʪʝʣʴʥʦ ð ʪʨʘʜʠʮʠʠ.  

ʂʦʥʮʝʨʪ ʜʣʷ ʬʦʨʪʝʧʠʘʥʦ, ʙʦʣʴʰʦʛʦ ʩʪʨʫʥʥʦʛʦ ʦʨʢʝʩʪʨʘ ʠ ʣʠʪʘʚʨ. ʕʪʦ ʧʨʦʠʟʚʝʜʝʥʠʝ 

ʚʨʝʤʝʥʠ ʫʯʝʙʳ ʚ ʢʦʥʩʝʨʚʘʪʦʨʠʠ (1946)6. ʉ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʦʥʦ ʢʘʢ ʙʫʜʪʦ ʥʘʭʦʜʠʪʩʷ ʚ ʦʧʧʦʟʠʮʠʠ 

ʢ ʪʨʘʜʠʮʠʦʥʥʳʤ ʮʝʥʥʦʩʪʷʤ ʠ ʩʪʨʫʢʪʫʨʥʳʤ ʥʦʨʤʘʤ ʢʦʥʮʝʨʪʥʦʛʦ ʞʘʥʨʘ: ʢʘʜʝʥʮʠʷ çʥʝ ʥʘ ʤʝʩʪʝè, 

                                                           
6 ʂʦʥʮʝʨʪ ʧʦʩʚʷʱʝʥ ʧʝʨʚʦʤʫ ʠʩʧʦʣʥʠʪʝʣʶ ð ɸ. ʃʶʙʠʤʦʚʫ. 
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ʘ ʚ ʩʘʤʦʤ ʮʝʥʪʨʝ, ʚʠʨʪʫʦʟʥʳʡ ʙʣʝʩʢ ʠ ʬʘʢʪʫʨʥʦʝ ʨʘʟʥʦʦʙʨʘʟʠʝ ʦʪʩʫʪʩʪʚʫʶʪ. ʉ ʜʨʫʛʦʡ, 

ʚʦʟʨʦʞʜʘʝʪ ʨʦʤʘʥʪʠʯʝʩʢʫʶ ʦʜʥʦʯʘʩʪʥʦʩʪʴ (ʩ ʩʠʤʤʝʪʨʠʯʥʦ-ʟʝʨʢʘʣʴʥʦʡ ʩʪʨʫʢʪʫʨʦʡ: a b c d c b a 

+ ʢʦʜʘ), ʚʚʦʜʠʪ ʷʨʢʫʶ, ʟʘʧʦʤʠʥʘʶʱʫʶʩʷ ʪʝʤʫ-ʵʧʠʛʨʘʬ. ʊʨʘʜʠʮʠʷ ʧʨʦʷʚʣʷʝʪʩʷ ʠ ʚ ʪʦʤ, ʯʪʦ 

ʋʩʪʚʦʣʴʩʢʘʷ ʥʘʩʳʱʘʝʪ ʩʦʯʠʥʝʥʠʝ ʨʝʜʢʠʤʠ ʜʣʷ ʥʝʝ ʣʠʨʠʯʝʩʢʠʤʠ ʬʨʘʛʤʝʥʪʘʤʠ, ʯʝʤʫ ʚ ʢʦʥʮʝʨʪʝ 

ʦʪʚʝʜʝʥʦ ʟʥʘʯʠʪʝʣʴʥʦʝ ʤʝʩʪʦ: ʨʘʟʜʝʣʳ Andante, Largo ʠ ʢʘʜʝʥʮʠʷ. ʃʠʨʠʯʝʩʢʘʷ ʪʝʤʘ ʂʦʥʮʝʨʪʘ 

ʚʳʛʣʷʜʠʪ ʪʘʢ (ʧʨʠʤʝʨ 1). 

ʇʨʠʤʝʨ 1. 

