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VOCAL PARTS FROM THE VOCAELSYMPHONIC CYCLE | AM YOU BY
PAVEL GAMURARI: AUTHOR'SAPPROACHES

PAVEL GAMURARI 1,
GRFWRU vQ DUWH OHFWRU XQLYHUVL
$FDGHPLD GH OX]LF 7THDWUX L $UWH 30

CzZU: 781.61:821.135.1.09
784.3:781.61

IQ DUWLFRO HVWH SUH]JHQWDW DQDOL]D GH DXWdthat D W
simfonic Zusunt T4 ILHFDUH ILLQG VFULV SH ED]D XQXLD GLQ,SRHF
DLFL HVWH DSURIXQFKDW SHIO® ALL®Y MHYWIDUHD PDQLIKVWW ULC
descifrate mai multe expresii muzicale @DW XU PHORGLF ULWPLF WH[WXUD
FDUDFWHU VLQWHWLF H[SULPkQG R PXOWLWXGLQH GH LSRVWI
vocat VLPIRQLF ,GHLOH WHRUHWLFH SULQFLSDOH muticale ¢Hcde FR C
este suplimentat articolul& RQFO X]LLOH VH UHIHU OD SROLYDOHQOD .L W
FRPSRQLVWLFH FH VXUSULQG FRQOLQXWXULOH GH HVHQO ILOF

Cuvintecheie: 1LFKLWBVEW QLULF SRHWEK]LFRDLH®RQ AKHIVEIRE D C
URPKQHDVF -NILPORKQLEFDQULFD YRFDO WHKQLF FRPSRQLVWL

The article presents the author's analysis of three vocal parts (I, Il, and V) of the vocal
symphoniccF OH A, $0 <28 HDFK ZULWWHQ RQ RQH RI WKH-mubi©O HFW
relationship is deepened by investigating the stylistic and language manifestations and several musica
expressions of melodic, rhythmic, textural, orchestral, etcofosynthetic character are deciphered,
expressing a multitude of hypostases that the poetry of Stanescu obtains in thsyngiainic cycle.

The main theoretical ideas are confirmed by several musical examples which are added to the article
The conclsions refer to the versatility and, at the same time, originality of the compositional approaches
WKDW FDSWXUH WKH HVVHQWLDOO\ SKLORVRSKLFDO SURIRXQ!

Keywords: 1LFKLWD 6W QHVFX SRHWLF O\Uuusic, RomeEnzan po&iQ,J F

vocalsymphonic cycle, vocal lyric, compositional technique, vocal techniques.

YE-mail: paul.gamurari@amtap.md



OX]LFD HVWH XQD GLQWUH FHOH PDL SRWULYLWH L
DVFXQV GH F WUH FUHDWRU LDWLOYWHDWKUXA8HWN H: XQW
DPSOH L FRPSOH[H VXELHFWH GLQ PX]LFRORJLH &RPS
VHPQLILFD LL SRDWH FKLDU WRW DWKWHD FkWH LQWHL
sunetelor, compozitorii vor pune datelbL VHPDQWLFH vQ QRL HFXD LL
DSDUL LD XQRU LPDJLQL VRQRUH (L FR(BRHP L1H PSH QFRDIDX
PX]JLFLL vQ JHQHUDO > S @

7TUDQVSXQHUHD PX]LFDO D YHUVXULORU PQUWHH@QLICEH
FRPSR]LWRUXOXL PDL PXOWH VDUFLQL FHD PDL LPSRU
VHPDQWLFD YHUVXOXL V X FXSULQV vQ PRGNe&Q@rideleW L F
&RPSR]JLWRUXO FD X&écuxnteld HNG HO/HF RASHHOUEE APHIHIIKGQD”™ YHU
LGHQWLILFDUHD L DVRFLHUHD DFHVWRUD FX DQXPLWH
SURFHGHH GH H[SUHVLH PX]JLFDO vQ XUPD F URUD HOH
DVFXQVH vQ DGKQFXG®GILLEDYH LUQFREeRVBILEBERY VQHGHVSU
cadrul formei de ciclu vocaVLPIRQLF FRPSOH[HOH L PXOWLSOHO
VW QHVFLDQ SRUQLQG GH OD WHPDWLFD LXELULL

S3RH]LD OXL 1LFKLWD 6W QHVFX D FRQWWGWLXIGW RBLMWH
HVHXUL FUL HWF VFULVH GH FHL PDL YHUVD L FULWI
(PLQHVFX VvQFRDFH DGPL DWWV WD X HYIEHPW DWW FKX DWkKWD
AD. 5DFKLHUX UHPODN RHORIBEDRANVA. QDO LQHJDO SUROL]
LPSRQGHUDELO HIHPLQDW IDVFLQDQW YRODWLO HWF
FXOWXUDO L DLPSXV FX VXSHUELH R QRX SRHWLF =~ >

SD VFULV PXOW GHVSUHWEDUBRHENODNULWGKOH HISQUHYV
1LFKLWD 6W QHVFX R OLPE VvQFLIUDW DWkKW OD QLYHO C
VWXGLL GH GRFWRUDW OD DFHDVW WHROXWSDX LQH
Construinde L XQHWLVMWIXURYV GH DQDOL]H DXWRDUHD YRUEH V
SRHWLFLL VW QHVFLHQH 'HRVHELW GH LQWHUHVDQWH VX
la ipostazele derivate ale substantivului, adjectivului, verbului, la rofitesor, prefixelor, al
RPRQLPLLORU L VLQRQLPLLORU HWF

$YkQG vQ YHGHUH DPSORDUHD L IRUD HPRWLY D St
SURIXQGH DOH ILLQ HL XPDQH FRQVLGHU P F OLPEDMXO
FLFOXOXGEUHDNVQFHFD WHQGLQ HOH SRVWPRGHUQLVWH GH ID
DIO VRQRULWDWHD L HQHUJLD YRFLL XPDQH FX SRVLEL
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+GH OD YRFDOL]DUHD PX]JLFDO OD LQWRMPOOLOG LYRBHBIDW
$VWIHO PHORGLFD YRFDO/RFDEG VRQDY WX WD AWRQL DE
HWF SLHU]kQG GLQ FDOLW LOH VDOH GH FDQWLOHQ l
GLIHULWH ED]DWH SHVIFRPEB®H[H DFFHQW

Prima parte a ciclului vocaisimfonic Eu sunt Tu,VFULVY SHQWUX EDULW
VLPIRQLF PDUH FXSULQGH FKWHYD VXEGLYL]JLXQL FH FR
compartimente mai mici.

3XEOLFDW 0OQiziuRe@seRtikentelor SRHPXO VN\MRDHVFFLWKQ
iubirea VH VQVFULH vQ WHPDWLFD LXELULL H[SULPKQG R VW|I
DFHVW VXEOLP VHQWLPHQW 7LWOXO H[SULP R PHWDIR
StUXFWXUDW vQWUHJXO Q Xdo&idd Xa it DaQwiti Fin®<) adoestehtidd,
HVWH WUDWDW GLQ SHUVSHFWLYD XQHL LPDJLQD LL GHE
VXUSULQ] WRDUH L X RU DJUHWMHYBODQHFX]LFBOD AHHMHDL
FKLDU vQ GHEXWXO FUHD LHL ILLQG VXJHUDW GH XUF
(Exemplul 1, cf. 1).

Exemplul 1:

7THPD VROLVWXOXL YRFDO VH ED]HD] vQ DuioFasbipex O L
trisonul DePDMRU UHYHQLQGI®OXOHO GRDARWMDAD R VXU SHQ
vQ XUP WRDUHD P VXU dossol piihWaR QitddtHAdestd €W Doar un exemplu,
FDUH GHQRW SUREOHPDWLFD LHQWRQBARQDOUL@YKQDY k
energia.

$FHVWH XUF UL L F GHUL VXQW DPSOLILFDWH XOWHU]|
(Exemplul 2, cf. 4).

Exemplul 2:

I9HFWRUXO SDVDMHORU DOH JUXSXOXL GHDLDQMV®DXWHC
FODULQHWHORU SUHFXP L DO LQVWUXPHQWHORU FX F
WUDYHUV ULL



IQWUHJ WXPXOWXO GH WU LUL L IU PKkQW UL DGROHYV
corzilor (Exemplul 3, cf. 4, mm.132).

Exemplul 3:

3DVDMHOH DOF WXLWH GLQ DLVSUH]JHFLPL FRQ LQ VI
DFHOXLD L LQWHUYDO GH FYLQW YLRULOH , L YLRORQHI
MXUXO FMiQIW HORIW KA DU Y LR U leQrespectivire ¥akbRraoH faklo i mi si.

( GH PHQ LRQDW F FRQWXUXD SDOVIWMHMBRYVSRUWHNVMQIR
VHQWLPHQWXO GH ILHUEHUH HPR LRQDO GH DFXPXODUH
OXFU ULL DFIBHWYRRWLYPYHFDUHD DYKkQWDW HPDQKQG VS
DVFHQGHQWH DOH RUFKHVWUHL -\DHRMW D@3, Br@ Senorifafed) | L

DO PXULORU FDS W FKLDU XQ FDUDFWHU GH BMDLYXWH FH
vQ JHQHUDO 1IQV vQ VKkQXO RULF UHL LGLOH D LXELULL
DU] WRDUH 1Q IUDJPHQWXO GH PDL MRV VH UHJ VH WH G
ADVFXQGH  vQ PHDQGUHOH cRttRPDIVLWH B WF U RGIHW RIBIU HQ
nenoroc.

IQ DFHVW FRQWH[W FYLQWHOH PaPt&eQHIFX RLFBR ¢ RWVXD (
SUHVHQWLPHQW GUDPDWLF $FHDVW LPDJLQH HVWH DFFI
LOWRQDSHOHS$S8WIHIO FRPSRJLWRUXO XUP UH WH DWHPHC
XQ VHQWLPHOR/ SSHOUFDYW. RQWQ@W XFLJ WRDUH FH GRPLC
i-D vQILSW @ MX FDW OHRDLFD D]J]L GHDHHDVW&HDWWPS
UHDOLWDWHD RE IGKFWRKQDAOD VSUKQFHDQ /ID WKPSO
PDL WLH™ SDUWLFLSKQG OD R WUDQVIRUPDUH UDGLFDO
(URXO QX VH PDL DUFHHBDXYMR DVW B-@QHQH LWRXOR BEHEHUW vQ VW
peste care tree OHQH R OHRPOQARDUFPLRAD-WHVAFRQUGDAHH"™ WUI



VXIOHWXO EX@LOWHX 8 ¥WWIIMISHVHOQ F O WRU FH WWAU ED\V
cf. 9).
Exemplul 4:

SUREOHPDWLFD DOXQHF ULL vQ QHDQW D ILLQuMHE U Q
push RI1" VDX AMUHBIXHAdH:rHi-bemol, re +sol, fadiez *si, sibemo| constituind
conturarea trisonulumni-bemol +sol +si-bemol L UHV S H F \WikbémoFAsitb@rdoH L Q V
QREOH HD L IUXPXVH HD VHQWLPHQWXO LXELULL HVWH F
OLULF DWLQJH R QHD WHSWDMWX EXQ IPHHFXL XQIHV X &R GiridRHG D A
FKkQG PDL ODUJ FkQG PDL DSURDSH FD R VWUKQJHUH G
LDU SULYLUHD FDUH AvQ VXV k QL RIHU SOHQLWXGLC
PLULILF URWXQG | U OLPLWH

SRDWH F ODNQEIRHEHW®IDUWFD QX D GH]YROWDW FX DW
HI[SULPDUH SURSULD H[LVWHQ FRPSOHW GLIHULW GH F
SkQ OD XOWLPD OLPLW H[SHULPHQWXO OLPEDMXOXL SH

SRHPXO FH VW DI HD |9 bl £ S RN HVWH V Hdgdprin® dinQ W D
XQXO GLQ SULPHOH YR O X® WHzivhe/a geRtivhEntéio® $10 D QMOL]W K D\ W
XQ WLPS PLULILF DO DGROHVFHQ-KQ W®D FDU B UPR®D IR\ L
SULPHOH VHQWLPHQWH DOH XQHL LXELUL SXUH UHVLP L
R IRUP RULJLQDOVQ@GHWLSMHUHBODWIRVWHL L vPSOLQLU
SULQ SULVPD XQHL YL]LXQL FRVPLFH DVXSUD &XYKkQWXO:
SRHWXOXL FXYKkQWXO D VWDW OD VOQFHSRWHKKEIXOW BRIV
GLQ FXYKEWX® $VWIHO WUDWDUHD FRPSRQLVWLF VvQFH
XQHL LXELUL FDUH SH P VXUD WUHFHULL WLPSXOXL GH
un moment de teama de a pierde acest sentiméntymnlILF VH SUHVFKLPE V H
DFHOXL AYKUWHM DSURDSH Y |]XW’~ DO FX YtrqQyastés®@ RD U B RHX
OD RULJLQHD OXPLL L D RULF UXL VQFHSXW

IQ DFHDVW RUGLQH GH LGHL GLVFXUVXG® WPRQIXFED D WD
abstractt]|ERUXO OXPLQLOH VXQHWHOH GLQ DFHDVW SDUW
FRVPLFH XPDQH $VWIHO XQD GLQ FHOH PDL SUHJQDQWt

9



vQ FDUH FHL GRL vQ®B JEWWLFLV@HP RGWKOREROLF -XQLW
VPSOHWLUH D WLPSXOXL L D VSD LXOXL vQ FDUH ,XELUF
UHSHWDW ULWXDOLF vQ VSD LXO SRHPXOXL SHUVRQD
FRQWHPRSB8K®IGSXDIDU

'"HEXWXO S-dJesté construit pe dialogul solistei (mez¢dr SUD Q FX RUF
8UPKQG WH[WXO SRHWLF PX]JLFD WLQGH V H[SULPH XQ
VQILULS IiQ FRQIRUPLWDWH FX WOBORBXWXOUHCELXYRILLVXY
SDX]HOH VHPQLILFKQG VSD LXO SULPRUGLDO wWXGDWH L\O
LOQWRQD LRQDOHI1LX[HPSOXO P

Exemplul 5:

6HQWLPHQWXO DSURDSH PLVWLF DO L XHBhpladticitate@ DS
FRQWXUXULORU PHORGLFH FDUH H[SULP OHMHULWDWHL
VOQWUHY G vQ VWUXFWXULOH PHORGdoEHre Behbl & GG, vQW
sextacordul majodo# +mi xla L WULVR Qo¥QfaR(bi¥) Reédl#. 2 SRQGHUH DSD
DVSHFWXO FX UHIHULUH DX fa QlsV&QHD fd +3D Ha#s te #0l QfaR Q M X
7TRDWH FHOH UHPDUFDWH DX UHIHULUH OD vVQWUHDJD FDC
adus mai sus.

Ca L vQ SDUWHD SUHFHGH QsthhatoOi® BRBDMUD B R QG DMXD L
DSRL YLRORQMMTHOGXODEHD/OMDRFRQWULEXLH OD FUHDUHD LF
GLDORJXO GLQWUH YRFH L LQVWWRFPHLQWHOOD thife@ a0 D MW
WX $FHVW IXQGDO DUH R IXQF LH VLPLODU FHOHL D SDX
SULQ AFXORDUHD” WLPEUXULORU XWLOL]DWH L VWDUHD ¢

SBHUVRQDMHOH (X L 7X FKLDU WQWHIFH £ >DWRK @ CEURE. X0
FHDODOW FD GRX MMWRDBUMARKHLQGW DIRIRUL LPDJLQHD LX|
HOHPHQWXO PDJLF SULQ FDUH RPXO L OXPHD vQWUHDJ
din imaginile specifice text® XL VH UHIHU OD RVFLOBOLLAH AS&HXSDQW M
VQWUH QRL vQDLQWH L vQDSRL VH URWIAD X DVH DL
SHUSHWX SHQGXODU HVWH VXEOLQLDWvedzén, YMWUBHO IR
JEXUDX O VDP VvQILJHDP DOHUJKkQG $P vQFHUfuDlistes VX

ULWPLF RIHULW GH IUHFYHQ D P VXULORU DOWSR220QDWLY
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.a.) contrastante pe plan ritmic (cu compBrHi QW XO SUHFHGHQW FH VXJHUI
L P D JL Q BXAOH ANKW WRH MR WIQMAUIDQWDVWLF GH YDOV
,PDIJLQHD AYKUWHMXOXL DSURDSH Y ]XW"~ D PL F ULL
PDL DOHV vQ VHIJPHQW X© nMregnbBl®G LS ISQ UWWGEBDYLROHORU ,
3H GH bow SDUWH IULFD GH D SLHUGH DFHDVW VWI
PX]JLFDO D SRHPXOXGRX® WAMMURKIH DP DSHODW OD SURFL}
Sprechstimme AQ9KUWHMEXED IQROUSBSRWSH | ULW uL GHRGDW
cotulmkrvQILIJHDP vQ S PkQW QX PQRORD YW SU IGYHVN FGHDBIBDY
SH VXE ODED XQXL OHX DOHUJKQG" 9HUVXULOH nme@QtuFDUH
ssDX APDWHULDOL]DW  vQ GLVFXUVXO XQRU OLQLL PHOR
VQWUHUXSWH GH SDX]J]H FDUH VXJHUHD] QHOLQL WHD L \
6WDUHD GH QHOLQL WH SURYRFDW GH JKkQGYX®DWH WWNQ@
UHGDW GHRSRWULY SULQ LQWRSprechHstimnie S U B[WIP@ WL YX
LOQWRQD LRQDOH UHWRULFH DOH LQWHURJ ULL GLQ SI
LOQVWUXPHQWHORU FUHHD] OD UkQGXO ORU R VWDUH Cc
SDVDMH VFXUWH vQ GLDSD]J]RQZP GH RHIWUWH HWWVWGHHWQY C
LPSULP VLJXUDQ XUPDW LPHGLDW GH R VHFXQG PLF ¢
VQGRLDO 6XQW GH UHPDUFDW L FRQW&XRJXBDOH SBVPBME
FDUH OD UKSQUA O ORVUVWDWRUQLFLUH VvQGRLDO EDODQVLE
6HQ]D LD HVWH SXWHUQLF DPSOLILFDW KEmMpHIIE FW X (
Exemplul 6:

Finalul (cf. SUH]LQW XQ FDUDFWHU PDL vQF-URHPXQKPDW
acceleraretEu L 7X VH ODV GX L GH YkUWH MG NEXULIH 6 RQWN
cosmicet HOHPHQW VLPEROL]DW vQ VSHFLDO GH OLQLD Pt
PL FDUHD RUNKRHWIBUDLORERLXO -XH WRSLO/HRQERIMW @3 U
accelerat.

IQ DFHDVW SDUWH SUHGRPLQ DERUGDUHD FRQFHSW
IDFWXU DEVWUDFW ILLQG VXSXV XQRU PL F UL L VHQV.
VPSOHWHVF vQ PRG RUJDQLRMDUWRUXELYXQHSURSHEWDRW
DWHPSRUDOH F S WKQG VHPQLILFD LL FRVPRJRQLFH 3
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HOHPHQWHORU HVHQGEUDWPH NQWMWH R RMAREMXLS XEU \DIDHPRW L Y D
VQWUXFKLS ULL VRQRUH

CoQ LOQXWXULOH XQLYHUVXOXL SRHWLF VW QHVFLDQ
FRQWHPSODUH DVXSUD XQRU x¥FRFMO®WHLRLPHBYRYOQLLLOL BRI
D HXOXL WUDLHFWRULLOH GHVWLQXOXL er¢RDuUMii etc,HdrUH D
poemul 6 FXUW YsBRléttat dihnHolumuld UHOL D | esteJut® dirk cele mai elocvente
P UWXULL vQ DFHVW VHQV &D L vQ FHOHODOWH SDWUX ¢S
SX LQ SRHPXO GHEXWHHFDDUFDXWLY LW RKQYBG@E DN X S/UDVG UMK
SHQWUX PLQH UL VLQJXU 4L I U XPEU +=RXPEHERWGORJEU vV
SURWDJRQL WLL (X L 7X VXQW GHVIXRQOQWRW SQWDQUHAR QWR
drHSW GH DSHO $VWIHO VSD LXO OLPLWDW DO VLQHOXL
VLPIRQLLORU VvVQWUHJXOXL vQ FRQGL LLOH UHGHVFRSHL
LQJHQXH D FRSLOXOXL GLQ QRL FDUHFHILYH BW Q@ \FFIRS L
VLQH VQWUHJIXO XQLYHUV OXPHD ILLQG vQ DFHOD L WL
FRQFHQWUKQG LPHOLVX\WDDMOWD FRQ IHIXNW GXQ DOW FRQWXU
,DW GHVHXU&XO SRHWLF GLDORJDO QX SRDWH DYHD GHF
UVSXQVXULOH OD VQWUHE ULOH SXVH QX SHWFLUHH{VQWY
SRHP HVWH XQ SHUVRQDM FH SRDUSWILRIQERXARQFBRUDG!
cu acesta.

1Q YLILXQHD QRDVWU pargeR b P &aciduDiHvodBde © @xpresie extrem
GH VXJHVWLY D XQLYHUVXOXL SRHWLF VW QHVFLDQ DC
VSHFLILF FUHD LHL VDOH FRQ LQkQG VLPEROXUL VSHFLLCL
ILLQ VvQ VLQH 1iIF KDV QHVFX 2 URHREWWON RRXIL Gl
QRWHD] UHIHULWRD UMD WFE\RWM WXHIVWHVAVH ILLQ D L 'D H'
UHDOLWDWH 'D HVWH SR]JLWLYLWDWHD DEVREXJMHVIEQLWL
UHIOHFWH]H iQ VLQH vQV L HQWLWDWHD DFHDVWD Al |
GHILQLUH R UHOD LH GH DXWRFXQRD WHUH SULQ FDUH R
F HVWH FXWDUH VDX WKWDQX HOVAWF kbl BHHED BDEF ULX ~ >

$VWIHO SRUQLQG GH OD DFHVW SRHP VW QHVFLDQ G
VHPDQWLF DP RSWDW SHQWUX GLDORJDUHD GLVFXUVXOX
SDUWH FDS W XQ FDUDFWHU AWHDW Utné&rrd D RVSU B QL QL LE)W
UHVSHFWLY YRFHD PDVFXOLQ HYMAMH SHUVRQDMXO 'D FH
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3DUWHD vQFHSH FX R QWURGXFHUH FDOP L WRWRC(
WULWRQ vE RuUenaktat Widirul iambic al ritmului cad®nal muzicii. Procedeul de
SUROLIHUDUH ULWPLF GHWHUPLQDW SUL@dmltiIHFWMdsH D Q
manifestoHYLGHQ LD] FDUDFWHUXO HPIDWLF DO QDUD LXQLL

(D (XO VOQW(OWHDEFDGH GH DFRUG VQWUGHWRWKD U W L
FRQWUD]LFH 5 VSXQVXULOH DILUPDWLYH VH VXFFHG FX .
procesualitate mico L PDFBRPEPL F ULOH VLQHOXL DOH (XOXL
imensitate a universului

5 VSXQVXIWHG B WGHH G DR/ QIRXD UH [vBatDWwioddparlandoetc.

8Q URO DSDUWH vO DUH vQ YL]JLXQHD QRDVWU #XWLC
sotto voce, recitando sotto voceSULQ FDUH VH DFFHQWXHD] LQWDLRIHCLC
DEVROXWH IQFHSKQSRPRUPQR YPHURFLWD WH[WXO S VWL
SDUWLWXU VXSUDSXV-& H instpukidd@l®adrafodel Q SDUWHD

A9DOXULOH " SDVDMHD®R, HDSKQB IEXE XPDL Refekg X d& O L C
UHPDUFDW F VWUXFWXUD SDVDMHORU HVWH DVHP Q WR
S ULOH SUHFHGHQWH VHFXQGHOH PLFL FH DD®W FHDRIH
UkQG FX DOWH SURFHGHH OHQUADDWH Lv @ WU M B XVOXILD B IHF AR

, QWR @DbDcasbDEDU XOWHULRU L vQ SDUWLGD YLRULORU
pizzicato. ERQWUDSXQHUHD DFHVWRU GRX VWUDWXUL JHQHUFE

Formulele ritmiceLQWRQD LRQDEB8H OARUIDRUVWEBQWUDSXQFWL
LPDJLQLOH VRQRUH DOH AVFXUWHL YRUELUL" VW QHVFL
OLQLLORU YRFDOH LQVWU Xdu&siQisloy CuterdRagtifalttd VW UHL LQL LI

I1Q PRG GHOLEHUWBERX®P IDEPD SKID UM W U HA 8 B XXORMLIFFOXO F X
YHUVXOXL U VSXQ¥DaO PDLWH DYWQM FIDQRMILUPDUH D FUH]
pus mereu iubirea mai presus de orice sentiment omenesc (Exemplul 7, cf. 39).

Exemplul 7:

&RQFOX]JLRQkQG PHQ LRQ P F LQWHUSUHWDUHD FRF
VQJORERR]LOXWXULOH XQLYHUVXOXL SRHWLF VW QHVFL
dimensiuni filozofice. Pentru ciclul vocaimfonic aX IRVW VHOHFWDWH YHUYVXL
SULQFLSDOHOH VLPEROXUL UL DOHJRULL IREY KWXIDYH DDUHD S
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GLVFXUVXOXL PX]JLFDO VH GDWRUHD] XWLOL] ULL YDUL
YDULHW rticOld&d)a &okii gotto voce, parlandoH W F IQ FDOLWDWH GH L
AVFXUWHL YRUELUL" VW QHVFLHQH VSHFLILdA¢le BRHE® HOR
ritmicoo-LQWRQD LRQDOH GDU L XQHOH HOHPURRKNHY \@H DWH [V
VPELQ vQ PRG RUJDQLF VFULLWXUD WUDGL LRQDO SUH
FRQWUDSXQFWDUHD YRFLORU HWF L VFULLWXUD QRX C
vQ FLFO-XidfoMdAEDRB@t T QX VH OLPLWHD] OD DFRPSDQLHUH
VLPSO VDX OD LOXVWUD LD PX]JLFDO D XWiRah&aw powtid Q k C

al textului.
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FROQOWHPSRUDQL FHOHEUL FD 0 5DYHO 9 G¢Y,0G\ ) 3RXO
LOWHUQDOLRQD®PHUWIPROXKVISRI) GHOMHDO ,QVWLWXW-AA$iM.UDQF
OLKDORYLFL D HODERUDW XQ VWLO PX]LFDO GH IDFWXU XQLYF
vVQWUH UHIOHFOLL DOH URPDQWLVPXOXL >XSQHI® M PL QU COXCQP HWIH
DOH WHKQLFLORU FRQWHPSRUDQH OLPEDMXO PX]JLFDO VSRUD((

Cuvintecheie: IROFORU URPKQHVF LQIOXHQOH URPDQWLFH U
universalitate, serialism

The work of Marcel Mihaloei, one of the most renowned Romanian composers settled in Paris,
elucidates the evolutional paradigm of the Romanian Composition School in the first half of the 20th
century, marked by the tendency towards getting close to the European universal nigsioaignon by
assimilating stylistic influences of Romanticism, especially, of the Enescu Romanticism. Appreciated by
KLV IDPRXV FRQWHPSRUDULHY VXFK DV 0 5DYHO 9 GT,QG\ ) 3
international distincions, electe& RUUHVSRQGLQJ OHPEHU RI , QVWLWXW GH
Arts of Paris, Marcel Mihalovici created a musical style of universal nature, which denotes a miraculous
stylistic symbiosis between the reflections of Romanticism, some influencesnahid®ofolklore, as
well as certain implications of contemporary techniques, sporadic musical language drifting towards

serialism.
Keywords: Romanian folk music, Romantic influences, Enescu Romanticism, programmati

universality, serialism

Introducere

$LGRPD XQRU SHUVRQDOLW L FD *HRUJH (QHVFX &R
Emil Cioran, compozitorul Marcel Mihalovici (189885) este considerat drept una din figurile
FKHLH DOH HOLWHL FXOW X U-B @fifmabsHQ RFURLQ WHH WUXKFOP K/CS L URLD
XQLYHUVDO DO VHFROXOXL ;; > @ 1 VFXW SH RFWRPEU
FRPSRQLVWLFH GH OD YkKkUVWD GH DQL ILLQG vIQI®)UXPL
de profesori remarcabili, @ ' &XFOLQ DUPRQLH 5 &UHPHU FRQW
%HUQIHOG YLRDU VHIGWUUMEGCE LERIDEERLDSUGeorge Enescii1918),
acordat pentrBUHOXGLX DQWLF SHQWUX KDUS FNMarREB MiNdlovici . L R
este VOQGHPQDW GH IPBHVIUWHK LRQH]H FXQR WLQ HOH OD 3I
FRQWLQX \Sthdla& canOrdm(I®181925), DYKQGXD PHQWRUL SH 9LQ
FRPSR]L LH 1HBGWRIUM/MHWHXQH YBERDXLH U p RQOERAIONNd L
SUHVWLJLRDVD LQVWLWX LH O OLKDORYLFL WHQWDW
IUDQFH]H VH VWDELOH WHH RQD BEWA VQ LRI DIWKRG X/ X P X]
al QXPHURDVHORU OXFU ULLFNDOWRBWHGILWV@XVLOHQMXU X VF
operé H[FH@BMIPX]LFD VLPIRQLF GH FDPHU FRUDO YRFD

S3ULQWUH DFHV VWD (H98@) pellibRe&iHdaMaturgului Samuel Beckett (1906 GH LQ WRU
premiului Nobel SHQWUX OLWHUDWXU FHL GRL DUWLUOWL HUDX L SULHWE
DGPLUD LH SHQWUX “RRO@LFRASHODW RYWROWIQO WDWFB L
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$FWLYHD] vQ GLYHUVH UHXQLXQL GH FUHD OHon 6RFL
6RFLHWDWHD PX]LFLL €FHR © B PGIH) BBIWIW/DXIPHHVF QXPH GH |
OXL 6 3URNRILHY ' OLOKDXG $ +RQHJJHU HWF IQDOW L
F.Poulen¢ 0 5DYHO $ *DVWRXp L DO LL HVWH PHQ LRQDW
acWLYHD] FD SURIHVRU GH $td cRnbRIGILISS POR2) dedre méribru
corespondent dhstitut de France LIFOGpPLH GAfty(196K)D X |

&UHD LD L DFWLYLWDWHDSOKNVIOH OLKBDRIYWRDOLW LL
POHFkQG SHQWUX XUPDUHD MWMBPGOGRLYARU PRQIDLULAX DL
V SDUWLFLSH>e0Me EfE REVIXAKQG vQ SBRHPLWO SHB W RX
ipian LDU v@premiul |l pentru, QWURGXFHUMWMLRIRQUEDAWHYVI RDU R
colaborare FX SULHWHQLL L FROHJILL degwnirdE DWW RU LA GHH [3F
$OHVVDQGUHVFX ODKDLO -RUD ODKDLO $QGUWRFPLHW L
FRPSRILWRULGRQ® UWRPREAHIWISVWDELOLUHD GHILQLWLY v
WkQ WX®DIORYLFL -VARMGDREGXQ D FXOWXUDO D 3D
SLORQ DO VSLULWXDOLW LL URPKkQH WL vQ FUHD LLOH O
amicale cu acewlL FRULIHL DL FXOWQDLLL QDVHRI@QDLPMHWH SH ILO
LQFOXVH PDL WAkuhiiti desp@ BA&LWVHIOQF X .L .L PPOL SULHWHQL
3HVWH DQL PDL PXO L FRQWHPSRUD MihatvRdU devéhiceD W D
AXPUD" OXL (QHVFX -DODWMUN GOK VDQIMONEFKIQQ GXQ-i XIiPaw L P H
GH YLD SLDQLVWD-XRU U WHLUYILX K WIQMKWLVHD A&X PDL
VWDUHD VQ W LL OXL (QHVFX HUP GXQW H' H Ghkidtitedl LSO
3DULVY SH OkQJ GkQVXO HUD vQ SHUPDQHQ ODUFHO OL¥
GH PDUH YDOR[BJUHQKIP ¥V XS DWIXWRUXO OXL 0 OLKDORYLFI
finalizareaSimfoniei de camgd GLQ PR WL Y HelG&lpreda) pavtiuve identru a include
LQGLFD LLOH GHFWPWHHUGSHHAMRPBR]LWRU DFHVWHD DX IR\
SH R IRDLH SH FRUWFMHGOGH RS VGVHMMDOWDW UHRLFD XQ AGHRAX
HIWUHP GH SUH LRV/3®@ PRXFLWRHQLEORU URPKQLckM.albr@ Y H V!
$ OHQGHOVRQ HL YHQLVHU OD 3DULV SHQWUX FRPHPR
QHILLQ v Q-fetr&h&nit€re& RiEzeul Enescu

“F. Poulencv QW@ LQWH U Y AX«GMBOARQVLGHU SH ODUFHO OLKDORYLFL GUHS
VWU LQH GH OD 3DULV 1iQ ILHFDUH DQ HO DGXFH QRL GRYoHginid® OH L ¢
SOLQ GH BILHVWULH
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3H WRW SDUFXUVXO YLH LLYBRWSRFRW R[W|Xda QiEKié® L QH
SHUVRQDOLW L PDUFDQWH GISQ HDPH@WERW DX EEERERA D \M
L UHOHMPRWLY FH HYRF GRULQ D VD IHWBEVYWE AP
VSLULWXDO URPkQAsDe runele>scriSoriG HFR RWUWXO OXL 0 OLKLE
SURPRYDUHBRPURPLMWRULORU URPKkQL vQ D& &xeniu, EXOW
UHODWHD] F D RUJDQL]DW FD vQ XQXO GLQWriidd V¥ RIQFH L
FKQWDWH A6 R QD W HdabdH (\BHail Bmdficy Hiva)y, Trio- XO0OO XL )HOGPDQ ™ =
,DU OXL 3DXO &RQVWDQWLQHVFX HO vL FRPXQLF A$VHL
concert. Sal&saveauHUD SOLQ 6XFFHVY PDUH PDUH GH WRW
tae (9DULD (ogcatatn.a. DX VWKkUQLW QL WH DSODX]H FXP UDU

i L DGXFH DSRUWXO OD SURSDJDUHD P X]LIR&7), dale Bk QH
interpretat la PariSonataH Q H V ilf@®#minor op. 24, nr. 1. CumOW DGPLUD LH I
scrieluiM. OLKDORYLFL AORQ FKHU DPL +RXUUDK SRXU 'DPH
XQ DQJH « -H VHUDL KHXUHX[ GH FROODERUHU DYHF 'DP

7TRWX L FHD PDL HORFYHQW GHPHOXEUHD WRRSRXKD
PDQLIHVW vQ FUHD LD ORQBXPOLHD®@LORKW HO FRPSXQH O
FRORULVWLF QD LRQDO S U KCRiKdfa. VIXQW SR.FHVHDWH AR, PKkR @
&DSULFLX (1B3BkRapkudia concerta vQ VWLO SRSXODUL IDROPKREM
OLPEDMXO PDL PXOWRU FUHD LL DOH VDOH HYV WhndloguuH | DW
popular,& / J)LUFFRWQYWH[WXO UHVSHFWLYL X0 i Q WDXEKRQUEER UHR
SULQ YDORULILFDUHD OXL vQ SURFHYV XO conpbritstic® nubdérn® F H
[6p.60.1Q UHIMOWMIXWORYLFL SH SDUFXUVXO FDULHUHL VD
IDFWXU X QU HW KO GXS FXP PHQ LRQHD] 9LRUHO
FRQWHPSRUDQH XQHRUL XWLOL]JkQG PHIMOOXRIHAHK (DG F/FBSQ IHF
[7].

iQV L FRPSR]JLWRUXO FRPHQWEDY H WHIGEL\QNH® & QU HHA
SDUWH FRQH[LXQHD OD FXOWXUD URPKQHDVF LDU SH
ParisuluizvQ PRGXO XUP WRU AOX]JLFD SH FDUH R VFULH XQ
GH DSDUWHQHQ D OXL QD LRQDO WGHLE@HMBQXQWRUF DAF
DQXPLW SXEOLF FDUH WLL F WH YD DVFXOWD vQ SULPX(
FDUH WH YRU LQWHUSUHWD 'HVLJXU vQ PX]JLFD PHD
franceze, din oamenii, dina¥rO GLQ OXPLQD HL« > S @ 'DU vQ D
IRDUWH VHPQLIL FMindlbwci,| aBiMdG» HF OO 3DULV GXS ILQLVDUL
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vLSVWUHD] FHW HQLD URPkQ SkQ coregpondent dinstucdeG HY L
France primind, simultan,SD DSRUW GH FHW HD HI UDX BHHVHIHYH
sFULVRDUHD F WUH DFDGHPLFLDQXO *HRUJH 2SUHVFX HO
SURSULD LGHQWLWDWH HWQLF
A> H@DP U PDV URPkKkQ WLPS QdP®iS MR P SYHU X W5 9 LLFQ R G D
DOW QDOLRQDOLWDWH RHDFkYW DEFHISD.BBBHW UODDXUP
GHFKkW R KkUWLH SH FKQG LQLPD HVWH DFHO RUJDAQ
QLFLRGDW QX D VQFHWDW GH DB DQO®EYW SSHIMWWUXX 0DR
m-DP SHWUHFXW RERSMODUIIRDVWL. GRQW SHQWUX vQWKLD
frumosului, viziune care de atuncinabh PDL S’ [WpViRW
$FHDEWFODUD LGHYYERMIEEDQLVPXO GHVFKLGHULL VSUH
compozitorului FDUH v QW RW BBNDXQRPkQ OD 3DULUX]L>XPQBDWKHDR
fenomenex Q DO L RiQubi@psaul +tGLVWLQFWH GDU LQWHUGHSHKHQ@GHQ
valoare XQLYHUVDO LDU XQLYHUVDOXO VH VSULMLAQ VH GH

Continuitatea romantismului enescian %filiera deschiderii spre universalitate
(SonataSHQWUX YLRDU L SLDQ QU RS

,QVWUXLW vQ PHGLXO DF@S@f&@@H_]LF[DQX(QD\UﬂHD
ILGHO DO QHRFODVLFLVPXOXL L URPrieg@M edifitatanxdal P X]LF
PRGHOXO GH UHIHUNGI DDHDFUSIIE SHLQMAMLGHLOH FRPEBERQLYV!'
FDUH GXS FXP PHQ LRP@HDPS&V DWHRDLHL SXEOLFXOXL
AQRVWDOJLFXOXL OLULVM @H3@ R LIQ teitdniieRtPs hahiDegtat ca
AXQ FD] SDUWLFXODU vQ vQV L DUWD URPDP@H LFF H HDWK |
autoare call L Fomantismul enesciatFD XQXO PDWXU GH VLQWH] DOLP
URPDQWLVPXO GH VXUV IUDQFH] LQVSLUDW GLQ FUHD
JHUPDQ PR WHQLW GH OD -RKDQQHYV CéntinmtageEavwy ULD GLL E |
romantismului europearjl0] i promovarea principiilor componistice aleomantismului
enesciamla PDUFDW JKQGLUHD PX]J]LFDO D XQHL SOHLDGH vQW
MXP WDWH D VHFROXOXL ;; SUH]JHQWKQGP X[l OREHU  RAPKILF

universalitate.

°lQ UHDOLWDWH SHULRDGD DIO ULL VDOH OD 3DULV H PXOW PDL vQG
vQ DPELDQ D PX]LFDO D DFHVWXL R19B5 (66@ip IRVW VWDELOLW vQ\
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2 VLPELR] VWLOLVWLEF UHOHYDQW SUXQLYRBRWHLODH\
WUDGPRBEDQLVWH v L UHJ VH WRIQ® WDS 8 H¥ WU Q2L BDW
45° FRPSXV GH OLFQL®@WIER istoric dramatic VQFHSXWXO FHOXL ¢
5 ]JERL ORQGLDO SH SDUWLWXUD OXFU ULL ILLQGanh&HQW
'PFHPEUH*AVril 1941, SUHFXP L GHBRBRVIAODY. ODUWLQI

Sonata este pre€ceD W  @Gbttoxm@luat din textul sonetuluvyrtho compus de poetul
URPDQWLF *pUDUG GH YRBUSYHDWLRDGD GH vQIORULUddsds VW L
SRXUTXRL Oi EDV Op YR(XFDMQL X MGIN W HJ R-A ®daiBQ/ X%8OR Q@ WLIQQWV
SURJUDPDWLF FX WHQW H[RWLF RULHQWDO VH PDQL
SUHDMPD HUXSHULL JUDQGLRDVH UH]JRQkQG PHWDIRULF
URPDQWLF FRQFRPLWHQW VXJHUWPR\SBDUDOH[GIORIHYD VR
DFHO PRPHQW LVWRULF $FHVW VLPERO GHWHUPLQ DWEk
RULHQWDWH VSUH H[SORUDUHD XQRU YDOHQ H URPDQWL|
HISUHVLRQLVW VHIWUIPRHSQMHOHDFHUEDWH GH GXUHUH L

6RQDWD SUH]LQW AMegrormdi@appagdibh&dathétioNcantabileMolto
vivace SDUWLWXUD HL ILLQG QRWDW | U VHP Qd¢ feade i H L H
6SHFWUXO GH LPDJLQL DERUGDW vQ DFHDVW FUHD LH PD
> @ PR WHQLWH GH OD vQDLQWD LL VWLOXOXL FRPSR]
D[DW SH LGHHD DVSLUD LHL L+fiDU¥k QWIS DKXKILHKBWR XX IS HURS
Q 1XLQ I[IUHQHWLF VSUH LGHDO 3DOHWD GH LPDJLQL H]
VSLULW L WU + Udt@R UabiksPHRndidiuy definitoriu al eului eroului romantic.
$FHVWHD OD RERQEBABDY X*URPDWLFD LPDJLQLORU PX]LF
S WUXQVH GH DYkQW L LPSHWXR]LWDWH Wmhpeyhatd @Hun L H
OoLULVP UY LWRU SOLQ GH FDQGRDUH VDX FRQWHIPBOD
VHQWLPHQWH IXQHVWH ,QWHUDF LRQDUHD LPDJLQLORU
HVHQ LDOH vQ DVSHFWXO LPDJLVWLIFQWRAEFXRQDO/QDVW
muzical.

'LVFXUVXO PX]JLFDO vQ FDGUXXUKRQD VGRIX VH OSHRPOHBRUA HH

SODVWLFL]DUHD DOX]LLORU OD EXEXLWXULOH +Q EX
SULQ UHSHWL LD PXOWLSO FX REVWLQD LH L IHURFLWD!

® Marcel Mihabvici, 2-eme Sonate pour violon et pigrap. 45. Paris: Editeur Heugel, 1954.
"$QDOL]D GHWDOLDW D VRQDWH L Béhowé ldf idrhbGtidiskh inv@libanad\plaRdRsonét@ no) O R L
2, op. 45 by Marcel Mihaloviciranalytical landmarkdor an upscale interpretatiofi1].
®!0DQLIHVW R FRQFHS LH. IQf-raol/EiUr),lp. W(RsQuD)Qpl NV (f-rhdll/F-dur).
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secundare din final) sasbFRUG VvQDLQWHD L vQ IXQGDOXO FHOHL
PL FDUHD GDW SULQ LQWHUYHQLUHD SH SDUFXUVXO G
DOXWluseH DOWHUQDWH FX ILJXUD LL DIJLWDWH LQMWHUZSUF
GLQ ILQDO VH GHVI RriMglo DX Q G FidpdWJFD VQFKHLHUHD
VLPLODU -WHO LFKQ®/X PXO DFRUG DO OXFU ULL

2. Plasticizarea imaginilor pastorale cu proprile AYRFL DOH QDWXULL" F
opotul lTUXQ]JHORU DGLHUHD YKQWXOXL HWF FRQFHQWUD\
VIHUD HPRWLY FRQWHPSODWLY FDUDFWHULVWLF QRFW
DSRJLDW XU L @adth sdrdiads hhBadiile @htatamete e fluidg.

$FHVWH GRX HOHPHQWH FX WHQW Y GLW LOXVWUDWI
VHPDQWLF HOH DSbhei¢ alQfirnlBRHYWB®BUH L FRG ILLQ
FRQIUXQWDUH GLUHFW SULQ WXIORIX QHWHDL ANV UQ OXHKIUL X
FRQWLQX vQxrSPLPXOLFDR FHQG GR BDRUGRLPAHD/WH HOHPH
VXQW GLVWDQ DWH ¥OHOHIQOWWHQHFHPNIBWRHKKQG GHWD L
sens plasticizattt GLVWLQFW VHPQLILFkQG ASU SDVWLD” LQILQL!

8Q URO GHFLVLY vQ GH]Y OXLUHD FRQFHS LHL WUDJLF
SDUYHQLW vQ FRPSDUWLPHQWXO WU D Wesilaé, modifras @at) W H [
UHSHWDW PXOWLSOX OD DPEHOH LQVWUXPHQWH FX R SH
PRWLYXO GDW AvQYH PkQWDW’  vQ IDFWXU DFRUGLF F
DSDUH WHPD VHFXQGDU WIUDDQIVIQHRUMID]JOLBDB WX BU@ESIiQHO
trombg).