 
ʅʘ ʵʪʦʡ ʞʝ ʪʝʤʝ ʧʦʩʪʨʦʝʥʘ ʠ ʢʘʜʝʥʮʠʷ, ʧʨʠʯʝʤ ʝʝ ʦʙʨʘʟ ʥʝ ʪʨʘʥʩʬʦʨʤʠʨʫʝʪʩʷ. ɺ ʵʪʦʡ 

ʪʝʤʝ ʝʩʪʴ ʚʩʝ ʪʦ, ʦʪ ʯʝʛʦ ʋʩʪʚʦʣʴʩʢʘʷ ʚʧʦʩʣʝʜʩʪʚʠʠ ʦʪʢʘʞʝʪʩʷ: çʣʝʛʘʪʥʘʷè ʥʝʞʥʦʩʪʴ, ʤʷʛʢʦʩʪʴ 

ʩʝʢʩʪʦʚʳʭ ʠʥʪʦʥʘʮʠʡ. ʈʝʤʘʨʢʠ dolce, tenuto, legato ʧʨʝʜʧʦʣʘʛʘʶʪ ʥʘʩʪʦʷʱʝʝ, ʧʝʚʫʯʝʝ 

ʟʚʫʢʦʠʟʚʣʝʯʝʥʠʝ. ʅʦ ʚʳʧʦʣʥʷʶʪ ʣʠ ʦʥʠ ʪʝ ʬʫʥʢʮʠʠ, ʢʦʪʦʨʳʝ ʪʨʘʜʠʮʠʦʥʥʦ ʚʳʧʦʣʥʷʣʠ 

ʣʠʨʠʯʝʩʢʠʝ ʬʨʘʛʤʝʥʪʳ ʚ ʣʫʯʰʠʭ ʦʙʨʘʟʮʘʭ ʢʦʥʮʝʨʪʥʦʛʦ ʞʘʥʨʘ? ʉʢʦʨʝʝ, ʥʝʪ. ɺʝʜʴ ʚ ʥʝʡ 

ʜʦʤʠʥʠʨʫʝʪ ʫʩʣʦʚʥʦʝ ʥʘʯʘʣʦ: ʜʣʷ ʨʦʤʘʥʪʠʯʝʩʢʦʡ ʣʠʨʠʢʠ ʝʡ ʥʝ ʭʚʘʪʘʝʪ ʯʫʚʩʪʚʘ, ʜʣʷ ʨʘʮʠʦʥʘʣʴʥʦ 

ʩʪʨʦʛʦʡ ʣʠʨʠʢʠ ʍʍ ʚʝʢʘ ð ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦʩʪʠ.  

ʃʠʨʠʯʝʩʢʠʝ ʵʧʠʟʦʜʳ ʚ ʢʦʥʮʝʨʪʘʭ ʃʠʩʪʘ, ɻʨʠʛʘ, ʈʘʭʤʘʥʠʥʦʚʘ ð ʥʝʢʠʝ ʮʝʥʪʨʳ 

ʧʨʠʪʷʞʝʥʠʷ. ʅʘʯʠʥʘʷʩʴ ʙʨʘʚʫʨʥʦ ʠ ʷʨʢʦ, ʵʪʠ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʢʘʢ ʢ ʤʘʛʥʠʪʫ, ʫʩʪʨʝʤʣʷʶʪʩʷ ʢ 

ʣʠʨʠʯʝʩʢʠʤ ʦʘʟʠʩʘʤ, ʩʪʠʭʠʠ ʧʝʥʠʷ. ʋʩʪʚʦʣʴʩʢʘʷ ʚʨʦʜʝ ʙʳ ʠʜʝʪ ʧʦ ʵʪʦʤʫ ʧʫʪʠ, ʥʦ ʧʨʠʚʳʯʥʦʛʦ 

ʵʬʬʝʢʪʘ ʥʝ ʜʦʩʪʠʛʘʝʪ. ɹʫʪʦʥ ʥʝ ʧʨʝʚʨʘʱʘʝʪʩʷ ʚ ʨʦʩʢʦʰʥʳʡ ʮʚʝʪʦʢ. ʀ ʪʦʣʴʢʦ ʧʦʪʦʤʫ, ʯʪʦ 