6XJHVWLYLWDWHD ILIJXUDWLY D LPDJLQLORU PX]LFDC
PDUFDWH FX R VHPQLILFD LH DUWLVWLF GH UHFXOHJHUF
PL DU vQWKkL DS DUMNdRo WaHgRilo FX XQ FDUDFWHU WkQJXL
HYROXDUHD HL vQ GHYV pipHN QFHKBUH WV NER UL X®KHD G HJI WLQC
PRG VLPLODU vQ ILQDOXO 6RQDWHL GXSWBWRYLVIQH SBU
YLRDIO DFHVWD FX PXOW H[SUHVLH VQFKHLQG FRPSDUW.L

7RDWH SURFHGHHOH ILJXUDWLYH DSOLFDWH vQ 6RQD
din mottoul romantic, exteriorizate transparentSHUFHSWLELO v QilustPaivgé]l QL
GH]Y OXLH SULQFLSDOXO PHVDM DO 6RQDWHL FRQFHSXW
IRVW FHPHDMM H[SULPDW FX PXOW VXEWLOLWDWH DOHJ
cataclismelordd ][ DVWUXRDVH DOH FHOXL PDL VKQJHURV U ]JERL P
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Concluzii

$VWIHO vQ 6RQDWD YLRODRRVY AL BtorEaHiRQivaré@pereldy
semanticePR WHQLWH GH OD HVWHWLFD URPDeésgtianPakters L P X
LPDJLVWLF vQWUH YLVXO GHVSUH LGHDO L UHDOLWDWH
OD VQFHSXWXO GH]O Q XLULL FHOXL GH DO 'RLOHD 5 ]JERL
imaginilor-simboluri: SDFH L UYJEIRL L PRDUWH EHDWLWXGLQHLEL
VHQWLPHQWHOH H[DFHUEDWH GH JURD] L GH HUW FLXC
aplicareamotto XOXL SRHWLF JHQHUHD] GXS FXP D IRVW PHC
muzicale plasticiatoare, caracteristice pentru programatismul romantic, iar ugeoki FHO R U (
IDFWXU H[SttH VRR@RUIMW iLculod Bttideht¥, BHQHUDWH GH YL]LXC
OXPLL L FLRFQLUHD LUHFRQFLOLDELO IDOBIV |jBHR LXLGRU P

*HQHUDOL]KkQG RSLQ Lpu@id PHHGQ X\RHQ B RFQ DALY SHQWUX YLI
nr. 2, op. 45 de Marcel Mihalovici se pot obsemvele mecanisme componistice ale deschiderii
F Wieéhbimenul muzical universal AS R DMBMB X QLY HUV D O ks&/mitvdihteRd Q L |
VOQWWHD GLOLD 4yRP 5 QWQ AL PPR GWW RE W D WHH/ED \DW SO EWWXIOF P L |

figurative.
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jZkkfzljb\Z _Iky ijh[e_fZ dhghkijehghptby hjbl]bgZevgh]h azZfukezZ Z\Ihjz
jZa\_I\e_gghc kbkl_fu I_fzZlbafZz hljZab\r_c hgiedd b Imfizigaklbq_kd
gZqZeZ m”_ey_I|ky [hevrh_ \gbfZgb_ \hijhkZf jZajZ[hldb eZf_glhag
ijhp_kkm ljZgknhjfZpbbkfdhgh *bgfZlbafz \-kihgfujghuy\ey Iky [hevrZy jl
bfblzZpbhgidZdghgbg_kdhc ihebnhgbb \ khg_lZgbb k ]_I_jhnhgb_c b hj
ihebhklbgzZlighec | _ogbdb < klZIv_ ijhke_"b\Z Iky ihkl_i_ggh_ ~hfb¢
jZa\blby g_]Zlb\ghgh]h[jgZZagZeZ b _1h mI\_j "~ _gb_ \ nbgZe_ d\Zjl_Iz

Dexg_\u_ kehZgl | pbde ezZf glhaguc |_fZlmfdlkhghjghhjfu
bfblZpbhgdgghgbq _kdzZy ihebnhgby ] | _jhnhgby ihebhklbgZlh

OX]LFD FRPSR}IGOUBMRDWILWFIH-FRHIOHFW MPHQ@WH O DULP SAH WLH.
WHPHL ILORVRILFH A9LDOD .L VRDUWD" $FHVW DUWLFRO H[D
RULJLQDOH D DXWRUXOXL vQ FUHDUHD XQXL VLVWHP UD#LILF
URFNXO .L VQEBHSWWOXGRURD R PDUH DWHQOLH GH]JYROW ULL
SURFHVXOXL GH WUDQVIRUPDUH D WHPDWLVPXOXL PHORGLF
SROLIRQLHL LPLWDOLHL FDQRQLFH FRPELQDW EKL K HSARHOU RNVQLL
DUWLFRO VH VWXGLD] GRPLQDQOD WUHSWDW D SULQFLSLXO
DSUREDUHD DFHVWXLD vQ ILQDOXO FYDUWHWXOXL

Cuvinte-cheie: cvartet, ciclu structural, tematism lamentabil, forme texturate de s@utifonie
LPLWBEDQRQLF KHWHURIRQLH SROLRVWLQDWR

The music of the lyricadramatic composition conveys a wide spectrum of feelings and
LPSUHVVLRQV FRQQHFWHG ZLWK WKH SKLORVRSKLFD®O thWW KHP |
problem of the grific UHDOL]DWLRQ RI WKH DXWKRUfV RULJLQDO LGHI
themes reflecting creative antithesgsf fate and of humanistic beginning, it pays great attention to the
development of the lamenting themes and the process ofommaasbn of the melodic themes into
sonorous forms; reveals the important role of imitatt@monic polyphony combined with heterophony,
and the original features of the poliostinato techniques. The article examines the gradual domination of a
negative crative beginning in the process of development and its reinforcement in the quartet finale.

Keywords quartet, cycle, lamenting theme, sound structured forms, imitataonic polyphony,
heterophony, poliostinato

Kljmgguc d\ZHd QheZdZ [ue gZibkzZg \ Kaikerbdnd\e g g
] 9Z hg_j_"ghf _"_1h~ghf fmaudZedigd MuamicikNo\ Zlghba\_"~_gb _
ijhba\_eh kbevgh_ \i _gZle _gb_ gzZ kemrZl_e ¢ hkh[hc d}
NiZfZlbg_kdhc wdkij_kkbb ki_é@lpyeafZggu\kli\k \gmlj_ggbf \hkijl
A ckl\bl _evghklb ~Ze_dh g_  hilbfbklbqgq_kdh]h k\hcklI\Z hij
nbehkhnkdb_ \hijhku “bagb b kf_jlb Hgb ih*khagzZl_evgh \
g_eh\ _dhf om”~h gbdhf hsmsZxsbf h[hkljyxsb_ky dhgneb
ANckl\bl _evghklb bglmblib\gh ij_~gm\klI\mxsbf g_hl\jZIbfhklv [m:
ikboheh]bg_kdb keh 'guo b Ijm~guo kbImZpbc bo ij_h”he _gby

< QheZlkzezgleb\uc b gmldbc fmaudzZgl khqgbg_gby dhlh
kemrzl _ex \uaulzZxl _]h g_ihkj_dkllxgbomkhi jZ b\Elgmgguc
d\Zjl_Ihlghkblky d gbkem ijhba\_~ _gbc f_"blZlIb\gh]lh iezZzgz \
fmaudzZevguo fuke_c aZzZljz]lb\Zy \Z guc kj_a \gmlj_gg_]lh j.
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\dexqZ_ | b fhf_glu Zdlb\ghc ~_ckl\_gghklb klibfmehjmxsbq Kidt
\heb ijhlib\hklhylv IjZ]lbg_kdbf kbImzZpb¥jl L¥bfgdktkdb kdb k\yazZg
bkihegyxattacca <k_ hgb \ azZ\bkbfhklb hl ozjzdl_jz | _fzZlbqg_kd
kihkh[Zz _]1h baeh’ _gby fh]lml bf_Iv h[h[s_ggh_ ijhlizdfgh_ b
©G_jZaj_r_ggu_ \hijhk@Fhgheh]b? +©@Dfhgnebdlu?2 Hkh[_gghklv
ijhba\_~_gby \ Ihf qgqlh \ , g ~Z_I|ky iheyjbaZpby h[jZaguo gZq
ijhbkoh”ys _]h \ ikboheh]lbqg_kdhf \j_f_gb < nbgZe_ jZkdj
N kIN\_gghklv g _1Zlb\gh]h gZgZezZ \ dhgnebdlguo klhedgh\ _gbyc
g_eh\_g_kdh]h gm\kl\ZzZ

G _]1ZIb\gh_ gZqZeh \ ijhba\_"~ gbb h[_aebq_gh Hgh ij_
"bkkhgzZglguf dhfie_dkhf dhlhjuc nhjfbjm_Iky iml_f bfblZpt
[hevrd k_ilbf \klmiZxsbo \ m\_ebg_ggmx azl_f \ fZemx k_dm
lhkl_i_ggh_ _]h jZajzklzgb_ ~h fghlha\mqgghc "beladegdigighc \_|
d khijh\h ~Z |ky j_adbf m\_ebq_gb_ ff "Bgzijbdbdh”h ijhgabl_e
a\mqgzZgb_ jlhwah \ \br_ klZddZlguyizzih\jlhgaghgWwecgguo iZmRaZfb
Wlh kha\mgb_  kbf\hebabjm_|I g _qlh kljZrgh_ ]Jihagh _ k
ijhlb\hklhysbc q_eh\_dm

ljbf_j

Dhgljzklgh_ wfhpbhgZevgh_ gZqZeh 1zd _-1Hjéhgbghkd hff
[ehd_ < _]h hkgh\_ e_ “hdglzglelrgZpgblyagzZy | _jph\Zy ihi_\dZ k k_
hdhgqzZ®¥plLcf70]. < g_c dZ ~uc gxZgk Zjlbdmebjh\Zg jblfbg_kdb k
gZqgZeh keh\gh \a”ho ij_"\Zjy_|I \hkoh”ysbc |_jph\uc fhlb\
dimighcbhreevghklvx k ihke_"mxsbf gbkoh”ysbf ojhfZlbq_ kdt
azZ\ _jrZxsbésk¥ eh”bg_kdZy bgl _gkb\ghklv agZgbl_evgh mkbe ¢
]ZjfhgbazZpbb ezZ”"h\Zy mklhZggbHKIvika\mdazdh "bkkhgbjmxsbf k
khijh\h 2 _gby wdkij_kkb\ghklv aZ\_jr_gby fhib\Z ih~gD}égmlZz
ihgb™_gghc d\bglhc \ aimpll_dRhfihablhj yjdh \u”_ey | wlhl fh
kbf\he kljz~r"Zgby

10KhithZ\eyy ih"hpglhgZpbb k yaudh\ufb _~bgbpzfb F :jZgh\kdbc-gZau\.
i_q_\ufb e_dk_fzfb Ih” fmeudhevehdk_fhc hg ihgbfz_| ©ex[h_ hlghkbl_
h[jzah\Zgb_ dhlhjh_ \oh”bl \ I_dkl dZd p_ehklgh_2 hij_"_eyghkZghklhyl_ev
ih kihkhimgdpbhgbjh\Zgdkl_ \ dzZgbiki\h]we_f_glZ Lbih\uf we_f_gl fh _1 kql
«! ©_keb hg ih\lhjy_ Iky \ jZaguo |_dklZzo b _]h \klj_qz_fhklv ~hklb]Z.
agZq_gbc?
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ljb \lhjhf khihklZ\e_gbb ~"\nedf_gdl@Zguc fhlb\ k \ZjbZg
1Zjfhgbg_kdhc ~m[ebjh\dhc ih\lhjy_Iky 1 _jpb_c \ur_ -38) Ij_Itk
bfi_jzlb\gh_ " _kldh_ a\mqgzZgb_ i_j\h¢hijbhBXmigbdy j _gdhc kf_
nZdimju \ \hagbdr_f bfblZpbhgghf iezZkl_\_"msZyhgbkdphiyidzZy
gZqbgZxszZyky lgegapmdz kljhblky gZ jZa\blbb njZau \ ~bzizah
g__ \u”r_ey_ I|ky ojhfZlbq_keesg, \hdhlidhihc ijb fghlhdjzZlghf ih\lhj
gZ h~rghf \ukhlghf mjh\g_ ihklhyggh f_gy_ |ky khhlghthgb_
ijb\h~bl d baf_g_gbx Zjlbdmeypbb a\mdh\ b h[hklj_gbx km[fhlb
ih*h[ghfm jZza\blélk~"bqg_kdZy ebgby ijbh[j_|Z_| ozZjzdl_j ijbq_I1Z

ljbf_j

< iZjlbyo \lhjhc kdjbidb b ZevlzZ \klmdzgdbghb klkdbgh fZe
k _dmgéeamf glhagZy | _jph\Zy bglhgZpby ij_"\Zjy |ky ojhfZlbabj}l
h[jZamxsbf f_eh”bqg_kdh_ ijhlb\h”\b™ _gb_\_~"ms_fm bhelhkky I]
kdjbidZz b Zevl \ jblfbg_kdb \Zjvbjh\Zgghf \b”A_ bfblbjmxl \_jo
h[jZamy __ jZaghHh[jEghbnhggu_ “m[ebjh\db

HibkZggu_ \ur_ Ijb nZau khihklZ\eyxsb_ dhgljZklgu_ h]
h[jZamx| k\h_]1h jh*Z | _fZlbg_kdmx wdkihabpbx >Ze_ _ \u™_eyx
i_j\hf p- dhfihablhj agZqgbl_evgh h[h]ZsZ | ebjbqg Zygbc
jZa\_jgmlhfm ij_~udlm \dexqgZxs_fm \hkoh”ysmx k_dklh\mx b
fZehc ghgu qj_a\lugZcgh mkbeb\Zy ]h wdkij_kkbx GZjzZklzZghb
b p_ivx \hkoh”ysbo bfblZpbc fhib\Zd® *"hklkyZbsbbZpbhgguc |
ihkljh_g ih pjbign k\h[h”gh]h g _ijhihjpbhgZevgh]l]h dZghgzZ \ dh
fbdjhbfblZpbb \ jbkihklZo \ZjbZglgh ih\lhjyxlky keh\gh ~_I
ijhihklu 1Ihdzazl_evgh qlh \ fhf_gl "bgZfbg_kdh]lh kizZ*"Z \ iz
Zevl \_~ | ojhfZlbabjh\zggsmxx\kebgibx dZd [u ©ihe_fbabjmy?
]hehkhf

ljbf_j3
Hkh[_gghklv \ hj]ZgbaZpbb ~Zggh]lh bfblZpbhggh]h ihkljh_
"hklb> _gby dmevfbgZpbhgghc A\ _jrdbhgazflbg_kdbc kiz®» g_ ~Z | h
jZajy"db gZijy _gby \ khegzahbhb _glf_eh”bq_kdbo ebgbc keh\gt
©azklj_\z 12 \ h~rghc j_]Jbkljh\hc ahg_ i_j_oh”y \ 7ebl_ev
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hklbgZlh \ dhlhjuo hkljhlz fZehk_dmg”~h\uo bglhgZpbc ih”~q
ghgzZfb b IjblhgzZfb FZdkbfZevgh_ mi¢hhg_ghlbdBkbhgEZgk_fb a'
edisasg-des-b™a’ ijhbkoh”bff, gEjh ~*Zy woh \ \b~_ bopizz\g®ZIigby
ihke _"mxsbf g _ijhihjpbhgZevguf dZghghf gZgbgZxsbfky k Ih]h
kf .p ]RR\kImizxl \ fZemx k_dmg”~m dhbhgemq fggmx K[2i¢cbfm
165167]. WIh ihkljh_gb_ ijhba\h”bl wnn_dI-\§zdf Zklbdgq_&bjpood wfhpbc
aZ\_jr_gb_ ij_"klz\ey_| khihzjffhgehdbkddmx i_~Zev \ dhlhjhc m
a\mqgzl hllhehkdb k_dklh\uo bglhgZpbc Z m i_j\hc kdjbidb
fmaudZevguao @4dRk m\_ebqg_ggZy k_dklzZz k ihke_~mxsbf kdZo
k_ilbfm ij_~\hkobsZxsbc gh\uc nZdImjguc we_f_gl ke_"mxs_]t
<lhjhc wlzi jza\blby k p [he__ k Zluc ih fzZzkrlZ[Zf ih kK
211 ijhlb\ | gZqbgzZ_ |ky kh kimkoddZkh]lh \"\\b" _gby \ iZjlbb i
kdjbidb KljmdImjZz wlh]h ieZklZz gZqgbgZykv dzZd |j_o]hehkg2zZ
gZqZevghlh fhib\Z m \bhehgq_eb “~h\hevgh kdhjh f_gy_Iky f_«
]Jhehkz \ 4l khijh\h™~Z Iky Ij_o]lhehklipwyfZihehhkhlhjhf \IhjZy kdj
b Zevl ] | _jhnhggh miehlgyxl f eh”"bg_kdmx ebgbx i_j\hc kdj
\bhehgq _ev baeZ]Z | ©jhkg_jd2 ba dz~"ZgkZ ij_"~r_klI\mxs_]h jz
yley |Iky h[jZs_gb_f gZqZevgh]h fhib\Z ijhilhklu_fWihajdkzéyygh
ijhkljzgkl\Z b mkbeb\Z_| yjdhklv f_eh”~bg_kdhc dmevfbgZpbb |
kiz"Z hlif_q_gZ \Zjbzglguf ojhfzZlbabjh\Zgguf ih\lhj gb_f fb
] I _jhnhgguf dddgjhh\uf ~m[ebjh\Zg_bf gZ nhg_ hklbgZlgh
fhibY®jhkqg_jdz2 m _ \ ijyfhf \klj_gqghf "\b" _gbb m \bhehgqg_eb
Ilhkljh_gb_ k p bf_ I "hckl\_ggmi_pmgdpph hgjdfey |
gZklv \uihegyy nmgdpbx \Zjvbjh\Zgghc j_ijbau F_eh”by i_j\h
bghf jblfbgq_kdhf \ZjbZgl_ jedglx JhehkZ ba p BglhgZpbh
ijhke_"b\zZ _|ky b \ iZjlbb \bhehgqgq_eb kf p WIihl \Zjbzgl
kh~ _j bl k_d\_gpbjh\Zgb_ gZqZevghc njZau gZ d\bglm \\_jo d
_ jblfbg_kdb k\h[h”~guf "m[ebjh\Zgb_H Whybbekdjdpieb \ ~ pbfnm
yley |ky Zdlb\guf bfimevkhf ~Zevg_cr_]h jZa\_jlul\Zgby f_eh”
ebgbb k\_jlul\Zz_Ilky i_j_oh”y \ ihebhklbgZlguc Jjaehl&Zylinmgdpl

1 Fghlhiezgh\Zy deZkkbnbdZzZpblh\dZzfghhgh\c \fmaud_ k mqg_Ilhf jZaebqgguo
bfblbjh\Zgby \ jbkihklZo ij_~klZ\e_gZ L NjZglh\hc dhlhjZy mdZau\Z_I| gZ \I
dhf[bgbjh\Zgby ihl_gpbZevguo baf_g_gbc hljZ  _gguo \ ij_~eh’ _gghc deZkk
ijhba\ gby®¥X \ dzZ \hafh gu b ~jm]b_ dZghgbq_kdb_ nhjfu \uoh”ysb_ azZ
gZr_c deZkkbnbdzZpb_c?
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k\yvazgz k ihy\e_gb_f \ wlhf ihkljh_gbb gh\uoh\nzZtdlpmyguo
dhgljZzklbjmxsbc k hkgh\ghc eldgkehébphjifhgbg_kdZy nb]lmjZptk
dhlhjhc ebpgdhzlbg_kdb_ fhlb\u jzZa\b\zZ_fu_ \ p b p
jblfbq_kdhf mf_gvr_gbb b \ bglhgZpbhggh k]JezZ gghf \b".
bfblZpbhgghhehdgh_eb b Zevlz azl_f m i_j\hc kdjbidHZ22jZaju
jZa\_jlulZzgb_ hkgh\ghc f_eh”bg_kdhc ebgbhk w<hhjdéjhwebd_
l[j_oa\mgguc fhib\ \ iZjlbb \lhjhc kdjbidb khh[sZxsbc \k_fm bac
\a\hegh\Zgguc imevk IlLjlba&j i IbpbhggZy nbjmjiZ blgzZz”*"pZluo
khijy' _ggZy k [hevrbf kdZgdhf GZ _]h hkgh\_ ~Ze_ _ ihy\e
\hkoh”~ysb_ fhlb\u dhlhju_ bfblbjmxlky \lhjhc kdjbidhc Z
aZ\_jr_gbb wlh]h jza”_eZ ijhbkoh”bl j_]bkdjhtgljZd ey ddb pH\Z
djZldbo Zjlbdmebjh\Zgguo fhlib\h\ kdZgdh\ gZ hdlZ\m j_i_Il
gbkoh”"ysbo k_dmg”h\uo fhlb\h\ dhgljZimgdlbjmxsbo f_""m
ihebhklbzZlghf [eHd AgA&v gZf_qZ I|ky ijhp_kk ihkl_i_gghc 1j
| fZlbafz \ nzdkimgdhhgu_ nhjfu

Il gZklv i_j dexqgZ_ | fmaudZevgh_©” ckl\b_2 \ kh\_jrxggh
fhf_gl Ibrbgu ]~_ fukeb |I_dml g_ki_rgh \ ikboheh]bdl _ddkifb\j_f
\hagbdatatla ihke_ ©djbgzZs_]h2 Z]ff_k&h\gh]lh_~Zeb as\mdzZevlZz
ihyley Iky kheh i_j\hc kdjbidb dhlhjh_ gZ jZkklhygbb ih”o\:
f_eh~bg_kdh]h jZa\blby ij_~r_kl\mxs_c qZklb k Ihl]h ~_ \ukhlgh]

ljbf_j4

ljz\"z \ mkeh\byo hqg_gv f_"e_ggh]h 1_fiz kdhev _gbh
gbkoh”ysbo bglhgZpbc az\ _jrZz fuo gbkoh”ysbf b \hkoh”~yshbf
hklzZ\ey | \i_gZle _gb_ ]Jem[hdhc i_gZeb b \hijhkzZ keh\gh il
GZqgZevgZy njZaZ ih\j\Wg Kéybidhc _s_ jZa m _ gZ "\madnZgghc
azl_f ihyley Ilky m \bhehgq_eb b \hhjkck kdkbhdbfthlkdZqdZzfb
djZldb_ fhgheh]b h[jZamxI| \klmie_gb_ d dhgljZklighc ih h[jZagt
\ dhlhjhc j_ev_ngh ijhyleyxlkyy @dgjl\ujzezZ OhjZe ij_"klZ\ey |

AmoqZklgmx kljmdIimjm i_j\Zy qZklv dhlhjhc nhjfbjm_Iky «
hrghlzdlguo ihkljh_gbc azZ bkdexq_gb_f jZkrbj_ggh]lh ihke_"g
njZau [he__ ijhkljZggu_ Afb) IZdéZ\ohfdjihke ~g_c¢c jZkrbj_gghc

IZzdlh\ <hafh'gh lIZzdh_ qe_g _gb_ g _k I gZ k_[_ ke_"u kI
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oZjzZdl_jgh]h ~ey \hdZevguo nhjf ohjZzez < hkgh\_ | _fZlbq_kd
Zf[blmk_ |I_jpbb b d\Zjlu e_"bl ihklmi_ggh_ dlbo\Zeghf gdhlafgaii
bglhgZpbc a\mdb dhlhjuo ihhqg_j ~gh \u”_eyxlky f Ijbg_kdt
kbgdhihc gh ~“\b " mlky dZd [u ih azZfdgmlhfm djm]jm LzZdZy |
ijba\ZgZ hljzZzablv ijhp_kk f_"ebl_evgh]h ihjhc fmqgbl_evgh]h
\uohZ ba ikboheh]bgq_kdh]h Imibdz

< _kvfzZz ihdzZzazl_evgZ b nzZdImjZ ohjZeZ HgZ jZkkeZb\Z_
jZa\b\Zxsboky lhgZevguo ieZgZ dhlhju_ bgh]®Z keb\Zxlky \ h
p hibjz _Iky gZs-hiog,bdm_fZlbg_kdZy ebgbybldjhc[jhk@&h\u\zZ _|
njblbckawl klv ihgb™ _gghc kimi_gvx

ljbf_j5

EZ"h\Zjvbjh\Zggh_ih\lhj _gb_ wlhc njZau khojZgy | Ihl
dzd ]Zjfhgbq_kdh_ khijh\h "~ _gb_ kf_szZ I|ky g&\d&melinK dl Zpdozky \u
bfblZzpby | _fZlbg_kdhc bglhgZpbb m i_j\hc kdjbidb khijh\h ™~
] I _jhnhgguf “m[ebjh\Zgb_f \lhjhdis-kdljbkbllhg AlmjZevghc Z aZ
njb]bckdhc kiImi_gvx Ke_"mxsbc I|hg&enofuidakhey] I\ IjZdIh\ZI
|_fZlbg_kdb_ fhilb\u \ iZjlbyo h[.cbyhjlbajibdhd 182 MdZaZggu_
ijbf_ju ihdzZzau\zxl qlh dhfihablhj bkihevah\Ze \ \hkoh”ys f ~
]Zjfhgbg_kdbo hihj fbghjgu_ IlhgZevghklb ih fZeuf |_Zmplypf Z
gbkoh”ys ¢ ebgbb k | fbghjgu_ IhgZevghklb kgZgZeZ ih
fissmoll, d-moll, b-moll, Z azZl_f \ ijhba\hevghf gamol b-nzod, leHmoll, gesmoll,
esmoll. Fhib\u | _fZlbg_kdhc ebgbb h[jbkh\u\Zxl fbghjgu_ ez"
\ZjbzZglzfb kimi_g_c¢c qgZklh gZoh”ysb_ky \ fZehl_jph\hf eb[h I
k 1Zjfhgbq_kdbf dhgl_dklhf WIh ijb\h”*bl d agzZqgbl_evghfm n
dhehjblz Bkdmkgh_ fhlb\gh_ \Zjvbjh\Zgb_ madhh[t_fguo ihi
mdZazZgghc VdhghedbfblZpbb b djzldbo fbdjhbfblZpbc \ iZjlbb \I
"bgzZfbq_kdh_ gZjzZklZgb_ ijb\_eb df dimeefbghplbjlhhcggZgzZeky
"bgzZfbdb k \\ _Qubdb bf f_"e_gguf kiheaZgb-fzfifegBbgdkdh]h ieZk
\ gbadbc j_]bklj k BZA\ _fifZgguf iheblhgZevguf d&&mdlig/k-mboll\
njblbckdbc ihemgb\rbf djzldb_ hdlZz\gu_ hllhehkdb \ iZjlbb i_j

<lhjZy qZklv ohjZeZ p gZqbgZ _Iky ihkl_i_gguf \ukljZb
]Zjfhgbg _kdhc i _fiszcveob (DDVIlgs k ihgb ™ _gghc d\bglhc k gZlmjz
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ihgb™ _gghc | _jpbyfb 2jZa\ghdm iihp_"klZ\e_gu \ nZdImj_ ihgb _
a\mqgbl \ jZaguo hdlz\Zo \ hklbgzlghf jblf_-\hgkvifayli\_Kklvihqc
g_I\_jlv K_ilbfZ m i_j\hc kdjbidb ih*{fgycb)&Iflg_[mehyfb Z ijb1
b gZlmjZevgZy | _jpby kha”~Zxl imevkZpbx r_klgzZ~pZlufb i_
\al\hegh\Zgghklb b Ij_\h]b L_jph\uc ojhfZlbgq_kdbc fhlib\ hi_\Z
ihklhyggh jblfbgq_kdb \ZjvbjntsekeendZhinEgZ | gZgdbklAgmlj_gg_]F
gZijy _gby <hkvfblzdligh_ ihkljh_gb_ \ IThf ~_ ]1Zjfhgbq_kdhf
ijh\h~blky ih fzZeuf k_dfrmghzdz\_f emoll. Th\lhj_gb_ |_fZlbqg_kdrl
fZzl_jbzZeZ i_j\hc kdjbidhc ijhbkoh”bl gZ nhg_ hkeh g_ggh{h ~hf
emol. >hfbgzZglh\Zy ]Zjfhgby jZajVirklhkiy gv dhlhjZy b klzZgt
jblfbah\Zgguf hjl]Zgguf imgdlhf \ gZgqbgzZxs_f kj_"gxx qZklv ke
nhjfu Ij_o]lhehkghf ihebhklbgzZlkh p WIHI fhf_gl keh\gh i_j _de
| g _gb_ fmagiiZefukeb \ ieZg \hkihfbgZgbc G_ kemgZcg
\hkijhba\h”~bl \ iZjlbb i_j\hc kdjbidb hdid\ghu_alZ\ hjeBkdb i_j\t
jZa™_e ohjzZzez < ]Zjfhgbq_kdhfjZkibjdlggdyhij j\ZggZy dZ"™ ¢
dhgl_dé&ioll, Z \ iezg_ f_elhAblbhg_kdh]lh jZa\blby hgh \\h”~bl \lhj
yjdbc we f gl \klmibl_evguo kheh \ iZpPB®\bikrahgrl3b jZagu:
j_lbkljZzo wdkij_kkb\gu_ ©jhfzZzgkh\u_2 \hkoh”~ysb_ kdZgdb gz
njZau ba jZajZ[hlhqghlllg4kldd* _pda dhlhjhc gZ \hegresggmdb]h
\u” ey |ky wdaZevlibjh\Zgguc | _jph\uc fhlib\ ih\lhjy fuc \ k_d\_
<ukrzZy Ihgdz "~bgzZfbgq_kdh]h &zhztklggdhZx kZj adbf lhgZe
ijhib\hj _gb_f hklbgZligh]lh iezZzklzZ b f_eh”bq_ kddshiolimk thy hijthgsZ e
b gZzgqbgzZ Iky \lhjhc dmevfbgZpbhgguc jZa”_e kj_"g_c qZklb

ljbf_j6
Wlh \“hogh\_ggZy wfhpbhgZevgh ]Jem[hdZy jhfZglbg_kdZ
dhfihablhjhf \ *mwl_ i_j\hc kdjbidb b \bhehgqg_eb F_eh”by \_j¢

k \_jrbguklhggbdzZz khg_IlzZy \ k_[_ kljZklgmx iZl_Ilbdm b

\ujZabl _evghklv jrkdZga'b eZf glhaguo bglhgZpbc jh ~zZ | wf

©hldebd2 \ \b~"_ \hegu f_eh”bg_kdhc nb]lmjZpbb k\h[h”gh bf

©\halezZzku? kdjbidb LzZd kh_"bg_gb_ gbkoh”ysbo bglheZpbc

moll \h \lhjhc njZa_ -1l hll_gy yikyhc bfblZpfs-nmol\ <heghh[jZagu _

rbjhdb_ nb]mjZpbb \bhehgq_eb kihkh[kI\mxI| rbjhl_ f_eh”~bqg_kd
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\j _fy jZkdju\zZxl ]Jem[bgm b h[t_fghklv fmaudZevgh]lh ijhkljZg!
baeh _gby kihkh[klI\h\Zeb b mk_qgq_gbah\Aghbltq bkdqBE&lh[gZbo ime
b ihklhyggh_ bfblbjh\Zgb_ , dhjfiamkehljzd_m~*Zehkv \ bfijh\bazZphb
kljmdImj_ njz]f_gl_ hljZzablv yjdmx \hegm k\h[h~MgHEfHBaed\Kdbhwc
gm\kl\ kdh\Zgguo jZg__ jzZfdzZfb k~_j ZgmbVhbglZjxkeh/g gwdhibd
wfhpbhgZevguf p_gljhf \k_]h d\Zjl_Igh]h pbdeZ
;hevrZy j_ijbaz gZgbgzZ_ I|ky Ihqguf ih\lhj _gb_f i_j\h]h jZa
dhlhjhlh \\h~blky | _fZlbq_kdbcl fZZk|bZd\Dja_123)'Pp[3 c. 147]
j_ahgbjmxsigc ™ _klI\mxsbf dmevfbgZpbhgguf ebjbg_kdbf "mwlhf
Nbgze d\Zjl _1Z j_ r_g dhfihablhjhf g _h[uggh < g_f hlkml
f eh”"bg_kdbc | _fZlbaf aZ bkdexq_gb_f fhf_glh\ ]*~_ [md\Zevgh
ba i_j\hc qzZklb pbdeBjbHBgZehghklv \gbeghk\hjg_kdh]h aZfukeZz
glh bf _ggh \ nbgZe_ yjdh h[gZ Z |Iky dhgnebdl g _h”hebfh]
km[t_dIb\gh]h g_eh\_gq_kdh]h gm\kl\Z >ey \hiehs_gby kh[b]j
h[jZzaZ < QheZd bkihevah\Ze jZagu-]Zijihgely_ KkdéakZopjum ]
A nhjfbjmxsb_ gZb[he__ \ujZabl_evgu_ bglhgZpbhggu_ yq_
h[jZah\Zgbc ij_~r_kl\mxsbo gZkl_c¢c Bo baf_g _gb_ b~ _ | ih ebg
\ujZabl _evghklb “Zgjh\hc oZzZjzd!l_jghklb ijbh[j_I _gby hkh[hc
nZdimjguo mlejf ijbal\Zgguo hljZzablv Z]j_kkb\gmx ~_ckl\_gghklv
klbobcgmx kbem kf IZxsmx \k_ gZ k\h_f imlb < gZqZevghc ¥t
\ujbkh\u\Zxlky dhglmju jblfbg_kdb \ujh\g_ggh]h fhlb\Z i_j\l
khg_lzZzgbb k i_j\uff fftdbethgqg_eb \ h[jZs_gbbgdklbp d\Zjl_IZ W
nZdlmjgh_ h[jZah\Zgb_  [ukljh \ul_kgy_Iky "~jm]bf kh_~bg
mijhs _ggu_ fhlb\u ba"jedftlg kdh]h I"m&kZb b \hijhkbl_evg
kdZgdh\u_ az\ _jrZxsb_\bhehgq_evgwevdkhleahjBarkddilhc ~  qgqZ
WIZ nzZdlmjgzZy fh~_ev azZgbfz_ | ~hfbgbjmxs__ f _klh \ i
jZa\blby

12H[ bkihevah\Zgbb fgh]l]hgbke_gguo j_fbgbkp_gpbc I_f ij_~r_kl\mxsbo qZkl_

jZaguo “Zgjh\ \ fmaud_ K |Ijhdhnv_\Z mihfbgZ_ IKkh[kbgllvklb ;EHDbjRk\Zgb\

bgkljmf _glZevguo ijhba\_~_ gbyo\ljhdb\wau\Z | wdh ykeh klj fe gb_f dhfihabl

kfukeh\hfm b dhfihabpbhgghfm azZ\_jr_gbx fghl]hqZklguo bgkljmf_glZevguo ¢
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libf _j7

Fhib\ \hijhkzAdagio ihemgZ | \ nbgZe_ _s_ h~bg ]jhl_kdh\
J i _Ibpbhggh_ ih\lhj_gbj "a\ZdZ yighe gguf \hkoh”rysbf kdzqd
k_ilbfm ijb”rZ | wihfm bglhgZpbhgghfm h[hjhim Z]j_kkb\guc bfi

ljbf_j8

Bf _ggh wlb "\Z bglhgZpbhgguo dhfie_dkZ khihklZ\eyykv
mk_q_gghf \bA_ e _“ZI \ hkgh\_ hklbgZlgmhijdi_sbdeihres
221}, \ dhlhjhc \u”_eyxlky |Ijb \hegu gZjzZklZzgby k g_ij_ju\g
jblfbg_kdhc iehlghklb b mjh\gy "bkkhgZglghklb fgh]Jh]l]hehkby

< hkgh\_ i_j\hc e_"blizjthdibg_kdh_ hklbgzZlh ij_"klZ\eyx:
khg 1Zgb_ \hkoh”~ysbo k_dmg”~h\uo fhlb\h\ baeh _gepbas\ihkvfu
hl a\madZ_ klgzZ~pZlufb Ih \_jlbdZeb hgb h[jZzamx| q_j ~h\Zg
kha\maqgdesasc basb c. GZ wlhf gZijy ' _ggh imevkbjmxs_f nhg_
nhjfmevgu_ j_adh hqg_jg_ggu_ nb]lmjZlb\gu_ h[jZah\Zgby jZace
ehfZzghc ]JjZnbdhc j_ev_nzZ G _jzZ\ghf_jghklv bo \dexq_gbc b \u
imevkZpby r_klgzZ~pZluo i_j "Zvdekiblmbegnjkbx bo fhihjbdb >Z
434442 gZ 1Zzdhf °_ ~bkkhgZgdgklbpafim Ihevdh gZ k_dmg”m gb’ _
l[j_ Ibc nZdImjguc fhib\ Hg \lIhj]Z _Iky j_adh ih\_ebl_evgh ih\lh
\ mk_q_gghf \b~r_ ih”"_j"b\Zyclhbfimgvkbdguc imevk "\b " _gby

<lhjzy "bgzZfbq_kdzZy \hegZ[hp__ jZa\_jgmlzZz b bf__1 d
lj _ogZklghc kljmdImju k “hiheg_gb_f p gZ fZIl_jbZe _ 1j_I\
gZklv gZgbgz_Iky [_ahklZgh\hqgguf fmevibiebpbjh\Zhgdl nfjghlcjh
fh~r_eb \ \ukhdhf j_]bklj_ \ ]_I_jhnhgghc “m[ebjh\d_ \ Ijblhg
nhg_ ~jm]hc hklbgZlghc nhjfmeu \ \b”_f gyxsboky \ IZgp_ \Z«
g_I\_jlv g_I\_jlv Ijb \hkvfuo ]Zjfhgbq_kdbo k_dmg” b ghg I
f éa"bg_kdhc mf_gvr_gghc d\bgl_ ]_I _jhnhggh]lh iezZklzZ kdjbi
"m[ebjh\ZggZy bglhgZpby \ h[jZs_gbb m ZevlZ b \bhehgq_eb

< kj_"g_f jza~_e_ wlh]h wibah”Zijhdkoh”bl kh_"~bg_gb_
]JhjbahglZzeb dhgljZzklguo ih ]jZnbd_ fkelgdlzg_Wdhib bbb Ij_Iv

13Hkh[_gghklb dj_s_g”"bjmxs_c ihebnhgbqg_kdhc nhjfu NdkifFhH<HC \ klZlv_ L
G_deZkkbg_kdb_ ihebnhgbqg_kdb_ nhjfu \ fealingh\-K&'e Jikktilb\o dhfih
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nblmjzZlb\guo fh* _e ¢ khijh\h"~Z fuo gh\uf hklbgZlguf h[jZah\
\hkoh”ygligdando\ ij_ » eZo hdlZ\u b "\mo gbkoh”ysbo Ijblhgh\

ljbf_j9

WIlh fghlhdjzZzlgh mkbeb\Z_| wg_jlbx nblmjZpbhggh]h 7\
j_1bkljh\hfm ~bnn_j _gpbjh\Zgbx fhlb\h\ \gmljb nZdImjghc fh"_
wlhc \hegu p kh\iz"Zxs_c¢c k “bgZfbq_kdhc j_ijbahc wiba
h[{jZzah\Zgb_ fgh]lhdgZbgjm kik¥\g\@w khdhf j_]Jbklj_ k j_adhc Zdp_g
lj_a\mqgguo fhib\h\ \ ] | jhnhgghc "m[ebjh\d_ gZ nhg_ ij_"g_]h
\ gZqZe_ wlhc \hegu Lj_Ibc nb]mjzZlib\guc fhib\ a\mgbl \ kljmc

dzd wotP gZZnhg_ qola\mqgghc “"bkkhgzZglghc \_jlbdZeb i_j
k\yvamxs__ ihkljh_gb_d Ij _Iv_c hklbgZlghc \heg_

Lj Ivy \hegZ ih\lhjyxsZy fZl _jbZe p agZgbl_evgh dhjh
gh hg_gv dhgp_gljbjh\ZggZy 1Zd dzZd kbgl_abjm_I| \ dR#gljZimc
bkihevam_fu_ jzZzg__ | _fzZlbg_kdb_ hklbgZlgu_ wléjh_ghzZdimjgh

h[jZah\Zgb_ihy\ley |Iky gZ nhg_ mkeh g _ggh]h h&asbgbq Ikdh]h
hgh a\mqgbl \ dhgljZimgdl_ k I|j_Iv_c nZdImjgkhc fh
"bgzfbdfbb \ \ukhdhf j_]bklj_ wlZ \hegZ ~hklb]z_1I| fhsg_#r_c d
h[jul\Zykvsfgihike _ dhlhjhlh Z\Ihj \\h”bl \kimibl_kq@ktbfAN\Zjb Zlez
jZaju\Zy _]1h "bgZfbg_kdb dhgljZzklguPbljOo\h athZzfmewkbjmxs _c
"bkkhgzZglghc ]Zjfhgbqg_kdhc i_"Zeb Ij Iv_c nZdlmjghc fh™_eb
K p Z\lhj ih\lhjy 1 | _fZlbg_kdbc fZl _jbZe p k_dmg”h
\ukhlghc ihabpbb k g_h”ghdjzliguf \lhj _gb_f mihfygmlh]h
aZ\ _jr_gbb nbgzZz&thezd \\h~bl \ dzZqg_klI\_ kljmdImjghklvXjdb
| _fZlbg_kdbc fZl_jbZeij ppu\Zy _1h j_adh “bkkhgZglgufb \_jl
k h a\ m q lhebio’-a'-des-c*c-fis g Zf.

JZkkfhlj_gb_ 1 _fZIbgq_kdhc hj]Zgbazpbb d\Zjl_1Z ijb\h~"
\u\hAzf
1. Dhfihablhj kharZe \ d\Zjl_|_ ~\Z dhgljZklguo dhfie_ dkzZ

jZkdju\Z | k\hb \hafh ghklb \ ijhp_kk_\azZbfh”_ckl\by ~jm] k *j

=mfZgbklbg_kdh_ gZqgZeh ij_"klZ\e_gh \ khgbg_gbb gZ

jZkdjulbb kdhj[guo gZkljh_dgbkcikev@meXZd dZqg_klI\_ bkoh”guo |jz

fmaudZevgu_ agZdb bglhgZpbb ©\a“hoz? eZf glh ieZqZ i
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jZaghh[jZaguo ijb_fh\ kh\j_f_gghc jblfbg_kdhc |_ogbdb D
bfblZpbhgg@mhgbg_kdbo ieZzklZo dhfihablhhjpjbbigg@evigujhidZghg
jbkihklZo dhlhjuo baf_gyxlky jblfbg_kdb_ \Zjvbjmxlky bgl_j\Z
iZjzZf_lju ijhihkl 1h~h[gZy ljZzdlh\dZ ihebnhgbqg_kdh]h ijb_fZz
] I _jhnhgb_c qglh agZgbl_evgh mkbeb\Z | \ujZabl_2phbklv eZf

;hevrmx jhev \ hljz  _gbb f_~blZlb\guo 1jZ]bg_kdbo
bkihevah\zZgb_  “Zgjh\uo q_jl ohjzeZz Kilms_gb_ fjZggh]h ¢
[ez]h~Zjy "\b  _gbx ojhfzZlbgq_kdbo bglhgzZpbc ih fbghjgu
fZehl_jph\h]h djm]Zz Z ihgdHgZevghfm jZkkeh _gbx fgh]h]he
f eh"bg_kdmx ebgbx b ]Zjfhgbqg_kdh_ khijh\h™~ gb_ hibjZx
fbghjgu_ mklhb gZoh”ysb_ky \ |_jph\hf khhighr_gbb

Djhf_ fZehk_dmgtgajd |_ \u”_ey |ky ]jmhjZfébhlgdkdbo
bglhgzZpbc ©jhfzgkh\h]h2 IbiZz k Zdp_glbjh\Zgb_f " _dezfZz
\hiehsZxsbo gZzZkljh_gby kljZzklgh]lh ihjul\Z b \hh”“mr_\e _gby
\hkoh”ysbo bfblZpbhgguo ieZklZo i_j_oh~ryshevibgZpbcgll
ihebhklbgzZlgu_ ihkljh_gby dhlhju_  ©azZklj_\Zy2 gZ h”ghf \uk
wnn_dlZ wfhpbhgZevghc jZajy~rdb gZijy _gby

G _]1ZIb\gh_ gZqgZeh \ ijhba\_"~ gbb h[_aebqg_gh Hgh az
khklzZ\guf ~“bkkhgzZglguf dhfie dkhi[bBvdzndb ih kljmdImj_ nhj
f ehrbpihjfhgbg _kdhc nblmjZpbb ij_"klZ\eyxsbfb kh[hc
mgbnbpbjh\Zggu_ " nhjfbjh\Zggu_ ebjbqg_kdb_ h[jZah\Zgby J
nhg_  mkeh gyxsboky ihebhklbgzZlguo kljmdImj hgb ijbhl[j_
j_kkb\gmx kbem \ ijhp_kk_ jZa\blby dj_s_g”bjmxs_c nhjfu \ n

< hkgh\_ 7jzZfZImjlbb khgbg_gby e_ "bl ijbgpbi h[jZhghc .
gZklb aZzy\e_g \ dhgnebdlghc » _fhgkljZpbb "\mo dhgljZklguo [e€
k h*ghc klhphd@lb\gh_ Z ktTMjpmIlgbklbg_kdh_ gZgZeh DhgljzZkl
\hil qZklb g_j_a khihklz\e_gb_ f_~blZlb\gh]h 1jZ]bg_kdh]h ohjZz
\ ebjbg_kdhf "mwl_ i_j\hc kdjbidb b \bhehgg_eb \ __ p_ tgljZe
ohjzezZ b pblohihzizZl _jbzZeZ p nbgZe ijbgpbi dhgljzZzklZ \ukIimiZz
dhgnjhglZpbb h[jZaguo ieZklhd]mkalbhpdhih b -%Zjftzdbhqg_kdh]h
ij_"klz\e_ggh]h pblbjh\Zgguf fZl ljgZz&hd pDhgm&abdlgh_\azZbfh”
"\mo gZqZe ijhyleywodKe \ [Imd\AZelwvgBAajmr_gbb f _eh”bg_kdhc
ij_"klZ\eyxs_c ebdjjbfdibqg_kdbc | _fZlbaf

33



HibkzZggu_ "jzfZlmjlbg_kdb_ ijhp_kku hij_~_eyxl hkh]
pbdebqg_kdhc dhfihabpbb kljmggh]lh d\Zjl _1Z < QheZdzZ <k_
attacca k\yazZgu b \gmlj_ggbf bglhgZpbhgguf jh~rkl\hf ijhba\h”"g
\g rgbttqg_j_a kbkl_fm bglhgZpbhgguo Zjhd WIZ kbkl_fZ iha’
d\zZjl I dzZd _~bgh_ p_eh_ \gmlj_ggyy KkiZygghklv gZkl_c c
A ckli\b_f ijbgpbiz dhqgpkdhljh hljzZz™ _gby P_gljZebamxsmx
\uihegy_ | kj_"gbclljgZ%kle HI g _]h ijhly]lb\Zxlky gblb k h”gh
kj_~"g_fm jzbaMmgz&khb k ~jmdhg ijbaghfm jdla”Hgm _ yl\ey I|ky hk
hljZz " _gby aZdexqgbl_evgh]h 14ZkblZzeZz pjba_nbgZeZ

lh~"h[gZy kljmdImjZ pbdeZ h[ezZ”"Zy aZ\_jr_gghklvx \ dt
yjdh \uyley_ | ljZ]bg_kdmx dhgp_ipbx d\zZjl_1Z [h]Zl_crbc fbdjl
gm\kl\' g\ kbeZo ijhlb\hklhylv klbobcghc Z]j_kkb\gaeZkbe
jZajmrZxs _]lh g_eh\_q_kdb_ km~vJu

b[ebh]jZnbg_kdb_ kkuedb
:J:GH<KDBCFnFaudZevguc |_dkl kijmdIimjZFihkdhZz kDHBfihablhj

70. fISBN|5-852852058.
2. NJ:GLH<: Ilhebnhgby : Rgbld_ b gh\u)fmaddgpWbjhc ih¥h\bdd

JhklhgZ>hgm -BR’KDGP ARG k #67.ISBN 5-878722704.
3.;EHD < HKkh[_gghklb \Zjvbjh\Zgby \ bgkljmf_glZevguo.ifhba\_~ _ gb
FmaudZ b kh\j_ f FgokdllZFmaudZz \ui k

4 NJ:GLH<: L G_deZkkbqg_kdb_ihebnhgbg_ _kdb_ nhjfu \ fmaud_ kh\
7006 1Th~h\ Kh[e_fu fmaudZevghc nhjfu \ |_hj _Ibg_kBbh&ddm:jkZof \maZ
=g_kbglee4d,\ui 132, k 220221.
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THE PRIESTESSES CHOIR OF THE UNGHENI AND NISPORENI
EPISCOPATE+A UNIQUE GROUP IN THE FIELD OF VLOCAL CHORAL
ART

HRISTINA BARBANOI ¥
GRFWRU vQ VWXGLXO DUWHORU L FXOWXURC
$FDGHPLD GH OX]LF 7HDWUX L $UWH 30

CZU: 783.087.68(478)
784.96

$UWLFROXO GH IDO SUH]JLQW UH]XOWDWHOH FHUFHW ULL
artei corale autohtone. Este vorba despre un colectiv coral bisericesc, care are ca membri preotesele
clericlorce VOXMHVF vQ SDURKLLOH GLQ RUD.HOH 8QUBHQRORVD WJ

OD LQLOLDWLYD .L FX ELQHFXYKQWDUHD (SLVFRSXOXL 3HW
HIDFWH UHIHULWRDUH OD IRUPQG HD DBHWWXX O KQHF VDIOY D HWILC

Cuvintecheie: DUW FRUDO FKQWDUH ELVHMULFRIQVFE MPX]LF W
FROHFWLY FRUDO WUDGLOLH

This article presents the results of the research of the activity of a unique choral collective from
the local choral art landscape. It is about a church choral collective, which has as members the
priestesses of the clerics who serve in the parisheseotittes of SQJKHQL & O UD.L +kQ
Nisporenj established in 2011, on the initiatice and with the blessing of Petru, Bishop of Ungheni and
Nisporeni.The article presents data from the activity of this collective and comes to emphasize its
uniguenss.

Keywords choral art, church songs, homopheharmonic music, pew music, choral
collectives, traditions

/| XGYRL 'RDPQH FX WRDW LQLPD PHD F DI
L VOQDLQWHD vQJHUIE3R Psahul 13Rverflk Q W L

9RUEL L VQWUH YRL vQ SVDOPL 0L vQ O
O XGkQG UL FKQWKkQG '"RPQXOXL

[1 p. 1331, Efeseni, cap, vers.19]
OX]LFD ELVHOLEMHDPW GULQWRWGHDXQD FD R DUW FX V
FDSDELO V S WUXQG VXIOHWHOH DVFXOW WRULORU FX
FHORU VILQWH (D HVWH SOLQ GH H[SUHVLYLWDWH PHOR

IDF FD UXJ FLXQHD V VH vQDO HDWX P RIRVYWUM XHAIGQQ K&}

% E-mailgajim.khrystina@yahoo.com
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2ELFHLXO GH D VQVR L UXJ FLXQHD FX PHORGMalcex LQH
GH 7DWW@SUHXQ FX DSRVWROLL AGXS FH DX FKQWDW OLC
FXP QH FRPXQLF HYDQ pKIBO Mdte, Xcap XXBIWEers. 3¢. Acesta este,
SRDWH FHO PDL Y GLW H[HPSOX FXSULQV vQ 6ILQWHOH
FKkQW ULORU vQ FDGUXO FXOWXOXL GLYLQ A'H DWXQFL \
S VWUHDWUDQVPLWH DFHOHD L FKQW UL vQ VHQVXO WUD
DUWLVWLF SULQ DGDSWDUHI2]ORU OD WLPSXULOH DFWXD
$uwbD FRUDO UHOLJLRDV EDVDUDEHDQ HVWH XQ HJ}
DOH FkQwoRUW®RLVHULFH WL vQ WRDW VSOHQGRDUHD L
SURFHVXO GH PR WHQLUH L DFXP X O D-aurafibnad ptfib ¥eacurk h© R U
i-D J VLW R UHDOL]DUH PDL FRQYLQJ WR/dIdddeiFP pesie Pt L FL
7TRFPDL DFHVWH PR WHQLUL DX LPSULPDW FkQW ULL UHOL
HISULPDW vQ SULPXO UkQG SULQ S VWUDUHDQHXUKHGBWLE
muzicologul Parascovia RotXr vQ XQXO GLQ DWY.LFROHOH VDOH > S
$VWIHO DVW JL vQ ELVHULFLOH QRDVWUH U VXQ FL
UVXQ PHORGLL WUDGL LRQDOH YHFKL FkQW UL VHPQDW
EXOJDUL ¥YRQUEL$SLBRPFKQWDUHD RPRIRQ L FHD SROLIRQ
FRH[LVWDXWVXVVLQXW UHFLSVRFVOQVULDEWVGIRURK®XH D G
S VWUHD] SkQ DVW ]JL 7RDWH DFHVWHD FRQWDMUdasirg, XQL
XQLWDWH DFFHQWXDW L GH S VWdugiuH/BadatioD B thamiféstdtl. O L
VOXMLUHD GXPQH]JHLDVF D VWU PR L@GRU JUHDFD VODYR
'‘DF SkQ OD VQFEHSKMQIWDWVHB ELVH UdebHzR Yé¢- moBddiaO D
SVDOWLF GH WUDGL LH EL]DQWia@tuluiRigVWPacgE H REB PoX F K X H/ (
UX L L WXUFL L DQH[DUHD %DVDUDELHL OD ,PSHULXO 5X
VQFHSH V U VXQH PXWLFRFRODOVPEBXUHXQ FX UXJ FLXQL vC
MX]LFD FRUDO SH PDL PXOWH YRFL D ELVHULFLL |
EDVDUDEHQH XQ VSHFLILF DSDUWH SUHFXP IHVWLYLWD
LPSRUWDQW vQ WURHHD X ® HELH FRRI® O HDXL B M X WF H- R/Q L DXWER
9RP PHQ LRQD DLFL GHVFKLGHUHDFR@ LDQ&EB 0X]LEFD % KWV HU
Basarabia FDUH D IXQF LRQDW SkQ vQ GRDU F VQWUH
-FRDOD GH #kQWwWWuUMWX.LH FH D SUHJ WLW XQ QXR lunduP S X Q
DQLORU DX IRVW SUHIJHQ L vQ PDMRULWDWHD VWUDQHOF
F PHULWXO VXEVWDQ LDO vQ DILWPIVSHP LDOW BL FHROUHLOB
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6HPLQDUXOXL 7THROREHDB 6DQ EKEKH DOQOVWLWX LH VWDWXYV

0XO L GLQWUH IR WLL VHPLQDUL WL DX H[FHODW SUL
pedagogi, carecDX DU WDW QHRERVL L vQ PXQFD GH LQVWUXLU
corale ale timpului [4 p25].

'"LQWUH SHUVRQDOLW LOH DXWRKWRQH FDUH DX PDU
deD OXQJXO WLPSXOXL PHQ riidRi@e eorErRR 8r8)Briel LWoiRski (118301896, L
RULJLQDU GLQ S U LOH 6RURFLL FDUH VQFHSKQG FX DQ>
Alexandr Nevski L & D W sé&kid Bi© Sankt S HWHUVE XU J OL KDL fotk UF
dirijor-adjunctal «RUXOXL OLWURSROLWDQ GLQ &K{194Z)pifesd @eH [D (
GLULMDW FRUDO L FKkQWDUH ELVHULFHDYV Fding aRGoDIuH O H
Catedralei din localitate), dar mai ales Protoiereul Mihail Berezovsclti8{1840), care &
impus printt R DFWLYLWDWH SDVWRUDO L FXOWXUDO GH DGP

OLKDLO %HUH]RYVFKL D UHX LW V S WUXQG vQ DGKkQ
FRPSXQ FUHD LL QHPXULWRDUH 3ULPXO &dheladiploDvEddiy WV
FDUH GH L HUDX QHOLSVLWH GLQ FDGUXO VOXMEHORU
RUDO 8Q DOW DVSHFW DO DFWLYLW LL VDOH D IRVW W
S VWRKOBUDOHO L SIPWHR DHFXHL SDW XLW ULL 1Q OLS\
0 %YHUH]RYVFKL UHFXUJH OD DUPRQXXNQDIUKYD O HWR DBWIHO RW
DX GXV OD DSDUL LD FkQW ULORU ELVHUL FdreabuschJiBst U L L
Octoihul (1920), au urmat apdimnurile Sfintei Liturghii(1922), ale 9HFHUQLHL .L 8\

SUHFXP L FUHD LL SHQWUX FHOH PDL GLIHULWH RFL

Venind la pupitrul dirijoral al Corului Mitropolitan de la CatedralaD . W H U HWui' R P
GLQ &KL LQ X vQ DQXO XQGH D DFWLYDW SkQ vQ D¢
PRGHO DO FRUXOXL ELVHULFHVF $QXPH HO D UHX LW V
ELVHULFHDVF GLQ %DVDUDELD ) FKkQG VIDFQUR WQH FRRSK
UX L SH WLPSXO FkQG v L SHUIBRoHURQRDY VIMKAG DL O®IF @ X5A
LOQOWURES&OH W@PCGXHSHUWRULXO FRUXULORU SH FDUH OH GLU
&KL LQ X DX VQFHSPUMDVLLOKW X@QXL $UKDQJIJKHOVNL O9HGH
%RUWQHDQVNL D FUHD LL FDUH VXQW FkQWDWH L DVW
acest mare compozitor al neamului.

Un alt merit deosebit al lui Mihail Berezovschi este reforoeaului bisericesc autohton,
vQl SWXLW vQ DQXO SULQ LQWURGXFHUHD YRFLORU
*DYULLO OXVLFHVFX FDUH D I FXW DFHOD L OXFUX vQ DQ.

41



,D L SH FDUH vO IFRWGHEKDH RWXQ LRQ P F SULPXO FDL
vQ PX]LFD FRUDO BlexahtlUAnEddYivi Arhahyheldki (1848024), carevQ D Q X O

FX DFRUGXO SXWHULORU ELVHULFH WL UXVH D vQOR
voci femininetDF LXQH FDUH D IRVW DSUHFLDW FD R DGHY UD
p. 286].

IQ SUHJHQW vQ DUDPYXRIMWHNER GHIEWLYRDARUDOH ELV
FDUH vQIUXPXVH HD] ELVHULFLOH L P Q VWLULOH GLQ
ELHQ QOWLULL &RUMX LG HO B) L\HWLL IDLA; @or8IChtedpe@il D. WHUHL
Domnuluj Cord Bisericii 6 |lkQW X O, Cdrid Bi€ebBcH 6 I KQW X O XIPQ V&KX LQ X
UKkQGXO F URUD FD XQ AROPI$¥YM. YDWR QDICH IL FHGIGHL QFLR L¢
(SLVFRSLHL GH 8QJKHQL .L 1LVSRUHQL

Corul de Preotese al Episcopiei de Wi QL L 1LVSRUHQL D IRVW vQlIl

LXQLH GLQ LQL LDWLYD L FX ELQHFXYKQWDUHD 3Utl
ILVSRUHQL 'XB LEMXVWRQHVLW 3UHDVILQ LD 6D LGHHD FUH
DSDU L@OLYyDWNRW HVWH XQD DEVROXW RULJLQDO L FX
nusD PDL SRPHQLW QLFL OD QRL vQ DU GDU QLFL vQ DILC

SUHDVILQ LWXO 3HWUX D VQWHPHLDW DFHVW FRU GL(
preotese, care, [ kQGXO ORU DO WXUL GH SUHR L DX R PLVLXQ
8Q DO GRLOHD VFRS D IRVW FHO GH D DSURSLD IDPLOL
1LVSRUHQL L DVWIHO D FUHD R FRPXQLWE&pnE Un\aspdct V
QX PDL SX LQ LPSRUWDQW S UDQXWPWHPH IWMRX M FBDV &/KI
FDUH OD UkQGXO ORU FRQGXF FRUXULOH GLQ ELVHULFL
fie instruite la un nivel profesionistvQ YHGHUHD vQVX LULL FRUHFWH
VPERJ LULL UHSHUWRULXOXL FRUDO HWF 7RWR&GdN S
vVQILLQ DUHD XQXL FROHFWLY FDUH V GHD U VSXQVXULO
Episcopiei.

'LQ VWDUW vQ IUXQWHD FRUXOXL D IRVW Q>GRlm\V vQ
DEVROYHQW D /LFHXOXL 5HSXEOLFDQ GH OX]JLF A&LSULD
muzica timp de 12 ani. Dna Irina Vizit@ajim a fost familiat |1 DW FX DUWD FRUL
IUDJHG FRSDOVQIVH L ILLQG ILLF G HmiBdidi P Gajin)FdDfoStU HR
LQL LDW vQ WDLQHOH PX]JLFLL ELVHULFH WL GH F WUH PL
cu hramul6 ILQOLL $UKLDADKBO.GXrQWMDWRO 7RGLUH WL UDLRQ
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F R U L \WOarul W@ropolitan de copiiGLQ &KL LQ X LDU wF DPWYQUVLWYWRGE
0 Q VWLULL 6IkQWXGLWRIWDI XX HOGXHAHDY D 5RPkKkQLD

6WXGLLOH VHUQLEDWH WwWQ DGRIMRHX L >0 pdruldMdidjbarBiXa¢eésiuD O H
FRUV DGDSWH]H GLYHUVH OX#FIWWHULGHY R HSNUWRDOXDHF
YRFL SHQWUX &RUXO GH 3UHRWHVH SH FDUH vO RRIQGXFF
DMXQV V ILH XQXO IRDUWH GLYHIPR QL E& RPOXGIHD WHHG H. U |
PX]JLF ELVHULFH DBoRneghski £\VeBel, P TurceaninovA. Lvov, N. Bahmetev,

A. Arhanghelski, PVorotnikov, M.Vinogradov, M.Strokin, G.Lvovski, A.Kastalski,
S.Smolenski, I. Popese8DV UHD *DYULLO 0XVLFHWHRXUH]IIRFROIXH /X0

8Q UHSHUWRULX DWkKW GH YDVW L GLYHUV HVWH G
DXWRKWRQH OD WUDGL LL Od®e. 0@ taptHioiveaitdteD €ste cRridterfstica R
GH ED] D LPQRJUDILHL FUH WLQH FRPXQLFDW VvQF GH S

IQ SULPLL DQL GH DFWLYLWDWH D DFHVWXL FROHFW
Episcop de UJKHQL L 1L-\DS(RRHQLRQL]DW FXUVXUL GH FKkQWDUF
LDUQ VXV LQXWH GH {cawll Ace§&&€Qddrsutd aud@st 6 cgntiiitaxe a practicii
SUHRWXOXL OLKDLO %YHUH]RYVFKL FRPSBIUMNMPRHU GMW RX]DB
FRUDOH ELVHULFH WL GLQ VSD LXO XD HDWDOREHHSBEUXX BD U F
GHVI XUD vQ WLPSXO YHULL FXUVXUL SHQWUX vQY WR
(SDUKLHL &KL 336G4X@X1448, p.847; 6].

&XUVXULOH GH PX]LF ELVHULFHDVF -VREMLRXXWHLQH Ir
+OD 0 Q VWLUHD +kEQOPX&HQWUWOQWQPSLVFRSDO GLQ 8QJKHQI
SDUWH QX GRDU SUHRWHVHOHQ ELVHURKEFQWYWHU KSIL VG S\L\W
1LVSRUHQL ED FKLDU YHQHDX FX VROLFLW UL GH D OXD
alte episcopii.

IQ FDGUXO DFHVWRU FXUVXUL HUDX VWXGLDWH FkQW
neareODWDW vQV L GQD GLItDMMRDUM FDGQX®LHXWYXULORU
FRUHFW JODVXULOH ELVHULFH WL FRQPRDPRPREAMMRLK XOKK
/ILWXUJKLHL 61kQWXO XD XRD Q ¢ XpRGEWHRXYLSIECteni GDU L DC
FKQW UL GLQ UKkQGXLDOD ELVHULFHDVF ,DU vQ FDGUXO
OXFU ULOREL\WPKUJLFBIOWL GCaoBUREWMODODBIKQW XOXL $QGUEL
UXJ FLAXRQLWDKXO %DBLOMAHOX@EXUHSWHI]H &.XD R LXRFODXQRMHL L ¢
/ILWXUJKLD PDL yd@Qie exéntpludcumPpatemeFDUH VH FKQW vQ ORF
/ILWXUJKLD 61kQWXO XQ X9 UQHSIBWER®PD VHFDBXH XYWH FKkQW v
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Axionul CuvineVH FX DGHGLYBIWVH FKkQW UL GL CieiTile SeleQd2 3D\
7DL@URKRGXO 0kQVEDIWRUXIOXIUKQ G X L @M K Q X ® RduSIRK UILQ
IQJHUXO ,D6 WWKILU D®gH DQNXKULH DB QY LHULL

,PSDFWXO SUDFWLF DO DFWLYLW LL DFHVWXL FROHF
VQWUHJILL HSLVFRSLL 'RDPQHOH SUHRWHVH FDUH IDF SD
QRL FUHD LL FRUDOH GGH WIQYIDF H PDIL B3HREDAX PHPEULL FRLU
SH FDUH DFHVWHD OH FRQGXF 7RWRGDW GLULMRDUHD
L VL VPEXQ W HDVF PDQLHUD -GL WMWXRG&IDIGOH rRU B IRFHI)
perPLWH V OXFUH]JH FX SUHRWHVHOH OD XQ QLYHO SUR
vQVX HDVF DVSHFWH LPSRUWDQWH SHQWUX FkQWXO FR
LPSRUWDQ D GLF LHL L DOWH DVHPHQHD DVSHFWH

IQWUH WLPS SURIQVORFIVQHDHBLYKRSXOXL 3HWUX DF
vQUHJL VW U] Rididavoi &chii mei la ceruriseptembrie 2012 FX OXFU UL FRU
cadrul Sfintei Liturghii; a urmat un CD deolinde QRLHPEULH -XWIGKRX @&XF
ODLFH FDUH Ndgeai@ivdrwweaGpaR] LODP GXOFH RDDRuDe, RGLD)

[7].

&RUXO SDUWLFLS FX UHJXODULWDWH OD VOXMEHO
SDUWLHBWDYDOXO GH &ROLQGH/A prdAX/RV R)VHNIN LY D QKD KX
SDVFDO A+ULVWRWJD YIQPMDHW DWKkW vQ RUD XO 8QJKHQL
PXQLFLSLLOH 8QJKHQL 1LVSRUHQL +kQFH WL L & O UD I
YHVWLYDOXO AO0LQXQHDWEI . daddrabrie 20LE)Conedstul dedicat Zilei
JHFLRULHL .L D )DPLUHBWHIRPEBUEHWH JHRWLY.DOXO AOKLQL
+kQFH WL 1LVSRQHPBIZYQDUXO FUH.WLQ .L SURYRF UL
RFWRPEULH 8QJKHQL HWF &X VLJIXUDQ vQ SUH]H
IDLPRDVH FROHFWLYH FRUDOH ELVHULFH WL GLQ DUD (
JUDQL HOH ULL

IQ OXQD PDL D DDpiificdISfintelor)BEAHL OLURBRWH OMH V UE W
WUHLD GXPLQLF GXS 6ILQWHOH 3D WL &RUXO GH 3UHRW
R FRPSRQHQ PDL UHVWUkKQV D DYXWHHUEBLNBQRWPOJKH
OKQWXLWRUNMXGLQVXWXVDOLP GKkQG U VSXQVXULOH OD
F WUH 3DWULDUKXO ,HUXVDOLPXOXL VPSUHXQ FX (SLVF

episcopi.
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IQ DQXO vQ GDWD GH RFWRPEUL Honté&twadedicad H 3L
-XELOHXOXL GH GH DQL D 3UHDVILQOLWXOXKQ@EMW DX KB
OXFU UL RUFKHVWUDWH L DFRPSDQLDWH GHCdmpahieH 2U
TeleradioMoldova VXE EDJKHWD GLULMRUD®H DO XP/DANHA/DW U XQ X |
respectivului concert au interpretat piesBF ODPD HVW H RPAMHQgit frunza din
Vil IQ GLPLQHD D DFHOHLD L JLOH FRUXO D GDWIKQMXQ
PanteimonGH OD 0 Q VWLUHDB QKR BX WHSMHPOWURBWROH L DU
L HSLVFRSL GLQ 5XVLD 8FUDLQD L OROGRYD

IQ OXQD PDL D DQXOXL &RUXO GH 3UHRWHVH D |
Cuvioasa Paraschev& LQ ,D L XQGH 61kQWD /LWXRUG KRddisDwWhiddw W U

$SUHFLHULOH RILFLDOH DOH DFHVWXL FROHFWLY FRL
mai 2019, Corul de Preotese a participaFéstivalut FRQF XUV LQWHUQDOLRQDO
A6 UE WRDUHD HHRUKXMXIL "~ %QGH DX RE LQXW 3UHPHkd@ , L
Irina Vizitiu-Gajim +a primt o 'LSORP GH ([FHOHQO SHQWUX RULJLC(
FUHDOLLORU FRUDOH LQWHU$Sdhéuwwy DIWH Q/\§ UHD G UX® LYHR WIL
PHQQLROHGDOLD 6IkQWXO $OH[DQG0M), DHYGVDFXKLLD G QX D EXE
+ GH DQL GH OD vQILLQODUHD (S D20k5), MédagieKleodn® M&ICiX L . |
'RPQXOXL GH OD +kUHE®Y7))0BEDIUUDGEIKQWXO bdeHiDw G U X
(2019).

,DW F DVWRH®QLADWY DWKW GH RULJLQDO D 3U
8QJKHQL L 1LVSRUHQL D OXDW QD WHUH XQ FROHFWLY
VXIOHWHOH FUHGLQFLR LOBUYEQUWH 'SIDDDOW.FHLS OQ WICHX ME&
FUHGLQ HL 3UHDVILQ LWXOXL 3HWUX OXPLQHD] SXWHU
vQ HOHJHUHD WDLQHORU FUHGLQ HL L DOH XUP ULL O
GHVI XUKkQG RRDRWILH URBWHF LQFOXVLY SULQ SDWURQD
SUHDVILQ LWXO 3HWUX vPSOLQH WH vQ IDSW FXYLQWHOFL
DSULQVH U VSKQGHVF OXPLQD O-RrUo®fdanumé& Het b Q/H v BGW
[8 p.110, Omilia V, 6].

&RQVLGHU P F DFHVMFROM FANH. B UHRRMDEDVH DO (SLVF
Nisporenit HVWH FX DGHY UDW XQXO LQHGLW LDU SULQ D
UHX H WH V VFULH RvDUVYWRUEBRBRDNWDHIWFRUDOH ELVHUL
DSUHFLHULOH FUHGLQFLR LORU L DOH LXELWRULORU DU\
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UKkQGXO FHORHUURMDQWH .L GH SHUVSHFWLY LQVWUXPHQWH P
VHQV XQ URDMHMWHQOLDHQXPLWXO LQWHUSUHW )J)ULHGULFK /LS

Cuvinte-cheie: Sofia Gubaidulina, De profundis, acordeon, tehnici componistice noi, abordare
LQRYDWLY

The article is dedicated to one of the most important academic works for accovditer) in the
20th century£2'H 3URIXQGLV™ E\ 6RILD *XE D Lt@Eeeah rQaikedDhad~dReBripdrahyly W
academic music. The author presented some biographical marks and the most important stages of her lif
DQRG FUHDWLRQ +H DQDO\]HG 3'H 3URIXQGLV" UHPDUNDEOH
Gubaidulina hat offers a n& conception o&ccordion sonority, discovering new expression possibilities
of this instrument, using new performing techniques and placing it on a peer level with other academic
musical instruments. Thus, the accordion becomes one the most interestipgrapective musical
instruments in contemporary music. In this process, the famous perféri@erich Lips had aressential
role, collaborating with the composer.

Keywords: Sofia Gubaidulina, De Profundis, accordion, new composition techniquesatinreov
approaches

Introducere

8QD GLQWUH FHOH PDL LQWHUHVDQWH FRPSR]JLWRDE
QXPHURDVH L SUHVWLJL R GRhaidinat QX @UMVMVQW LIR S
VHSDUDW 'HVSUH HD L FUHD LD VD DX IRVMst&/kdthteV H C
&ERQWULEX LD 6RILHL *XEDLGXOLQD vQ FRPSRQLVWLFD VH
VFULVY FUHD LL vQ FHOH PDL GLYHUVH JHQXUL HVWH DX
VLPIRQLF L GH -FRRHDW YREDPHGH L SHQWUX LQVWUXP|
SHQWUX ILOP HWE SGRISUYURRW MWMWIO L HVWHWLFD PX]LFDO
WHKQLFLORU LQRYDWLYH SURIXQ]JLPHD FRQ LQXWXULORL
curentulXL DYDQJDUGLVW )LLQG R SHD/RMHPDBBBRW GG LWQH O
GHWDOLX D vQV L QR LXQLL GH UHOLJLH FD UHOLJLR
FRQWHPSRUDQ FX 'LYLQLWDWHD SULQ LQWHE®BRHKHGraXim DU\
FUHD LLOH UHSUH]J]HQWDWLYH DOH 6RILHL *XEDLGXOLQD S

Compozitoarea Sofia Gubaidulina: repere biografice

Compozitoarea Sofia Gubaidulina® Q VFXW vQ 5HSXEOLFD 6RYLHWL
7 WDU DFXP S5HBXRBAOIFDCGIOWBQLXFHDDPROLHWRLIF WvQ WU
RULJLQH W WDU GLQ UH3IXH HRL DR QDO UKVU PDWDO HL
Gubaidulin, era inginer, iar mama, Fedosia Fiodorovnha Gubaidwin@ URIHVRDU $
SDVLRQPXNLFSHL FRPSR]L LH VQF GH OD YKkUVWD GH DQ
Conservatorul din Kazan, pe carddl DEVROYLWDVOHUIHFLLRQDW VWXGLLC

a7



GLQ ORVFRYD vQ FODVD GH FRPSR]JL LH FXztu Misssaion 3 H\
6KHEDOLQ SkQ vQ SHQWUX VXFFHVHOH REbWw&XW.H D |
6WDOLQ 6RILD *XEDLGXOLQD D IRVW VXV LQXW -R ¥YQFXU
FRQWLQXH DFWLYLWDMWOHDU DOQWRILGEWMRDOPB FDUH FRQV
HVWH XQD ADUH[BWLPDW YL]JLXQLOH PRGHUQLVaABMm® GL
SHQWUX ILOPH GRFXPHQWDUH L GHVHQH DQuentriféHui LQF
Mowgli ( G X Sartea Junglede Rudyard Kipling, 1961971).

/ID QLYHO LQWHUQD LRQDO 6 *XEDLGXOLQD GHYLQH
FRQFHUWXO S@af@nsium YAHRG®WFDW OXL *LGRQ .UHPHU 1IQ
HPLJUHD] vQ *bldddD/AHL D DVMDIP EX U J L GHYLQH PHPEU D LC
JUDQNIXUW +DPEXUJ L D $FDGHPLHL GH OX]JLF 5HJDO
'XQ 2VYDOGR *ROLMRY L :ROIJDQJ 5LKP VH RIHU V
A, QWHUQDWLR GBHICHH%®WXKWINIDUW"~ R SLHV- SHQWURLSE
RUJDQL]DW L GHVI XUDW SHQWUX FRPHPRUDUHD OXL -R
compuneJohannedPassion vQ FDUH VH RJOLQGH WH PRBudrdveHde+da L vQ
PDUFDW vQWUHDJD FUHD LH XQD GLQ FHOH PDL LPSRUWD

SUHRFXS ULOH SHQWUX DIODUHD XQRU QRL SRVduELOL
VQGUHSWDW DWHQ LD VSUH LQVWUXPHQWX\OH WIO HFDAUWHR Q|
vQ DFHD SHULRDG GH R SRSXODULWDWH L GH XQ SURJU
FUHD LL VROR L G Be pbfErdigpents htbFI¥dPEt expectox VRQDW SHQ
DFRUGIHH&&e SHQWUX YLRORDMXYX WMERU RMWRQ

2 DOW VIHU-DGOGI WIDWHFMSWLYDW FRPSR]JLWRDUHD H?
SHUFX LH 'H DVHPHQHD D IRVW SUHRFXSDWU GGL HFEF@L
SURGXFHUH D VXQHWXOXL L D D FXIPLDPHRHEHD QRRWM GHH |
de exempluConcertoSHQWU X IDJRW L FitoL:t YRV SHQWUX RUJ
(1978),The Garden of Joy and Sorrod HQW U X 10D XW K D Ul#scehsippéniid3
WURPERDQH SHUFXKDREMLWRUGOFHOHVWD L FHOHVWD S|

6RILD *XEDLGXOLQD D IRVW SDVLRQDW GH FUHD LL
LQIOXHQ DW GH &DUO -XQJ L 1LNRODL %HUGHDHY 3U
DYDQJDUGLVW VQFREBDFVSLUHMEXDOPH OXXQWULF D RPXO:
PL FDUHD VSUH GLYLQLWDWH vQ F XWDUHD LGHDOXOXL

'H LD/ VWDELOLW vQ *HUPDQLD VQFHSKQG FX DQXO
UHYHQLQG FX UHJXODULWDWH OIFPY 7 WD RU X G H. BB QL R
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IHVWLYDOXUL L FRQFXUVXUL vQ RQRDUHD HL $QLL D>
FRPSR]LWRDUHL FDUH D SULPLW SUHPLL L GLVWLQF LL

RFG (2002); Pr@LXO % DFK DO RUD XOXL +DPEXUJ /IHXO G
DUWLVWLE VHBREnhdeGXPBHQ@DLD BUHPLXO )XQGD LH
FRQWHPSRUDQ D

&RODERUDUHD GLQWUH *XEDLG XO Litive ld acdMdeod SD U L

&RODERUDUHD GLQWUH 6RILD *XEDLGXOLQD L )ULHCGC
FXQRVFXWXO FRPSR]JLWRU L DFRUGHRQLSonNtaNrX¥ pehtduD G L V
DFRUGHRQ OD 8QLXQHD &RPSR]LWR WIQORIQ WIS BQWOQH
acordeonistY LUWXR] JULHGULFK /LSV ([HFX LD H[FHS LRQDO
=RORWDULRY vQ DQVDPEOX FX FDSDFLW LOH WHKQLFH
moderniza foarte rapid, au creatltoP SUHVLH SURIXQG DVXSUD FRPSR]LV
ILLQG XQ UHSUH]HQWDQW LPSRUWDQW DO DYDQJDUGLVPX
GH QRL PLMORDFH GH H[SUHVLYLWDWH GH QRL FDSDFL)
muzic D GHFLV V FRPSXQ SHQWUX DFRUGHRQ vQ VWUKQ\
XQ LQWHUSUHW GH H[FHS LH FL L XQ UHIRUPDWRU FX
instrument.

$VWIHO FD UH]XOWDW DO DFHVWDBLFBERDDLERSHODW WX
compozitoareixDe profunds GHGLFDW OXL ) /LSV FDUH HVWH L DX
SULPXO LQWHUSUHW DO DFHVWHLD 7RWRGDW F XW ULC
SURIXQGHOH WBDGQVY(RVBLWILWKDO vQvOLDHHDPRWS RBH WIRRD
DFWLYLWDWH D 6RILHL *XEDLGXOLQD HUD S WUXQV GH
DGRSWkQG FUH WLQLVPXO $VWIHO vQ YL]LXQHD VWb DF
simbolico UHOLJLRDVH 'UDPDWXUJLD FUHD LHL WHKQLFD FR
VXQW S WUXQVH GH VLPEROLVWLFD UHOLJLRDYV LDU H[SLU
SULQ FRQ LQXWXO ILOR]JRILFDRIWUGH BH® IXRED WVMIS WRGS
LPDJLQL DUWLVWLFH FkW VH SRDWH GH UHDOLVWLFH
*XEDLGXOLQD OD vQGHPQXO OXL ) /LSV D IRORVLW vQ
HPLWHUH D VXQHWXOXL L DQXPH

x glissandonetemperat PLMORF WHKQLF L GH H[SUHVLYLWDWH
utilizare a micrecromaticii la acordeon;
Xx EXWRQXO GH DHU IRORVLW SHQWUX UHGDUHD UHVSLL
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X WHKQLFD VSHFLILF D XWLOL] ULL UHJLVWUHORU

ASVWIHOGKDER SHQWUX S UL Pins@Gumént cBré RufacH Rape din
RUFKHVWUD VLPIRQLF FDUH QX VH DIOD vQ WUD@L LD
SUHVFKLPEDW DFHVWD GHYHQDQ®E GHR @ HAULHDPHYRWYF & VR SW
DO DFHVWXL LQVWUXPHQW IQ LQWHUSUHWDUHD 6RIL
simbolicco UHOLJLRDVH OHJDWH GH 2fdeliGH Q.\219220[GHHDBDWR O L
+RORSRYD vQ PRQRJUDILD V DDexrivrilid B XAVRR S B HIDV W D D M/ HI
ca pe o microR U J WRWRGDW GDWRULW LQRYD LLORU DS UXYV
L SRVLELOLW LOH H[SUHVLYH

'H PHQ LRQDW F FRODERUDUHD DUWLVWLF GLQWUH
desW XO GH IESHWXIRDPIN OXFUDUHD PHQ LRQDW -afidRdensiie] L W R
(1982), sonata pentru acordeon siteexspecto L FRQFHUWXO SHQWUX DF
Sub semnul Scorpionul2003). Tehnicile inovative specifice doatoadeonului, utilizate de
DXWRDUH DX IRVW SUHOXDWH GH DO L FRPSR]JLWRUL L V

De profundis; GUDPDWXUJLD FRPSRQLVWLF L VIHUD GH L
LQRYD LLORU WHKQLFH OD DFRUGHRQ

Textul 3VDOPXOXL GXS FDUH D IRVW FRPSXV OXFUI
VHQWLPHQWH L DGKQFLPL DOH VXIOHWXOXL XPDQ XQGt
'XPQH]HX F WUH OXPLQ SDFH L EXFXULH F @iaci vPS«
LQWHJUDO A'LQWUX DGKQFXUL DP VWULJDW F WUH 7LQlI
urechile Tale cu luarDPLQWH OD JODVXO UXJ FLXQLL PHOH 'H 7H
'RDPQH FLQH YD VXIHUL" & OD 7L Q KPHNOMH 7-FDFO BN W HBIW
'RDPQH DOWHSWBWXO PHX VSUH FDYNQIWXDNXX PHXG WG X
VWUDMD GLPLQH LL SkQ vQ QRDSWH 'LQ VWUDMD GLPLQ
'RPQXO HVWH PLOD (L PIXOW YPRQWMXNUHSBDWODHO @LQ WR

iQ RSLQLD 9 +RORSRYD WHPDWLFD SVDOPXOXL F
DO FUHD LHL HXMDHOXQD FHQBUDXDF ASVDOPXO QX UHSUF
progrDP DO SLHVHL 6RILHL *XEDLGXOLGD J WRW XUH | &/i9F ViPH
VLPEROLF VSLULWXDO DO DFHVWXLD &RPSR]LWEBDUHD F!
p. 220].

De profundis HYWH R OXFUDUH PRQPSDWWWW vQL VERIDEV A RIR
ASHULRDGH GH GH]YROWDUH  WHUPHQ GH-® cor RCORIS\RY D
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IDFWXU DFRUGLF &HOH WUHL SHULRDGH GH GH]J]YROWDL
noile tehnici de emitereD VXQHWXOXL L GH LQWHUSUHWDUH OD
AH[SRQHQW DO VXIOHWXOXL XPDQ
X LPDJLQHD VXIWHUGDWHLSULQ WUHPRg@isar@dX @ XPH P S3HXUD
netemperat;
X LPDJLQHD DVFHQVLXQUHGDWQ ¥ LpUdridrniijloaedtehhice
FH SUHVXSXQ PL FDUHD GLQ UHJLVWUXO JUDY DO LQV
X LPDJLQHD VSHUDQ HL SHRIH GO WunSd @QVRIGILIH Y W U X O v (
SULPD SHULRDG B FGHS]NCRWMQU H H J LV, iterptedat Jibebpée
SODQ ULWPLF FH VLPEROL]JHD] AFXWUHPXUXO O XQWULF’

$LFL VH GHVI RDU SDWUX AHWDSH  DOH VXIHULQ HL
$FHVWH SDWUX HWDSH VH VXHFbéhécciFde@méeR UrecvéhU@ LQL]ID W
FUHD LD 6 *XEDLGXOLQD ILHFDUH QXP U UHSUH]JLQW VX
P VXUD L QLFL IRUPXOD ULWPLF trdiriodd ORGWE QVHWQMFH X\
LOQGLFDW GH DXWRU 'XS LPD3BLQHH AN WIGIRHQFHWL VXSUPH |
sunt redate prin intermediglissando LQWHUSUHWDW FX SXPQXO SH FODY
vQ SULPD FRQVREWGU Dnik®d e LHL
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S8OWHULRU ADVFHQVLXQHD HNRMHGXUGODRW SHLQHE®Q
DVFHQGHQW SBHQWUX SULPD GDW vQ FUHD LH DLFL DSI
ILHFDUH GLOQWUHXQWX WIQ@WH. FD LL GLQDPLFH Gdeg¢&n@ol D W
FRQWLQXX FDUH SUHJ WH WH FXOPLQD LD SULPXOXL FHU
VQFKHLH skXopid FDUH UHSUH]L®@MIuluiv @destss Efé Xe®pus prin
LQWHUPHGLXO DFRUGXULORU PDMRUH S Ddp&yeoud CortrapQndP k Q |
ILIXUDWLY vQ UHJLVWUXO DFXW FH SUHVXSXQH R FUH WH

CeadeD GRXD SHULRDG W& HKBFHHYROQYRUKVXIHULQ H™ F
LQWHUPHGLXO DFRUGXULORU L QWéshbdsulubi W DLW D Y L BRK
A$SVFHQVLXQHD” HVWH UHGDW SULQ WHU H FURPDWLFH
FH VH UH]ROY vQ LQWHUYDOH PDL ODUJL GH VH[W VHSW
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S8UPHD] R GH]YROWDUH FDUH HVWH DFFHQWXBW Sl
QXDQ HOH GLQDPLFH L DUWLFXOD LD HVWH LQGLFDW GH
L LQWHQVLILFD PL FDUHD VSU Hicéele@aRibQIRKB ADWERQXQ X|
SUHJ Wglis¥andadd cluster ILLQG SHIGDWQWHUPHGLXO XQRU ILJX
FDUH VXQW DVHP Q WRDthHIIFRQ® BNERQFSHKWODRDGLGH GH
PL F ULORU GLQDPLFH L GH GH]YROWDUH VXQW GLUHF L
DFHVWH ARQUODXPIQD VWKQJ trilub FFH QNWXIBWIQ 16 R QRX
ADVFHQVLXQH" SH IXQGDOXO GRLPLORU L DO FYLQWRC
XUP WRUXO |UDWI&H@®WHFFARYWHFXWLY GLQ PkQD GUHDS!
FRQFRPLWHQW vQ DPEHOH PKLQL
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Trilurile GLQ PkQD VWKQJ VXQW DFFHQWXDWH FX RFWI
GHVFHQGH®WVFIPGRBHQW FHHD FH GXFH OD R FXO®LQD
FDGHQ ED]DW SH VDOWXUL

Cea deD GRXD SHULRDG GH GH]YROWDUH VH VQFKHLH
FXOPLQDWLY H[FHS LRQDO ED]DW SH FYDUWVH[WDFRU (
UHJLVWUXO JU DclustétaSdin@nicefff XXOUPHD] PL FDUHDWG KBWHFMQY
GLDSD]RQXO FODYLDWXULORU DPEHORU PKkLQL FDUH UHG

vQ F Hgxnadte.
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IQ FHBA WHHLD SHULRDG aHocGkeherRaOefédelbH timbrale noi
VSHFLILFH DFRUGHRQ\X)OIX)LDUA—BD(’VS'&L\QO{EDULQUD' VXQW UHGD
X Butonului de aer al acordeonului:

x Al glissandeului netemperat:

x 3ULQ WHKQLFD VSHFLILF GH XWLOL]J]DUH D UHJLVWUH

Dramaturgia celei da treia perioade de dezvoltare corespunde denumirimiBial 129:
A&KQWHFXO DVFHQVLXQLL " 2 P HEyRG hoHvibrgdV H/AQBNEHDWID W
HIWUHP GH PDUH GH OD RFWDYD PDUH SkQ vQ RFWDYD
DFFHQWXDW SULQ VH[WH DVFHQGHQWH DVHP Q WRDUH P

Coralul VSUH FDUH D IRVW VQGUHSWDW GQDAPWWXRRQRB S
DVWIHO VQFKW WULVRQXULOH PDMRUH U VXQ FD XQ FRQ
glissande XUL GLQ FRQVE&Uterq iHterpkealUde lapiano spre fortissimq care
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GHPRQVWUHD] F LPdudte@ui B VDUMNW VXXWHBLRDU LEeeder@ll W
GH ED] DOH FRUDOXOXL 3HQWUX WR piaviéd iavvperitrddRiQex 1 L O H
forte cu ulteriorulcrescendo

7RW DLFL VH IRORVH WH XQ PLMOR Fr &udideapllFi+&@dtdi [ S U T
OXDW vQ PkQD GUHDSW VH LQWHUSUHWHD] SH R GXUDW
SH FODYLDWXU VH VFKLPE UHJLVWUHOH vdmituerddeel W H

presupune o degajare a energeticii.