ʬʫʥʢʮʠʠ ʣʠʨʠʢʠ ʋʩʪʚʦʣʴʩʢʦʡ ʩʚʦʜʷʪʩʷ ʣʠʰʴ ʢ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʢʦʥʪʨʘʩʪʘ, ʦʪʪʝʥʝʥʠʷ ʞʝʩʪʢʠʭ 

ʟʚʫʯʘʥʠʡ. ʅʦ ʠʥʦʛʦ ʚʳʭʦʜʘ ʫ ʥʝʝ ʥʝʪ, ʦʥʘ ʚʳʥʫʞʜʝʥʘ ʚʢʣʶʯʘʪʴ ʵʪʠ ʵʧʠʟʦʜʳ, ʪʘʢ ʢʘʢ ʥʝʚʦʟʤʦʞʥʦ 

ʚʳʜʝʨʞʘʪʴ ʚʝʩʴ ʢʦʥʮʝʨʪ ʚ ʝʜʠʥʦʤ ʪʦʢʢʘʪʥʦ-ʫʜʘʨʥʦʤ ʩʪʠʣʝ. ʀ ʪʘʢ ʦʥ ʷʚʣʷʝʪʩʷ ʝʛʦ 

ʚʩʝʧʦʛʣʦʱʘʶʱʝʡ ʜʦʤʠʥʘʥʪʦʡ. ɼʘʞʝ ʚ ʜʝʢʣʘʤʘʮʠʦʥʥʦ-ʚʳʧʫʢʣʦʤ ʥʘʯʘʣʴʥʦʤ ʤʦʥʦʣʦʛʝ ʩʦʣʠʩʪʘ, 

ʚʝʩʴʤʘ ʥʝʜʚʫʩʤʳʩʣʝʥʥʦ ʥʘʧʦʤʠʥʘʶʱʝʤ ʪʝʤʳ-ʵʧʠʛʨʘʬʳ ʩʠʤʬʦʥʠʡ ʐʦʩʪʘʢʦʚʠʯʘ, ʧʨʝʦʙʣʘʜʘʝʪ 

ʩʪʘʣʴʥʘʷ ʞʝʩʪʢʦʩʪʴ ʟʚʫʯʘʥʠʷ (ʧʨʠʤʝʨ 2). 

ʇʨʠʤʝʨ 2. 

 
ʉʪʨʦʛʦʩʪʴ ʠ ʩʪʨʦʡʥʦʩʪʴ ʤʫʟʳʢʠ ʚʩʪʫʧʣʝʥʠʷ ʦʪʩʳʣʘʝʪ ʥʘʩ, ʢʘʢ ʠ ʚ ʩʠʤʬʦʥʠʯʝʩʢʠʭ 

ʧʘʨʪʠʪʫʨʘʭ ʫʯʠʪʝʣʷ, ʢ ʵʧʦʭʝ ʙʘʨʦʢʢʦ: ʣʦʤʙʘʨʜʩʢʠʡ ʠ ʧʫʥʢʪʠʨʥʳʡ ʨʠʪʤʳ, ʚʟʣʝʪʘʶʱʠʝ ʪʠʨʘʪʳ, 

ʪʨʝʣʴ. ʃʠʰʴ ʥʝʚʝʨʦʷʪʥʳʡ ʥʘʧʦʨ ʠ ʦʛʦʣʝʥʥʳʡ ʥʝʨʚ ʨʠʪʤʠʯʝʩʢʦʡ ʦʨʛʘʥʠʟʘʮʠʠ ʜʘʝʪ ʥʘʤ ʧʦʥʷʪʴ, 

ʯʪʦ ʜʝʡʩʪʚʠʝ ʧʨʦʠʩʭʦʜʠʪ ʚ ʩʝʨʝʜʠʥʝ ʍʍ ʚʝʢʘ.  