(VWH LPSRUWDQW GH PHQ -IGR(QD W R Q 8 WXHU P WDF R Q & X
FDUH UHLHVH GLQ -BPXWPHQD SB FIHOHAHGGH GH]YROWDUH |
3H IXQGDOXO DFHVWXL DFRUG LIDRD ISHWLYRIGF REQH LG M MR O
GHRVHELUH GH DFHDVWD DLFL HOH DXtRUMHVW S XQFOUB WX
IDSW FH SUHILJXUHD] XQ GH]QRG PkQW RSWLPLVW DO OX

Concluzii
&RQFHS LD GUDPDWXprdfuRdis VHORFQ WIQ VWUKQV FRQF
GHWHUPLQDW GH VSHFLILFXO DFRUGHRQXOXL 1Q XQXO G
6RILD *XEDLGXOLQD AD VLP LW vQ DFHVW tr&iVviw3) A&felQW P
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autoaea nu a utilizat doar tehnici inovative de interpretare la acordeon, care au oferit acestu
LOQVWUXPHQW QRL SHUVSHFWLY-HD \GRRE | MIXIP DFIDVBH L F HFE
UHFRQFHSWXDOL]DW HVHQ D \WimQ posibLD IDW H V VEXIL B [ SGiL P PRJ
sobvbw SH FHOH PDL SUHVWLJLRDVH VFHQH DOH OXPLL
FRQWULEX LD XQRU PDUL LQWHUSUH L SUHFXP )ULHGULFFK
SH FHOH PDL art@eedO WH FXOPL

1RXD DERUGDUH L QRLOH WHKQLFL DX IRVW SUHOXD
compozitorileDX XWLOL]DW vQ FUHD LD ORU $VW JL SRVauELOL
O UJLW L GDWRULW L Q Rdgialé IApoRW inEdimabiQal Gdmpdsitbkre SéfiaO H
*XEDLGXOLQD FRQVW vQV vQ SULPXO UkQG vQ DERUGD
DFRUGHRQXOXL FD XQ H[SRQHQW DO HVHQ HL VXIOHWXO:
WU L FUHIDB ptbfundisGHPRQVWUHD] FX SULVRVLQ DFHVW IDS

SHIHULQ H ELEOLRJUDILFH

1. OHEHIH<: Khnby =m[ZcYh&hbly@Zhfihablhj .ISBN5-85285472-7.
2. Psalmul 129 [online]. INBIBLIAORTODOXA.ro[accesat 27 iun. 2020]. Disponibil:
[https://www.bibliaortodoxa.ro/carte.php?id=65&cap=[129
3. K?=?EVF:G Fbj gZgbgzokkywfmaudZ Khnbb =m[Zc "mhebgllicldZd Z
dhfihablh[jlZ k_%ZNjb”~jbohf Ebikhf b B\ZdHh i fkd B h k dA4 [site]. 26
hdl >DFFHVDW L X Qhttps:/AMgvw.hi2¢. BiR@dles/kuBura/ 24102016/ |
| 120080

10%,1$5($ 352&('((/25 0(/2',&( 3(5&86,9(
, DE ACOMPANIAMENT LA CONTRABASUL DE JAZZ

COMBINATION OF MELODIC LINES, PERCUSSIVE ELEMENTS
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acompaniament la contrabasul de jazz. Anusse propun spre examinare diferite procedee cu caracter
percusiv la FRQWUDEDV .L YDULDQWHOH QRWRJUDILFH DOH DFHV'
SUHPLHU vQ .WLLQOD PX]JLFDO QDOLRQDO

Cuvintecheie: contrabas, double bass, jazz bass slapted notesdrumming bass, basul
percusiv

The present article is dedicated to the combination of different methods of interpretation on the
double bass in jazz music, while providing as much information and resources as possible for the further
development and study of different melodic, pergassnd accompaniment styles of the jazz double bass.
Namely, it is proposed to examine different percussion techniques on the double bass and their notatiol
versions .This problem is examined for the first time in the national music science.

Keywords upright bass double bass, jazz bass slapted notesdrumming bass, percussive bass

Introducere

&RQWUDEDVL WLL GH MD]] VXQW RQD Y\LIG IO LLQYMV UR N
SLDQL wL vDX FKLWDUL WL 3RVLELOLW LOH GLQDPLFH
FRQWUDEDVXOXL 'DU GLQ IHULF LndtcumdhtQhwstgu e u¢.LBi sDnE H V
VQRWUSHUPDQHQW GHIWROWIDUFFHRQVKMAWHKBRIGXURF vQY KkQ
LQVWUXPHQWL WL L LQYHQWKkQG SURFHGHH L PHWRGH
DSDUL LD VZLQJXOXL DRI R DBDY XMBRGARWEFERPSDQLD\
V DGRSWH UROXO GH VROLVW )LLQG R VSHFLH QRX v
varietate de stilursolo 9LUWXR]JHOH LPSURYL]D LL FX DUpi2icabOH O
DVHPWRDUH FX VXQHWXO FOD[RQXOXL DOH OXL -LPP\ %O
VROL WLORU GH EDV vQ LVWRULD MD]]XOXL DX DWUDV D

$SOLFDUHD GLIHULWRU HOHPHQWH ISMHM FXWLYHDOC3HJH
LQVWUXPHQW X Onumitoxnnite®riotd3 UM D MXDvPERJ LW SRVLELOLW
la contrabasul jazzistic.

Slapul poate fi definit ca un procedeu de interpretare bazat pe fuziymezi@atocu
elementele percudiH FH SRDWH IL DX]LW vj@zz@Milt HibtoriwBeb Wsggat,X U L
Wellman Braud), country/bluegrass(Kevin Smith), tejano P X]LF APH[L BDj&xz
manoucheAmericana/rootsBalcanic rootsrockabilly etc.

Alt procedeu contemporan deQWHUSUHWDUH FRQVW vQ XWLOL]L
XQ LOQVWUXPHQW GH SHUFX LH XQGH XQD VDX DOW ]RQ
vQ O LPH )D D FRQWUDEDVXOXL HVWH SDUWHD FHDivPDL F
vQvV WRW PDL IUHFYHQW VH XWLOL]J]HD] HFOLVHOH L VSD

$GDP %HQ (JUD XQ PX]JLFLDQ GH RULJLQH LVUDHOLDQ
drumming bass (O D GHVFRSHULW FDGKYDUHGH RRWHX8QWULQG
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PXOWLODWHUDO GH]YROWDW L WDOHQWDW HO LQWHUSI
DFRPSDQLDPHQWXO L PHORGLD SURGXFkR® SRR H@ WHYARBDA
PXO L DUWL WL FDUH DSOLF FX VXFFHV HOHERKQdIEHeGH S
HIHFWH HOHFWURQLFH $FHVWH SHUIRUPDQ H LPSUHVI
FRQWUDEDVXOXL L SURYRDFerinéen¢eWUXPHQWL WLL VSUH Q

'H XQGH PDL H[DFW DX DS UXW SURFHGHHOH SHUF>
2UO0OHDQV 6WULQJ %DVV 3LRQHHUV’ SXEOLFDW LQL LD
FRQwWUDBEDOLDSW VWOIRWH WUDJH GLUHFW GXQ &JUHWIHWQWD &
Meyers, basistul din New Orleans, Albert Glenny (1870 SRYHVW Ha deHicaF A\
DSURDSH H[FOXVLY VWLOXOXL OD VQFHSXWXO FDULHUHL
LQL LDO D GLVSUH XLW H BHWHW W SIJ R'F HDGINHHU \& X/ XWRIDQWH 7
Chester Zardis (19600 D VQFHSXW V FkQWH GUHRIROWROW @ [HOL\
=DUGLVY D VSXV F DUFX XO D IRVW IRORVLW SX LQ FX }
lente; SODSXO HUD QHFHVDU SHQWUX D GD PX]JLFLL XQ DGHY

6XUVD FLWDW UHODWHD] F 0 +LQWRIQM), basisuXdihH W |
1HZ 2UOHDQV FD AWDW O VWLOXOXL -RKQVRQ PO/HLVHAXXC
DO L PX]JLFLHQL GLQ 1HZ 2UDHDXQWDWL DG H\VHVOHL GHSRRU PV
OXL OH\HUV -RKQVRQ D IRVW FRQVLGHUDW FHO PBpeEXQ
.LQJ 20LYHIR VP H JEredleWUazs Bed.

' OH\HUV VXEOLQLD] GH DVHPHQHD F AGLQ VSXVt}
GLQ 1HZ 2UOHDQV GHMD DSOLFDX VODS SH FRQWUDEDV
IRQRJUDIXO L UDGLRXO V RIHUH JHQXPXQW WRBPRYIDBPKN
DPLQWHDX F 6WHYH %UR ZReWwGredns Rhythoh IKBGED FQ MHEBXXSADX C

> @ 3kQ vQ SRWULYLW OXL OH\HUV %URZQ vVvC(
:KLWHPDQ L -HDQ *ROGNHWMH G& DFXP®DVWWXEOGLRXQOH OH
EDVXULORU DFXP DURHEOLWLUYSXRIkQGHLWDVNVSLG >, ELGHP @

3H P VXU FH WUHFHP vQ HUD VZLQJXOXL FRQWUDED
FRPSRQHQ D ELJ EDQGXULQREDVERXWHDODWKWBW: IP@ IDPHDVW
Bob Haggart (1914 FDUH D FKkQWDW DO WX Chats@lg NoiseEroganU R V |
Winetka de Haggart, un single de succes din 1938 [2 p. 654], devenind un standard al
repertoriului contrabasuluilap; Wellman Braud (1891966), basistul din orchestra lui Duke
(OOLQJWRQ vQDLQWH GH DQLL A%ODQWRQ :HEVWHU" D |
DFRPSDQLDPHQW'R@ VB IOHH\DIY D 7KLQJ ,1 , WF&MQ W FBRIWR KR
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Harlem; Milt Hinton (1910 FDUH D OXFUDW FX &DE &DOORZD\ L
XWLOL]DW L GH]YROWDW DFHVW VWLO 6FKXOOHU DILU
&DOORZD\ D IRVW EDVLVWXO V KQGLEW +L QW KK GHNVOIEL S
1LFLXQ EDVLVW QX D OXFUDW PDL PXOW L PDH FBERHQY\RWD
[Ibidem].

JLLQG SRSXODU vQ SHULRDGD VZL QidzzcapxX{0 [EDRWVW EX
ERS | U vQ®RXHIODWLGIH VWLOXO LPSURYL]DWRU DO OX
WHKQLFD VODSXOXL QX D GLVS UXW vQ WRWDOLWDWH $
HIHPSOX PX]JLFLDQXO L EDVLVWXO E aXpe¥entdt @Odmtine'L[R C
WHKQLFD VODS vQ VQUHJLVWU UL®HAEDWKW % EOQY XG0 DF N
Studio DOH OXL (OYLV 3UHVOH\ FRQVWLWXLQ GrodeabMy JL XQ
country&western 3RWULYLW OXL 6WRNHV UWHIQNBFW D Lv Q BMINVE L
JHQXUL SKkQ vQ DQLL > S @

iQV  vQ XOWasBs@apswWL EXFXUDW GH R UHVQYLHUH vQ

vQ SULQFLSDO GDWRULW XQHL VHULL GH vQS#HUILVW
sD UHVQWRUV FRPSOHW RGDW FX*OPRWHDUGDLYQ de +DU
basistul Roland Guerin din New Orleans.

Actualmente, DFHVW WHUPHQ PHQLW V GHVFULH XQ SUR
GLIHULW vQ IXQF/HB]GHKQQHOQVOUHW.@QW QX VXQW VWDEL
SHQWUX WHKQLRBlhi L SURFHGHHOH

SHQWUX D DQDOL]D L GLVFXWD DFHDVW WHKQLF
QRUPDOL] P QRPHQFODWXUD GH ED] L QRWD UHVSHFWLY
SHQWUX DFHVW OXFUX IQF vQ HUD VZL Qa3 @ixXintroduceras K H
OXL OLOW +LQWRQ OD A30XFNLQ" GH 5R\ (OGULGJH FD
LQVWUXPHQWL WLORU FX FRDUGH L DQDORJ FX FHD Gt
VHFROXOXL ;,;” > @ 1Q DFIODHW W ED GUHIRKMISEHD G WIOWG.
Aluckul” FXQRVFXW L \pkHca® dmragauBar®kpizzicato FX XQ FDS GH
WUDGLslaplQ W& H[HFXW SULQ S OLUHD FX SDUWHD LQWHUL
XQ A["WBIHQ XQ FDS GH QRW FDUH LQGLF DVSHFWHOH G
6FKXOOHU VHSDU VODSXO H[HFXWDW FX PkQD GUHDSW
FRGL D vQ VXV SDOP GUHDSW FRGL D vQ MRV SDOP

& H U F H Werldar©ptivikdxétinicilslap bassGH F WUH EDVLVWXO VkKUE
L'U 'RQRYDQ 6WRNHVY 6KHQDQGRDK &RQVHUYDWRU\ :l
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HOHPHQWH GH ED] VQDS SOXFN L WUHL Y DUénifigavédd GH
DFHVWRU XQLW L €ap BFP]S DEHODAHOWHX GUAHHAHGHQWD QRWRJL
L -RKQ *ROGVE\ FDUH DUH XQ VROR Wlld&Jaa?Z Bask, Tethhiq@el O \
and Traditon > @ IRUPHD] R E &dm &HhqQakelduanKfiQabid.Ll\Vom explica succint
cele mai importante procedee.

Snap, FXQRVFXW L VXEndp HizzkdtdauBaiok@idzicatqdin cvartetul de
FRDUGH QU GH % %DUWRN  Ipluck,(H\FWHK® OHK Qe F KX
LQWHUSUHWXO V FLXSHDVF LV wWUubJ FRDUGD v@ GLU
PDQLHU YLJXURDYV L ODQVDUHD FRU]JLL FX MaRe&ulatdi D
DSDUH FRPELQD LD GLQWUH XQ WXQHWUGH LRVD QKX PY ®H FIQ
QXPHVF DFHVW SURFHG H XsinGlélsfag Rethhtenuienab RGGHBER QPSW L FL
DFHVW SURFHGHX D VXQHWXOXL GH R DQXPLW vQ O LPH
specialitate acest lucrl VWH QRWDW vQ JHQH®BR@pIUEIXS FXP VH DUD

Exemplul 1:

' 6WRNHV IRORVH WH DFHDVW QRWD LH vQ VWX
www.notreble.com [3 @ vQV QRWDUHD ILHF UHL QRWH FX DFHV
WH[WXO 3XWHP QHJD FX X XULQ D F HsWlW sl@pXda Ueferir® B U F Kk (
Bartok pizzicato VXEOLQLLQG pigz, PABO/MD X WHP & X Q ILQNV M Q SFUHW
VODSXO SHQWUX D IDFH GLIHUHQ D VQWUH FHOH GRX SU

Pluck FLXSLUH GH FRDUG GH DVHPHQHD UHSUH]LQW
'H L WHKQLFL O HizYitstd @ )XGC@W Gl IR 0GR L W HpludRul MY W H L HJ IREXW D
PDQLHU Vdn®uldiDWGLE WUDJHUHD FRUJLL vQ GLUHF LD
FRQWUDEDVXOXL vQV PXOW PDL OHMHU $FHD\plek LHKQ
snap 1RWD LH VS HEKIX SHYWUWORWH[W VH PHQ LRQHD] P

extragere.
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Exemplul 2:

SlapuVH H[HFXW SULQ S OLUHD FX SDUWHD LQWHULRD
GDU UDUHRUL VH IRORVH WH L FHD VWkKQJ DVXSUD FRU
spre limba instrumentului:

1.Singleslap VODS VLQJXODU SUH]JLQW R VLQJXU ORYLW.

Exemplul 3:

SingleslapHVWH DSURDSH VQWRWs@GaHDXQD SUHFHGDW GH

Exemplul 4:

2 XWLOL]J]DUH REL QXLW D DFHVWXL SURFHGHX FRQV\
SHQWUX Bwhitht®bdéat feel VHQ]D LD GH GRX E W L
Exemplul 5:
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IQ DFHVW FD] FDSHWHOH GH pRatstb sSasav cu_urpizgado W H |
REL QXLW &X WRDWH DFHVWHD vQ XUP WRDUHD YDULDOC
pizzicato snap

Exemplul 6:

Acest procedeu poate fi nunsibap/single slap shufffe GDU Y D IL sayldhéfleH Q W
IQ FD]XO VRORIingessh @WWRB XWLOL]DW SHQWUX D DG XJD F
linia basului.

Exemplul 7:

/ID ITHO SHQWUX D FUHD PDL PXOWH SdvéfseMirglevdlap FR S
(slap singular inversat).

Exemplul 8:

2.Doubleslap GRX ORYLWRRWVYWBHWVWH
Exemplul 9:

& D sihgle slapthedouble slapeste precedatde smap GH RELFHL FX QRW
GH R S WULPH

63



Exemplul 10:

6LPLODU FX VLQJOH VODS +LQWRQ |IRORNHeaVfgelDFHVW
Exemplul 11:

3.TripletslapvQ VHDBRaQUI X UPDW GdthpBrR&DU vQ WULROHWH
Exemplul 12:

Acest procedeu mai este nurditag tripletsaugallop 0 +L QW R QOWIRM@®&RY WD
SHQWUX D DFFHQWXD E WRLP I/ UG RX D [ X&xe®iplunddtmaiiQsv)U
Exemplul 13:

4. Quadruple slapeste unsnap urmat de trei slapuri de lungimea de optime peste
WDVWLHU

Exemplul 14:

IQ VRORXO O Xuadduple EIQoWIR QRORVH WH FHO PDL GHV OD
DU IL VQFHSXWXO S U LL D GRXD D SLHVHL
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Exemplul 15:

OL[DUHD DFHVWRU SURFHGHH SHUFX LRQLVWH D SHU
ED]DWH SH DEORDQH VLQFRSDWH ingWui.\ARiHaSte p@zentaH urs D U
exemplu interpretat de M. Hinton, duble slap D F UXL VWUXFWXU HVWH
OXQJLPH GH GRX S WULPL

Exemplul 16:

2 bow PRGDOLWDWH ULWPLF HVWH UHGDW vQ H[HP
Exemplul 17:

Un alt exemplu de combinare a procedeslngle slap lreverse single slapste cel mai
GHV XWLOL]DwWban@rwhbaL O XO DIUR
Exemplul 18:

Drumming bass

Alt procedeu contemporan de interpretare este utilizarea corpului contrabasului ca un
LQVWUXPHQW GH SHUFX LH XQGH XQD VDX DOW UHJLXQ
)D D FRQWUDEDVXOXL HVWH SDUWHD FHD PDL IUHFYHQW
8WLOL]DUHD OLPELL HQJOH]H vQ ®HEHRUL HQMMH 8 Q R FLHRGHDHO
IRORVLW /D IHO HVWH GH PHQ LRQDW L IDSWXO F SHC
VHPQLILFD LD SHQWUX SLDQ L SDUDOHO VDX VHPQLILFD

65



mare +1/Thumbhar W WZARndex PHGLX k3&48d&@@elidba mica) Alte procedee sunt
LQGLFDWH vQ HIHPSOHOH FH XUPHD]

ODL MRV XUPHD] H[SOLFD LD FKkWRUYD GLQWUH DFHV\
1/Thumb+tGHJHWXO PDUH GUHSW ORYH WH SHVWH ID D FRQ
VH SR]JL LRQHD] UHLH LQG GLQ FRQVWLWX LD SHUVRQDO
FX DQWHEUD XO $FHDVW OLQLH WWHHRDSHLQ IFRWQ G XYX WV
SH FRU]JL L IRUPHD] D[D vQ MXUXO F UHLD VH SURGXFI
GHIJHWXOXL PDUH FX FXWLD SURGXFkQG XQ VXQHW GH
IRUPHD] DSUR[LPDW-100 deXgtad€.QJKL GH
2lIndex tGHJHWXO DU W WRU 3R]L LD SDT(DLFMBI]Q-IDWHHV‘\M.HHD(])EQ
QHYRLH GH URWLUHD SDOPHL 6XQHWXO HVWH SURGXV Gl
OXL FX ID D FRQWUDEDVXOXD QMDFHHRWIW X UPIHDW U HD EWUB[L P
100 de grade.
3&4/SnaretGHIJHWHOH LQHODU L PHGLX &XP D IRVW PHQ LR
FRQWDFWXO YkUIXULORU GHJHWHORU FX ID D FRQWUDELI
DQWHEUD IRUPHD] DSUR]IQOB gvddy. XQ XQJKL GH
Slap withNote (Slapcu producere de suned SURFHGHX FH SHUPLWH HPLWH
VXQHW GH SHUFX LH L D XQHL QRWH GH R fugsskRhsre vQ
PLFUL L DQXPH GHJHWXO DU W WRU DO PBRLRELLGH HSWY
GH SHUFX LH SURYRFDW GH FRQWDFWXO FRU]JLL FX OLPETL
V. YLEUH]H SURGXFkQG XQ VXQHW GH R DQXPLW vQ O LP
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Concluzii

Descrierea diferitelor procedee de interpretare la contrabas jazziStld,HF X P

JHQHUDOL]DUHD QRWRJUDILHL DFHVWRUD YD SHUPLWH
VWXGHQ LORU LQVWLWX LLORU GHi] YWOW HP KRN I R I3.IF BLOA
IPELQDUHD SURFHGHHORU GHVFUL Vdp,vspapE Pigzidaxo0 plck, H | H
drumming bassHWF S HU P L W-Humitidu® &ebisHdeswingD FDUH FRQWULE XL
FRQVLGHUDELO OD FUHDUHD VW ULL VSHFLILFH MD]]XOXL

schimbarea desenului ritmic, face acdas VW DUH PXOW PDL SURIXQG
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MOLDOVAN-RUSSIAN INTERCULTURAL DIALOGUE WITHIN THE
FRAMEWORK OF THE 'NEW MUSIC DAYS INTERNATIONAL FESTIVAL
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< A"Zgghf bkke_~h\Zg\Web gj ZgdEba fherkkbithdmevimjghlh ~bZeh]
jZfdZo F_""mgZjh~gh]h ® gbbghahc fmaddlkim[ebd_ Fhe”h\Z \-i_jbh'

11 :\lhhkke "mbdzZfbdm fhepEklkkdfooaudZevguo *bZeh]h\ \uyleyy |
b hkh[_gghklb jmkkdhc ghifhé¢kfmaudlymhc \ jZfdZo n_klb\Zey ihqlk
N _kylbe_Ilby

Dexq_\u_ kefth&*zZ\kjaorhkkdbc f_"dmevimjguc “bZeh] F_""mgZjh”~g
©>gb gh\hc fmaudb?® :gkzZflev ©0RO2W?2

&HUFHWDUHD vQ FDX] DQDOL]HD] -GKDORQX®DLGQWE U FEY
,QWHUQDOLRQDO A=LOHOH OX]LFLL 1RL" GEQ S5HSNERDLBBDORAGI
dinamica dialogurilor muzicale molddJ XVH SXQkQG&/ PHFIHQMXSHL SDUWLFXODI
GLQ 5XVLD SUH]JHQWDW vQ FDGUXO IHVWLYDOXOXL vQ GHFXU\

Cuvintecheie: dialog intercultural moldeU XV )JHVWLYDOXO ,QWHUQDOLRQD
$QVDPEOXO AORO2W’

The present research deals with the MoldefRrssian intercultural dialogues held within the
31HZ OXVLF 'D\V"  QWHUQDWLRQDO )HVWLYDO IURP WKH 5HSXE(
2018. The author gives an overview of the dynamics of the WwkRussian musical dialogues,
revealing the new music from Russia presented within the Festival for about three decades.

Keywords: MoldovartRussian intercultural dialogue, New Music Days International Festival,
MolOt Ensemble

F_"dmevimjgZy dhffmgbdzZpbfiygh]hgbke_ggu_ ijhy\e_gby
F_""mgZjh~rgh]l]h N _klb\Zey ©>gb gh\hc fmaudb? kihkh[kI\h\
jZa\blbx f "dmevimjguo fmaudZevguo f "Bheh]hhfihablhjzfb
bkihegbl _eyfb ~"bjb zjzfb ZgkzZf[eyfb f_""m dhfihablhjkdbfb
f_""m ihdhe_gbyfb ~bZeh]h\ k iZjlblmjzfb ij_~u”"msbo wiho
"bzZeh]h\ D Izd _ f_""m jZaebqggufb dmevimjgufb ahgzfb b izZIl

18 E-mail: valeriabarbas@gmail.com
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leh”~hl\hjgh_ khljm~gbq_kl\h J_kim[ebdb Fhe~h\Z b Jhkkk
h[eZklb kh\j_f_ggdle bihad ~Z\gb_ |IjZ"bpbb Bo gZqgZeh [ueh ih¢

]h~u ijh\_~ gby N_klb\Zey ©>gb gh\hc fmaudbPh”h\ gZXq-:
Dbrbgz¥ dhgp_jlZfbmsbo dZf jguo ZgkZf[e Ftkdhkkhbin]h ZgkZf][
kh\j f gghc frfRWdh ih” mijzZ\e_gb_f X DZIKkZKdhAkdh]h, Ijbh
ihagZdhfb\rbo fherZ\kdmx im[ebdm k jmkkdbf Z\Zg]Zj~rhf

Ke "m_1| hifgllhkhkdh\kdbc ZgkzZflev kh\j_f kgkdlk\Zmaudb ]
\ jZzfdZo N_klb\Zey ©>gb gh\hc fmaudb? dhgp_jibjld\bBegl\ |[ZZ&h\
jZkrbj_gghH LZgpMB\ IJmdZ\bpugZz : Q_jgh\ G KZ\bghkZ

>m[p\ K fie__\ < DigrmBh\ Khehbbidhegyy ijhba\_"_gby |

dhfihablhj#¥d DZiujl)g Kfbjgh\ W > gbbkh\ X DZKiZjh\
DZjD K 1Z\e_gdhJZkdZIh\

gkZf[ev khetFklhdh\kdh_ Kbarzg \ ] \ khklZ\_ : ;hg"m
< B\Zgh\Z < MIdbgz \ukimiz | k 1haZ :jlbklu ZgkZf[e
fZkl_jkIVhf \ ] [ueb m~Ahklh_gu a\Zgby gZjh~guo Zjlbklh\

Dbrbgz\ jZfdZo N_klb\Zey ©>gb ghidpk Zfrhaw dlkkihegbe ijhba\_* _
EZazj_\Z > RhklZdh\bgZ b *j

Bkke_"my “bgZfbdm -jhhlekdikidh f_"dmevimjgh]lh “bZeh]z
n_klb\zZe4 gh ih~q_jdglhlY hkgh\gu_ ijhp_kku fmaudZevgh]h \az
1990 ] [ueb khkj_~hlhg_glZda dE§pjghc fmaudb

Khgbg_gby kh\j_f_gguo jhkkbckdbigzdhbichadbdddzhhf \uimkd _
n_klb\Zey \ i_j\hf ~_kylbe_Ibb _]Jh kms_klI\h\Zgby [ueb ij_"klZ
Zgkzfleywbkdh\kdh_ Ijbh Bhkdh\kdbc Zgkzf[ev kh\j_f(1®8hc fm
1996 Z 1zZzd _ khevgufb bkihegbl_eyfb > DhkfzZzqz\uf
K_j]l__\hc hjlZg < B]hebgkdbf kdjbidZ < LhgoZ \bhehgq_
F ;ZjZgdbghc nhjl_ibZgh

K ] 9Z[ex~Z_|ky hij_~_ezgguc Khe"X\kjadizKdd]h "bZeh]z
jZfdzZN_klb\Zey
7Dd k - 11 ijhba\_~ gby kh\j f gguoZjhkjlhbchktingZeb

dhgp_jlZo n_klb\Zey ]JezZ\guf h[jZzahf \ bkiheg_gbb fmaudZglh\
D Izd _ ZgkZf[e_c ijblJeZr_gguo ba #jamthqukljhgtu <ggf n_klb\
hif_gZ_Iky hlkmlkl\b_ jmkkdhc fmaudb b fma(d@b3,e2008 200hee _

YE “AmgzjhéN_klb\Z@>gb gh\hc fnjaeldbdh\dgfihablhjhf =_ggZ~b \f QhJZgm
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]

gZebabjmy ~bzZiZahg n_klb\Zey \k Ihgdb aj_gby fmaudZ
j_i_jlmzjz ke_~m_Jlgihf \Nlbjk]jZfMg_c jmkkdhc _Ighg\hcffm alredb
khgbg_gby

fijbagZgguo deZkkbdh\ fmawdRhXOZdh\(eeB, 20122015), J
S "jbgZf B KljZ\bgkdh]h = K\bjb~h\Z:
Kdjy[b¢06),K Ijhdhn®d \\ZjZg bjh\dhdedD06);

tij_~klz\bl_e_c¢c jmkkdh]h R\ZgB[DZx"m&1082 c 1994, 2001,
nhghljzffz ~ey | _ZljZevgh]h ij_"~klzZ\e. gByghb\ld1992,11993, 1996,
2006, 2014),W > g b(892Z 1993, 1996, 2006 K fbjg (192, 1996);

fdhfihablhjh\ fh~_ hgdfb”i jgZ jh”~b\rboky \ ]] < >Zrd_\bqgZ

(1994, 2004), WEZaZj {®95), < Kbfhgh\zZ K : _jbgkdh]h
QZcdh\kdh]h < ?dbfhhkh L K_j]__\hcF :jhgg_jZ

Gbdhez \Z . JZKkdZIK\ZDZKiZjK®:

JZ™\beh\bq < LZjghihevkdhDZiujbgz B <hjh[v_\:

L Dhaeh\hc

Gh\ _crbc wlzZi fmaudZevgh]h \azZbfh” _ crkl[dbyd hfc “Frhe Jh K4
kh\j_f_gghc Jhkkb_c [ue bgbpbbjh\zg \ ]

F_"dmevimjgu_ ~“bZeh]b \ h[eZklb kh\j_f_gghc fmaudb \ha
mqgZklbx ZgkZf[ey ©FheHIP j[dgydlIhkkby dNlKhiclZz\_ :e_dk_
=eZadh\Z nhjl_ibZgh cglanj Xk dAbifdgd Yjhkez\Z Km~abeh\kdh]t
\bhehgq_#wkihegbe ijhba\_~ gby fheh”uo dhfihablhjh\ Jhkk

jh~b\rb_ky \- 11 £X :d[ZevdZgzZ K Dbfz G Ojms_\hc B
=zeZadh\Z = >hjhoh\Z Y Km~*abldhXkdh]JhZpmkvibeZ
:gkzZflev ©FheHI|2 [ue kha”*Zg \ ] ijb ZkkhpbZpbb fheh

fmaudh\_~h\ ©OFheHI® [m”"mqgb hjb_glbjh\Zgguf gZ bkiheg_gb_
iheh\bgu -00, \ b khgbg_gbc fheh”uo -gefghablBEkik\npbZpl
Hkgh\ZggZy \ ] dhfihablhjhf b \bhehgq_ebklhf YjhkeZ\hf K
hjl]ZzgbazZpby ©FheHI2 y\ey |Iky Fheh” "guf nbebZehf KhxazZ dh
N_~ jZpbb b \dexqZ_I \ k_[y j_]lbhgZevgu_ ij_"klZ\bl_evklI\zZ \
\ "jm]bo kljZzgZo |ZphbgpplWydMjZbgz ;_eZjmkv b | » Ke_"m_
NZgguc Zgkzf[ev y\ley |ky g _baf _gguf mqZzZklgo®RCENRVKIbmHey h'
Transfest
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F_"dmevimjgu_ fhemXkidbh ~bZeh]b hldjueb gh\u_ ]hjbahglu
hleZklb khljm~gbq_kI\Z kJhk&bprk@khdh:kkhpbzZpb_c kh\j_f_ggt
J:KF lh ijbleZr_gbx hj]ZzgR®HMMb, QWHUQDWHR DA FWKRX$
J _kim[ebdZ Fhe”~h\Z ijbgyeZ mqzZklb_ \ dzZq_klI\_ dhfihablh
f _jhijbylbc \ jzZfdZo F_""mgZjh~gh]lhbgzhzmtfheo dhfihablhjh\
Jhkkbckdhec N_"_jZpbb b kljZzg KG= I\hjg_kdbo fZkl_jkdbo ©

J _kim[ebd_ ; _eZjmkyv ljhbal\_~ gb_ K lukeZjv ©ONe_clZ
kheh jZg__ ij_"klz\e _ggh_ gZ N _klb\Zey ©>gb gh\hc fmal
Hkljhoin\Z ijha\mqgZeh \ bkiheg_gbb mggkkgbpay :© (BhkeH ¥z

dhgp_jl_ ©<j_fyghgw? hjl]Zgbah\Zgghf fZkl_jkdbfb ©FheHIlZ?2 \
f_""mgzZjh~rghc dhgn_j_gpbb ©Gh\u_ |I_ogheh]bb \ bkdmkkI\_2 g
dmevimjghffnRjwKzZddl_j[mj]_

HIf Ibf qglh gZklvx N _klb\Zey ©>gb gh\hc fmaudb? klZeb

Zgkzf[éaolOt (2016 ihke_ qg_]lh ihke_~h\Zeh ijh~he _gb_ ~
f_"dmevimjgh]lh ~bzZeh]z \ ] GZpbhgZevguc hjd_klj h[s
Telemdio-Moldova \ aZdexgbl_evghf dhgp_jl_ n_klb\Zey bkiheg

©;h”_klI\h&a Y Km”abeh\kdh]h JhkkbckdzZy N_”" _jZpby b ijhb
J_kim[ebdb ;_ezZjmkv kbfnhgbq_kdmx dZjlbgm ©Klbdhjdvle A\h
kbfnhgb®©Gbpr_Zgkdmx#ezZlhlz < ] fhe~Z\kdbc :gkzZf[ev kt
fmaudb ©:jk lThwilbdzZ?2 bkihegbe gZ n_klb\Ze_ ijhba\_" ghy jhk
W Gbazfh\z H ;hgbobghc Y Km~abeh\kdh]h b : Ibe¥lh\Z
jZzfdZo F_""mgZjh~gh]h MolGtiraséegt\ Fheh” _ggh ; ,ekhklikyeky
kbfnhgbq_kdbc dhgp_jl ij_~klZz\b\rbc I\hjg_kl\h kh\j_f_ g
dhfihablhjk\= Qh[Zgm K lukezZjv < ;mjey I =wfmjZjv
kbfnhgbq_kdh]h hjd_kljZz dhee_"~"Z bf F H]bgkdhhhhihHt mijz\

] jhkkbckdbc -Zgk&Hlev? bkihegbe ijhba\_~ gby < ;mjey
=wfmjzjv K lukeZjv E Qm[md : EZaZj_gdm H I1Zeufkd
F_""mgZjh~gh]lh n MoldOt\zangfest\ KZgtll j[mj]_

leh~hli\hjgh_ khljm~gbqg_kl\h b ihklhyggh_ ijbkmlkli\bgypomkk
gh\hc fmaudibj\hf ~_kylbe_ Ib_ ¢ ] k\b& Ih7egikd\nrklhjhgu
ihA _j"b\Zgbb k\ya_c k J[ulrbfb j_kim[ebdzZfb KhxazZ[h&_ k
kms_ klI\_gguo nbgZgkm\kdo j_ _Khkm~Zjkl\_gghc nbgZgkh\hc
J _kim[ebdb Fhe”h\Z wdhghfbq_kdb oMadavgrAirlih&@sd iNoh gkéhd h k Z
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b hkh[_a&dh “mgzZjh~ghc ZkhpbZpbb h[s_klI\Z dhfihabl®Mé 0%.
11 wlb k\yab mljzgb\zZxlky \ke_"kl\bjbh?zZ odhrghghc kbkl_fu d
wdhghfbq_kdh]h b iheblbg_kdh]h djbabkzZz GzZqgbgZy k ]
fherZ\kjhhkkdbo ~bzehlhhju_ ijb\g_keb \ fhe”rZ\kdbc I\hjq_kdbc
\hegm kh\j_f_gghc fmaudb ba Jhkkblbhi\imy §Zaublbx f_"dmevimj
\aZbfhk\yayf

Ke _"m_I| hlf_Iblv \Z ghklv f_ “dmevifijgud[fAlmZehdmevimijg
iZlIl_jgh\ b™ _glbgghklb jZaebgguo a\mdh\uo iZeblj b gh\uo | _g
wfZgkbiZzpbb dhfihablhjkdh]l]h b bkihegbl_ewkdhyhbyl\ gjly\ ud\
]hjbahglh\ \ kh\j_f_gghc ZdzZz”~_fbqgq_kdhc fmaud_ J_kim[ebdb Fh

b[ebh]jZnbg_kdb_ kkuedb
1.BARBAS,V.'LDORJXO LQWHUFXOWXUDO vQ PX]ilaH&i @eRX GLQ 5
JHVWLYDOXOXL A=L(&H{DHLCQX>QL$EI& 1R&997HB00231-8.
2.Caiete SURJUDP DOH )HVWLYDOXOXL LQWHUQDOLRQDO A=LOH

CU PRIVIRE LA PROBLEMATICA STUDIERII REPERTORIULUI
3(1758 )$1)$5

ASPECTS RELATING TO THE STUDY OF THE REPERTOIRE
FOR THE MARCHING BAND

OLEG CAZACU %,
doctorand,

$FDGHPLD GH OX]JLF 7HDWUX L $UWH 30DV

SVETLANA BADRAJAN ?
doctor vQ VW X G LpfadesDruniversid Wterimar,
$FDGHPLD GH OX]JLF 7HDWUX L $UWH 30DV

CZU: 785.12.03(478)

% KlzZlbklbg_kdb_ ~Zggu_ h djititk&bckdgbdhjh\ bkbhegyad |Zd" ijblezr_gagu
Zgkzf[e jzfdZo F_""mgZjh~ghlh n_klib\Zey ©Xgb_ghk9alLeaia b8 gh gZclb
\ fhghljZndbb ;Zj[ZNalogul intercultural m muzicanou din RepublicaMoldova. Iradierile Festivalului
Zilele Muzicii Noi . Chi in u: Arc, 2018,1jbeh” _gb_k -301[1].

2L E-mailoleg cazacu76@mail}u

%2 E-mail: sbadrajan@yahoo.com

72



$SDULOLD IDQIDUHORU vQ IRUPHOH ORU PRGHUQH VH GI
RUFKHVWUHORU PLOLWDUH 1Q VHFROXO ;,; vQ XUPD LQIOXHC
S WUXQG vQ PHGLXO PX]LFDO URPU@H PXJWKWSRG ¥XOW Xk WR ULF
IQ FRQWH[W WUDGLOLRQDO DSDUH XQ QRX WLS GH DQVDPEOX
FXQRVFXWH 'DWRULW VRQRULW OLL GDU .L D QRLORUdSRVLE
PDUH SRSXODULWDWH FRQFXUKQG FX WDUDIXO WUDGLOLRQDO
VQFHSH V LQFOXG .L FUHDOLL GH PX]JLF DFDGHPLF GH GLY!
eterogen, din punct de vedere etnicc W XUDO .L VRFLDO IQ SUH]JHQW IDQIDL
FXOWXUD QDOLRQDO GH]YROMNWKDQIG IWQHLUGLXYWBEDDL .LDIQI@IWDL D

Cuvinte-cheie: I1DQIDU WDUDI LQVWUXPHQWH DHURIRQH LV
DFDGHPLF PX]JLF GH GLYHUWLVPHQW

The emergence of bands in their modern format is due to the establishment of military orchestras in the
Romanian space. In the 19th centuryedo western cultural influences, band instruments entered the
Romanian musical environment, both in the folk and military music ensembles. In the traditional context,
a new type of ensemble appeared, consisting only of known fanfare instruments. tSwenority, but
also the new technical and expressive possibilities, it became very popular, competing with the traditional
ensemble. The repertoire, in addition to works of folk origin, starts to include academic music,
entertainment works, responding tihe requirements of an ethnically, culturally and socially
heterogeneous audience. Nowadays, the marcing band holds an important place in the national culture
developing across three areas: the marching band, the urban marching band and the militédxingnarc
band.

Keywords: band, folk music band, wind instruments, history, repertoire, folklore, academic
music, entertainment music.

Introducere

)DQIDUD HVWH XQ IHQRPHQ VSHFLILF FXOWXULL PX]LF
vQ PHGLXO WXQDFRHBGKXWEDQ IiQ WLPS D IRVW FUHDW XQ L
GRPHQLL DOH DUWHL PX]LFDOH IROFORU FUHD LL DFDGH
OXFU UL VFULVH DQXPH SHQWUX IDQIDU venoriulRaltéyD U H
LOQVWUXPHQWH D RUFKHVWUHL VLPIRQLFH SRSXODUH H
RUFKHVWUDOH vQ IXQF LH GH FHULQ HOH F SRi@dreQ bBic@stot L L (
SURFHVH SUH]LQW LQWHUHV WLLQ LILF L SUDFWLF D
FRQWHPSRUDOQH D XQRU WUDGL LL GH LQWHUSUHWDUH
WUDGL LRQDO UXUDO PLOEMAW W LXUEDRP KGO0 LMD WY |
GH QHFHVLWDWHD SURPRY ULL vQ SUDFWLFD GH FRQFHU\
IRVW VWXGLDWH vQ OLWHUDWXUD GH VSHFLDOLWDWH

'LQ LVWRULD IDQIDUHL vQ FXOWXUD QD LRQDO

Utilizarea instrumenHORU DHURIRQH vQ FXOWXUD PX]JLFDO U
LPSODQWDW vQ DQWLFKLWDWH 'LQ GRFXPHQWHOH WLP
DODP DWKW vQ PHGLXO PLOLWDU FkW L vQ FHO ODLF ¢
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dovDG FHUW vQ DFHVW VHQV > S @ IQ SHULRDGD PH
FDUDFWHULRHDLRIQWHQQWUQIOXHQ WXUFHDVF QRELOLPH
RULHQWDOH /D FXU LOH GRPQHUWL HVWHetsroaddleL@ f&l deP X ] L
IDQIDUH FX LQVWUXPHQWH GH VXIODW FDUH HWDRQX SJHH Q@
LQVWUXPHQWLUOUWL GH VHUDL FX FDUH PX]JLFDQ LL ORFDO
GLQ UHSHUWRULKFHLV WO VARWEKHYWH H* HUDX SUH]JHQWH O
GH VHDP $VWIHO GHMD vQ (YXO OHGLX VH FRQWXUHD]

DHURIRQH GH WLSXO IDQIDUHORU DFWXDOH RmH&EQLXLRPLGH
documente, printre carXQ GRFXPHQW GLQ HPLVY GH &DQFHODU|
SUHI]HQ D DFHVWHL LQFLSLHQWH PX]JLFL GH IDQIDU SH W
'REXPHQWXO UHODWHD] F VQWUWMLSBRBUHLWHNVDUL QD VO WXSQ
*KHUJKH WL GH DVW JL MXGH XO 9DVOXL VAWODUWHDREDX
*KHUJKHVWL XQD GLQWUH FHQWUHOH DFWXDOH DOH LQW
un interprdH W O Dxinsuwin@nt masiv de suflat VDX SRDWH FLQHYD FDUH FF
instrumente [2].

2GDW FX PRGHUQL]DUHD DUPDWHL OD VQFHSXWXO V
FDUH DX GHMD VWUXFWXUD DFWXDO $FHVWHD DX IRVW |
XQGH L H[LVWHQ D D GRX VWLOXUGH Q@WWBXHWQWH YHG G
GLQWUH DFHVWHD LQWHUSUHWDUHD FX ALQVWUXPHQW
ALQVWUXPHQWH W LDWH" LQVWUXP HQWWHHQ HF M R @\W PHRAX W IW
VXQHW PDL VQD@WSUHIBIIQEKXKQEH/WLOXO YLHQH] > @

'LQ GLIHULWH GRFXPHQWH DIO P F vQ DQXO DX D
ASULYLQG QXP UXO RVWD LORU PX]JLFDQ L FDUH LQWUDX
5RPKQHDVF L vQ OROSIRWYHLI ODQUQUHJADOLWDUH URPKQH
SULPD GDW vQ 5HJXODPHQWXO RUJDQLF GLQ DFHOD L D
6WU MLL 3 PKQWH WL D XQHL IDQIDUH PLOLWDUH $VWIHC
PX]JLFDQ L~ R IDQIDU ILLQG IRUPDW FRQIRUP SUHYHGHL

WRER DUL” > @ OX]JLFD PLOLWDU D DYXW XQ URO LPS
LVWRULD VSD LXOXL URPKkQHVF GHsd0i@ SSROEWLFULVOX EXQ@
OD SUH]J]HQ D SH IURQW DO WXUL GH VROGD L

6SUH PLMORFXO VHF ;,; GDWRULW PX]JLFLL PLOLWD
S WUXQG LQVWUXPHQWHOH DHURIRQH FXP VXQWIiddtURPS
FRQVLGHUDELO VRQRULWDWHD WDUDIXULORU $SDUH XQ
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LQVWUXPHQWH GH IDQIDU FXQRVFXWH 5DSLGLWDWHD
GDWRUHD] L LQIOXHQ HL FRORQLEMI GRW JHYBDRHO $M K\
VOQQRLUH DFFHOHUDW D LQVWUXPHQWDUXOXL LQkQG F
IDQIDU PLOLWDU L VDX GH SURPHQDG GXEOD PR WHQI
PHWHUKDQD URPKQHI®RE PLIODWMDQHDURFD@®H DALRDNMRLAVOALX
[sec. XIXxin.@ JHUPDQH L DXVVauHPK) DU SDYH® XQ UHSHU)\
OkQJ PHORGLL SRSXODUH URPkKQH WL LQWHUS prézew0aP DU
HYHQLPHQWH PRGHUQH SHWUHFHUL vQ SDUFXUL L JU ¢
SUHFXP QXQ L MRF GXPLQLFDO D )DQIDUD PLOLWDU D
IXQF LH GH FHULQ H FUIHRID EO RBUH. BIR SO O D LWOFW S X WX O V F
tarafurile IDQIDU VH EXFXUDX GH R PDUH SRSXODULWDWH GH
JHQXOXL VXUVHL FUHD LLORU L GLILFXOW LL LQA&ddUSU}
GH FXOWXU vQ FDGUXO GLIHULWRU RUJDQL]D LL LQFO
LQVWLWX LLOH GH vQY PKQW PX]JLFDO VSHFLDOL]DW D

$VWIHO vQ FXOWXUD PX]JLFDO D 5 OROGRYD IDQIDUL
vQ FHPH GWLHYRFLDOH QXPLWH PDL VXV PLOLWDU WUDGI
PX]JLFDO VH GHRVHEH WH SULQ VRQRULWDWHD VSHFLIL
ERJDWXO UHSHUWRULX SRPFBX@FWD SAKRWPHRWOHER R§ateQe H L
LVWRULD IDQIDUHL $FDGHPLHL GH OX]JLF 7HDWUX L $UV
H[LVWHQ HL IHQRPHQXOXL L QLYHOXO GH LQVWUXLUH v
PX]JLFLHQLORU LQVWUXPHQWL WL

Fanfara Academieide0X]LF 7HDWUX L $UWH 3ODVWLFH

)DQIDUD $FDGHPLHL GH OX]JLFD 7HDWUX L $UWH 30
LQFOXGH- vQWYWUXPHQWL WL (D UHSUHRWWWWHSIBUXR
QRWRULL DOH FXOWXLltare aB Xphdud CdiectiQuD datRap CiBiHENache,
$OH[DQGUX &RQGUHD L $QDWRO &D]DF 'LQ DQXO )D
DEVROYHQWXO DFHVWHL LQVWLWX LL VXSHULRDUH GH vQ
L GL UL M RaUaX @rclgebiielddeel & Inspectoratului General de Carabinieri al Ministerului
Afacerilor Interne.

IQ DQXO YDQIDUD $07$3 DO WXUL P&ydancklaX S X O
'"HSDUWDPHQWXOXL $UW &RUHRJUDILF L SBHUIRURPDQ 0
XQLYHUVLWDU ODHVWUX vQ $UW GU =RLD *X X DX-UHYt
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FRQFXUV ,QWaddéQridsitdfGD@ RUD XO *LXOLDQRYD ,WDOLD
IDQIDUH LQWHUQD LRQDOH 3UH)HQ® WP XEID@I MSWDHN. GIVQVE R R
JKkQ-®RLW D YD@®RRULHDAMDIW 20HJ &D]DFX (O D VPELQDW IDQI
vQ IXQF LH GH PHORGLLOH H[HFXWDWH GH IDQIDU LQW
WDQJR VKUE WKWU HWF 7RDWH DFHVWHD DX IRVW LQVSL
SRSXODU FDUH DUH GHMD GRHWHIBULMH 0D BDRNWH QY BDQY
echipei de dansatori.

Ideea lui O. Cazacu de a asocia fanfarei un grup deRiEMKR UL VH EXFXU GH V
vQ OXQD PDL )DQIDUD $07%$3 D RE LQXW 3UHPNVX@H C
IDQIDUH | U OORWDUWHDX SDUWLFLSDW IDQIDUH GLQ 5HS

OD LQYLWD LD StiRerersblrgl LRuGd, FFar6dDeQAMTAP a participat la
JHVWLYDOXO ,QWHUQDeuR @QIGbHOL QqrdBDUEMGAHR/U XUDW vQ D
)DQIDUD $07%$3 SDUWLFLS OD QXPBIWWDVW LH-HH @ IDRIHHQ WHH G-
&KL LSWUH H[HPSOX =LXD 8QLXQLL (XURSHQH =LXD 6SR
+UDPXO RU &KL LQ X 'H DVHPHQHD )DQIDUD $07%$3 HV!
FXOWXUDOH RUJDQL]DWH GH 3RVWXO GH 5DGLRVdBdéa 1 Q X
etc.

IQ XOWLPLL FLQFL DQL UHSHUWRERIXQ WDBQRWHL &QFX
OXFU UL DWKW GLQ UHSHUWRULXO RUFKHVWUHORU GH P>
cum ar fi 6HFRQG 9DOVHU 3@WH P'X CakVigNOWR&tura din filmul Copiii
F SLWDQX8deLl. Durid&yski; Uvertura la filmub JEXQ W R U lde I&hYFEehkeY: L
SYHUWXUD GH 9FurturRd) parte@Qa/-Al din Vara din Anotimpurile lui A. Vivaldi;
Tarantelg dans popular din sudul li@i; Conquest of Paradis&sH 3 9DQJHOLV SLH
SHQWUX IDQGDIiA SHQWWUX IDQIDU L FAR&JM@iddebF. Sehvlie® G L
Adagio T. Albinoni; Carusode L. Dalla;CopaculGH $ $QGUHHVFX SHQWUX VI
cafe des wis Colombegie J. DassinMy Way +P. Anka; Simfonia Nr. 5 de L.V. Beethoven,;
Time to say goodbyeF. Sartori;Scena 1@in baletulLacul lebedelode P.I. Ceaikovski; Valsul
din operetalLiliacul de J. Strausscs ERU X O F UleERxnski®otdakov;lonel, loneluledin
UHSHUWRULXO /RUHGDQHL *UR]JD DWkKW FX VROLVW FkW
interpretat de clarinetele], L VD[RIRDB,QHRMH. PXVWH SLHVH GH HVWU
DUDQMDWH SHQWUX GRHOE WUHIDQWIUVWLDERSRSRUXOXL

#0HQ LRQ P F WLWOXULOH OXFU ULORU FDUH FLUFXO FX WUDGXFH
FHOHODOWH FX GHQXPLUHD RULJLQDO
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$VWIHO )DQIDUD $FDGHPLHL GH OX]JLF 7HDWUX L $UWH

urbane.

)DQIDUD UXUDO vQ DFWXDOLWDWH
)DQIDUD UXUDO HVWH SUH]JHQW VWW WROD GHI\URAHKPL
LPSOLF VvQWUHDJD FRPXQLWDWH FXP DU IL KUDPXO VI
FRPSHWL LL VSRUWLYH GDU L QXQ L VDX IXQHUDOL-L HW
LQVWUXPHQWL WW PPODNWRBUHNVHRULWXXGLL PX]JLFDOH GI
vQ VSHFLDO OXFU UL GH PX]JLF SRSXODU GLQ GLIHULWF
GDX GRYDG GH WDOHQW DX XQ DX] PX]JLFDO EL@lbdieH]Y R
SX LQL VXQW GLQWUH FHL FDUH LQWHUSUHWHD] GXS QF
LQVWUXPHQWL WLORU DPDWRUL VSUH FRQWLQXLWDWHD V
SULQWUH IDQIDUH O H-a ttea?vunSX B WWDQD 5F DORD GIRY D V X (C
Consiliului Raional laloveni, Fanfara de la Nisporeni, Fanfara de la Valea Mare, Fanfara de la
6kQJHUHL )DQIDUNXQ@H O @HDUIXKGH OD (GLQH )DQIDUD
*DOD L HWF
$P PHQ LRQD®H)D@IDDOD L ILLQGF HVWH SUH]JHQW |
DYXW RFD]J]LD V R DVFXOW P GH PDL PXOWH RUD GIKVY SHEFI
Festivalul Transfrontalie® VXQH IDQIDUHvQ (RUKRMPBIQH L 1R Llcipad®ZD FD U
GH IDQIDUH GH WLS UXUDO GLQ 5 OROGRYD L 5RPkQLD >
cu toate fanfarele participante la eveniment: Imnul de Stat al R. Moldd®®& X O GH OD 6 Q
L P D BeX@leagurile Moldovedle A. Condrea. OHJ &D]DFX D DYXW RQRDL
GHVFKLGHUHD FRQVHFXWLY D WUHL HGL LL DOH IHVWLYD
JLLQG PHPEUX DO MXULXOXL 2 &D]JDFX D UHPDUFDW
GHRDUHFH HD HVWH XQ H[HPSOX GH vPELQ&eUcd irfsttuiea W L Y
DFDGHPLHQRPHQ FDUDFWHULVWLF GRPHQLXOXL PX]LFLL
UHJ VHDX SH OkQJ DPDWRUL L PX]JLFLHQL SURIHVLRQL
VQR/UDQIDU PXQLFLSDO GLQ prouncipud® RirdsivdinOtai) SdRdpitatdaQ D
L LOWHUSUHWDUHD GH FDUH D GDW GRYDG DFHDVW IC
PXJLFLHQLORU LQVWUXL L DFDGHPLF L DQXPH HIHFX L
DFDGHPLF U PXEOWD UWDB XV LQ D QXDQ HORWileIn@ed PLFI
PHORGLFH SLHVHORU LQWHUSUHWDWH vQ |LQfie@cortaX UL X

Premiul Mare al Festivalului.
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)DQIDU FX VWDWXW PLOLWDU

Ne vom referi la Orcti VWUD GH )D®IODD D IRY,W vQILLQ DW v
LQL LDWLYD FRORQHOXOXL 1LFRODH 8VDFLRY ILLQG QXPI
Carabinieri al Ministerului Afacerilor Interne. La acel moment, Departamentul Trupelor de
CarabLQLHUL DYHD vQ VXERUGLQHD VD SDWUX XQLW L PL
RUJDQL]DWRULF FkWH R IDQIDU /D LQVLVWHQ D FRORQ
YLFHPLQLVWUXOXL DIDFHULORU LQWHUQHK LFHIDDO 0'HAD/A
$IDFHULORU ,QWHUQH FRPDQGDQW DO WUXSHORU GH FD
FUHDW )DQIDUD '"HSDUWDPHQWXOXL 7TUXSHORU GH &DUDE
SHQWUX SULPD GDW Re Gdé¢i@danidaD Famfar& Depart@ni@ntulti Trupelor de
&DUDELQLHUL D IRVW IDQIDUD FDUH D LQWHUSUHWDW ¢
OROGRYD 1IQ VHSWHPuWmUkdih al MinissetuluQ A¥aOerilor Interne, Fanfara
Departamentului Trupelor d&d DUDELQLHUL D IRVW UHGHQXMot¢l aGLQ
'"HSDUWDPHQWXOXL 7UXSHORU GH &DUDELQLHUL DO 0OLQL
20012003, OrchestrtDRGHO VXV LQH PDL PXOWH FRQFHUGkHO +tHV W
coruGH FDPHU FKLDU vQ ILHFDUH FHQWUX UDLRQDO SUR
militaroo SDWULRWLFH OXFU UL FODVLFH PX]JLF X RDU HWF
8VDFLRY D LQWURGXYV v Qogdl prindl® eletr@ntdé) bafilelShuwU Militarii
RUFKHVWUHL VXE DFRUGXULOH PX]JLFLL SUH]LQW GLIHU
F vQ WLPSXO PL F ULORU WUHEXLH V ILH PHQ LQXWH DFF
PDL PXOW F DFHWNH X SHFHWBHDEGWOWH vQ DHU OLEHU OD G
PDL VQDOWH FKQG PDL VF JXWH

IQ DQXO FRORQHOXO 1LFRODH 8VDFLRY VH UHWUL
conducerea Orchestrdl RGHO HVWH QXPLW P D, lc&déine c$ ghDepeRdDil kbu* U L
SHQWUX IDQIDU ODL PXO L DQL OD UkQG $QDW-R@éH *UL
IQ YDUD DQXOXL OD F-RQE X¥hél WbebznedtdbriedV Gheheidie
7TXWXQDUX FDUH VXWdeQ H FX RXG WHVMRIDFHUWH IHVWLYH
FX FRUXO Giedd DoPell este cel care a mers pentru prima data cu Orclivstiel la
GRX IHVWLYDOXUL LQWHUQD LRQDOH SHQWUX IDQIDUHO

“0DWHULDOXO GLQ DFHVW FRPSDUWLPHQW HVWH VFULV vQ ED]D LQ
Republicii Moldova.
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or. Riom L $SOWEHUYLOOH GLQ )UD Q-cbonéiQl Ghénsdie Tutun@Rdedde/ H C
V VH UHWUDJ

B8OWHULRU SULQ RUGLQXO OLQLVWHUXO X-Mogel2sted UL O
QXPLW 20HJ &D]DFX XQ PX]LFLDQ FX abspéhvdl Ac@demizide F D
OX]LF 7HDWUX L $UWGQVINADMWWMIQRAWHH DHHIRJ R ©B8sQ He tromBoH aS H U
GOXL 9DVLOH &HEDQ ODHVWUXOXL vQ $UW 1Q D-mode
PHUJH vVvPSUHXQ FXtofiQa Féstvaluid iR GIQMD |, Q Bartld RuBickl®i D O
RU *LXOLDQRYD ,WDOLD GH XQGH UHYLQH FX ORFXO ,,
membrii OrchestreiRGHO DX PDL IRVW PHG®LIPEE@DV L DF X XSWUQdIRQ X .QV
taiD 'XS DFHVW VXFFARGH®D 2DRKKWHYMHSEKIW V SDUYLQ P
GLIHULWH UL SHQWUX D SDUWLFLSD OD IHVWLYDOXUL L
UHYLQH vQ XQHOH FD]XUL FX SUHPLL VDX PHQ LXQL

+Locul lll la FestivaltlFRQF XUV A%DQGH OXVLFDOH" GLQ RUD >

) HVWLYDOXO ,QWHUQDWLRQDO DO RUFKHVWUHORU P

+t, )HVWLYDO ,QWHUQDWLRQDO DO RUFKHVWUHORU Pl
(2012).

+t) HVWLYDOXO ,QWHUQDWLRQDO DO RUFKHVWUHORU P

+ ) HVWLYDOXO ,QWHUQDWLRQDO DO RUFKHVWUHORU
Elvetia (2013).

+t) HVWLYDOXO ,QWHUQDWLRQDO D®HRUAKHDMULBORU P

tFestivalul International al orchestrelor militare, or. Sk HQWLQ )UDQ D

+/RFXO , OD )HVWLYDOXO ,QWHUQDWLRQDO DO RUFK
Premiul Mare al Festivalultgoncurs Internationd@ance Musicale GLQ RUD XO *LXOLDC(
GLQ IDQIDUH LQWHUWTRdeU RE D OMD LWRX\NQ D LFQ | Dib cad SD |
acestui Festivatoncurs (iunie 2015).

+3UHPLXO ODUH L ODXUHDW D )HVWLYDOXune7r UD C
J)DQIDUH | U GHRWDXHWDW vQ RUD XO $QHQLL 1RL PDL

+/RFXO , OD HVWLYDO XBand@WRXZ QR U RKIO BRDUWXDU 6
(2016).

+/RFXO , OD )HVWLY BEGUD TaRtowH O6s@ndeR @ DlOmel, Belgia
(2016)

+ /RFXO , OD )HVWLYDOXO ,QWHUQD LRQDO DO 2UFI
$OEHUWYLOOH )UDQ D
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+/DXUHDW D )HVWLY D&KI@aXdvic @WHWOD; IORCDLO *DOD L
(2018).

+'LSORP GH ODXUHDW D )HWVNBNVXDQOXIM@AQU I WHDHPGALL ULRIR) B
(2019).

+'LSORP GH ODXUHDW DO )HVWLYDO XO Xlbsif @audvitl QD L
5RPkQLD

+/DXUHDW D )HVWLY DO X-Baat 6,QRZH LRQUD RRQDAB QDN Q D6
(2020).

| Qorezent, Orchestsilodel a Inspectoratului General de Carabinieri al Ministerului
$IDFHULORU ,QWHUQH HVWH R VXEGLYL]JLXQH GH HOLW
OLQLVWHUXOXL $IDFHULORU ,QWHUQH FDUH D3pbriivey S
culturabt DUWLVWLFH DOH ,*& VXEGLYL]JLXQLORU OLQLVWHUXC
SURPRYHD] FXOW XU D a@epukligli@d3t® hotareleRiDJL QH

Concluzii

$ DGDU FRQVWDW P F IDQIDUD vQ WRWIDHPERUBDDNO B
DGKQF LPSODQWDW-betov@D FXOPWXHBPLWORFRW RGDW FX |
DQVDPEOX RUFKHVWU VvQFHSkQG FX VHF ;,; IDQIDUD V
PLOLWDU XUBBQXOD WX WBEGWLHWDWH FUHD LLOH SUH(
PX]JLFDO YRU FRUHVSXQGH WLSXOXL UHVSHFWLY GH IDQICL
WLSXUL GH IDQIDUH FHHD FH DP VXEOLQLDW SULQ H[HP
Fanfara MAl a R.OROGRYD 3UREOHPD VWXGLHULL UHSHUWRUL
IDFWRUL FRPSRQHQ D IDQIDUHL DUDQMDPHQWHOH HIHF
DQXPH SHQWUX IDQIDU IHOXO GH LQVWUXLU He &XVitale D O

D 9RP FRQWLQXD FHUFHW ULOH FX DQDOL]JH DSURIXQGD

LQWHUSUHW ULL L DOWRU DVSHFWH LPSRUWDQWH FDUI
QD LRQDOH

SHIHULQ H ELEOLRJUDILFH

1. COSMA,OL.+URQLFXO PX]LFER@WRPKXEFWWLH WL (G OX]JLFDO

2. OX]JLFD GH. IhDNKifietdla>RQOLQH@ (QFLFORSHGLD OLEHU >DF]I
[https://ro.wikipedha.org/wiki/Fanfar%C4%83

3. =LXD PX]LFLORU PLOLWD UHnH\yantdsy[sité E1 WIR0U9\Mdccesdm 14 L XO L H
aug. 2021]. Disponibﬁhttps://www.aqerpres.ro/documentare/2019/07/01lzr'nuaiciIor— |

militare--333436

4. 5 '8/(6&8 &@HLVDMH PX]LFDOH vQ 5RPHEXD VH BRXOXQXLW W L
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GH<U? KLJ:GBPU < G:KE?>BB HEBAKXIB:G:
KE:<DB WHABIHGP?JL < =:JBHEB<Y F?KKB:G:
< J?DHGKLJMDPBB JH@? FXJ:JH

3$*,1, 12, 11 02 7(1,5(% &8/785%/ $ /8, 2/,9,(5 0(66,
6/$9., (JH&21&(57 11 *$5,*$6 '( 2/,9,(5 0(66,%$(1
11 9,=,81($ ,17(535(7%$7,9 $ /8, 52*(5 085%$52

NEW PAGES IN THE HERITAGE OF OLIVIER MESSIAEN:
FAUVETTES OO0 O+ (5% 8&CONCERT DES GARRIGUES
RECONSTRUCTED BY ROGER MURARO

HDK:G:JUG>?G B
"hdlhj nbehkhihinb kkhj
GZpbhgZevgZy fmaudZeWMdyY ZgwZ bfflgyQ Z Edh\kdh]h

CZU: [780.8:780.616.433.082.4]:781.68

Dhgp_jl “ey nhjl_ibZauavektbsddnl H pault +concertdesgarrigues Ke Z\b W4h
Dhgp_jl \' ]Zjb]ZoFH&kbZgZ- njzZ]f_glu b wkdbau dhlhjh]h Jueb ¢
Zjob\Zo dhfihablhjz j_dhgkljmbjh\Zg njZgpmakdbf ibzZgbklhf Jh"_
ijhba\_"~ _gby khklhyezZkv ]JhgvdgppanHall \ Lhdbh Yihgby \ _]Jh bkihe
Bklhjby azZfukezZ b kha”zZgby wkdbah\ wlh]Jh bgkljmf_glZevgh]h dhg
]h"m dh]FZkikbZg k~»_eZe i_j\u_ gZ[jhkdb b ghlbjh\Zggu_ aZibkb i_g
<hkkha”ZggZyb#&l\ wkdihablhjZz iZgl _bklbq_kdZy dZjlbgZz KeZ\db

"hihegy || _aZmjmk fmaudZevguo h[jZah\ dhfihablhjZz
K[hj Zjob\guo fZl_jbZeh\ nhjl_ibZggh]hhfihgl@ HEgZjm _gby \
]himebeky ~h ]hrz JZ[hlZ ih g_ihkj_"~klI\_gghfm \hkkha”~Zgbx iZ]j

\' 1 _g_gb_ ihke_"mxsbo "\mo ezbhd&mZzVdb Mjb]Zo ih nhjf_ b ijbg
hjl]ZgbazZpbb fmaudZevghc IdZgb ihkljh-kd egtizk litn\e bie lglb _ilddplhjga a\m
nhg_ |I_f hilh[jZz Zxsbo i_cazZz  wlhc kp_gu b ij_"klz\ey_ | Z\lhjkdr
djimighc nhjfu \ dhlhjhc dexq_\hc y\ey_Iky b~_y bgkljmf-glZe\
i _jkhgz ¢

Dexg_\u_ kehéed\v_ F_kkbzZg Jh' _ KEeXBjhWidhgp jlI \ ]Zjb]Zo
bgl_jijlZpby j_dhgkljmdpby

Concertul pentru pian solo Fauvettes dgp UDXFERMQ FHUW GHV JDU WCahgertV 6O
vQ JDULJDV GH 20LYLHU OHYNMIPHQWHOH .L VFKLOHOH F UXLD
compozitorului, a fost reconstituit gganistul francez Roger Muraro. Premiera piesei a avut loc la 23
LXQLH vQ VDOD 7RSSDQ +DOO GLQ 7RN\R -DSRQLD vQ L
DUWLVWLFH .L D SUHJ WLULL VFKLOHORU SHQWUWXO.Messisan aF R Q |
UHDOL]DW SULPHOH VFKLOH .L vQUHJLVWU UL QRWDWH DOH ¢
VFKLOHOH FRPSRIJLWRUXOXL LPDJLQHD SDQWHLVW GLQ 60DY!
muzicale ale compozitorului.

Din mamentul descoperirii salet v Q FROHFWDUHD PDWHULDOHORU
SHQWUX SLDQ D GXUDW SkQ vQ IQ XUP WRULL GRL DQL DX

% E-mail: oksanaryndenko@gmail.com
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DOH SDUWLWXHKIRQFAHYWNI JjIDUULIBVL GAASLLPHPBHLRUJIJDQL]
PX]JLFDOH HVWH FRQVWUXLROBWWIR OHKIRVNBXOH® W WIRORDU VX Q S
UHIOHFW SHLVDMXO DFHVWHL VFHQH .L UHSUH]JLQW PRGHOX
F R Q Viatarea&ddeii unui teatru instrumental de personaje tematice.

Cuvintecheie: Olivier Messiaen, Roger Muraro, Slavki Heraut FRQFHUW vQ JD!
LOWHUSUHWDUH UHFRQVWUXFOLH

The EaRQFHUWR IRU SLDQR VR Géni@tdystysvriudsi pautt VarbigreiD X O W
concert in the garrigues by Olivier Messiaen (19@®2), fragments and sketches of which were found in
the composer's archives, was reconstructed by the French pianist Roger Muraro. The premiere of the
work, performed by him, took place dune 23, 2017 at Toppan Hall in Tokyo (Japan). The history of
the conception and creation of sketches for this instrumental concerto began in 1958, when O. Messiae
made the first sketches and notated recordings of birds singing in the garriguegpailtHThe
SDQWKHLVWLF SDLQWiaQt) rodieAt¥dH e/ the/ cabndos€&r'§ sketches, harmoniously
complements the thesaurus of the composer's musical images. The collection of archival materials of th
piano concerto, from the moment of its disay in 1995, lasted until 2015. The work on the direct
reconstruction of the score continued over the next two years.

)D XY HW W pault GaHcobckrt in the garrigues, according to the form and principles of organizing
the musical fabric, is built onhe polylogue of birdsoloists, whose singing sounds against the
background of themes that reflect the landscape of this scene, and represents the author's model of tt
genre of a large form, in which the key is the idearpinstrumental theater of thee tcharacters.

Keywords 20LYLHU OHVVLDHQ 5RJHU 0XUDtbReert)@eX Ygdiigues] vV G
interpretation, reconstruction

<klmie_gb_

< klzlv_ jzkkfzZljb\zZ _Iky dhgp_jl "ey FaivdttesbeIdgthpakih e h
concert des garrigues Ke Zi\b Wikdhgp jlI \ ]Zjbledo\Ww_kkbZgZzZ -1992),
njZ]f _glu b wkdbau dhlhjh]h [ueb gZc” _gu \ Zjob\Zo dhfihablhj
ijhba\_~ gby [ueZ hkms_kl\e _gZ \u~Zxsbfky njZgpmakdbf ibZzZ
hrgbf ba emqrbo bgl_jij_|ZIhjR\ kdkeqZ b

lj_fv_juosthumeHeb\v_F _kkbzZgZz

Fbjh\zZy ij_fvKéea\d WkihklhyeZkv bxgy Topgankial \ Lhdbh
Yihgby \ bkiheg_gbb FxjzZjh NjzZgpmakdzZy ij_fv_jZ khqgbg_gl
n_klb\ZRrgences\ n_\jZe _ ]h~rzZ Bamq_gb_ Zjob\h\ F_kkbZzZg
GZpbhgZevghc [b[ebhl ,dhaNh2bpbbk” eZlv g h b~Zggh_ hldju
ihqglb g_I\_jlv \_dZ ihke_ kf_jlb F_kkbzZg ~Zjbl k\hbf kemrzl_e
kljZzgbpu Hgijlaieklbq _,kKdbihke_~gbo ~g_c I\hjg_kdb zZdlb\_g b \
\ fmaudZevghc gZmd_ ihwlhfm fgh]b_ ba _]h ihke_~gbo himkh
_Ih dhgqgbgu
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LZd gz ijhly’ _gbb ]h~hlez]lh~Zjy ih~]lhlh\bl_evghc djhit
jZ[h!_ \ ba~Z| Alphohe Leduc \ 1Zjb \ iheghf h[t_f_ \ur_e \ k\

fZkrlZ[guljzdlZl h jblf_ p\_|l_ b hjgli%4eh]lbb\ k_fb [K%Zo

Ozjzdl_jgh qglh kZfuc h[tzfguc iyluc Ihf wlh]Jh Ijm~Z jZa”"_e.
khklZ\eyxsbc kljZzgbp iheghklvx ihk\ys_g UjppddZIlbhbpbif gbx
p\_|_ b hjgblhdoebmzZdhgqFgkkKbZghf \ gZqZe_ ]lhrz AZ

f_kyp_\dhgghglilhfihablhj \g_k g_dhlhju_ ijZz\db b “hiheg_gby \ i
[jm~ZjzZzdlZfue ih~]lhlh\e_g d i FgAxlbbBHpjbh ijb ih~A”_jdmel aZz
Ihke fgh  _kI\Z kh\f_klguo dhgp_jlguo k_ahgh\ \ ijh]jzffZzo d
dhfihablhjz beiheghpgbg_gby F_kkbzZgz ~ey nhjl_ibZgh k
jmdh\h”~klI\hf ;me_azZ wlh [ueZ bo ihke_~gyy kh\f_klgzZy jZ]
barzZgblxjzdlz|Zl ;me_a ibk&k_kkbzZg ihdbgme gZk gh hklZz
I\hjg_klI\h kbevgh_ b fghlhh[jZagh_ wWJB&E&r\_opbcgljBghc iheh\
klhe_Iby . @ _eh\_d ojzZgbl k\hb k_dj_lu _]h I\hjg_kI\h hlgug
ijh\halezrz[1]2 < ijhp_kk_ ihbkdz dexqzZz d I\hjg_kl\m, Heb\v_
Lizdlzilj_"klz_| [_a“hgguf bklhggbdhf \_jkbc gZ imlb whkélhayh]
wlhlh \ _ebdh]h fmaudzZglZz

< k_glyl[j_ , ) Bagille Opera\ 1Zjb, khklhyezZzkv _s_ h~gz fb
ij_fv_jgbsthumeDhgp_jlZ "ey qFlukkbZgZz dhlhjuc [ue gZibkZg "e
khebklh\DDgl_g ne_cHBedb] j ]h[RBbjbB nhhlZgh Fhkljhih\bqg
\bhehgqg_ev IBadtilelp@erab “bjb" jZ<FQmd]z

B j_\h~ Z\I1hKHZJ

> DZljbg D Z/@athgrineCantin ne_ckkhebkldZ hjdGEKigEhgZevghlh iZjb kdh]h hi_
[_Zljz __ j_i_jlmzZj ijhklbjZ_lky hl fmaudb ;Zjhddh ~h kh\j_f_gghklb bf__
ij_ih~rz_|

OZcgp Ohel/deinzj Holliger jh~ ]h[heba\_klguc r\_cpZjkdbc ]Jh[hbkl dhfi
Abjb _j bf__il_ jjmZj rbjhgZcr_]lh ~bZiZahgZ ki_pbZevgh ?*ey g;_JjibhibkZe
WDZjl_j Bb]_Ik ExlhkeZ\kdbRIhBoZma _Ilgg®D j_pdbdRgbld_ b>Wgbkh\ Z\lhj

fmaudzZelvgHjZzevguo hjd_kljhl\uo dzZf_jguo khgbg_gbc wdklig jbffZ\ghZevghc
"moh\uo jZ bhijb_fgbdh\ hj]2DgZZ Nbmhaydoyw d Zj~bhklbfmeéeylkljznb _glZevgh]h
Zgkzfley*b |

B\hgg E WjWbonne Loriod1924 nhjl_ibZghZzgpmakdZy ibzZgbkldzZz b i_~Z]h] Z\Ihj
dZf _jguo b hpdubljkhgbg _gbc F_&XbHgZ djmig_crbc bgl_jij _IZIhj _1h 1
ba”zl_ev _]1h fmaudZevguo b |_hj Ibg_kdbo khgbg_gbcjhKj-EbWfZj mq_
JFxjZjh ©Zg”"bgb>hHghohm b *j

Fkibkez\ Jhkljhih\bq \bhehgdjtwkbckdbc \bhehgq_ebkl ibZgbkl "bjb’_
h[s_klI\_gguc "_yl_ev h[ez"Zxsbc ]jZzg”bhaguf j_i_jlmzjhf dhlhjuc gZj
ijhba\_"~ _gbyfb \dexqZe [he_ kh\j_f _gguo ijhba\_”~_gbc >ey g_]h ibkZe

khqbg_gtm'hldhnv_\RthZdh\b@jl_ggbdhQZ;cdh\kdb(quZImjy;g'bl;l_g Ejbh
Rgbld_ ;EjgklZcg>xlbc_ H kkbZgeExhkez\kdhlcgD_j _pdbc b fgh]lb_ ~jm]b_
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F_kkbZg g_ mki_e az\_jrblvhgpjlplianjrey q_lilhjwbhfm B\hgg
Ehjb# azdhggbez hjd_kljh\dm #hbak¥eZ\ghy h[jZaguf Zdp_¢
liZg”"bhagh]h q_luj_oddelfKk]EZeb ilbpu bo i_gb_ kha_jpZgb_d
dzd kbf\he [_kkf_jlby Ijbf_qzZl_evgh qglh \ dzZq_kI\_ \lhjhc
F_kkbZg bkihevah\Ze hjd_kljh\Zggmx \_jkbx k\htdhdZaghajh Kkt
]JhehkzZ b nhjl_ibzZgh _ldtfihjggh ghlghkblky d kzfuf ijhgbd
kljZgbpzf fmaudZevghc ebjbdb OO klhe_Iby

<hkkharZggZy ba wkdbah\ dhfihablhjzZ iZgdeBEkdibg WediZy ¢
nhjl ibZgh kheh hqg_gv ]JZjfhgbggh “~hihegy | | _aZmjmk f
dhfihablhjz mI\_j]hZ\glh ilhgdfu_ emqrb_ fmaudzZgle g&zku_|_
mgughlybr | hgewlh dh]*Z y hkh[_ggh ykgh hkhagzZx \lkXxh[ Jkkfu
kms_ klI\h\Zgby dh]”Z a\mdb \kydhc fmaudb dZ mlky fg_ [_kih
bklbggh_ ebph fmaudb a&d[uiheyoe]lkjZzo beb gz fhjkdhf ih[_]
ilbp«&[2 k186]

Bklhjby kha"BRglhyd Wi hgp_ jlZ \ 1Zjb]Zo

Bklhjby azZfukezZ b kha”Zgby wkdbah\ wlh]h bgkljmf_
gZgqbgz_ Iky \ ]h "k _dkbZH KN _eZe 1_j\u_ggdpjihRdlydgu_ azZibl
i _gby ilbp \ ]Zjbf2ze jWjhhg_ gZ x]_ NjzZgpbb dhlhjuc ijhklbjz
kj_~ba_fghfhjkdh]h ih[_j_"vy \ HdkblZgbb WIh [ue keh guct

Fxgl<zg Qm@hg Fzg /®yugg Whun Chung jh™M953),+x "ghdhjckdbc ibZzgbkl b *bjb"_j
ibZgbkl ihemgbe \lhjmx ij_fbx gZ F_""mgZjh~ghB Qgdim)kdhjh_ghb-hkd\_ \
]h~m \ jZagu_ ]1h”u [ue JezZ\guf ~“bjb _jhf I1Zjb kdhc hi_ju NbezZjfhgbg_kdh]
jiZ"bh K_mevkdh]h nbelhjfhpbogklkdh _Th j_i_jlmZj ho\Zlu\Z_1 h]ljhfguc dhji
kbfnhgbq_kdhc fmaudb hkh[h ba\_kl_g bgl_jij_IZpb_c fmadWdbjzZg]kkbEgZ
kbfnhgbli_jNjZgpbkd :kkthakjlho

Bastille Operd HopadelaBastille £+ hi_jguaZe gZ iehsZ”b ;Zklbebb \ I1Zjb _ \ha\l_" _ggl

DHIIZ \ gz f_kl_ [ulr_]h ;Zklbevkdh]lh \hdazezZ <f_kl_ k Hi_jzZz =Zjgv
©GZpbhgZevgZy iZjb k@BpWhDh_ZBWLRGGDOQuUGH 3IDAULX [ueh ijbmjheg_Igx d
\aylby ;Zklbebb Ihklhyggh jZ[hlZ_1I k ]h~z

ZBgl j_ k_g Ihl nzdl qlh F_kkbzg \k_]"Z ~_jZe \ k_dj_|_ k\hb |_dmsb_

fhf _glZ bo ihegh]lh azZ\_jr_gby LzZd h Ihf &\ylihg NZXgjbekdi: kkBA K plbic
magZeZtgepZ “h ihklZgh\db H[gZjm b\ iZjlblmjm iDigglp gkdhey ggthdh o
ihke_ kf_jlb dhfihablhjz hgz az\_jrbezZ hjd_kljh\dm khgbg_gby Z 1zZd" _
khebjmxs_]lh nhjl_ibzZgh
21Zjlblmj2Zhgp_jlZz “ey q\lkjibkdZo khgbg_gbc hnbpbZerghkhzZgZcVZIHjm Ik
1990 11 b afadZ | _eWdhonselLeduc \ ]
pbl ih ?dbfhkkdHeb\v_ F_kkbZg @bagv b ?2dbjth\kdbh& < Khihfihablhj
1987. + k
% =jb]z bdgBjjbz ngarrigug * j_~db_ aZjhkeb b imklhrb gbadhjhkeuo ¢
ij_bfms_kI\_ggh d_jf_kh\h]l]h “m[Z fh " _\_evgbdZ eZ\Zg”u jhafZjbgz Ibf
jZKkijhkljZzg_gu gZ kj_"ba_fghfhjkdhf ih[fHdkbIRpghbdpbb gzklghkldbhKlyhadj_k
Fhgi_ev_ klhebpz ~_izjlzf_glz Wijh
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dhfihablhjz 1zd dzd ]Jh~hf iha _ _]lh i_j\Zy kmijm]Z Deh” > _
ijhrhe bl _evghc [he_aghb Ilhwlhfm hg hlklz\be gZ g_dhll
bgkljmf_glZevgh]h dhgp_jlZ ~ey nhjl _ibZgh g_kdhevdbo kheb
hjd_kljz Kimkly "\zZ Jh~rzZ \ ]h m F_kkbZg " _gbeky gZ k\h
dhlhjzy klzZzeZ ]bkigégbl_evgbp_c _]h khgbg_gbc Bf_ggh [
iml_r_kI\h\ZIv ih fbjm m\e_q_gguc aZibkyfb ilbgv_]h i_gby
ih_a~db ih Yihgbb dhfihablhj ihemgbe aZdZa]hZrg”jh Faddkil:
dmevimju NjZgpbb gZibkzZlv ikhba\lBx kih "¢y jh" " _gby Deh”"Z
(1862 ijZargh\Zgb_ dhlhjh]h klZeh ihbklbg_ gZpbhgZevguf
fbjh\h]lh fzkrlzZ[Z Hg kjZamKihZ2\diZZoe Wzkd dzZd > [xkkb 1zZd" _
kljzklguf ihgblzl_e f ijbjhru H~gZdh \ijj "dmgveézZlhlr"Hyg "Zi
m\Z  _gby < _ebdhfm Deh™”m baukdZ@ld 8W k hkKpiwoX ol cigdimgkdb
wkdbau *“ey nhjl _ibZgh kheh dkbehnhgZ b fZjbf[u kheh ~\mo 1
hjd_kljz * \ dhlhjhf bkihevah\Ze g®Xitkibp YihgbH  _Zhigdl
khevguo b hjd_kljh\uo ©hjgblheh]bq_-lod blo®hh zhxéh] ilb358;
ljh[m ™~ _gb_ ,i1853;Wdahlbq_kdb_ ilbph .~

lhkdhevkez\db W][jh eb k\h_ dhgp_jlgh_ \hiehs_gb_ m™_ ih
dhfihablhjz ke_~m_1| ijhdhff_glbjh\ZIv g _kdhevdh \Z guo Z|
ebgghklb Z\lhjz j_dhgkljmdpbb Z 1Zd°_ \u[hjZ gZa\Zgby ij
ijbgz”e_"ghklb b f_klZ ij_a_glzZpbtbbfinkkjhatdggh]

Jh™ _ FxjZjh dzd bgl_jij_IzZlhj I\hjg_kI\Z F_kkbzZgZz

lh keh\zZf Jh  _ FR¢ggrMuraro j \ ] hg kul]jZe \i_j\u_ F_kkb
dh]*Z _fm Jueh e | b wlZz fmaudZ kjZam _]h m\e_deZ > @
\hajzklzeh [eZ]h"ZgpxhfimigZjb kdhc dhgk_j\Zlhjbb \ dezZkk_ B
dhlhjZzy ihagZdhfbezZz _]h k F_kkbzZghf DZzZd ibZglhklu Hxgmjdb &
fbjh\h_ ijbagzZgb_ \ ]h*m hg klZe eZmj_ZIhiQBRbdl\kki]hbf
Fhkd\ _ Bf _ggh [EQM2~Zjy |_khgiksfngbx k k_fv_c dhfihablhjZ F
ihemqgbe \hafh 'ghklv m]Jem[blv k\h_ ihgbfZgb__]hEhjhahbdk a:
F_kkbzghf Bo kh\_lu [ueb jZagufb gh i_j_~Z\Zeb Im ~_ b~"

3 .gnj_ FZempbrpMalraux 190:1976 + njZgpmakdbc ibkZl_ev h[eZ”Zl_ev =hgdmijl

dmevimjheh] ZglbnZrbkl b ]J_jhc njZgpmakdh]h khijhlb\e_gby fbgbkl
RZjey ~_ =hkb®guc h[s_kI\_gguc *_yl _ev bgbpbZlhj fgh _kI\Z dmevimjguo ijl
¥ 1 _j\h_ bkihegKgbv oZ&dklhyehkv \ 1Zjb>_ \ 1_ZIlj_ H”~_hg 1Zjlbx k
nhjl_ibzZgh bkihe&thé¢ZhB *bjb bjh\Ze ij_fympehcl
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[hevr_ h[h[sZe b h[jZsZeky d wkl_Ibd_ Khuelu [Behgg IBHguh
dhgdj_lgu_ ZiiebdzZImjz i_~ZebaZpby ~"bgzZfbdz jblfbdz H
kmlv ijhba\_~ _gby Ilhggh \hkijhba\_Rib Z\lhjkdbc |_dkl

GZjy™"m k B\hgg Ehjbh FxjzZjh klZe h”gbf ba \_"msbo b}
F_kkbzgz dhlhjuc \gkkdRhg\ur_gguc wfhpbhgZevguc b kh
nhjl _ibZgguc klbev Z 1zZd _ a\mdh\hc h[jZa nhjl_ibZgh Fx
ibZgbklgzdlbq ,ktlb kZfu_ agZgbl_evgu_ khgbg_gby ”~ey nhj
mqgZklb_f nhjl_ibzgh Z _]1h dhff_glzZjbb dhfilralkihEKdE]hhjZdEK>
m~b\bl_evghc kdjmime_aghklvx \gbfZgb f d ~ _IZeyf b ih”el
\ha\_"*_gguo \ \ukrmx kl_i_gv ihwhifhhpdbhbpg&agihlh | _ahgZq
fmaudZevghc \k_e_gghc F_kkbAhdZs IowlhfexjZzjh d gZc”_g
njzZlf_glzf tkeih"mxsZy j _dhgkljmdpby jmdhibkb [ueb g_ Ilhev
ijhn_kkbhgzZevgh hijz\"Zgu gh b _"“bgkl\_ggh \hafh gu

K[hj Zjob\guo fZl _jbZeh\ nhjl_ibZgghdB\dhgWkjhfAEf glZ
h[gZjm  _gby \ ,"*dbhéky *h ]h~rz JZ[hlZ ih gpfimhkhkkkla*ggb:
iZjlblmju ijh~"he " bezZkv \ I _g_gb_ ihke_ _~mxsbo "\mo e | :gZek
F_kkbzg iezgbjh\Ze kha”zZIlv [hevrh_ dhgp _jlgh_ ijhba\_" _g
nhjl _ibZgh khebjmxsbo dkbehnhgz fZjbfl[u "“\mo ne_cl b
hjd_kdj k jZkrbj_gghc k_dpb_c i_jdmkkbb b m~Zjguo bgkljmf
iZjlby hjb]JbgZevgZy \bjlmhagZy b hqg_gv kf_eZy ~ey k\h_]h
\uibkzZzgzZz h~gzZdh iZjlblmjZ b hjd_kljh\dZ [ueb gZf_qg_gu ebrv 1
FxjzZjh bgl_]jbjhkZehjd_kljh\u_ wkdbau \ khevgh_ fmaudZevgh_

Dhfihabpbhggu_  hkh[_gghklb ijhba\_~ gby b ki_pbnbdZ ¢
KezZ\hd Wijh

GZa\Zgb_ ©Obgkljmf_glZevguc dhgp_jl2 hijz\"Zgh g_ Bhevdl
Kez\db Wgwnwlky hdhehfbgml gh b bkihevah\zZgb_f ijbgpbizZ dhgrg
baeh™ _gbb | _fzZlbafzZz khebklZfb wlhc iZgl_htkilb\qpbkdh clbdpzZZibg:
AZ"mfZgguc m DZdhkeeh]Z illglm _s_ iKeZ\dhc kZA%WMHDOhgp jI \
1ZjblzZidh nhjf_ bbgjpbizf hjjJZzgbazZpbb fmaudZekighcgldiZgbhhebeh
ilbpkhebklh\ i_gb_ dhlhjuo a\mqgbl gZ nhg_ |_f hlh[jZ Zxsbo

¥ H[ wihf ih~jh[gh \ bgl_j\vx k Jh>_ FxjZjh \ ijbeBVD ybssiabntGVirigghegards
sur I'EnfantJesus
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F_kkbzg a”_kv dzd b \h \k_o k\hbo, ®Kithewead_|hifhk'Z e
bgkljmf_glZevgh]lh I-iZljjkhglZzT ¢ j?2]flzjdb \ khojZgb\rboky wk
mdZau\Zx|l dlh b ]J~_ bkihegy_| k\h_ kheh 2\ (Sytvia[Gaatilabx kdb _
ihxl \V'a_e _gb “m[h\uo \_I\_c