ʋʞʝ ʩʣʝʜʫʶʱʠʡ ʨʘʟʜʝʣ ʧʦ ʩʪʠʣʶ ð ʨʘʟʨʘʙʦʪʦʯʥʦ-ʬʫʛʠʨʦʚʘʥʥʘʷ ʪʦʢʢʘʪʘ. ʆʥʘ ʚʥʦʚʴ 

ʚʳʟʳʚʘʝʪ ʘʩʩʦʮʠʘʮʠʠ ʩ ʩʦʯʠʥʝʥʠʷʤʠ ʐʦʩʪʘʢʦʚʠʯʘ, ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ, ʩ ʙʳʩʪʨʳʤʠ ʯʘʩʪʷʤʠ ʝʛʦ 

ʬʦʨʪʝʧʠʘʥʥʳʭ ʢʦʥʮʝʨʪʦʚ (ʧʨʠʤʝʨ 3). ʅʘ ʢʘʢʦʡ-ʪʦ ʤʠʛ ʩʣʫʭ ʫʣʘʚʣʠʚʘʝʪ ʚ ʦʨʢʝʩʪʨʝ ʜʘʞʝ ʘʣʣʶʟʠʶ 

ʥʘ ʣʶʙʠʤʝʡʰʠʡ ʞʘʥʨ ʐʦʩʪʘʢʦʚʠʯʘ ð ʛʘʣʦʧ. ʄʝʞʜʫ ʪʝʤ, ʵʪʦ, ʢʦʥʝʯʥʦ, ʪʠʧʠʯʥʳʡ ʦʙʨʘʟ 
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ʤʝʭʘʥʠʟʠʨʦʚʘʥʥʦʡ ʪʦʢʢʘʪʳ ʧʨʦʰʣʦʛʦ ʩʪʦʣʝʪʠʷ. ɺʥʝʟʘʧʥʳʝ ʧʘʫʟʳ ʚ ʦʙʝʠʭ ʨʫʢʘʭ ʧʦʜʦʙʥʳ 

ʚʦʩʢʣʠʮʘʪʝʣʴʥʳʤ ʟʥʘʢʘʤ, ʧʨʠʟʳʚʘʶʱʠʤ ʢ ʚʥʠʤʘʥʠʶ (ʧʨʠʤʝʨ 4). 

ʇʨʠʤʝʨ 3. 

 
ʇʨʠʤʝʨ 4. 

 
ʇʨʘʢʪʠʯʝʩʢʠ ʢʘʞʜʦʝ ʚʩʪʫʧʣʝʥʠʝ ʧʘʨʪʠʠ ʦʨʢʝʩʪʨʘ ʦʪʤʝʯʝʥʦ ʢʦʤʧʦʟʠʪʦʨʦʤ ʨʝʤʘʨʢʦʡ 

marcatʦ. ʊʦʢʢʘʪʘ ʜʣʠʪʩʷ ʩ 3 ʧʦ 7 ʮʠʬʨʳ ʠ ʪʦʣʴʢʦ ʚ ʜʠʥʘʤʠʢʝ f: ʦʪ ʦʜʥʦʛʦ ʜʦ ffff ʚ ʢʫʣʴʤʠʥʘʮʠʠ. 

ʋ ʥʝʝ ʜʘʞʝ ʝʩʪʴ ʩʚʦʷ ʤʠʢʨʦʢʦʜʘ-ʨʝʟʶʤʝ, ʢʦʪʦʨʫʶ ʦʪʣʠʯʘʝʪ ʪʝʩʥʳʡ ʘʢʮʝʥʪʥʳʡ ʥʘʪʠʩʢ. ɺʩʝ ʵʪʦ 

ð ʧʨʠʟʥʘʢʠ çʟʨʝʣʦʛʦè ʩʪʠʣʷ ʋʩʪʚʦʣʴʩʢʦʡ, ʭʦʪʷ ʧʦʢʘ ʪʦʣʴʢʦ ʚ ʚʠʜʝ ʜʚʫʭʛʦʣʦʩʠʷ ʦʢʪʘʚʥʦʡ 

ʜʫʙʣʠʨʦʚʢʠ (ʧʨʠʤʝʨ 5). 

ʇʨʠʤʝʨ 5. 