FxjZjh ih~rgq_jdb\Z_ | qglh f_kkbZgh\kdb_ ghlZpbb bfijh\l
dZfur_\hd dhlhju_ khj_\gmxlky \ k\h_c \bjlmhaghklb \_ebdh
[ebadb ih a\mqZgbx ]JhehkzZf wlbo ilbp \ ijKegnZ\hd |MhjxbZkheh
k\h_c bah[j_lZIl_evgjhiplvkkinZevghklvx ijb fbgbfmf_ dhfihablhjk
GZ ijhly _gbb ~ebl_evguo ihklhj _ggbc g _evay gZclb gb h”ghc
dhlhjZzy [u ih\lhjbezZkv \ 1lhgghf kh[ex®_gbb f_eh”bqg_kdh
jblfbg_kdh]h beb kbglZzdkbqg_kdh]thegtbnbeykdk cbkiqgdblbavigby
kheh qj_a\uqZcgh keh'gu gZ \k_o wlzZiZo ijhp_kkZ bgl_jij_IZ
oZhlbggu \ k\hbo nZdlmjguo dhglmjzZo Ij_[mxI| hl ibZgbklZ hk
j_Zdlb\ghklb 1IszZl_evghklb \ Zjlbdmeypbb Aéy bi_fi éZybgaiky
]JhehkzZ ilbpu Jb[dhklb Z 1Zd _ Z[khexlghc Ilhgghklb \ ~bg:
=ezZ\gufb k\hckl\Zfb Kegbhyd bgl_jij_ |Zpbkrbnjh\d_  dhfihablhj
klzgh\ylky ~bgZfbqg_kdZy b jblfbg_kdZy gZkus _gghklv LZd
ijhbkadibl \ "bzZiZahg_fgxzZgkBgbmgmf mkimizZzxl ih dhebq_klI\m j_
ijhgabl_evffukbjlmhagZy jblfbq_kdZy kljmdImjZ ilbgvbo kheh 7
lhgdb aj_gby fmaudZevgh]lh kbglZdkbkz KdezZ”u\Zykv ba d
g_j_"h\Zgby dj@dpbdh\ b m]Jeh\Zluo j _iebd ehfZgh]h f_eh”bqg_
ilbgvb khi€dz\hd WjhzZzamxl ~hklZlhggh iehlgmx nZdImjm G
fmaudzZevghc IdZgb ~“hklb]Z_Iky [eZ]h~Zjy baeh _gbx ilbgv_c f
"\molhehkbb gzZb[he__ qzZklIh_"“{&kKlihggboghgz k_ilbfz £j
N pbfz k i_jbh"bg_kdbfb miehlg _gbyfb ~h Ij_o beb g_luj_o
ij_jul\Zxsbo f_eh”bg_kdh_ | _g_gb_ j_ adbo fgh]l]hal\mqgguo Zdd
kljmdImjZ ilbgvbo kheh hlebqzZ Iky ~“bkdjlhighklvxhlgltbdilkgl gc
"ebl _evghklvx _]Jh njzZ]f_glh\ Beexaby s [ _I1Z ilbpu ~hkl
ihebnhgbg_kdh]h miehlg_gby f_eh”bq_kdbo ihi_\hd b i_j f s_
\hafh gu_ \ukhdb_ j _]bklju bgkljmf_glzZz ;ezZ]lh~Zjy k\h_c Kkl:
"bogfbd_ \ \ukhdhf j_Jbklj_ ij_bfms_kHKggéh jlgvviydiZ\u \ \_joc
]hehk oZhlbg_kdhfm jblfbgq_kdhfm ~\b" _gbx b h[bevghc i_7
©a\_gysb_2aKlezedhd Mijhm Zx|l kemrZl _ey \ khklhygb f _~blZlb\gh
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Lj_oqzZklgzZy gZiybmahjfZz ZjhqghKrealdizWph Idh kljmdIimjbjm _
g_j_"h\zZgb f i gby dzZfur_\hd gZ nhg_\u”_j Zggh]h [ZkZ b O©i
dhlhjuc h[gZjm b\Z | y\gh_ koh”kl\hKle 2\dbcKHia hj\h b a

<u\h”u

ljbf_qgZl_evgh glh F_kkbzZg \k_]*"Z ih~g_jdb\Ze glh Kk
dhgp_jlguc "Zgj _fm gm ~u hgb bkqg_XbPZebdk [WH"\ghdkle ~gb _
himku dhfihablhjzZz Jh\hjyl h[ h[jZlghf Nhjl_ibZegtic Wghgp
ij_"klz\ey | hjblbgZevgmx BYhgkdmzZxgjZz djmighc nhjfu \ d
dexq_\hc y\ley |ky b~ _y bgkljmf_glZevgkhgzl' ZljX 1_+tblZlb\g
bglhgZpbhgghf ihlhd_ LZdbf h[jZahKejph\dhwkDjiimgdp byZ \ ]Zjb]Zc
Z 1Zzd _ J[e_klyszZy I\hjg_kdZy bgl_jij_IZpbyh]&h ijhbFa\jZyhg by
“hihegy_I| gZrb ij_"klZ\e_gby h I\hjg_klI\_tHelb\dh]H nKlypgiakd
deZkkbdZzZ ijhreh]h klhe Iby fmaudZevguc fbj dhlhjh]lh b k_]h-
gh\u_ kljZgbpu

;b[ebh]jZnbg_kdb_ kkuedb
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HIM;EBDH<:GGU? NHJL?IB:GGU? KHQBG?GBY
H G?=JMPU < 1?>:=H=BQ?KDHF IJHP?KK?
J?KIM;EBDB FHE>H<:

&5($ ,,/( 3(1758 3,$1 38%/,&$7( '( 2 1(*58 $ i1 352¢
PEDAGOGIC DIN REPUBLICA MOLDOVA

PUBLISHED PIANO COMPOSITIONSY O. NEGRUTAIN THE
PEDAGOGICAL PROCESS In The REPUBLIC OF MOLDOVA

ELENA GUPALOVA *,
GRFWRU vQ VWXGLXO DUWHORU FRQIHUHC
Universitatea de St#lecu Russo % O L

CZU: [780.8:780.616.433]:781.61
[780.8:780.616.433]:37

< ~Zgghc klZlv_ Z\lhj hibku\zZ_| ibzZgbklbg_kdh_ gZke_"bk dhfil
lhgdb aj_gby _]1h bkihevah\zZgby \ i_~Z]h]bg_kdhc ijzdlbd_ J_Kki
0Zjzdl_jbklbdZ nhjl_ibzZgguo ijhba\_~_gbc \dexgZ_I \ k_[y g_ lhevdh
ijhba\_"~ _gby ghlgu_ k[hjgbdb ©<_k_gg__ gZkljh_gb_2 ©lpkgb [_
©Bfijh\bazZpby? b *j gh b nhjl _ibZggu_ “mwlu Z 1Zd _ ebqgu_ Ij
ba\_klguo ijhba\_~ gbc ®&GlZdfxpddba dhgp _jlZ ~ey Ijm[u k hjd_kljh
VWDFFDWR?2 = >bgbdm b 7]

Dexg_\u_ keihhda\_~ gby ”"ey nhjl_itZZgtabcfheraudZevguc nhe
gZpbhgZevguc dhehjbl jblfbg_kdbc jbkmghd klbe \u_ hkh[_gc
ibZzgbklbg_kdZy ijzdlbdz f_eh”bqgghklv bfijh\bazZpby

IQ DFHVW DUWLFRO DXWRDUHD GHVFULH PRUWHQLUGtid®D SLD
YHGHUH D LPSRUWDQ HL SHQWUX SUDFWLFD SHGDJRJLF GLC
OXFU ULORU SLDQLVWLFH FXSULQGH QX QXPDL FUHD LLOH S
A&KQWHFH 1 U FXYLQWH’ SLHVHOHI B6FKE@DWR GLA PSHMNOHD
WUDQVFULS LLOH SHUVRQDOH DOH XGRagmenK Hiy ddricerfuX geRING F X W
WURPSHW 4L RUFKHVWU A+RUD VWDFFDWR” D OXL * 'LQLFX 0

Cuvintecheie: OXFU UL SHQWUX SLDQ IROFORBORYLWD QDPRRGR
SDUWLFXODULW L DOH VWLOXOXL SUDFWLFD SLDQLVWLF UHS

In this article, the author describes the pianistic heritage of the composer O. Negruta from the
point of view of its use in éteaching practice in the Republic of Moldova. The general characteristics of
SLDQR ZRUNV LQFOXGH QRW RQO\ SXEOLVKHG VROR ZRUNV P X
:RUGV" WKH SLHFHV B236FKHU]JR"™ 3 PSURYLVDWsLWD as ptronRal E >
WUDQVFULSWLRQV RI VRPH |DePfRgmMenzZioi Nhe CcédnBeRaVior Ur@pét and
RUFKHVWUD 3+RUD VWDFFDWR™ E\ * 'LQLFX DQG RWKHUV

Key words:works for piano, Moldovan musical folklore, national character, rhythmicepatt
style features, republican pianistic practice, melodiousness, improvisation.

% E-mail{e-volgina@yandex.r
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<\_"_gb_

<h \lhjhc iheh\bfgygZqZe_ ;;, \_dZ \ 3 _kim[ebd_ Fhe”h\Z [t
ba”Zgh [hevrh_ dhebq_kl\h jZaghh[jZaguo nhjl_ibZgguo ijhba\
i_jbh2X hl_q_klI\_ggmx dhgp_jlgmx b i_~Z]h]bq_kdmx ijZdlbc
khgbg _gby hij_~ ezgguo dZIl_]hjbc b "Zgjh\ fher"Z\kdbo Z\Ilhjh\

HIf Ibf glh g_h[oh”bfuf mkeh\b_f ©j_i_jieZ[jlghjkiba\dZdfgbh
yley |ky I\hjg_kdbc ih*oh” dhfihlkatbdhgytx b dzd jjrarbhkVdgyzy
om” h  _kI\_ggZy p_gghklv b kh”_j zZl_evghklv Ebrv ijb h\ez
j_kmjkzfb bgkljnfg ghZz | “hklb]Jgmlv [hevr_]h jZafZoZ b [e_kd
LZzezgl b fZkl_jkI\h dhfihablhjzZ ijhyéy[Hky ¢zZdvh™ bklI\_gguo kj_

l_j\hkl_i_ggh_ agidlg_wlhifijbh[j_1Z_1 khhI\_Ilkl\b_ h[jZagh]h
ijhba\_~_gby b kj_"klI\ fmaudZevghc \ujZabl_evghklb kem'Z
azZfukez, khhiI\_IklI\b_ kh”_j"Zgby b nhjfemdhbvflhfpra\_~ gbyf
fherZ\kdbo dhfihablhjh\ ijhggh \hr_~rbf \ mq_[guc j_i_jIm:
_"bgkl\h om”~h"_klI\_gghc b bgkljmdlb\ghc klhjhg

LZdh\ufb \ j_kim[ebd_ y\eyxlky nhjl_ibzg#e_ JZghGaljmpab
dhlhju_ gZ ijhly" _gbb ihke_"gbo iylb ~ _kylbe Ibc, ijgide¢ dZ
i_~Z]lh]lh\ 1Zd b mqgZsboky kljhcghklvx nhjfu m”~h[ghc nZdIm
ebgb_c f_eh”bq_kdh]h jZa\blby ih”ebgghc wdkij_kkb_c¢c gm\kl\

H[{eZklv nhjl_ibZggh]lh I\hjg_ikidKIbklZelAhjg_kdhc eZ[hjZlI
dhfihablhjz \ dhlhjhc gz ijhly _gbb \k_c “bagb hg kh\_j
ij_I\hj_gby gzZjhrgh]l]h f_ehkZzZ \ bgkljmf_glZevghc fmaud_ ?]h
hlebgzZz Iky ykghklvx f _eh”bq_kdh]h jbkmgdZz hihjhbehpz f
hjd_kljh\uf fure_gb_f b Ily]l]hc d \bjilmhaghfm dhgp_jlghfm Kk
ijhba\_~ gby bah[bemx| "bag_jZ~hklgufb ~bgZfbggufb f_eh?l
IZgp_\Zevgufb jblfzfb GZjh~gZy bglhgZpbhggZy hkgh\Z ijb”*Z:
| iehlm gm\KEIpbbhgZevgmx kZfh[ulghklv

K_dj_ I mki_ozZ fmaudb H G _]jmpu \ hkh[hc ©dhffmgbdZ[_e
ijhgbdzlv \ ~mrb ex”_c gZihegyy bo gm\kI\hf ~h[jhlu b
ijhn_kkbhgZevgh_ I\hjqg_kl\h ih*ebggu_ gZjh”gu_ f_eh”bb Z\
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f_ Ih~ jZ[hlu dzd kj_"kl\h ihimeyjbaZpbb b hagzZdhfe_gby
fherZ\kdbf fmaudZevguf nhevdehjhf \ ~hklmighf *ey gbo \b"_
Nhjl _ibZggu_ iv_ku H G _]jmpu hkgh\Zgu gZ ykguo h[jZa
| _fZo h[ez"Zxsbo jy*"hf gZpohgrdevwhhbkl\ Bo hlebqZ_|I Ihgt
i_j_~Zgb fhe~Z\kdh]h dhehjblZ FmaudZevguc |_dkl g_dhlhjt
ij_"klz\blv \ bkiheg_gbb ]hehkZ beb \hdZevgh]lh ZgkZf[ey
fghl]bo nhjl_ibZgguo ijhba\_~ _gbyo ij_h[ezZz”Zx]| 1Zdb _dzZ&\lhjk

Andantecantabile Cantabilemolto, AndanteexpressivpDolce

>prZdlbg_kdbc ibzgbklbg_kdbc j_i_jlmZj *ey ~_|I_c b xghr_
< p_ehf 7~ey nhjl _ibZggh]h I\hjg_kdh]h gZke_“by H G_]jm
g_ihkj_"kI\_gghklv \ujz gHEpblyg&Zteorguc dhehjbl kdehgghklv ¢
]Zjfhgbg_kdhc iehlghc nzZdIimj_ b mkeh gzgguf ]Zjfhgbyf f_
fmaudzZevghc IdZgh\uc hl_qg_klI\_gguc ghlghéimkéhjgb\&\rbc ]I
nhjl_ibzZggu_ ijhba\_"~_gby ih” i_~Z]lh]lbg_kdkdhcb jb%kZidedb!
ijhn_kkhjz E <Z\_jdh[1], \hrgb ~\_ ba\_klgu_ fbgbZIxju dhfiha
Bfijh\bazphyd_jphkdhj_ klZ\rb_ gZb[he__ ihimeyjgufb ijhba\
j_kim[ebdZgkdhc ibZgbklbg_kdhc ijZdlbd_ ho\Zlu\Zxs_c \k_
h[jZzah\Zl _evghc kbkl_fu >FR FmaudZevgu_ Dhee_~"b b Ebp_lI
<h \k_o nhjl _ibZgguo khqgbg _gbyom$Z AKkyjmpwun IkkbhgZe:
agZgb_ bgkljmf_glZ hg[kdghbl i _j ~ bkihegbl_ e f ~hklZlhqgg
om” h  _klI\_ggu_ b | _ogbqg_kdb _dagpZjilgud Adbjimhagka ipMmhkZo
Bfijh\bazpbnyoll Wdkijhfd 1) bf [ueb bkihevah\Zgu jZaghh[jZag
nhjl ibZgghc | _ogbdb gZkus _ggZy nzZdlmjZ keh ' guc jblfbq_kd
djZcgb_ qZklb gzZihflowZmad kv yjdh dhgljZklbjmx|l k h[jZaghc
kj_"~g_]h jza™~_ezZ gZibkzZggh]h \ "mo_ folja gghc fhe”Z\kdhc
F_eh”bb ~Zgguo iv_k ¥dgbxblkggufb ih k\h_c ijbjhr_ | _fzZ
ebgby | f g f g__  _kl_kI\_ggh \ibku\zZ Iky \ ,ngZ]hd*Zggh _
ohjhrh ih*h[jZgghc nZdImj_ b hlebgghfm agZgbx ki_pbnbdb kljr
;hevrmx qZklv k\hbo bgkljmf_glZevguo ijhba\_~_gbc H (
aZdZam ij_ih~rz\zZl _e_c¢ "~ _lkdbo fmaudZevguo -rfdhte®"bebldh)\h
dzZ[bg_|Z ijb Fbgbkl_jkI\_ dmevimju J_kim{%bdb]hPluetjphize hTh
\ dz nhjl _ibZggmx K hgippx \halJeZ\eyeZ B Klhey]j AZ \kx k\hx
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\hjg_kdmx Nyl _evghklv dhfihablhj kms_klI\_ggh ihihegl
"pb~rZdIlbg_kdbc b dhgp_jlguc ibZgbklbg_kdbc j_ i _jIlmZj ey ~_
fh gh hlg_klb_IKkdmx kxbddhibkZggmx]lh"m G_dhlhju_ ijhhoa_"_
"Zggh]l]h pbdeZ [ueb him[ebdh\Zgu \ ]h m \ nhjl_ibZggl
j_ ~Zdpb_c E Jy[hrzZidh b GlumL _rkpoahe nioarameg Rond) [2] b \
]h~m\ ghlghf k[hjglsal, soaré ih® j_ ~"Zdpb_c Bj KRDSESWHD vQ FRGU
GH WRDPQ[3&HDVXO

Kji_~b ijhba\_~ gbc him[ebdh\Zgguo, Ahijhalhgfgh_ &gl j_ kg
yley IINym]&moll, him[ebdh\ZggZy \ Jham Iv_Khjghéihablhjh\
Fherz\Bey nhjl_ibdagh j_~Zdpb_c : Fbjhrdlbd&Ex\{A\v d "Zgjm
ihebnhgbb H I G_]jmpZ ihazZbfkl\h\Ze m k\h_]h i_j\h]ht<€_~Z]h
Kujho\zZlh\zZ i_jm dhlhjh]lh ijbgzZ”~e_"blzjpbjzbhmdlydZy qZklyo
ihk\yszggzZzy K Jphl MmH G _]jmpb IZHI _ pbdeu g _him[ebdh)\
ihebnhgbqg_kdbo ijhbaj _éxqlby b hmoZ Ihebnhgbqg_ _kdZy\ k»blZ
gZklylg_ex”by 1ZkkZdZeby BjNm]Zz

;hevrbgkl\h hjb]l]bgZevguo khgbg _gbc dhfihablhjz kh” _j
| ogbg_kdb_ b om”~h |jkitghlb Fgh]l]b_ ba gbo Z7~j _kh\Zgu
fmaudZevguo dhee_"~"_c ebp__\ b dhgk_j\Zlhjbc gug_ :dzZ"_1
ba _]h ijhba\_"*_gbc qzZklh a\mqgzl \ dhgp_jlguo ijh]jZffZzo b
dhgdmjkZlbgp _jlgZy ohjz JhfzZgk MWdKijhBbu dhgp _jlgZy Zijh[Z
ijhoh”"bgzZs_ \k dB wdazZf _gZo \ fmaudZevguo rdheZo b ebp_
xghr_kdbo dhgdmjkZo gZ dhgp_jlguo ij_a_glZpbyo gh\uo nft
dhfihablhjh\ J_kim[ebdb Fhe”h\zZ LzZd \ fmaudZevghf dhee_*""
]hankhklhyeZkv ij_a_glZpby Z\lhjkdh]h k[hjkbdg H dZKljimpgb _
i_~Zlhlbg_kdhc j_~Zdpb_d6B ZKAheyj ]Jht*ghlgh]lh k[hjgbdz ~
nhjl_ibzBb*Z\gbo \j_ihg i_"Z]h]bg_kdhc j_~Zdpb_c B Kiheyj &
>Zggu_ f_jhijbylby [ueb ih”]hlh\e_gu kbeZfb ij_ih*"zZ\Zl_e_c &
mqg_[gh]h aZ\_~ gby

K kzZfh]lh gZqzZezZ k\h_c I\hjg_kdhkhfthgblayghkdibZlhqgh q
h[jZzsZeky d khqbg_gbyf ~"Zah\h]lh o0zZjzdl_jz LZdh\ufb yl\eyxl
N Zahjd_KklIjEheh”rz gZy kxh9@B, ;ZeeZ "8y kZdkhadwglZz k hjd _KlIjhf

b wkljzZklgfmhgbqg_kdh]lh hKd _Kp#i965, KxblZ*ey-o Ijhf[hgh\

PbdigjzZnjZh - 11 Ilhag _dhlhju_ ba wlbo khqgbg gbc
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hkgh¥YgZeh]bqguo nhjl_ibZgguo Dhdiphabgpbec \Zevk Wdkijhfl Jw
[8] O plimbare[9]).

Nhjl _ibZggu_ “mwlu b IjZgkdjbipbb
HI1 G_]jmpZ y\ey_|ky h”*gbf ba kZfuo hlaulgb\uo dhfihakh
ijhkv[_ ba\_klgh]lh nhjl_ibZggh]lh "mxXvlF Zo lE\didp khkelZe g_dhlhj

kh\f_klgu_ i_j_eh _gby ”"ey nhjl_ibZgguo ZgkZf[e_c Hata dhlh
Staccato= >bglOn < [\hjg_kdhf ihjln_e_ dhfihablhjz 1zd _ _klv
jZaghh[jZaguo i_j eh  _gbc k\hbo ijhba\_~ gbc

Dhgp_jlgZy &h?&y nhjl_ibZgh kheh b nhjl_ibZy\ely]Hky m
njZlf_glhdZjbzZp@Bo \ZjbZpby kha”“Zgguo ]hs"a \ijhreh]h \_dzZ I
khevgh_ ijhba\l\hgzZgtyleyezZkv h[yaZl _evghc iv_khc?gD hidNgddmijl

]h*m \ dzZI_Jhjbb ©K?2

Kms_klI\mxbXgju “ey nhjl_ibZgh kheh b ~ey nhpwibZgf@gh]h
i_j\hgzZqzZzevgh gzZibkzZggh]h "ey "~ Zakthhjuhjtgkl§Bljnk*gbqgZe
ijhly” _gbb BSfijh\bazZpyll (Wdkijhfk 1) “ey nhjl_ibZgh iha’
ihemgbezZ \lhjmx “baB¥ijb\ddbey pbf[Ze Nhjl_ikNAdkgjrckl G-
du) b<hdzZdhagh mkeurzZlv \ ij_djzZkghc IfZgkijbiegtgxg _eb b hjd_k!

G_dhlhju_ nhjl_ibzZggu_ ijhba\_~_gby Z\IhjzZ ihy\bebkv ]t
hjd_kljh\uo ij_~r_kI\_ggbdh\ GZijbf_j njzf~ely damdi gp hjjd k|
(GhdIxjglue khgbgzg \ ] _]h ljZgkdjbipby ~ey nhjl _ibZgh
[11]. Nhjl_ibZgguc pbkdeag [_a keh\] [ue khanzg gZ | _fZlbg_kdt
jZg__ khgbgzggue\ldZeypuo b bgkljmf_glZevguo Lzhdbaih_\Zyb
| _kgy [_a beah\ Ihfz |_fZlbg_kdb i_j_debdZ_ I|ky[k gZikddb Ak
i_kg Eex[h\v \_~v wlh lurukeyzkWZglZab ey ne_clu b hjd_kljZz

Nhjl _ibzggu_ ijhba\_"~_gby dhfihablhjz ihevamxlky hkh[h
j_kim[ebdZgkdhc ibzZgbklbg_kdhc ijzdlbd_ _sz b ihlhfm qlh Z\
fmaudm hkgh\Zggmx gZ fhe~Z\kdbo bglhgZpbyo jblfbd_ b ez
xghr_klI\Z ghey &j_euo fmaudzZglh\ <k_ _]1h khqgbg_gby hl
njZabjh\dhc qzldhc Zjlbdmeypb_c Jb[dbf |I_fZlbg_kdbf dhglm
hi~_edhc yjdbfb dmevfbgZpbhggufb \aezlZfb b j_adbfb ~bgzf
dhlhju_ qzZklh \klj_qzZxlky wmjlZdklid Jhebkihegbl_evklI\Z
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Fghl]b_ nhjl _ibZggu_ ijhba\_~ gby H G _Jjmpu ihrdmiZ
\ukdZaulzgby f_eh”bqg_kdbf [h]ZIkI\hf ~mr_\guf |_iehf b |
gZqZehf DZzZd ijZ\beh Z\lhj g_ pblbjm_| nhevdehjgu_ f _eh”bk
gZh”"gmx i_kgx beb |IZg_p \ bo gZb[he__ Ibibgguo g_jlZo b nhjf
_]h M\IhfZgK®B0, 1996), <hdZelFanaudZevguc fhhkdyszgguc "~hqg_jk

Bjbg[12l Z 1zd _ fghlhgb®éjggKd jph 1|j_ex”bbb *Zeez™u
<u\h”u
HibjZykv gZ \ur_baeh’  _ggu_ nZdlu gZr_]h bkke_~h\Zgby
oZjzZdl_jgu_ hkh[_gghklb klbey He ]1Z 1 _Iljh\bgqzZz G _]jmpu b

ijbkmsb_ _]h khgbg_gbyf *ey nhjl_ibZgh

x F_eh”bgghkbyhdZy b djZzkhqgZy dZglbe_gZ "mr_\ghi“"bbieZ
ykgZy njZabjh\dz | _fzZlbq_kdh_ jZaghh[jZab _

x HihjzZz gZ gZpbhgZevguc nihé¢vdbhjgb_  h[jZ[hldZ b pblbj
ba\_klguo fhe~zZ\kdbo 1Zgp_ \ b i_k_g hihjZz gZ fhe~Z\kdn
jblfbdm qZklh_ bkihevah\Zdpbhé&hid gdhlg\Z mthg b kuj[u

x Bfijh\bazZpbhgghkiwhjZz gZ klbev ewmlZjh\ bfblZpbb b
bglhgzZpbyf ilbp gZ jZaebqguo bgkljmf_glZo

x >Zah\hklbkihevah\Zgb_ kh\j f gguo ]Zjfhgbc “"bkkhgZq
bglhgzZpbc b jblfbdb bglhgZpbb [lexadhipw]ilZebzblfby

Xx JZikh*"bcghkly _fe _gb_d k\h[h*ghfm baeh  _gbx fmaudZevc¢
gZklh_ ijbf_g_gb _nZgbdaby izZjzZnjZza \Ajih4pbbZ ijbgpbil
\Zjbzglgh]lh jza\blby f_eh”bb

X lhebnhgbqgghlktblZpbhggZy ih~]lhehkhqggZy b "]

X NzZdImjghkfiveh~by baeh”  _ggzZy \ | _jph\hf k_dklh\hf hdlz
"\hcgu_ ghlu hihjz gZ Zddhj*h\mx kljmdImjm h[beb_ Zji_ -

x EZdhgbajfjZpbhaghklv azZdhgqg _gghklv nlojfgZzkHghjklvgZqgZzZk
a_jdZevgZy j_ijbaghklv \ hdlA\gthff t "\l bgbb

X @bag_ml\_j *"Zxsbc hilbfbygtb _ dmevfbgZpbb "bgZzfl
klj _fbl_evghklv jZa\blby azZ blzZl_evghklv ozjzdl_jz \
kd _jphaguo ijhba\_" gbyo
< aZdexq_gb_"Zgdffhcgdl ZMpbagzZgblv gl\dWihju
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9.
10.

11.
12.

1. H[jZaguc kljhZdlo4d bglhgzZpbhggh]h | _fZlbq_kdh]h fzZI_
jblfbdb nzZdImju \ ghlguo im[@b{japdy dhIHZ Zxl hkh[_gg
I\hjg_kdhc bg*b\b"mZevghklb dhfihablhjz

2. <k_ \ur_gZa\lZggu_, itha’kXgbfm \b m \ [hevr_c f_j_  fh]
Z™j _kh\Zgu m _ hBjukguf fmaudzZglzf kihkh[guf jZah]j
ghlghc azibkb jzZkdjulv Z\lhjkdbc azZfuk_e b h b\blv
h[jZa khgbg_gbc

3. Qlhfu ~hklh\_jgh bgl_jij_Ibjh\ZIv ijh®a})jmplgbymHgh [ul
ibZgbklhf k ohjhr_c | _ogbg_kdhc [Zahc b fhklZ
fmaudZevguf djm]hahjhfgkljmf_glZebklhf k hij_"_e
fmaudZevguf hiullWfZdlZdh ijhba\_~_gby klZ\yl i_j_~ bk
p_euc jy® keh'guo aZ”™Zq

X khqgq_lZgb_ bfijh\baZpbbhgghklb k lhgghc
hjl]Zgbah\Zgghklvx

x mf_eh_ \ez”™ gbf dlgllyophc dZglbe ghc

X rbjhdh_ nzZdimjgh_ bkihevah\zZgb_ \k_]h ibZgbklb
dimigZy | _ogbdzZ "~\hcgu_ ghlu Zji_~"bZlh b 7]

b[ebh]jZnbg_kdb_ kkuedb

Piesepentrupian. : OF W HG WVOQWhMercGrdd lu. ibulschi & K L G :lL@erXturaArtistic

1979. Ed. cu caractere chirilice.

&UHVWRPD LHcBEHQWONMX $SED@H PX]LF (G vQJU GH / 5HDERUG
7NDFL &HKumihal987.Ed. cu caractere chirilice.

5 vDL VROIODWBEXP SHQWUX HOHYLL GLQ UFR@@LGHGLINWXQGUR X U
&KLULQ X 3RQWRYB9975102-6194.1

Iv_ku dhfihablhjh\ Fheyvhjdbib&gh Akhkt. FbjhrgbdWhkd\Z Fmaudz
1980.

6/A£52+9$729 &YHD LL SPedttulR@LEHO GL vQJU , BWROHDU &K
ISBN 9790-348000749.
1(*58 $ 2'LVSR]L LH GHpisdelpentupish 6HO 4L vQJU , B6WROHDU

2009.ISBN 978997551-0356.

'LQ YUHPXULGMMOU YIHFROU GH , 6WROHDU UL /ISBMEIYg®m75& KL UL
51-236-7.

&UHVWRPD LD UHSHUWRULXO X:Udirsdp&delcRnpoFitdildrgnaldévenc R X S L
$OF WHVHRJOX &KLULQ X /XPLQD

Piesede jazz pentru pianOF W 9 %LWNLQ &KLULQDX /LWHUDWXUD $U
Opere alesevol. 3. - % UDKPV 6 5DKPDQLQRY * '"LQLFX ) 3RXOHQF
GH $ /DSLFXV ,X ODKRYLFL 2 1HJUX D &8B8%0 X (SLJUDI

Transcrieri pentru pian6 HO UL vQJU , 6WROHDUSBANKROLEOTE5X-073R QW RV

Fantezie DOEXP GH SLHVH 0L DQVWHRE QX ULQIHQWUPHBILID Q& KLULC
ISBN 978997551-403-3.
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')1 ,6725,% &5( 5&21&(578/8, 3(1758 92&(
25&+ (675 '( 2/(* 1(*58 $

FROM THE HISTORY OF CREATING THE CONCERTO FOR VOICE AND
258&+(675% %< 2/(* 1(*58 $

TATIANA &2 &,8%
GRFWRUDQG OHFWRU XQLYHUVLWDU
$FDGHPLD GH OX]JLF 7HDWUX L $UWH 30DV

&=8> @

/ID RUD DFWXDO SULQWUH FRPSR]JLWRULL DXWRKWRQL ¢
20HJ 1HJUX D U PkQH D IL DXWRUXO FX FHO PDLEDPDGHHVOPNUDE
JHQ SH SDUFXUVXO vVQWUHJLL V DWW HDAHNQ X L W X8 URLRA BR Q LD/SNILRF
LOQVWUXPHQWHORU FH IDF SDUWH GLQ RUFKHVWUD VLPIRQLF
WLSXUL /D vQHAHSYX@WKOHDQ@LORWXL 20HJ 1HJUXOD v.L IDFHIDSDL
RUFKHVWU GLQ LVWRULD PX]JLFLL PROGRYHQH.WL /D LXQLH
OX]LFLL 1RL D DYXW ORF SUHPLHUD &RQFHUWXOXL SHQWUX V
XQ VXFFHV U VXQ WRU HIQMVDXG LSIMPLWF PGRXOWH F WUH VSHFEW
YLX LQWHUHY GLQ SDUWHD FULWLFLL PX]JLFDOH

EXYLELRKMHAHOHI 1HIJUXOD FRQFHUW LQVWUXPHQWDO FRQFF
SDUWLG YRFDO

$PRQJ WKH ORFDO FRBSRMMKVWRRQEHYBORSPHQW RI WKE
FXUUHQWO\ UHPDLQV WKH DXWKRU ZLWK WKH ODUJHVW QXPE
DGGUHVVHG WKLV JHQUH GXULQJ KLV HQWLUH FRPSRVLWLRQ
UD® RI LQVWUXPHQWY WKDW DUH SDUW RI WKH V\PSKRQ\ RU
GLITHUHQW W\SHV $W WKH EHJLQQLQJ RI WKH V LQ 20HJ 1
YRLFH DQG RUFKHVWUD LQ WKHQKXQWRU\ RI 0GROUGRY DWKMX VLW H
" 1HZ OXVLF 'D\V" WKH SUHPLHUH RI WKH &RQFHUWR IRU VRSU
7KH FUHDWLRQ KDG D UHVRXQGLQJ VXFFHVV EHLQJ UHFHLYH
VSHRWDWDW WKH VDPH WLPH DURXVLQJ D OLYHO\ LQWHUHVW |

H\ZRUG®HJ 1HJUX0OD LQVWUXPHQWDO FRQFHUWR FRQFHU
YRFDO SDUW

,QWURGXFHUH
(YDOXKQG FRQWULEX LD FRPSR]JLWRULORU 5HSXEOLF
FRQFHUW SXWHP VSXQH F DFHVWD RFXS XQXO GLQWU
3RWULYLW ( OLURQHMQOMR WBFRGXQXDRQLLSKkQ vQ SUH]HQV
GH FRQFHUWH > @ A2 FRQWULEX LH VHPQRIERPWRYLWH

36 E_mail: tatiana.costiuc@mail.com
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9 5RWDUX * OXVWHD * &LREDQX ' .L HQNR 2 1HJUX D
GLQWMWWH FRPSR]L LL DX LQWUDW vQ UHSHUWRULXO GH
vQ PRG UHSHWDW LDU DOWHOH DX U PDV QHFXQRVFXWH
F WUH PX]LFRRWHD] ( 6DPEUL VAU [D®IM LERODRY VOX vQ
LQVWUXPHQWDO GLQ FUHDOLLOH SRP&R]JLWRUXOXL 20HJ

3ULQWUH FRPSR]LWRULL SUHRFXSD L GH GH]YROWDU
UPKQH D IL DXWRUXO FX FHO PDL PDUH QX&RW SR L-RRRIP®
DGUHVDW DFHVWXL JHQ SH SDUFXUVXO VQWUHJLL VDOH
DSURDSH VQWUHDJD SDOHW D LQVWUXPHQWHORU FH IDF
J VLP GH FRQFHUWH GBFGIUWHLWROUWNKEH PFXOWLSDU'
FRQFHUW&RGRHOWR SHQWWRK GLYHUVH LQVWUXPHQWH FO
YLRORQFHO HWF SUHFXP L XQ FRQFHUW SHQWUX YRFH
2 1HXUD VH VQVFULX vQ WLSDUXO WUDGL LRQDO DO JH
&RQFHUWXO SHQWUX YRFH FX VWUXFWXUD VD ELSDUWLW

J)LOH ELRJUDILFH

1 VFXW OD DXJXVW vQ RUD XO 2GHVD 8 MPENIR®DDY L
vQ DQXO FODVD GH YLRDU D SURIHVRUXOXL 3DYHO OH
QDWDO 8OWHULRU GHYLQH GLVFLSRO vQ FODVD FRPSR]
GLQ &KL LQ X SH FDUH vO DW\RRIQWH MDISWR QXD WDWDO (
vQ FDOLWDWH GH WURPERQLVW vQ RUFKHVWUD 7HDWUXO
YLLWRUXO FFOP SRIWRVREXVBRQWXUDMXO WHDWUXOXL DGH\
DVFXOWWQGRBPMOH DUWL WLORU DXWRKWRQL FkW L DOH F
ODULR GHO+FRIQBIERIXO WHQRU GLQ % WDO®R\DF XM KR ODDLW GE
+DQQD *DWYRIOHIY@ D 7THDWUXOXL GH 2SHIWO GLQS$S¥WUHR @]
LD FXOWLYDW JXVWXO- RXFIXRDROWLPEROHLQWEG ¥ HHD FH SUL
WLPEUXO WLSXULOH GH YRFH L VSHFLILFXO ILHF UXL W
XOWHULRU FUHDUKPU QXPNBRDOHORWF®DXVLY L D &RQF
RUFKHVWU

'HMD vQ SHULRDGD VWXGLLORU 20HJ 1HJUX D v L vQF
GH $SYOWHHHL 6GMKURBKD LQ X XQGH SkQ vQ SUH WHR\W HSIIUHG
VQWUH  SURIHVHD] L OD $FDGHPLD GH OX]LF 7HDWUX
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IQFHSKQG FX DQXO L SKQ vQ SUHJHQW 20HJ
&RPSR]JLWRULORU L 0X]LFR-MROX®R XOGE D ULRHWGIR Y\DD @ F R
PXOWH SUHPLL LDU GLQODHV@®H X @K \WH®BOK®LIBIH O0ROGR
UVWLPS D FRPSXV vQ WRDWH JHQXULOH PX]JLFLL ILLQG
LQVWUXPHQWH L RUFKHVWUDBVVRPFHR QE FFR UDQWHRE BU¥Y
DOEDVOMLEUHW GH * 'LPLWULX FDQWDW SHQWUX FR
30DL VQIORIWMXRU GH 9 7&IKOHXHFXO YHHUXOKLGH *K &LR

D LQVWUXPHQWD®H SXBVMXA WIPMOXUL GH PLQLDWXUL

YLRORQFHO FODULQHW I10ODXW VXLWH IDQWH]LL EDOTC
QXP U LPSUHVLRQDQW GH URPDQ H L FRRWHPH OF(BEQHYV
3DYORY $ &LRFDQX L DO L DXWR ULXLWH QW URNDRIKWM &
'LPLQHDOD =LXD 6HDUPDQWBHRWHIBBOWUX YLRDU L RUF
IDBHQWUX FKLWDU 1%ROBHEIMWWIX VD[RIREK BOWER L F
SHQWUX FRSLL ILLQG PRWLYDW GH FDULHUD VD SHGDJI
HOHJLL SDUDIUD]H IDQWH]LL YDULDGHX©RQBHREW M USHD
LQVWUXPHQWH LQFURWVHY >LAXQXR®OSMM\BUR FUHD LLOH V
PX]LAOGDFWLF GDU L GLQ FHO FRQFHUWLVWLF ILLQG |
VFHQHOH GLQ 5HSXEOLFD OROGRYD

'XS FXP SXWHP REVHUYD UHSHUWRULMX BRRSR®IL)
LPSUHVLRQDQW L QXPHURV &UHD LD VD VQWRWGHDXQD
SURIHVRUL FL L SHQWUX FHUFHW ULOH PX]JLFRORJLFH O
L RSWLPLVWH EDHRYGQW SHWRLEX DEMLY D JHQXULORU
IROFORULF FRPSOHWDW GH LQWRQD LLOH FkQW HEOOLX L
$FHDVW VLPELR] D VWLOXULORU FRQVWLWXLH XQXO G
1HUX D VXQW DSUHFLDWH DWKW GH LQWHUSUH L FKW L G|

&RQFHUWXO SHQWUX YRFH L RUFKHVWU

ID VQFHSXWXO DQLORU {1 vQ FUHD LD OXL 20HJ 1H
SHQWUX YRFH L RUFKHVWU GLQ LVWRULD PX]LFLL PROGHF

$FHVW FRQFHUW D IRVW VFULV vQ DQXO SULPEL
&RPSR]J]LWRUXO D UHYHQLW OD DFHVW SURLHFW DUWLVWL
YDULDQWD ILQGHFOGD SH@QWXEBN VRSUDQRHIURWFKIHY YE LR
IUXPXVH HD YRFLL FHOHEUHL FKQW UH H GH RSHU 6YHW(
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R DPSO L IUXPRDV DFWLYLWDWH DUWLVWLF ILLQG L G
GH ADFWLLO OXPLBHNFEX V VFULH R OXFUDUH YRFDO GH [
iIQ DEFHHD L SHULRDG FRPSR]JLWRUXO D DYXW PDUHD RED
SHQWUX YRFH L RUFKHVWU DO -®X L PSSHLHK\RRGEEBMLLHRL Q BW
DOHJHUHD JHQXOXL SHQWUX YLLWRDUHD VD OXFUDUH YR
'XS FXP P UWXULVH WH vQVX L FRPSR]LWRR XXD UHFDR
P VXU R GHGLFD LH SHQWUX -©® BWHWH.)W YFID D2YQLHRUX © HR®RIXX FIH1 |
O LQWHUSUHWDW QLFLRGDW &HO SX LQ DXWRUXO QX G
GDW ILLQG IDSWXO F 6YHWODQD 6WUH]JHYD vQ DQXO
8QLWH DOH $PHULFLL FHL GRL DUWL WL VQWUHUXSKQG O
'HD OXQJXO DQLORU 2 1HJUX D D IRVW MQ VR KWDGILHY
LQWHUSUHWDUHD &RQFHUWXOXL V X SHQWUX YRFH FUH
FDUDFWHULVWLF DXWRUXOXL FX KO HORM % RAHE W XU
LQWHUSUHWDUH IQV VvQF PXO L DQL SkQ vQ &RQFF
iIQ RFWRPEULH OD 79 OROGRYWLQ VRX ALIFG WX ( X
FHOHAXDWORQGLDO/DDFRQERUWXO IHVWLY PDL PXO L DU
DXWRDUHD SUH]JHQWHL WH]JH DFRPSDQLD L GH-CREKERY W |
FRQGXV GH PDHVWUXO *KHRUJKH OXVWHD DX LQWHUSUH
DUD QRDVWU $ U VXQDW PX]LFD OXL *%RXNOWB D9 0& [6R\KD
iQ FDGUXO DFHOXLD L FRQFHUW D U VXQDW L &RQFHU
LQWHUSUHWDUHD WURPSHWLVWXOXIGHKRQRDBUH DR UDRULWQ
FRPSR]LWRIHKIQ X ®WHIXS FRQFHUW DP DYXW RFD]LD GH D
D GLVFXWD FX GXPQHDOXL SH PDL PXOWH WHPH OHJDWH
FDSWLYDQW D JHQHELROUD WRH YIIUXNP RIDWHR F®MW KX SURSXQH
1HJUX PLAKMWHUSUHWD vQ SUHPLHU &RQFHUWXO SHQWU)
GHRVHELWD SO FHUH L RQRDUH
$VWIHO OD LXQLH vQ F DG UXIOO HHNHA I IX CDEPK ORC\L W
SURWDJRQLVWD SUHPLHUHL &RQFHUWXOXL SHQWUX VRS
2UFKHVWUD 1D LRQDO GH &DPHU D 6 OLL FX 2UJ VXE EI
VD GHVI XUDW vQ LQFLQWD ORXRROX®RYHLD LRQDO GH $UW |
&UHD LD D DYXW XQ VXFFHV U VXQ WRU ILLQG SULP
VSHFWDWRUL WUH]J]LQG WRWRGDW L XQ YLX LQWHUHV
GHSDUWH GH KRWDUHOH ULH BRPN@WB U LIDSBH SAR@ILW
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&RQFHUWXOXL GH SH <RX 7XEH A2 PLQXQDW YRFDOL] G
FHOH PDL EXQH WUDGL LL DOH PX]LFLL YRFDOH GH FDPH!
&RVWEMXUDYR FRORRDMWXODPLQ 2GHVD 8FUDLQD > @

A( SUHD SX LQ GRDU V UHPDUF F SULHWHQXO PHX
H[FHS LH 3HQWUX FD R 92&%$/,= V VXQH DWkKW GH JHQLD
FUHDUHD XQHL OXFY EFRUWWW /XFDWBDWHRD SBUQLGH L\S D\§
J VHVE PXO L DQL GH F XW UL DX GXV OD UH]XOWDWXO ¢
08/ 80(6& LXELWXO PHX SULHWHQ IQF PXO L DQL GH V C
PKQGUKVSFUEHWHQLD QRDVWU GH PXO L DQL Y V UXW S
YRVWUX ODUN’ ODUN 6KWHLQEHUJ ,VUDHO > @

A$P SULPLW R PDUH SO FHUH GH OD PX]JLFD VFULV FX
DX]L L GH D WUDQ \HROLWW M LW ROM B RUXBHUFHS LHL XPDQH
GDU QX H QLFL R WUDJHGLH 2PXO LXEH WH YLD DGH®U!
'XPQH]HX PXO L DQL OXL 20HJ 1HJUX D VQFKW V SRDW
7TDWLORMMLXF R VRSUDQ FX R YRFH IUXPRDV FX WLPEU
VXE FRQGXFHUHD OXL 90DGLPLU $QGULH 6XQW PkQGU
WU LH WH L VH VPERJ H WH #6DWMDXOH Q WH L XQEFO HRI/ DEUBLIV
.DOLQRYVNDLD 68% > @

ODL WKU]JLX SDUWHD D GRX D &RQFHUWXOXL D IRVW
GLQ 5RPkQLD ILLQG LQWHUSUHWDW GH VXEVHPQDWD vQ
vQ RUD XO 2UMGHD DRJIJBVWD GH 2UFKHVWUD 6LPIRQLF
GLULMDW GH PDHVWUXO 5RPHR 5vPEX

&RQFHUWXO SHQWUX VRSUDQR L RUFKHVWU GH 20
FROHJLL GH EUHDVO PHPEUL DL 8QLXQRU &RPS®ROWRLY DO

PDL VQ LQFLQWD OX]HXOXL 1D LRQDO GH $UW PO OR
D GHFHUQDMD YHHBIXKQ@WILNK &RQFHUWXO SHQWUX YRFH L
OD &RQFXUVXO GH &RREOSRILHLRUILDQX]DAW GH 8&00 IQ OX
| FXW L VQUHJLVWUDUHD &RQFHUWXOXL SHQWUX YRFH L
DO &RPSDQLHIORTHIRMID GGLHR 2UFKHVWUD 6LPIRQLF D FEF
GLULMRUXOXLY ' DQXWRSHIBHOV B U H ] H Q W-X/GIX QD IMALIAR DWSHU B G

&RQFHUWXO SHQWUX YRFH L RUFKHVWU FRQ LQH GF
OXFUDU4DD LIEDDASH ULDW SH 20HJ 1HJUX D vQ DOHJHUHD JHQ
SHQWUX VRSUDQR GH FRORUDWXU L RUFKHVWU GH 5H
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DFHVWRU GRX FUHD LL HVWH IDSWXO F SDUWLGD YREFD
H[SUHVLY L GLILFLO GLQ SXQFW VW HVOHGSGR UK D @ LWVENKC
PX]JLFD VFMRVOLBREMOWM GHVWXO GH DFFHVLELO QH SHUF
FUHD LHL &KLDU PDL PXOW DP SXWHD DILUPD F OLSVD
EXQ GH D SXQH vQIPLFDWKWPDIUQWHUSUHWHL FKkW L D I
ILHFDUH GDW OD LQWHUSUHWDUHD &RQFHUWXOXL FkQW
L SXQH vQ YDORDUH DSWLWXGLQLOH YRFDOH GRUHNWKQ
WUDQVPLW ,DU DVFXOW WRUXO- OCFUKREXOVWRUDNH/ [5F
GH ILHFDUH GDW SRDWH IL GLIHULW vQ GHSHQGHQ Gl
VDX GH WDEO®RROHYHHE@W HRYU FHUW HVWH IDSWXO F SUI
LVWRULH WULVW GHVFULV vQ FXORUL SX LQ VXPEUH F
UPKQ Il U UVSXQV ‘DU FD L RULFH LVWRULH [DOF HDNYH
XQXO IHULFLW GH DFHHD SDUWHD D GRXD HVWH XQ YDO"
FDS WXO WXQHOXOXL

&RQFOX]LL

&X WRDWH F 20HJ 1HJUX D HVYWH FHO PDL SUROLILF
SUH]JHQW G R HJHXIOH EKX F3AUDMWI GH DWHQ LD FHUFHW WRULC
GH VSHFLDOLWDWH 1 &KLFLXF L 6 O0X DW PHQ LRQHD]
OXL 20HJ 1HJUX D QX SUHWLQG OD BV FRMHIUAM RIS UHBGRRU
WU V WXULOH WUDGL LRQBR@RWOH. JM QWX DGFHX FIRRQH P @
WHPDWLVPXO DWUDFWLY GL VLQFHU GL R SHUPDQHQW HQ
VXFFHVXO ORU SH VFH@H 'BVIFXGMQWSRRWV\RXUPH FRQFHUMW
1HJUX D HVWH XU0RU SHUFHSWLELO vQ FHD GH LQWHUSUH
GLILFXOW L > @ &RQFHUWXO SHQWUX YRFH L RUFKHVW!
FRABFWLQ SXWHP DILUPD FX FHUWLWXGLQH F FLFOXULOH
&RQFHUWXO SHQWUX YRFH VXQW PRVWUH HORFYHQWH D
PX]JLF SHQWUX F SH GH R SDUWH @ UD®VPLDK B0 BRI
SHUPLWH UHOHYDUHD FDOLW LORU H[SUHVLYH UL WHKQL
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ljhba\_"~_gby ey ne_clu khevgu_ ZgkzZf[e_\u_ dhgp_jlgu_ kh
gZklv I\hjg_kdh]lh gZkemdiy xggtibo dhfihablhjh\ AgZqbl_evguc bgl_j
pbde iv_k ey ne_clu kheh ©E_i_kldb gZ kg_]m?2 kh\j_f_g@&hHe gldhe
LZ]Zgh\Z Djm] \ujZabl_evguo kj_"klI\ az”_ckl\h\Zgguo \ khgbg_ghbb
b hkljh kh\j_f_g_g < klZlv_ \uy\ley_|ky I_kgZy k\yav \ ijhba\_"_g
|_ogbg_kdhc klhjhg MdZazZggZy ]Zjfhgby h[jZaghklbdt H[mkesbehjd.
k\h_h[jZzab_f ijh]jZzffu pbdezZ hkgh\hc dhlhjhc klZeb klbob ba\_klg!
klhe_Iby

37 E-mail: littevl4@gmail.com
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Dexq_\u_ keb\ghmdjZzbgkdzZzy dhfihablhjkdZy rdhezZ He_] LZ]Z
fmaudzZz vyihgkdzZy ihwaby Kj_~g_\ _dh\vy pbde %&édb ngZclkug Kmé
ijh]jzffghklv kh\j_f_gguc fmaudZevguc yaud

&RPSR]JLOLLOH SHQWUX 10DXW VROR DQVDPEOX FRQFI
patrimoniului creativ al compozitorilor SuKFUDLQHQL 8Q LQWHUHVY GHRVHELW S
fIDXW VROR A3HWDOH vQ |] SDG " DOH FRPSR]JLWRUXOXL PRGHL
PLMORDFHORU H[SUHVLYH IRORVLWH vQ FRPSR]LOLD DXWRUXO;
OHJ WXUD LQGLVROXELO vQWUGHHWHREQM-H OfU FBRHQ EBR Qui. W@ X M/
WHKQLFD FRPSR]JLOLRQDO VH GDWRUHD] RULJLQDOLW OLL SU
YHUVXULOH XQRU SRHOL MDSRQH]L FHOHEUL GLQ VHFROXO ;,,

Cuvintecheie: .FRDOD GH FRRS&EHaOLH VXL 7DIJDQRY PX]JLF OD
MDSRQH] GLQ (YXO OHGLX FLFOX SHQWUX IODXW VROR A3H
modern

Works for flute (solo, ensemble, concert) represent a significant part of the creative heritage of
South Ukrénian composers. Of considerable interest is the cycle of pieces for flute solo "Petals in the
Snow" by the contemporary composer Oleg Taganov from the city of Nikolaev. The range of expressiv
PHDQV XVHG LQ WKH DXWKRUYV FRBE SRoderw Tierticle rexeafslaCciode H [ S
relationship of the content and technical elements. The indicated harmony of the plastic imagery and
composition technique is due to the originality of the cycle program, which was based on some poems b
famous Japaese poets of the 12th century.

Keywords:SouthUkrainian composition school, Oleg Taganov, flute music, Japanese poetry of the
OLGGOH $JHV F\FOH IRU IOXWH VROR 33HWDOV LQ WKH 6QRZ"

< fmaud_ \lhjhc iheh\bd)Z WO hkh[hc klI_i_gb -gZ jmfgh\_ ;;
azZf_Ilgh agzZgbl_evgh_ mkbe _gb_ bgl_j_ _kZ _\jhi_ckdbe dhi
bgkljmf_glZevghc fmaud_ ihkdhevdm bf_ggh \ ~Zgghc kn_j_
hidjulh_ ihe_ "~ey kf_euo wdki_jbf_glb\ iHikh[jh |ZadZmge gclZz dhl
ZdIb\gh az”~_ckl\m_Ilky zZ\lhjzZfb dZd \ dZqg_kI\_ khevgh]lh [1Zd b
Hkgh\ghc ijbgbghc klhev y\ghc \u”_e_gghklb ne_clu [_amketl
\hafh ghklb ~Zggh]lh bgkljmf_glZ \ h[eZklhogithd kiddZb ogh¥u[¢Z d ¢
\ujZabl _evguo b |I_f[jh\uo a\mdh\uo ijb_fh\

:dlb\gh_ jZa\blb_ b jZaghklhjhgg__ mkh\_jr_gkl\h\Zgb_ |
bgkljmf_glZ ih\e_deb azZ kh[hc m\_ebqg_gb_ \hklj_[h\ZgghKkl
jZaebqgguo "Zgjh\ dzZd "“ey ne bcldizkh@&lhkad#Z& \uo ijhba\_" gkt
mqgZklb_f jZagh\b~ghkl ¢ ne_clu KI_i_gv bgl _gkb\ghklb b
mdZaZgguo ijhp_kkh\ jZaebggu \ | _o beb bguo gZpbhgZevguoc
glh h[mkezZ\eb\Z | ZdIimZevghklv b agzZqbfhkdylbkdwa [z b\ gpb ye A
kh\j f gghc dhfihablhjkdhc b bkihegbl _evkdhc "bagb ne_clh\hc
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< I\hjg_kI\_ amdhZzbgkdbo dhfihablhjh\ \lhjhc i ehj\Mugu
N kylbe Ibc ;;, \\ ne_clZ i\ kkleAl\gugZZgkZf[e \uo b dhgp_jlgt
< mdZazZggajZo ijbkmlki\m_| khqg_lZgb_ ljZ*bpbc aZeh  _gguo
b gh\luo | _g” _gpbc dhlhju_  nhjfbjmxlky \ I\hjg_kI\_ vyjd
ij_~klz\bl_e_c h~_kkdhc b gbdhezZz_\kdhc dhfihablhjkdbo rdhe
Xeby =hf_evkdZy :e_9gZ lehfleLdhXghWH <eZ”bkeZ\ Dhjrmgh\ Bj
b ~j HIf _Ibf [hevrhc bgl_j_k m kh\j_f_gguo dhfihablhjh\ d
ne clu kheh Ih]*Z dzZd "~ey k_j _~bgu ;; \_dZ oZzZjzdl_jgh |
dhgp_jlgh]h Ibiz k khqg_lzZgb_f kheh bgkljmt _&ll4Z b Aag matzfdik
khevghc [jZz*"bpbb \ ne_clh\hf bkihegbl_evkl\_ ihal\hebeZ kh\j_1
\W\_kib \ gZmqgguc h[boh”™ | _jfbg ©ne_clh\Zy dmevimjz2 dhlt
©dhfie_dk hglheh]bg_kdbo b Jghk_heh]lbg_kdbo Zki_dlh\
bkhegbl _evkl\zZz&a \dexqgZxsb_\ k_ [y 1Zdb_ khklZ\eyxsb_ d
i_~Zlhl]bdZ bkihegbl_evkl\h b j_i_jlmzj > k @

lj_~f_Ihf gZr_c klZlvb \uklmiZ_ | pbde ey ne_clu kheh ©
gbdhezZ _\kdh]h dhfihablhjZz He_]Z GbdheZX_\bqZ dZxkdggu cj ¥

]h*m >Zggh_ ijhba\_~_gb_ \i_j\u_ klZeh h[t_dIlhf fmaudh\_
khklZz\ey | gZzmqggmx gh\bagm gZr_]h bkke_"~h\Zgby

lj_"~_\k_]h hif_Ibf fgh]lh]jZzgghklv I\hjg_kdhc b gZmqghc
LZ]Zgh\Z Qe _ggbiyzZ\@ZpbhgzZevgh]l]h khxazZ dhfihablhjh\ Md]j
GbdhezZ _\kdhc hjl]ZgbazZpbb GKDM bgbpbZlhj hidjulby hI*_e
F_""mgzZjh~rghc ZkkhpbZpbb ©Gh\Zy fmattdiadlhhadaZ"megzZhhZgh
dhgdmjkzZ fheh”uo dhfihablhjhbdheW272Mdj@bgZz ]] dzg~bnrzl

bkdmkkI\h\_~ gby \ ] azsblbe ih”A jmdh\h~kI\hf ijhn_kkh
Abkk_jlZpbx gZ | _fm ©Hkh[_gghklb ikboheh]bg_kdh]h \hkijbylb:
fmaudZevguo ijhba\_~ gbca fZI_jbBé&u\ dhd hFlgg ralxr \ 1h~m

©A\mdh\h_ ijhkljZzgkl\h fmaudZevguo ijhba\_"~ gbc hkh[_gg
\hkijbylby2a Z\lhj jy*Z bgl_j_kguo38Zkdpgdub &VXl\mxsbo h gh\k

# < bo qgbke_ ©Lhiheh]lby a\mdpgh\zwkhdg@hzd!l jbklbdza ] ©H dhjj_
ijhkljZzgkl\_gguo hsms_gbc ijb \hkijbylbb fmaudb? ©LjzZgknhjfZpby |
fma__\ dhfihabpbb \ gh\hklgmx bklhjbx?2 ©H ijh[e_d_kdWAihabdhg bdhkfhf\
khpbmf_ gZxXkzezZzdz Kb@_kl_Ibg_kdb_ j ZebaZpbb Heb\v_ Ghkkpzgz?
dmevimjgzZy iZjzZz"b]fZ \ mkeh\byo Jeh[Zevghc |ljZgknhjfZpbb2-a\mdfhcgbc
"b\hibkb de_ Ilbx <Zkbeby DZg”gkhhjha< p_ehf ]JeZ\guf h[t_dIhf bkke_ ~h\.
LZ]Zgh\Z y\ey_Iky ijh[e_fZ ikboheh]lbqg_kdh]h \hkijbylby ijhkljZgkI\Z \ fmauc
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]Jem[bg_ bkke_"h\zZl_evkdhc fukeb dhfihablhjz b iithawleyx:
fmaudZevguc fbj dhfihablhjz "hp_gl dZn_7~ju nbehkhnbb
GZpbhgZevgh]h mgb\_jkbl_1Z dhjzZ[e_kljh_gby mqgZklgt
f ""mgZjh~"guo fmaudZevguo dhgdmjkh\ b n tkDb\-Zexadbd\nb&lqgb
lj_fv_ju k_ahgZ Nhjmffherméaudb agZf_gbluc h”_kkdbc n_klb\Zev
fmaudb © ~gy b ghqgb? b 7] He ] GbdhezZ _\bq y\ey_I|ky Z\Ih
jZaebgguo "Zgjh\ kbfnhgbg_kdhc ohjh\hc dzZf_jghc \hdZevgt
fmaudb

MdZazZggh_ ijhba\_" dhklghdldpwxqmzZz | iylv qZkl_c g _[hevr
hit_fm gh qgj_a\uqZcgh bgl_j_kguo djZkhgghklvx b IThgdhklvx
\ujz  _gguf k\h_h[jZzab_f Zjk_gZezZ kh\j_f-\aigziab Fmeavugdioe \kg h " k
jZkdju\Zxsbo \ iheghc f_j_ om”~h _klI\_ggdhaldhl gohgkdy rkel bclu

HIf _Ibf hij_~ eyxsmx jhev ijh]jzffghklb \ jzZzkkfzljb\zZ_fhf |
Ilhgdhklv b Jem[bgm om”~h _kI\_gguo h[jZah\ ijbkmlklI\mxsbo \
hljz" _gguo \ fmaud_ pbdezZz DZd mdZaZe \ ebqghf h[s_gbb
€ _i_kldb2 \hagbd ih ijhql_gbb k[hjgbdZ kj_~g_\_dh\hc yihgkdt
\ "b\hibkv b JjZnbdm wlh]h i_jbh~z2 Kh[8\ ghhhlZjgjc!|hgjZ |
Z\lhj khgbg _gby ij_"~klzZ\ey | kh[hc k\h_]h jh*Z klbohl\hjguc w
ba gdhevdbo rljboh\ Zdlb\gh \dexqgqZxsbc \hh[jZ _gb_ qgblZl_ey
au[dh]lh gh Jem[hdh “bag_ggh}lhjZh"lgvhlklI\ilopwltbq_ kdh]h h[jZa
gl _gbb 1ZgdZ \hagbdzZ | \iheg_ ajbfuc Zd\Zj _evguc gZ[jhkhd
\hkkha*rzgghzftkeh |_ "~ h[jZau fu gZoh”bf b \ yihgkdhc “b\hi
l1Zd"_ oZzZjzdl_jgZ Zd\Zj_evgZy g_ghklv djZkhd b IlhgdZy wkdbz¢
Amr_ ijbkmlkl\m _| kbgl _kl _abcghklv hsms _gbc i_j ie_| _gb_ a\
j_Zevghklb djzkjhltui g_eh\_dzZ ilbpu b “b\hlgh]h

< hkgh\_ ijh]jzffu dZ ~hc iv_ku gZoh”blky hij_"~_e_ggh_ k
lZzgdZ yihgkdbo ihwgngbez O,,,x\KAb}j@hkb b FbgzZfhlh KzZgwl
| j\uc Z\lhba\_klguc yihgkdbc ihwl O,, \-1dZ K4e]zbfy \ i _j \h~_
yihgkdh]h h[hagZgzZ_| ©D AZiZ"m b"msbc? t&Zkhh@Ghjbdbfzy tHh
ijbgzre_ "Ze d agZlghfm \hbgkdh]h jh*Z KZIlh b ijhkeZ\beky dZ

¥1Lzgdz [md\ \ i_j \h"_ Kk @digkbdhgn i _kyF§j kj_~g_\_dh\hc yihgkdhc \ukl

ihwabb \hagbwlib\c d_ bklhi\hjghc hkgh\hc IZgdZkeWeh\EyyiylbkljhggZy nhjfz

khg 1Zght b-fbkeh guo klboh\ kkdmhfyufb aZdexqgbl_evgufb7dibozfbzggZy

ihwlbq_kdZy nhjfzZ ij_~klZ\ey_I| kh[hc hkgh\ghc \b” yihgkdh]h &byHdZkdh]h il
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\j_f_gb \ "Zgj_ 1ZgdzZz L\hjg_kdbc imlv KZc]z ijbrbeklkydygZ
i_jbh~h\ yihgkdhc bklhj4b(703dwczZgb DZfZdm{a85 dh]~rz
jZa\_jgmeZkv |jZ]bqg_kdzy [hjv[Zz f_"~m kZfmjzZyfb b ~\hjp
azZ\_jrb\rZyky mklZgh\e _gb_f \h_gghc ~bdlZImju xj ¥Yyhdgbéh |
pZjbeb ozZhk bgghklvj\ [mMm"ms_f < kbem k\h_]h kem _gby gZ a
\' K_\_jghc kljz"_ m bfi_jzlhjz Lh[Z ihwl hdZaZeky \ p_glj_
khfulbc ihke_ qgq_]h ijbgye fhgZr_klddhkdz\h fbhfgZgbhWgtb b ba\_
ihwlhkdblZevp_f ih bflg®hKEc Dgb]Z klboh\ KZc]z ©=hjgZy ob’b
\hkobs_gb_ I\hjg_klI\hf ihwlZ m _ ijb _]h “bagb b [ueZ \\_" _g¢g
dZ ~h]lh yihgpZ djm] ql_gby

lhwaby [m**bckdh]h fhgZozZ KZc]z gZ i_j\uc \aJey” ijhklZ c
hgZz kh™ Nkl [ hg_gv keh ' guc fbj-kRhahkhmalkdch guf fuke _c b It
ebjbg_kdbo gm\klI\ hlighkbl_evgh ijbjh~imsmbBkigb dAgiZbhf _gbb
e | KZzZc]z klj_fbeky d khklhygbx kha_jpZgby djZkhlu fbjzZ b
h~“bghg_kI\Z b k\_lehe@]ih qZglbgu ijbjh”~u hebp_I\hjyxl \gmlj_gg
khklhygb_ "mrb KZf ihwl ]Jh\hjbe ke _"mxs__  ©OP\ xl\k_dmdhmrc
fzgbl gZkmklhlZ ohly aZihegy | JeZzaZ b mrb Gh jZa\_ jh”™b\r
bklbggu_ keh\z" Dh]*"Z\ibZav\h™My g_ "mfZ_rv qlh wlh gZ kZff
Dh]~Z ]h\hjbrv h emg_ \_~v g_ “mfZ_rv qlh wlh gZ kZfhf "~_e
\gmlj _gg_fm ah\m khgbgy_ f klbob Miz” | djZzkgZy jZ"m]Z b
hdjZzkbehkv AZk\_Ibl ykghdZKkhelgp [m~lh imklh_ g_[h haZjy_ Ik
kzfh ih k_[_ g_ hdjzZrb\Z_Iky b kZfh ih k_[_ g_ haZjy_Ilky <l
imklhf g [_ jZagu_ \_sb hdjZrb\zZxlky \ jZagu_ |lhgZ g_ hklZ\e
klbob b \hiehsZxl bklbgmbag m@Mulit]jErzi® aZibkZgghc _]1h mqg_
Dbdzd. >

KZclz \hiehlbe \ k\h_c ihwabb \Z guc ”"ey yihgkdhc kj_~
ijbgpbi ©x]J]wg? [md\ ©khdjh\_ggh_ |_fgh_2 likmIV idbkhmj hIA bebz
kdjulhc djZkhlu \ dZ"~hf y\le_gbb "bagb WIZ djZkhlZ jZkdju\Z _
hsms gb_f kbf\heh\ gZf _dh\ bghkdZaZgbc ih*"kdZahd aZdex
P_gljZevghc dZIl_]Jhjb_c IZdh]h fbjhhsms_gby y%A{b[kydkh¥Zhlyg
+ ©g_lijblyazl_evgZy ijhklhkxgpzek2[llZjbgu mfbjhl\hj_gb_ h”bg

“Oweczg \i_j \h~_ k yinfpkdk]hdhckl\b_a
“UpzfzdmpZa\zZgb_ k\yaZgh k bf_g_f yihgkdh]h 1hjh~Z DZfzdmjz
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dhlhjh_ ij_"klz\ey_ | kh[hc khqg_lzZgb_ kdjhfghklb h~bghqg_kl\
\Z[b ih”ebgghklb g_ih*" _evghklvx ZjkZpogdhkijbgb@Z hkm]|EZ k
dzZzd y\e_gb_ g_kh\ _jr_gkl\z fbfhe_ Ighklb g _azZdhgqg_gghklb
h[jzaZf b "ey g _]h y\ey |Iky hk_ggbc kZ» b Imkdeuc emgguc k\_

<lhjhc Z\lhj d dhlhjhfm h[jZsZ_ &b §ZfbZhzZighYy wIlh{ilR19),
ijZ\bl_ev b ihwl gZilhkezZ\rbc ihwf azZ “hklZlhggh dhjhldbc kjhc
hg [ue m[bl ie_fyggbdhf \ e |

HIf Ibf ozZjzdl_jgh_ dzZq_kl\h thkedlygblZzgdkh Ibg_kdhc b wl
klhjhg D2zZd ibkzZze \ k\h_c Gh[_e_\kdhc e_dpbb YkmgzZjb D2z\
jh™" _aqg?® O©Owlb klbob ij_bkiheg _gu | _ieh]lh ijhgbdgh\_ggh]lh “
ijbjh~_ b g_eh\_dm qglh hgb \hiehszZxl \ k_[_ ]Jem[hdmx g_"ghl
Dzd h[jZagh \ujZabezZkv bkke_ "h\Zl _evgbpZ yihgkdhc |jZ~bp
©yihgpZf \uiZlbhdbBklbg_ q_j_a ijhgbdgh\_gb_\ djZkhim g_aZ
\b°"m bo mqgzklb_ \ fbjh\hf ijhp_kk_ \hkoh ~_gby d bklbgghf
JZ[bg”™jZgZl LZ]hj ihk_Ib\rbc Yihgbx \ ]h*m aZzZibkze \ k\h
wlbo ex” ¢ g_ rmfyl wWmZ[gm \lhgb Ibob dZd ha_jh <k_ bo klb
ijboh*behkv keurzZlv -wihjltkkgbobzZ g _-ikklgdbb «! ihklb]Jeb 1Zcc
ijbjhru « g_ihkj_~klI\_gghc bglmbpb_c 1Ihgyeb qlh ijbjh*Z o
nhjfZo djZkhlu b bf_ggh wlZ djzZzkhlZ «bbdgbf\kdb_ wg_j]lbb n
bo \ iheghf jZz\gh\_kbb?2 >p16]. ih Kk

D klbozf KzZc]h dhfihablhj h[jZsZ _Iky Ijb™?u gZ ijhly gl
i _j\Zy Ij_lvy b iylZy gZklb pbdezZz < _]h klboZo hlh[jZgguo
ijhba\_~_gbmlbfu ]Jjmklv b hkhagzZgb_ [ukljhl_gghklb "baghb

< ijhljzff_ i_j\hc iv_ku kf 1Ijbeh  _gb_ ijbkmlkI\mxl h[j.
g _ij_f _gguc Zljb[ml ljZ"bpbhgguc "ey yihgkddemjdmewviiogu k
\Z'g_crbo gZpbhgzZevguo kbf\heh\ Yihgbb KZdmjKI\kbf\ hkedua b
ijh[m ~_gb_ ijbjh~ru Z 1Zd _ ~Zgguc kbf\he \ ~j \ghklb dhglZf
ij_~dh\ \ yihgkdhc fbnheh]bq_kdhc ljZ*"bpbb ijbkmlkiI\m_1 Zkktl
N j \Z k ijhkljzgkl\hf 1hj dzd f_klhf h[blZgby “mr ij_oWhAl b f
"mrb ihke_ kf_jlb gz ]hrz Z azl _f keb\Zxdghy diZflthih f\ ] kg v
kimkdzZ Iky \ e_i_kldb p\_Ims_c kZdmju Ilhwlhfm jblmZe ex[h
\hkijbgbfzZ |ky dZd \Z'g_cr__ j _eb]lbhagh_ "~ ckl\h "ey mfbjhlI\l
h[ _kig_gby ijhp\ _IZgby “b\msbf > F @ H[jZa p\_Ims_c
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oZjzZdl_j_g ey ihwabb KzZc]Jz glh _]1h gzZau\zZx!| ihwlhf kZdmj
zfdhf [Zgdm ijbkmlklI\mxI| h[jZau jZkk\_1Z b kheh\vy HJ[jZa \_k
kheh\vy | _kgh K\yamglkh[hc \ ihwlbd_ b kbf\hebd_ yihgkdhc ih
"bagb b gZqZeh ~gy OKf_gavlh_ifib@flh"Ed\hav dhlhjmx yihgpu \
kha_jpzZxl I1Zcgm [ulby kms_]lh WIh ijbgpbi om~h” _kI\_ggh]h \
ijhba\_~ gb_2 > k "ih@zZ]g_f qlh b gzZa\Z®kE_ ipktklz gZ kg _|n
\_jhylg__ \k_]h k\yazZzgh k ]JezZ\ghc b#khc/dpfidablhjzf g \_Kk
e_i_kldb kZzdmju dzZd kbf\he mr_"r_*kbMhle agZfkd krh_jlb \ _~b
fbnheh]l]bg_kdhf \j_f _gb

< klbohldhp ijh]jzffzo kh \lhjhc ih q_I\_jIlmx iv_k kf kht
I Zgdm \ Iljbeh _gbb ijbkmlklI\m_| oZjZ#E[jmhkhkiéygbZ|[blhk
hr"bghqg_klI\Z fbfhe Ighklb “bagb dhlhju_\ “awgkdhf hsms_ gl
iheh bl _evgu_ khklhygbyfbaklhdbilhLuzZgkp g~ _glguc? \uoh” az
fZl _jbzZevgh]lh fbjz \ fbj ijhklhlu b JZjfhgbgghklb hk\h[h " _
a_fghlh fZl _jbZevgh]h [ulby

lylZy iv_kZ azZ\ _jrZxsZy pbde khklzZ\ey | k\h_h[jZagmx Z]
fbj i _j\h]lh b ihkelZ2gdZh < klbohl\hjghc ijh]jzff_ kgh\Z \b~bf h]J

gh m _ hkalgfg ¢ kf Iljbeh™ _gb_ ©kmob_ kl_[eb Ijz\u?® ql
iha”~gbc i_jbh® "bagb qgq_eh\_dzZ b nzZdlbd_gdlkvgh]h iijhws oot
"bagvx

HIf _Ibf IThgdh_ \hkijhbalZiZgih\uf ebjbgek&bnkdh]h kh~_j Z
mdZaZgguo klboh\ k ihfhsvx jyrZ kh\j_ f gguo \ujZgabl lelViguo
hil _gdh\ b fbdjhbaf_g_gbc ~bgZfbdb Ihgdbc f_eh”bgguc |k
nhjrezZ]zfb fghlhgbke ggufb Zevl _jZpbb [jhfhethe Zbhe] ellzK k z
nfimeeZlh b b]Jjhc kimdhf deZzZiZgh\ Ijbeh  _gb_

H LZ]Zgh\ mdZau\Ze qlh g_dhlhjh_ \ebygb_ gZ fmaudz
hdZaZeZ gZpbhgZevgZy yihgkdZy fmaudZ gZ kbgh[mw b kydm
ijh"hevguo ne_cl ba]lhlb\¢ZgguZ b KydmoZlb y\ey Iky kZfuf il
Yihgbb bgkljmf_glhf ba k_f ckl\Z yihgkdbo ne_cl bf_gm_ft
i _j_\h™_ Kk yihgkdhdhclz "m~rdzZ k\bklhd2 K\h_h[jZa_g kihkh]
tijb b]j_ gZ bgkljmf_glZo bkiheahl| |legs_bikbhagguf \ZjbzZglhf gz .
hi\_jklby ih mr_qgdzZfb iZevp_\ Z aZ” ckl\m_| nZeZg]b AZDbfk
l[jZ"bpbb m~_ \ 9 \ d_  "~Zggu_ ne_clu ihemqgbeb \ Yihgbb rbj
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[ueb gZ”~_e_gu kzZdjzZevgufb k\hcklI\Zfb eViadhhZ|vkiy é'le yb l©if _"b |
"mgh\_gb_f2 fhgZoZfb yihgkdhc aZdjulhc rd&ketawgkdjhzc \jRhbgp\
Bgl j_kgh qglh bf _ggh ijZzdlbdZ kmc”awg \ \b”_ b]ju gZ kydm:
l[jhklgbdh\hc reyiu lwg]Zc iheghklvx kdju\Z\r_c Jheduhb Kkl
ijbagzZzdzZfb ~Zgghc rdheu \hagbdr_c hdheh 09 \_dz > Kk
kihkh[kI\h\ZezZz kzZfhj_ZebazZpbb fhgzZoz b ijbqg_f g_f \ur_
bkihegbl_ey | f [hevr_c iheghlu kZfhj_ZebaZpbb hg 7~hklk
f_~blZlb\ghc ijZdlbkdbygihgawdy*bckdbo fhigdodk\h dzZd gZau\
ihke_"h\Zl e _c¢ \ur_mihfygmlhc "moh\ghc -,/ kINendWwyad Q9 h
i_jbh~Z W"h- 11 \hr_e \ hnbpbZevgmx ~awgkdmx ijZdlbd
\j_fy kydmoZzZlb Zdlb\gh az”_cklhm Zdgd htyZze vighf 1Zd b ex[bl.
fmabpbjh\Zgbb b *Z°  y\ey Iky \Z'g_cr_c qZklvx rdhevguo mjh
k f @ Djhf_ Ihl]h a\mqgZgb_ yihgkdhc ne_clu bkihevam_ Ik
| _ogheh]lbc g_cjhobjmjlby ~_dhgkljmdIib\gzyhIlwomildZhbhipy
bgkljmf_glZz bkihevah\Zebkv \ Yihgbb 7~ey fhgZr_kdhc f_~DblI.
ijhly” _gbb ijh~he bl_evgh]h \j_f _gb AgZdhfkl\h dhfihablhjzZ b
k\yvaZggu_ kh a\mqgzZgb_ f "Zgguo [_amkeh\gh hsmlbfu §yhBEKkkf
b wlh \ebygb_ k\yaZgh k hkgh\guf gZkljk bygljH\ iyl g kpuoxd el
f_AblZlb\ghklvx |h \k_c \bAbfhklb bf _ggh "ZggZy k_fZglbdZ
ijb\e_dzl_evgz "~ey dhfihablhjz \ k\lyab k _]h ijh]jzZffghc h
kj_~g_\_dh\mx idqgwbalbx*blZlb\gu_ k\hckI\Z [ueb hibkZgu gzZfb \u
g_gh_ a\mgzgb_ kbgh[mw b kydmozZlb i_j_~Z_lky \ fmaud_ pt
LZ]Zgh\uf kj_~g_]h b \ukhdh]h j_]bkljZ ne_clu gZibkZg pbde
njZgpmakdhc dhgkljmdpb\bhjgl midhzaze \ ij_~"bkeh\bb d ghlZz
[eZz]h~Zjy h[bebx neZ he_ Igh]h a\mgzZgby fgh]l]hgbke _gguo n
g_Jlihfdhc “"bgzZfbdb

; _kkihjgh [1Zdhc keh'guc | _ogbg_kdbc gZ[hj iha\lhey | n
\ukhdh]lh mjh\gy h\ezZ”~_gbfbkihkRihégbduevkdbfb gzZ\udzZfb \ b]j_
Dhfihablhj \dez”~u\zZ_1 \ | _f[j ne_clu ©khghjbdm?2 “b\h]h q_e
dhlhjuc ij_"~klzZ\ey | \ iv_k_ebjbqg_kdh]lh ] _jhy :\lhjkdh_ ij_etl
bgkljmf_glZevgh]h klbey h[mkeh\eb¥dZfl jgbeeZ miptb ykithkh[Z ne _
1Zd"_ \uy\le _gby \ g -ivakkijbkkb\gh]h \ _dlhjzZz ©LjZ"bpbhgguc
agZd ne_xl@q_eh\_d \ #bf_ @y _|ky gz gh®&fb] \gmljb g_eh\_d.
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Klj fe _gb_d kzZfh\ujzZz' _gbx j _ne_dkbb \ \hiehs gbh jHyzZaz
hidju\lZ_| imlv d ihagZgbx I\hjg_kdh]h ijhp_kkZ dhfihablhjz?2 >
ijhljzffghklv ih~rq_jdgmlh Zdlb\bjh\ZgZ b \ bkihegbl_evkdhc
Z\lhjkdhf ij_"bkeh\bb mdzZazgh gZ Ih qlh ©bkiheg_gb_ pbdeZz
N deZfbjh\Zgb_ ij _~r_kl\mxs_]h 1Zgdz?

LZd_ gZ fmauwldzZaewgph kdmx klhjhgm jZkkfzZljb\Z_fh]lh \ klZ
ne_clu kheh hdZaZeh \ebygb_ ~ _|IZevgh_ bamqg_gb_ | _ogbqg_Kk¢
ieZg_ dhehjbjh\Zgby a\mdzZ b h[_jlhgZevgdie_ | kdlgblklzZah\lt
keh ghklv fmaudZevguo h[jZah\ ihlj_[h\Zeb \\_~ gby ki_p
h[hagZg_gbc "ey bkiheghbl_ey

lh keh\zZf E LZ]Zgh\Z ©hkgh\ghc Zdp_gl dhfihabpbb i_j_f_
jblfhf _eh”~bqg_kdbo gZ fbdjhieZzgdmkltogthfjgdhhba ebgghc i_j ibko
dhfihablhjhf M]em[e_gguc ikboheh]baf jZkdju\Zxsbc \
kh\j f ggh]h q-eWhid&pzZz q-&b¥Z\¢dbgZ khqg |Z Iky \ fmaud.
Ilhgdhklvx b baukdzZgghklvx yihgkdh]h fbjhhsms _gby gZ q_f
kenmzl_e_c¢c Z\lhj ZgZebabjm_fh]l]h himkz hij_~_eyy hlyaZl_e
kj_~g_\_dh\uo yihgkdbo ihwlh\ i_j_~ bkiheg_gb_f dzZ ~hc iv_l}
\dezZz?u\Z | \ | _f[j ne_clu ©khghjbdm2 “b\h]h qg_eh\_q_kdh
ij_~klz\ey_ | \ iv_kzZadhdbjiqgjtkky \ fgh]l]hh[jZabb _]h \gmlj_ggbo
\lhjkdh_  ij_ehfe_gb_  kh\j_f ggh]h bgkljmf_glZevgh]h Kklb
fghlhmjh\g_\h_ \uy\e_gb_ Awdgkfijekkibdgh]h \_dlhjZz b az”_ckl\m
dzf _jgh]lh "ZgjzZ "ey ne_clu kheh kyZdhhp fkajlguc | ogbq_kdbc
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\bjlmhagh]h bkihegbl _evkl\Z dhlhjuc [_amkeh\gh ih”gbg_g
azZ"zZq_

Ebjbdibehkhnkdbc lhgmk kiblohA*blkWidh\hij_~_ey | k\h_h[j:
yjdh_ gh\ZlhjklI\h I_ogbqg_kdbo ijb_fh\ azZ%kZokl¥g\WZgdgu\d \hil_g:¢
b fbdjhbaf_g_gbc “bgzZfbdb Ihgdbc f_eh”bqg_kdbc jbkmghd m
fghlhgbke_ggufb Zevl_jzZpbyfb [Ij_fheh b ]JebkkZg”h neZ he_l
kilmdhf dezizgh\ b ~j ijbohleb\hklv b keh ghklv IjbflfiZeely g hLa
klhjhgu iZjlbb ne_clu ijbkmlklI\b_ a\mdh\hc kbf\hebdb b | ~

©Imlv yihgp_\ fh'gh gza\zZlv iml_f DjZkhlu ;b dhlhjzy |
JZagu_ \b”u djZkhlu ebrv jZagu_ ]jZgb h~ghc Bklbgu? > Kk
kez\ygkdhf ij gddtfe hljz" _g \ aZf_qzZl_evghf pbde_ “ey ne_clu k
kg_Im2 xhgdjZbgkdh]lh kh\j_f_ggh]lh dhfihablhjzZ He_]Z LZ]Zgh\Z

b[ebh]jZnbg_kdb_ kkuedb

A:O0:JH<s:< : Ne_clh\Zy dmevimjZ NjZgpbb ]_g_abk imlb b
jZa\blby\lhj_n ~"bldzZg”"b”Z1Z bkdmkkI\h\_~ gby Ki_pKZeghklv
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“bagb URL: [http://aensland.narod.ru/Japstati/japans04.ntm#2 >Z1Z h[jZs_gby
10.05.2020.
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ljbeh™ _gb_

ljh]ljzffZ i_j\hc iv_kaigdm KZclh
< _jgh \br_g p\_lu

HdjZkdm k\hx ih~"Zjbeb
=hehkZf kheh\v_\

DzZd g_"gh hgb a\mqzZl
GA_k_gg_f jzkk\_I_

Ijh]jZffZ \lhjhc iv_kaigdbgZfhlh KZgwlhfh
Wlhl fbj a_fghc

HIjZ _ggh_\ a_jdZe_

Fzj \h 1l _g_c
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?klv gh g_ kdZ _rv qglh _klv
Gh g_ kdzZ _rv qlh g_|I
ljh]jzffz Ij_Iv_c iv_Igdm KZc]h
>7Z" _ ihklb]Jgm\ kmlv

WIlh]h [j_gghlh fbjZz

<k_ " _g_\hevgh \a”hog_rv

=~ hgb fm”ju_ ex”b"

Gug_ gb]®_ bo g_lI

ljh]jzZzffZ g_I\_jlhc ivikgdibgZfhlh KZgwlhfh
G_""ZggZy \_klv

Gh klhbl eb m~b\leylvky"

B \kz °_ b \kz ~_«

DZdhc fbfhe Igtc khg

GZrZ a_fgZy “bagyv

ljh]jzffz iylhc iv_kaigdm KZc]lh
G le_ggh_ bfy

<hl \kz qglh lu gZ a_fe_

K[_j_] b hklZ\be

Kmob_ kl_[ebxljzZ\u
?7"bgklI\_gguc iZfylguc *Zj

ljbeh™ _gb_

Iv_kZ < Njz]f_gl
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Ilv_kzZ <« Njz]f_gl
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CRISTINA PINTILIE -ROMANENCO %,
GRFWRUDQG $FDGHPLD GH OX]LF 7THDWUX

CZU: 784.4(498):781.68

i1Q FHQWUXO DWHQOLHL DXWRDUHL VH DIO kUHDOLD SRSXC(
vQ YL]LXQHD OLGHUXOXL IRUPDOLHL HWQRMP]Q Vit 7 XIQI RIQH P $Q B
SUDFWLFD MD]]JLVWLF FRQWHPSRUDQ GLQ 5HSXEOLFD OROGRY
LQVWUXPHQWDOH MD]]JLVWLFH .L D HOHPHQWHORU WHDWUXOXI
SDUFXUVXIO DXKEQGUIOD ED] XQ GLDORJ UHFLWDWLY VQWUH C
WUDQVIRUP PDWHULDOXOR PXDIQALIH® RIUQRIYQIVR DAQHV UV FKLP EKG
metroritmic al piesei. EaRPSRQHQOD DQVDPEOXOXL LQVW®RPBDQW DWOP HNM
DUPRQLRYVY FYDUWHWXO GH FRDUGH GH RULJLQH FODVLF FX VI
SXO0LQ DOWHUDW SULQ LQFOXGHUHD LQVWUXPHQWXOXL GLQ |
SRVWXU GH VROLVW

Cuvintecheie: IROFORU MD]] $QDWRO -WHI QHO ODULD 7 QDVH
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,Q WKH FHQWHU RI WKH DXWKRUYV DWWHQWLRQ LV WKI
UHSHUWRLUH LQ WKH SHUIRUPLQJ YLVLRQaklgdup; Whigh eQréténtsO HC
a unique example in the contemporary jazz practice of the Republic of Moldova. This piece demonstrate
D IXVLRQ RI LQVWUXPHQWDO MD]] DQG SR Sheiluendd/ &f thd® wduler W U |
theater is manifested throughout the work based on a recitative dialogue between the two out of the si
female soloists$ -WHI QHW WUDQVIRUPV WKH RULJLQDO PXVLFDO PL
melodic and metrohythmic background of the piece. The instrumental ensemble structure is less
traditional: here the string quartet of classical origin is harmoniously combined with the rhythm section
of jazz origin (percussion and piano) slightly altered by the inclusfoth® instrument from the folk
orchestra (accordion) and soprano saxophone as soloist.

Keywords folklore, jazz $QDWRO -WHI QHO ODULD 7 QDVH &LXOHDQ

Introducere

7TUDWDUHD vQ VWLO MD]] D PHORKQHYR W IBRSNKQQWH
DPSOX UL LPSRUWDQW DO SDWULPRQLXOXL MD]J]JLVWL
Concomitent, acest curent face parte diXtQ SURFHV PDL JHQHUDO FDUH
WUDGL LHL IROFORULFH D Wtk WonméiilaeGHei kixicald, Lacialhtebie) H
PDQLIHWWKkQGBKXQ PX]LFD XuURDU PXJLFD URFN PX]JLFD GH
IROFORULFH DFHVW OXFUX VH UHIHU vQ PDUH PDMRULW
F D stahdardele jazzistice.