 
ɿʘʩʠʣʴʝ ʥʘʧʦʨʠʩʪʳʭ, ʫʪʨʠʨʦʚʘʥʥʳʭ ʟʚʫʯʥʦʩʪʝʡ ʨʦʞʜʘʝʪ ʦʱʫʱʝʥʠʝ ʧʦʩʪʦʷʥʥʦ 

ʚʦʟʦʙʥʦʚʣʷʝʤʦʡ ʧʦʧʳʪʢʠ ʯʪʦ-ʪʦ ʧʨʝʦʜʦʣʝʪʴ, ʚʟʦʙʨʘʪʴʩʷ ʥʘ ʢʨʫʪʫʶ ʛʦʨʫ. ʄʳ ʧʨʝʜʯʫʚʩʪʚʫʝʤ 

ʢʫʣʴʤʠʥʘʮʠʶ, ʥʦ ʠ ʟʜʝʩʴ ð ʩʶʨʧʨʠʟ. ɼʝʣʦ ʚ ʪʦʤ, ʯʪʦ ʛʦʚʦʨʠʪʴ ʦ ʢʫʣʴʤʠʥʘʮʠʠ ʢʘʢ ʦ ʪʨʘʜʠʮʠʦʥʥʦ 

ʥʘʠʚʳʩʰʝʡ ʪʦʯʢʝ ʚ ʵʪʦʤ ʢʦʥʮʝʨʪʝ ʠ ʚ ʤʫʟʳʢʝ ʋʩʪʚʦʣʴʩʢʦʡ ʚ ʮʝʣʦʤ, ʚʨʷʜ ʣʠ ʫʤʝʩʪʥʦ. 

ʂʫʣʴʤʠʥʘʮʠʠ ʋʩʪʚʦʣʴʩʢʦʡ ð ʵʪʦ ʛʨʦʤʘʜʥʳʝ ʦʪʨʝʟʢʠ ʜʦ ʧʨʝʜʝʣʘ ʥʘʵʣʝʢʪʨʠʟʦʚʘʥʥʦʡ ʚʦʣʠ ʠ 

ʚʳʜʝʨʞʢʠ ʥʘ ʛʨʘʥʠ ʚʦʟʤʦʞʥʦʛʦ. ʀ ʯʝʤ ʜʘʣʴʰʝ, ʪʝʤ ʧʨʦʪʷʞʝʥʥʝʝ ʙʫʜʫʪ ʵʪʠ ʢʫʩʢʠ, ʚʧʣʦʪʴ ʜʦ ʪʦʛʦ, 

ʯʪʦ ʚʩʝ ʧʨʦʠʟʚʝʜʝʥʠʝ ʧʨʝʚʨʘʱʘʝʪʩʷ ʚ çʟʦʥʫ ʢʫʣʴʤʠʥʘʮʠʠè. ɺʥʦʚʴ ʧʦʜʪʚʝʨʞʜʘʝʪʩʷ 

ʧʨʘʚʦʤʝʨʥʦʩʪʴ ʫʢʘʟʘʥʠʷ ʋʩʪʚʦʣʴʩʢʦʡ ʥʘ ʪʦ, ʯʪʦ ʝʝ ʤʫʟʳʢʫ ʥʘʜʦ ʩʣʫʰʘʪʴ ʠ ʘʥʘʣʠʟʠʨʦʚʘʪʴ ʧʦ-

ʥʦʚʦʤʫ: çɺʩʝ ʬʦʨʤʳ, ʧʦʣʠʬʦʥʠʶ ʠ ʪ.ʜ. ʥʘʜʦ ʩʫʜʠʪʴ ʧʦ-ʥʦʚʦʤʫ!è [2, ʩ.3]. ʆʙʨʘʱʘʝʪ ʥʘ ʩʝʙʷ 

ʚʥʠʤʘʥʠʝ ʬʦʨʪʝʧʠʘʥʥʘʷ çʙʘʨʘʙʘʥʥʘʷ ʜʨʦʙʴè ʚ ʧʨʷʤʦʤ, ʘ ʥʝ ʬʠʛʫʨʘʣʴʥʦʤ, ʩʤʳʩʣʝ (ʧʨʠʤʝʨ 6): 

 

 

 

 