%D]DW SH XQ DQXPLW WH[W SRHWLF PHORGLD V>
LGHQWLILF
FD XQ SXQFW GH SRUQLUH FH SHUPLWH R YL]JLXQH UL XQ
LQYHQ LH LPSURYUD X@HRBIG WUBPIQUWMLIXUDUH D VXUVHL
GLIHULWH DVSHFWH PHORGLFH VDX DUPRQLFH IRDUWH O
VRQRUH VH PRGLILF DUKLWHFWRQLFD RULJLQD@O XL
DGHY UD LL FRDXWRUL DL FDSRGRSHUHORU GLQ IROFO
arhetipurilor culturale, modelelor stilistice.

iQ YLIRUXO QRVWUX -V B \DNO X BHBWDIHH YFORDHD IDF SD U\
muzicianul de jazz Aatol WHI GHQ 5HSXEOLFD OROGRYD IRR®GDLWMI
dejazz Trigon. Este vorba despre PDJLX ODULHWHD QDMHN vQ vQ FROI
PXO L PX]JLFLHQL GLQ 5HSXEOLFD OROGRYD UL 5RPkQLD

1 VFXW SH VHSWHPEULH OD % X F X Upéersonalitated D U L
OHIJHQ PX]JLFLL SRSXODUH URPKQHUWL D F UHL DPLQW
inimile celor care au apreclR 6 H VSXQH F Jdjpp Rdith FiafDar RW k Qidp®
ODULD 7 QDVH A$ WU LW D LXELW UL D PXULW vQ FKkQWHEF
GUDJ VXIOHWXOXL URPKQHVF -atkrahdhisPoHruy bepertbr@ulvBRdt LV
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DOF WXLW GLQ DSURDSH JLXK) LFXQ VB RBdsQaeHP pPaAjR® Wbl a U H
trupeiTrigon [1].
([SOLFKQGXWDUDPHQWXO 1ID GH PRUWHQLUWBIGND
P UWXULVHD AP SGHYPEBBULRYDVH GDWRULW XQHL F U L
grafie latin SH FDUH-RPvQLEKMQL (UD GH RX&®Runhypidferdd delad P
&ROHJLXO GH OX]LF GLQ % O L HO DYDRBDHRZAES BV & X W |
citit-o, GXS FDUH DP VQFHSXW V DVFXOW FX PDL PXOW
DX]J]LVHP FKkQWHFHOH GH SH OD DQL GDU OD DFHD Y
DGROHWHARGLLOH YRFHD SHUVRQDO MWW @ DWOIPRHIH\RWL
FXULR]JLWDWH VH PHQ LQH SkQ DJL (VWH R PDUHERKkQW
ILUHVF FD IHVWLYDOXO V FXOPLQH]H FX XQ RPDJaIDGX)
2013+C.P:R)ssDX vVPSOLQLW G H D Qin drtepubDurtpbbgveril $pecixl, b D
viziune a meaasupra pie6lORU ODULHL 71 RQDIWHNH> S&JLPD vQFHUFD
FKQWHFHOH 0 7 QPXHLFOQDOXNPRLLM Irigopn  RR@GXIMHLGH DF
Arigonul PDL DUH PHORGLL UHDGDSWDWH' P®ERGZXBRQWV HL G
UL DOWHOH -DIPUSIRSIPXQHW LPSULP P YUHR UDSW speRifitOR G |
DO IRURDoLHWWH R P UWXULH dL XQ RPDJLX @QHRDW WX DFt
FH D vVQVHPQDW ODULD 7 QDVH SHQWU Xtav @zivethtt ArtistulHiZR O X C
IQ DFHVW SURLHFW DX IRVW LPSOLFTigon £AleQdadrQ HO |
$UFXU0 VD[RIRQ IODXW FDYD'®UIL6HYHKKIR KYCCHER YW FBE B QS |
A. WHI YHRO /ID UHFLWDO DX P/DHI SYHJR\DLLF L S B MAY GBI MBHD(
YLRDU L ,JRU 6WDKL YLRORQFHO 0 HUO Rrbaj baute, Gudfalst H L
FKQWDWH GHW&R Q@B BYBD 7XFDQ 1DGLD 7URKLQ L DX\
SUH]HQ LPSRUWDQW VvQODPFHDBW SXRDIPKW XQDREWQ FH
LOQWHUSUHWH GH Nabe] $a réma@adbRiFQ YR FH H[FHS ULRID B OX U ILC
FX FDUH WUHFH GLQ MD]] OD IROFORUXO URPKQHVF VSDC
Anatol WHI QHOHFWHD] GRDU FKQWHFH GLQ UHSHU\
FRPSR]L LH LQVWUXPHQWDO vQ URO GH SURORJ DO FLFO.
1. Omagiu(instrumental).
.=LVH PXPD HGoas&BurlRdu H
.3H GHDO SH Q@Mr&iRUWH KHQH
.&kQ&DP G XV O @rist@afitii&). W
&kQWHF G(Beta Bubiatu®

O A W N
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6.DoinadinDolj ODULD 5 GXFDQX

7. 3kQF kQ G @beakyMadia Trohin).

8. Ciuleandra(toate solistele).

CiuleandraHVWH XOWLPD SLHV GL Q@ %QRXE PMPS XYQKDLW v OF
DFHDVW GHQXPLUH vQ GLIHULWH VIHUH DOafs.CCelgvid. O |
reprezentative exemple sur@iuleandra, G XJ RPDQXO OXL /LYLX 5HEUHDQ?
vestJHUPDQ DS UXW vQ UHJL]DW GH 6HUJLX 1LFRODL}
PHQ LRQDWS$HFrGQIWE W IRXOMBDQGUD &DL DPUWGXWHFDIOREG RIS
frigului, HVYWH XQ YROXP GH SRH]LL DO PDUHOXL SRHW 1LF
FRUHJUDILHL PHULW GH PHQ LRQDW XQ £fh@andaR#sexs® DU |
G HRV HEMH-WYWQHULWP DFFHOHUDW SURJUHVLY SUHFXP 0L PH

CiuleandraHVWH XQ DOEXP DO 0DULWKIW U H) DWH/lay @éaHd L V V
discuriElectrecord. & R P S R {Jiuléabdrade pe acest albumszrvit dreptmottoal albumului.
Durata acestei melodii este de [3:19]. Tonalitatesol minot $FRPSDQLDPHQWXO |
DSDU LQH RUFKHVWUHL GH PX]JLF SRSXODU vQ IRUPXOD I

Exemplul 1:

'DF QH YRP DGUHVD OD DQDOuwdandma,Mdtl WWE WRR (R\UFR. L
YDULD LXQL VQFDGUDW GH LQWURGXFHUH UL VOQFKWHBPE H) LC
FX YDULBoprahQdstmat® 7HPD HVWH SODVDW vQ RdFR&HWeEU C
materialul melodic estelentic, G DU VH REVHUY PRGXOD LD GLGRFHD\NRW
VWUXFWXU PHORGLE PRQKkQD BB\DFRXFEDW. LSKkQ OD ILQDO

S$UKLWHFWRQLFD PX]JLFDDSRMWHN KU PHIDJP HHAWHORU YRF
instrumentalegare au un rol importani.Q DI®W VHF LXQLOHE M UQBEURB QX PIOWH |
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R VHF LXQH LQVW U XsRdfeaViaDDBoarBEc8Eaddr&e XISSUH]LQW XQ GDC
progresiv, accelerat, trebuie @HQ LRQDW GLIH @npdiHuiAdda@d:Nddeiatdo H
Allegretto tAllegro zPresto. ' DF LQWURGXFHUHD H[SXQH WHPD GH E
VQFKHLHUHD VH E®$HD] USHDW H HW H P HtPreso. WQH F B R ® OF R DS UF
SDUWLGD YRFD&tindeDpgetsboieW 2 VIHLQG VQWUHUXSW GH LQV
JHQXLVWLF SDHSWHIDQWR FDMULJ WXUL

'XS FXP DILUP XQHOH VXUVH A675,* 785 VW UsgpecW X UL
VSHFLH D OLULFLL S RsBrK €uDBavadter €pifjrefntic,FcH aluziv @tirkéd3ad X PH H R
FX FRQ LQXW VHQWLPHQWDO FDUH VH VWWUERS)XOIDUMHU F Kk
VWULIJ W 6WWXUDIQSWELGD HOHPHQWHORU FIPUBIL?H DU M %/H\R
metrc ULWPXO HWEF SXWHP REVHUYD XQHOH VFKIIPEVQL
acompaniamentul orchestr@ LQLD FRQWUDEDVXOXL HVWH GXE@In® FX
EDVXOXL VH H[SXQH vQ UDUMSBHK]|REWRIP MQ H ISR DAOYELIrR déel O H
SDUWLGD RUFKHVWUDO VRORLNVOGLH W Q BHE D DFOMERD LFS v Q B
H[FODPkQG WH[WXO YHUEDGHMRW HR[EUX Q B LW/ \SHMEOWABR K\PSIDO)
DFHDVWQSFXHNMKQHD] S U RQibgW MaDieP7X QLOAOED

Viziunea autorului A. WHI BYWWH XQ PRGHO GHVWXO GH UDU v
OXFU UL MD]JLVWLFH HVWH LQIOXHOWHDVBEHX ®Q i QODV MW VS
PHQ LRQD H[SHULPEB®MAHIO HnilRU MDD LMHFROXOXL WUHFXW
muzicologul V. Tcacenco, muzicienii foloseau procedee ale tgiatrstrumental [5 p. 881].

IQ FD]XO GDW HVWH YRUED GH LQIOXHQ D WHDWUXOXL
H[LVW XQ GLDMRMUHHGERWDWLY FHOH UDVH VROLVWH 1iQ
SURHPLQHQW DOAHQG R@GX®EBVULQG FX PXOW GXUDWD v
PHORGLL FDUH DUBI19: XoADtaDA WARRNN ROV VBBHH D] W R Q DOIL W D\
minor,dar introduce unel& FKLPE UL vQ VWUXFWXUD FRPSR]JL LRQDO L

& R P SR Q Hgmiulb @strumental est¥ QD HWHURDHQS X LQ WUDGL L
VPELDUPRQLRY FYDUWHWXO GH FRDUGH GH RULJLQH FODVL
uUsSLDQ SX LQ DOWHUDW SULQ LQFOXGHUHD LQVW WaxéfdhQ W X
vQ SRVWXUQGEUNVRDVWHW LXQH D LQWURGXFHULL QX VH H[SX(
PHORGLFH SH ED]D WHWDNMOR G LRLMLHRP SRIXNRX QDO terS8dJHF X
incipiente (raportusol minor xsi bemol major)OHORGLD HVWH DVFX®WQF@GRDY

temei se expun ultimele trei sunete ale acesteia.
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Exemplul 2:

$XWRUXO WUDQVIRUP PDWHULDOXO PX]JLFDO RULJLQI
LQWRQD LLORU LQFLSLHQWH $VWIHO HO SODVHD] HRHOXC
sunetelami, fa, fadiez)dL. X OWHULRU SH R MEihttelashemd HQISBQIW G
iQ DIDU GH DVSHFWXO LQWRQD LRQDO DL FrhetkoXtQioVtréi Q W U
P VXUL VXQW UHDO L] patia s LID\WL F X BIR@EV DY X\LI\W DW H D

discursuluimuzical.

Exemplul 3:
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3H IXQGDOXO VRQRU DO IUDJPHQWXO XL imefpR@+drdtna VH L
BSLQWLOLH L *HWD %XUODFX (VWH XQ WH[W FDUH D IRVW
FRPSR]L LHL vQ VWXGLR &kQW UH HOH MRDF R VFHQHW C
FDUH VH SUHJ WHVF GH MRFXO GLQ VDW XQGH | FHDX FXQF
RELFHL GXPLQLFD vQ PLNWRBXOHVUDW A®SI0 L\FICREHWI WUHE.

8 U P H &bJo saxofonului soprano, care introduce un tematism nou, o imdgReQ WU DV W
sub aspect stilistic. AiciS U H G WrRdafal mainstreamului jazzistic 6H VFKLPE WRQDOL
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de sol minoraparemi minor, anticipat *eVHFYHQ HOH FURPDWLFH DVFHQGHQ
pasaj descendent dedabemoloctavaD GR XD $&kdpzRODNDYD PLF 0L FDGHQ |
D F Hdapaadn, unde saxofonistBlO H[DQ GU X $UF XU L P L Wi pérRokd arisdlidteles H L
FKQW VWULJ SWXiltah CuHac¥sRF To&tdH procedeele descrise anterior produc un efect
umoristic.

)XQGDOXO LQVWUXPHQWDO DO LPSURYL]D LHLSXQWD R.Q
RSWLPLORU VWUXFWXULOH DFRUGLFH PXOWLVRQRUH GH
VHPDQWLFD LPDJLQLORU QHIJDWLYH GLQ FUHD LLOH OXL '

)DFWXUD PX]LFDO D DFHVWHL VHF LXQL viL D1980, RUL.
FKQG ILHFDUH LQVWUXPHQW H[SXQH XQ PRGHO PHORGLF
VLPXOWDQ SURGXFH R WH[WXU PXOWLVWUDWDO VSHFLILF

Exemplul 4:
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‘XS FDGHQ D VD[RIRQXOXL VRSUDQR WRDWHtextd@® H GLC
poetic. Interpretardattt FUHHD] XQ HIHFW DO XQHL VFHQperse&dhB.WUDOH

iQ FRPSDUD LH FX YHUVLXQHD 0D U L Hdrosbd@ DovHF CFaRUCH LI
XQXO uL DFHODUL VXQHW VROLVWHOH GLQ YHUVLXQHD D
vQ O LPH vQ IXQF LH GH GLDS DERQ YW Il (QHH-0 DY IGDX. RBAQHRU S U
UHJLVWUXO DFXW 20HVHDvQXBBOLVWY UWXG LADH G URLK QU VM L
Pintilie +tvQ UHJLVWUXO JUDY 6H IRQARGH YW XROWR DWW WVYRDL
multe procedee specificglissandodescendent, atac ppFORW VXQHWHOH QD]DOH
VLODEH SULQ HIWLQGHUHD aieptberiiéeiL VXQHWXOXL UHVSHF

$QDOL]kQG UDSRUW XO vacalb gelphR@syIQuitor Stiofelpiiterd dbeeRa)
PLUFDUHD vQ GLUHF LD UHJLVWUXOXL DFXW deDntefpfeter® & H D
VWULJ WXULORU FUHUIW(AR.HBD QWD UV 0G 6 RiG B B uhdél S U H
NWHUSUHWDUHD GHFODPDWRUL H] IHW W 61 WARRIIR. BRH &etat e F k Q
GRX RUL FUHHD] XQ HIHFW DO XQXL GD@FK BPHUHWRHR |
VROLVWHOH UHSHW GH P D LDRRIKQWD REF®HFHHYBIDPGQ FKX KQW
jazzistic numitstomping. SBUPHD] XQ VXVSLQ HPBRHGIGHG&VVEDQWDOEGH |
VDWLVIDF LH D IHWHORU GXS R JLBEHUMRX XQDA DORH QG
interpree £+& 3LQWLOLH UL * %XUODIFPHWBORVWUXLQG R IRUP

Concluzii

*HQHUDOL]KkQG FHOH H[SXV Hibeandfatln piRiectulSndayiiHNarigil L U P
7 QDWVWHSUH]LQW R FUHD LH D F UHL FDUDFWHU LQRYDWRU

La nivelintra-muzical S XWHP UHPDUFD R IX]JLXQH DUPRQLRDV D
L MD]J]JLVWLF FDUH GXFH OD PRGLILF UL HVHQ LDOH DOH
plan melodic, metrdJLWPLF L DUPRQLFHWRE DY SKKMWHR @WMHIPSUR YD
QXDQ H WLPEUDOH VSHFLILFH ILHF UHL VROLVWH vPERJ L\

parlando rubato).
La nivel extramuzical piesa Ciuleandra HVWH XQ H[HPSOX XQLF rGH I’

instrumentale jazzistice cu teatrul folcloric. Dialogurile interpretate de vocaliste pot fi tratate drept
SURFHGHH LPSURYL]DWRULFH VSHFLILFH DWKW PX]JLFLL GH
FRPSR]L LROMHD ¥bduce ILFD ULWXDOXOXL IROFORULF FUH
JKQGLUHD SRSXODU DUKHWLSDO FX FHHD MD]]JLVWLF PRG|
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INTERPRETATIVE PARTICULARITIES OF THE ROMANCE
3(//A&£1* 3/23,, ) 5 BOMPARATIVE APPROACH

DIANA 9 /8 -CIOINAC %,
GRFWRUDQG OHFWRU XQLYHUVLWDU
$FDGHPLD GH OX]LF 7THDWUX L $UWH 30DV

CZU: 784.3:781.68

1H SURSXQHP vQ DFHVW DUWLFRO V SXQFW P FKWHY
SDUWLFXODULW OLORU VWUXFWXUDOH .L GH H[HFXOLH DOH UI
comparate a diferitor versiuni interpretative alXIFU ULL 3H OkQJ SORYLID 1%L HVROOI
OXQWHDQX *KHRUJKH 6 UDF 7UDLDQ 8LOHFDQ ODULD 5 GXFD
HIHFWXD DQDOL]D SULQ SUIS\RRARDVNERQUVERRWKOXL PIIHFNRGHQO
DWKkW LQWHUSUHWDWLYH FkW L GH FRQOLQXW SUHFXP .L S
acompaniamentul orchestral.

Cuvintecheie URPDQO OLULFD XU E BpQetic, e eta@ Xatbnpahjdntebt O
LQVWUXPHQWDOGatrehAWURI UHIUHQ F

In this article, we aim to point out some important directions in revealing the structural and
execution particularities of the Romanian urban popular romance, based on the comparative analysis of
GLIITIHUHQW LQWHUSUHWHG YHQUV ISSORSRL WHHVWRRPD Q¥HH I JD L
HQWLUH URPDQFH SHUIRUPHG E\ WKH DUWLVWY 0ODULD %LH
B8LOHFDQ ODULD 5 GXFDQX $OH[DQGUX $U.LQHO 7KHUHIRUH
musicalpoetical content, highlighting the defining elements both of the interpretation and content, as
well as revealing the relationship between the vocal part and the orchestral accompaniment.

Keywords romance, urban lyrics, music@loetical content, musical dermance, orchestral
accompaniment, verse, chorus, quatrain.

3 E-mail: diana.valuta@amtap.md
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Introducere

3H OkQJ SORSIHVWH RFRIRPDQ VFULV vQ VHFROXO
YHUVXULOH OXL OLKDL (PLQHVFX L SXao0lap®28 augudtqQ88R) X S
DS UXW XOWH PaeRil(183%). ¥ RQ XXXW XO SRHWLF HYRF PDUHD
ILLQG FRQVLGHUD L FD XQ UHSHS W DWBUWKPKIDJ FDSVAURIS L X H L
i-D PRGLILFDW VW DWXWRY ¢ RQOQFUWIBDLHHGEHFLUFXOD LH IR
EXFXU GH SRSXODULWDWH SULQWUH FKQW U#DDU L®HY3E LH +
OLKDL OXQWHDQX GDU zEKHRUGKHHSHVDH FWOWDQ 8dttOHFD
$U LQHO FkQW UHD D GH MD]] ODULD 5 GXFDQX SUHFXP |
YDOVXUL GLQ SHULRDGD LQWHUEHOLF 'RUHO /LYLDQX U
FUHD LHL

TRQDOLWDWHD RULJLOMDIO RDWVBERPDQ VWD WHY WRPRG D!
IHPHL VRSUDQR FKkW L SHQWUX YRFL GH E UED L WHQF
URPDQ H PRQGHQH QX HVWH VFULV DFRPSDQLDPHQW
instrument/instrumente), deseori, pentth QX GLVWRUVLRQD LGHHD DXWR
GHDVXSUD QRWHORU > S @ $FHVW IDSW IDFLOLWHD]
DUDQMDPHQWH L RUFH HOWQU D SQ@R $IRIA DRk QWRemPONialals
lent 'LQ SXQFW GH YHGHUH DO LQWHUSUHW ULL IRUPD D
VQGHSOLQH WH IXQF LD GH YWHRIHIBKMQO AWO RIGD D MG IGRIC
ED]D ULWRUQHOHL LQVWUXPHQWDOH WHRWXOLSWHWSEE HR |
FKQW UH XO SRSXODU DQRQLP VHOHFWHD] DQXPLWH V!
GHPRQVWUHD] FLUFXOD LD IROFORULF D DFHVWHL FUHD

9HUVLXQHD LQWHUSUHWDWI3H OKQG HRORBMOLURPDQ HL

ODULD 93620421 +SULPDGRQD RSHUHL QD LRQDOH D IF
GH URPDQ JLLQG XQ LU GH HGL LL 3UFRIQGEXQWHG B H& QE
,QWHUS UH W DCrigariierseRiE BrgintHHD D VXV LQXW L UHFLWDOXUL
1X D OLSVLW QLFL GLQ UHFLWDOXULOH )HVWIriYaDtena@X L G
Aur GH OD 7kUJRYL WH 5RPkKQLD

7RQDOLWDWHD vQ FDUH (BHU DR QAL H G\RE@tEgNHEIZS. U H W L
5RPDQ D D IRVW VQUHJLVWUDW FX 2UFKHVWUD 6LPIRQLF

“$X IRVW LQGLFD L DQLL GH YLD SHQWUX LQWHUSUH LL FDUH QX PD
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IRQGXO GH DXU DO DFHVWHLD $UDQMDPHQWXO RUFKHYV
DFDGHPLF GH LQWHUSUHWDUPHD R®IUA HGLBYLUHUVALXQHD
WH[WXO RULJLQDO F XfeHirfatadhvQ LEODXQRID \GH) HVWQHD O BlaURP L
repetarea refrenului2 RU V |IL IRVW DPLFL -@Gscaide gladtllghriirmici GoR U
RU aL VODRRW %LH X LQWHUSUHWHD] GRX VWURIH FX U
ILLQG R YDULDQW DUKLWHFWRQLF GHV vVQWKOQLW DQXF
HVWH FKkQWDW GH GRX RUARGIH®HRWQDUBD VN @& WWRD RGH|
PX]LFDO FUHDW GH RUFKHVWUDWRU R PHORGLH LQWHL
PX]LFDO FH VH vQFDGUHD] SHUIHFW vQ VWUXFWXUD GH
URPDQ HL

Mihai Munteanu,profesor QLYHUVLWDU L FkQW UH GH RSHU |
S3UH HGLQWHOH - XAFIRXPXU YHE W L-.MDHDX O L L, @ki¢duhtéiBdJde W D L
Argint 5RPDQ D SRSXODU HVWH SHQWUX HO R VSHFLH PXO\
V LQWHUSUHWH]H URPDQ H PRQGHQH vQ GLIHUL3IWHHOKRH F\
SORSLL I VQ\DRFHHD L WRQDOLWDWH FD L ODULD %LH X F
L GHVLIJXU vQ DFHOD L VWLO GH LQWHUSUHWDUH DFDGF

2 DERUGDUH LQWHUSUHWDWLY BHRDGKHPILFSORELIOD W
FRQVWDW P L OD WHQR U X Draiars bilecdr (19P%3D [M] Tohaltatdd de
care o alege estemoll. IQ DFHVW FD] DFRPSDQLROPHQWNWO P XFLEDS
YLRUL 1Q LQWURGXFHUH VXQ YLRULOH VROR VXV LQXWI
VW OD ED]D ULWRUQHOHL /LQLD PHORGLF GDU L DU
RULJLQDOKPOLORWEXQ L DYOPHQDXQMW GH UHIDHGHHWKWYIG
original e treapta-&.

7THIWXO SRHWLF LQVHUHD] BBWRAHOOHOM vPELQ - FRUI
UHIUHQ 1Q SRILGD PDQLHUHL YRFDOH GH H[HFX LH DFD
SRHWLF VH SURGXF XQHOH PRGLILF UL VM.EWhiNdstM uar vQ
IL vQ OB R KHP XOVW X GXXHD JHDP XOVW X &ea® lDne W R-D W
Q HOHJHDOXN O M OKIRD uL V PRDUAL V. ARE&Ufapt este un
LQGLFLX DO FLUFXOD LHLIi BY DX JI RMOARSR.WLIFUDVWRRPDQ H

ODQLHUD SRSXODU GH LQWHUSUIHNOK® D SIORRPILQ HUU F
,QWHUSUHWXOK IBRUURPDQWWAHILVWUDW PDL PXOWH D
care leD ODQVDW OD FHOH PDL SUHVWCdiaR@naHie | ASIRY D O
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7TkUJRYL WH SRigk@madde ArgintGLQ &KL LQ X XQGH D VXV LC
UHFLWDOXUL 7R D D@QLUMHD WNHD B/QY0 RIDRIFHOCS B S kedted-nibll [$].R 0
6SUH GHRVHELUH GH ODULD %LH X L OLKDL OXQWHDQX
strofele pe care {a scris Mihai Eminescu.

2UFKHVWUD FH DFRPSDQLD] HYMWH) FRPBRRRQEHQ DER
vQ XQHOH VWURIH PHORGLD HVWH GXEODW GH YLRDUD
PHORGLF QX UHIOHFW R RUFKHVWUD LH | FXW DQWLF
SUREDELQni RWFKWWWMH IRUPDW GLQ O XWDUL FDUH UH
WUDGL LH RUDO *KHRUJKH 6 UDF D VQUHJLVWUDW PXOV
S VWUHD] vQ DUKLYHOH L IRQGXULOH GH DXU

2 DERUGDUH LQHGHWOKD U RPORSHL J WLPVYRQ VQUHJILVY
YHFKL vQ LQWHUSUHWDUHD Ppt¢HOVKGhu FIOQFYEIDH G
acompaniat fiind doar de pian [6]. TonalitatddRP D Q HL HNWIHTetD pddt@ este
DFHOD L FDUH D IRVW DOBNKBIH OMDQWBD®RIXH KQ H[HFX LD
SUHGRPLQ PDL PXOW SDUODWR GHFKW YRFDOLWDWHD
URPDQ HL IQWUH VWURIH YLQH ULWRUQHOD FDUH vQV
$FFHQW ldZanda suntl&bordate diferit, comparativ cu ceea €@ Re REL QXLW V L
2EVHUY P L vQ OLQLD PHORGLF XQHOH PRGLILF UL DQH]

VersiuneapopMD]] GH LQWHUSUHWDUH D UBRDDX®L BSRORGHI
VR.O

2 DERUGDUH GHRLHERPADQDH DFFHIVWH OD W BIéxdngrw D W X
$U LEFWOH LQWHUSUHWEBQJURGROVD VW LWRMD]] /DWLQ -D]]
vQ RUFKHVWUD LD OXL 'DQ 'LPLMWbCHLCOrais@L REFRSNYQLUIO] FR
Dan DIPLWULX 6LPELR]D URPDQ HL L MD]]XOXL HVWH-R vQF
URPDQ HL R QRW SDUWLFXODU GH GXLRULH VHQVLELOL
LPSUHVLRQHD] DVFXOW WRUXO $PEBOWIMWWIDORUPRHL RDPH
WULVWH LL SDWLPLL 0oL DPDUXOXL VXIHULQ HORU UHG
$U LQHO LQWHUSUHWHDbpmdélU B [MDX @QS W RRDIVGL WD VDR U G
variantele pe care{am analzat mai sus, respectiv, strofa 1 (catrenul 1), refrenul (catrenul al 2
OHD VH LQWHUSUHWHD] GH GRX+z®HW LG RDWUWHQ XO OD IH

,PHGLDW GXS ULWRUQHOD FH VXQ SH LQWRQD LL PH
care autoXO DUDQMDPHQWXOXL RUFKHVWUDO OH SURSXQH D
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VH LQWHUSUHWH]H VWURID D GRXD PHORGLF ODULD %LH
URPD®HDOkKkQJ SORSLYQI (RUPROVFULY GH HRPSRHUWRQ X
$OH[DQGUX $U LQHO SURSXQH R YDULDQW vQ VWLO MD]]
PHORGLD UHIUHQ X O XUltimulH/ers@O KiHridda Bdajdis HVIDRIGVO FKQW  (
trei ori.

Interpreta de jaz ODULD 5 GHKFIFXXV URPODRQ@I SORS[BJLcul U
acompaniament de formule melodi@®@UPRQLFH OD FKLWDU $FHVW WLS C
WUDGL LH vQ PHGLXO XUEDQ vQF GH SH YUHPHD OXL $CcC
SUHGHFHVRUXO-KQRWPHOFXBGILGH OXPH HUD VXWLQXWPOGRLI
LOQWHUSUHWDWLY oD IHO VH DSURSLH GH WUDGL LD
VHQVLELOLWDWH L XQ VHQWLPHQWHED ORWIEIHEHRDOH B EW D V7
YHUVLXQH LQWHUSUHWDWLY WH WWURGXAAMD M PEKSHF MO F
SLWRUQHOHOH VQWUH VWURIH OLSVHVF SUREDELO GLQ
FKLWDU ORGXO GH LQWHUSUHWDUH D SLHVHL HVWH L H
UHSHW URQWH GAXHWXQ LDWH XQD GH DOWD IQFHSKQG FX
DFFHOHUH]H SX LQ WHPSRXO 7H[WXO 8Hu kdréhHregpgectivk QW
catrenele 4 (VWH YDULDQWD GH WH[W FHD PDIK@GWDMW @GWMKkGR.
iar refrenul strofei a treiatde trei ori, ccadeD WUHLD RDU VvVOQGR&OLHRPILQG
LOQOWHUSUHWD®WQ MHRQ HIHFW VRQRU SURGXV FX DMXWR

Concluzii

$ DGDU XQD GLQ FHOH PDLereRi520EBBIUBKQRPB QRS IPIR Q ¢
autori *XLOHOP RUEDQ L OHKDMH (PQQSWHKHQW LQWHUSUH)
UHSUH]LQW GLIHULWH GRPHQLL GH DFWLYLWDWH DUWLYV
URPDQ RIHU BRYLEHQWUX PUHDUHD PXOWLSOHORU YH
GH YHGHUH PX]JLFDO FkW L D WH[WXOXL SR HapusFamprenia) F L
DVXSUD SURFHVXOXL GH UHLQWHUSUHWDBUHHOKGODRBDDRW
VRO 7TRWRGDW REVHUY P SUHIHULQ D SHQWUX DQXPLWt
PHORGLFH FDUH DU FRQVWLWXL SLORQLL GH ED] GH QF
FDUDFWHULVWLFLOH SURFHMXPRXOGWMHERDWEB RMRIABDDHIO @R
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SHIHULQ H ELEOLRJUDILFH
CIAICOVSCHI-0(5(u$18 ®%SRPDQ H UL FKkQWBHHAH LGHXO XREHULRQ
2. ODULD %LH X 3H OkQJ SORvsuludels mai RO12>[&Ceeal 12 du@. 202]].
Disponibiljhttps://www.youtube.com/watch?x3/61yNwOLw

3. OLKDLO 0OXQWHDQ 3H OkQJ SOBSudelb ihai 2082 [aceuO12Qth@
2021].Disponibilihttps://www.youtube.com/watch?v=35geFIn9IGI

4. 7UDLDQ 8LOHFDQ 3H OkQJ SQO&Tude26 idn. 20R7 [aee@O012Qabb@
2021]. Disponibil{https://mww.youtube.com/watch?v=A4VBH1suzbY

5. *KHRUJKH 6 UDF 3H OkQJ S OWSludddcdesaMR auyg.R@O.LO¥Bpb@bil:, Q

https://www.youtlbe.com/watch?v=Dr9EDUZok].c

6. 'RUHO /LYLDQX 3H OkQJ SORYDUMudeE.1T septR2008Ra@d@4a012 @ug. , Q
2021]. Disponibil https://www.youtube.com/watch?vzuOZ_jAmII‘fQ

7. Alexandru$U LQHO 3H OkQJ SORSYduTudé4 iM.R016 Rege3atQHh@. , Q
2021]. Disponibil:|https://ww.youtube.com/watch?v=Y7yK8YThUpo&list=
RDY7yK8YTbUpo&start_radio=1&t=3[L

=

8. ODULD 5 GXFDQX 3H OkQJ SORA&IWlelB8JaprVRI0fREGALIZIAE@. ,C
A

2021]. Disponibilthttps://www.youtube.com/watch?v=U6CVjclc5

Anexa 1:
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1.3H OkQJ SORSLL I U VR 6 $L IL WU LW vQ YHFL GH YH

Adesea am trecut; uL UkKkQGXUL GH YLH L
0 FXQRUWHDX+zYHFLQLL WR L&X DOH WDOH EUD H UHFL
Tu num-ai cunoscut. IQP UPXUHDL P UH

2./D JHDPXO W X FH VWU O XFHDn chp dea pururi adorat

BULYLL DWKkW GH GHYV Cum nu mai au perechi
2 OXPH-@ RDWJIHD $FHOH ]kQH FH VWU EDW
TunumDL vQ HOHYV Din timpurile vechi.

3.'H FKkWH RUL DP DUWHSWDW8 & FL WH LXEHDP FX RFKL S

2 URDSW GH U VSXQV uL SOLQL GH VXIHULQ L

2 ]L GLQ ¥ifidat, V CemiL O VDU GLQ E WUKQL

O zi miera deajuns; 3 ULQ LL GLQ S ULQ L

4,2 RU V IL IRVW DPLFL 9.%$]L QLFL P FDU vPL SDUH U .
6 QH LXELP FX GRU & WUHF FX PXOW PDL UDU
Sascult de glasul gurii mici & FWULVWH H FDSXO W X

2 RU uaL V PRU SeQWRDUFH vQ ]DGDU

5.'kQGXL GLQ RFKLXO W X VH@L @& FL D]JL OH VHPHQL WXWX

2 UD] GLQDGLQV /ID XPEOHW .L OD SRUW
IQ FDOHD WLPSLORU FH YLQ -L WH SULYHVF QHS V WRU
O stea sar fi aprins. C-un rece ochi de mort.

11. 7X WUHEXLD V WH FXSULQ
'H DFHO IDUPHF VIKQW

L QRDSWHBapgRZQGHO V

lubirii SH S PkQW
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Anexa 2:

CONTINUUM >@:DH I:KLHJBMK: >EY-=8&L:JU
A:FUK?E DHFIHABPBHGGU? HKH:?GGHKLB KI?PBN
<UJ:ABL?EVGUO KJ?>KL<

CONTINUUM'( -$&2 3$6725,86 3(1758 &BABSEONCEPT,
3$57,&8/%$5,7ARHITECTONICE, SPECIFICUL MIJLOACELOR
MUZICALE

CONTINUUM BY JACO PASTORIUS FOR BASS GUITAR: CONCEPT,
COMPOSITION PECULIARITIES, SPECIFICS OF EXPRESSIVE MEANS

"E?DK:G>XBLXD,
Ahdlhjzglz” _fbb fmaudb |_ZI1jZ b bahKphakKkl\evguo b

CZU: [780.8:780.614.131]:781.6

KIZIvy ihk\ys_gZ ZgZebam fmaudZevgh]h ijhba\_"_gby -}bZdiju |ZKl
@ontinuun? hlebgZxs_]hky hjb]l]bgZevguf dhfihablhjkdbf aZfukehf Y]
baeh  _gb_f fmaudZevghc IdZgb Hkh[h_ \gbfZghbkimeqglely elkkdh 2|k
[_LaeZh\h¢b)lZk_ hkgh\Zgguo gZ ljzokehcghc ebg_Zjghc nZdImj_

5 E-mail: vityuk150582@mail.ru
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Dexq_\u_ keh\Zdh IZKklhjbomiouu& [_aeZ "h\APIEFK IljzokehcgZy ebg_Z
nzZdimjz

$UWLFROXO HVWH GHGLFDW DQD O ibhbl B& R @ WU KDLX XX LOF IDOXH. S DIy
FDUH VH UHPDUF SULQ FRQFHSWXO FRPSRQLVWLF RULJLQDO .l
GHRVHELW HVWH DFRUGDW ERJ OLHL WHKQLFLORU LQWHUSUHMW
DOARAWXGLQ WUHL VWUDWXUL

Cuvintecheie: -DFR 3DVWRULXV &RQWLQXXP EDV I U IUH] WH[WXU

7KH DUWLFOH LV GHYRWHG WR WKH DQDO\VLV RI WKH PXVLFDO
which is distinguished by itsriginal composition concept and a vivid presentation of the musical texture.
Particular attention is paid to the wealth of performing techniques on fretless bass based onlaytdree
linear texture.

Keywords:-DFR 3DVWRQW{\W XXP" |tHreelyeHiNedr ©xdueV

<\_"_gb_

< ]h~m [jblZgkdblZjZKkl dmevIh\hdhgjRolling Stonesbee MZcf g
(Bill Wyman), ijb azZzf g ezZ”h\uo i_j ]hjrMhi&] pzZf[Zlke qlh a\mqZz
bgkljmf_glz \ fhf_gl bo hlkmlkl\by h[eZ”"Z | hjb]l]bgZevguf ki
ljb " Zlu_ g _ihkj_~kI\_ggh d J]jbnm kljmgu ba”*Z\Zeb a\md ih
0ZjzZdl_jbklbdzZf hq_gv koh bc kh alihggbdtZifjiol_lghddz ahgkj_
<\b"m hlkmlkl\by ezZ~h\uo, igh\gbjHZKkd\uc bgkljmf_gl g_ [ue ijb
hij ~ ezgghfm | _fi_jbjh\Zgghfm kljhx b ifeaadeh|dHdIZgDd beb
[ZaeZ™h\uc [Zk

< ]h~"m Zf jbdzZgkddpgeq dif&vr_ba\ _klgZy dzZd ijhba\h”bl_e
h[hjm~h\zZgby ij_~klz\bez NAMGKIZAeZ h\ucAmpgdg AUBL dhlhjuc
yleyeky i_j\hc k_jbcghcKhMlefiZzgby jZajZ[hlZeZ k_jbx -BhalXhk¥fb
dhgkljmdpbb dhlhjuo hlkmlklI\h\Zeb ezZ~h\u_ i_j_]lhjh~db Z ]jbn
ijb\bgqg _gguf dj_iebdatonf[2 p. @ < ]h m E N_g”_j aZimklbe
ijhba\h~kl\h [_aezZ2hdLdbHZKkbf ba i_j\uo bkihegbl_e_c¢c hdzZaz\rbf ¢
\ebygb_ gz jzZa\blb_ bkihegbl_evkdhc |_ogbdblzZz [[weZ2hXdd
| Zklhjb ddcoPastorius

>"Zdh 1ZklIhjeb1987) +\u~rZxsbcky Zf_jbdZgkbhLblkbkimha b
dhfihablhj ‘\lbgpgh\Zpbhgghc klbebklbg_kdhc dhgp_ipbb az
hjb]bgZevghf bkiheg_gbb fmaudZevguo ijhba\_~ _gbc L\hjg_kl\h
k\h_h[jZab_f bkihegbl _evkdbo | _ogbd b ihbkdhf ijbgpbibZevgh gh
\ujZabl_evghklb < k\Who gbhlybafmaudZgl \uklmiz_1| dzZd yjdbc j_

NAMM +djmig_crZy \uklzZ\dZ fmaudZevguo bgkljmf_glh\ b h[hjm~h\Zgby \ KR
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]blZjgh]lh bkihegbl_evkdh]h klbey ;eZlh~rzZjy ozZjzZdl_jghfm
a\mdhbale_q_gby Z 1Zd _ bkibé¢xph\ZdBy [KAk_ f_eh”bqg_kdh]h bg
> 1Zklhjbmk agZgbl_evgh jZkubjbe "kjZzgdpgbc h ihl_gpblzZzgu [ZI
gZ™ _eb\ _z nmgdpbyfb khebjmxs_]h bgkljmf_glZz

< gZqgZe -0 ]h*h\ > 1Zklhjbmk jZajzZ[hlZe b \g_"jbe \ bkiheghb
bgrb\b"mzZevgmx [_aedbhApmx [&kd\b”bjh\Z\ ezZ” h\u_ i_j_Jhjh"dtk
ih\_johklv JjbnZ wihdkb”ghc kfhehc WIhl bgkljmf_gl agZgbl_evgl
[ZKblZjudZd k\h_c | _f[jZevghc iZebljhc 1Zd b ki_pbnbdhc bk
> 1Zklhjbmk klZe h~gbf ba ]JeZ\guo ihimeyjbaZlj\ul_aezZM\Bgy
ijh]j_kkb\guf \aley”~Zf gZ gh\uc fmaudZevguc bgkljmf_gl bkihec
| f[jZz dhlhjuc iJbkems bgkljmf_glZf “moh\hc ]jmiiu GZb[he__ vy
mkeurZlv \ bkiheg_ _gbb khevg@antidiuinhabpkbZ\e gghc \ » _[xlghf Ze
fmaudZgdcoPastorius(1976)

GZklhysbc Zev[hf ij_"~klzZ\ey | kh[hc kh[jZgb_ dhfihlalzgbc
\uklmiz | g_ lhevdh \ dzZqg_kI\_ IjZ*bpbhggh ZddhfiZzgbjmxs_]h b
khebklzZz >ey aZibkb Zev[hfzZ > 1Zklhjbmk ijb]lJeZkbe h”"gbo ba k
fmaudzglh\ Ihl]h \j_f _gb [|Zdbo d Zterkie Habcotkw gdWwd g R h\Mayje
Shorter E_ggb Mehoy White >w\b” Kwg[hjg 'DYLG 6DQERUQ Ovx|
IDZV b FZcde Mjchdel Breckey.

Dzd ibr_| zZ\lhj A &orirhit of Jaca The Solos Collection Rhg Fw e hSean
Malong, ©«\ kemqZ Conkinu@m? fu bf_ f emqrbc ijbf_j ba \k_o \ha:
ijhyle _gbc I\hjg_KkI\Z IZklhjbm#dB&firaZldhj iv_kZ gZibkZgzZ \ hkgt
khehzkz b hg “~“bgkl\_gguc khebkl =em[hdb_ gZkus *gghugZ oh
ihemqgzZxlky \ j_amevlzZl_~m[ebjh\Zgby Ij_dh\ [Zkh\hc iZjlbb dhl
aZibkzZe gZeh _gb_f “\mo |j_dh\ Dhfihabpbhgguc dhglmj iv_ku
baeh  _gb_ f_eh”~bb ij_"klZ\e_gb_ nhjfu b ]JZjfhgbq_kdhdBhplhy*qZ 7
[Za_ nhjfu k ihkl_i_gguf gZzZjzklzgb_ f gZijy _gghklb b kg
ih\lThj_gb_f f_eppbls].

Dhfihabp®Gontinuum bkihegy |ky g]bl4dZk kheh k ez]dbf jblfbq.
khijh\h*~ gb_f [ZjZ[Zgh\ b ]Zjfhgbqg_kdhc ih~*_j dh&klhgikhbkg

“KhlezZkgh Zjob\m ba\_klghlh ]blZjgh]h Whiydkig@ 7RI\ L%BPFRQ [jZ\r_]h L

> 1ZklhjbmkZz \ ]h~m ijb azZibkkohfnkbrhimaddlbdpl bkihegbe _z "\Z ~u ghl
hl gZzqzez b ~h dhgpz K\_~_gb_ h[hbo Ilj_dh\ kha”Zeh wnn_dl ohjbjh\z
IZklhjbmk Jh\hjbe ke_"mxs__ ©Y ijhklh ohl_e qglh[u wlh a\mgZeh |IZd [m~I

[3].
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bkihevam _| Ij_okehcgmx bgkljmf_glZevgmx aBKIlng &g | Guc glki¢E Rgb
f_ eh*"bpihjfhgbqg_kdbt jdgbt f _eh”bq_kdbc >h \uoh”Z i_jUaddh Ze\
Pastorius ih~"h[gh_ [Ij _o]l]hehkgh_ baeh  _gb_ fmaudZevghc nZdImji
g _|Ibibggh 7~ey bljulpzZj[EKkihevam lbumnZdImjphkbdZa\lZgkdjulh]h
fghlhlhehkbydlbdm_fR]hhimkzddz~_fbq_kldhtbpbhBey khebjmxsbo
bgkljmf_glh\ gZijbfehg\g\lehwvguo iZjlblZzo B K ;ZoZ LzZzdbf h[jZah
hk\zZb\ZijbgpbibZewgdhu ihebnhgbq_kdigdpbdKblZjudZdkhebjmxs_]h
bgkljmf_dilkkgh\Zggdh]zZlklebg_Zjghc nZdImfyzZevgudkhd

Bgl j RuaulZ_bpZal\ZgldhfihabplContinuum ijbgzZ”e_ "ZskZfhfm
dhfihablhjm DZzZd ibr_| jZg__ pblbjm_fummninunm? @Zdkmhlky©dzZzd k\
f_ "AmM\mfy_sZftbebg ij_julgyg” \_s _ahlhjukf rb\ZxIKymk*jm]hf
gZklhevidkl i _gghezZ\ghlmlhg \hafh gdzaz]&¥ h”"gZ j oh”bI"jm]mx?2
KhdjZs_gd&ebt\Zgv [kl _j1®99). WIh hij_"~_ e _gb_ lhggh hibku\zZ_| f_eh
IZd dZd kemrZl_ev qZklh g_ agZ_| dh]*Z azZdZggb\Z_Ilky i_j
ke “mxsbc dZ _|Iky hgb \ul_kgyxl ~jm] ~jm]Z 3[4gp.13]. julghc kibjZe

ljhba\_~ gb_ > |1Zlkdtntmouknzij ~"klzZ\éykh[hc dhfihabpbx-~ey
]blZju gZiheg _ggmx vyjdbfb | _f[jZevgufb djZkdaAe he jpbosbf
"hcgufb ghlZfbaeZ"AbJfZItb]l]ebkkZgNihj#AAB gZqbgZ Iky k gbadh]h
b gZlmjZengdohe |QX# F# b<

H[sZy dhfihabpbklgmgdymjZ iv_ku hkgh\Zgz gkzdlgef\Whz*jzZI _
(chorus k k_jb_c bfijh\bazZpbc Dhfihabpby khklhbl ba d\Z”~jZlh\ ij

1Zd1Z dZ ~uec d\Z”jZI khdjZs_g b jzZ\_g | Z d | EfdurLiblgZj@gyh kky g2
ijhly> _gbb \k_]h .ithlmaly

LZ[ebpZ
JZa”_e nh AAB AAB1 AAB2 AAB3 AAB4 AA
LZdlu 8+10+4 8+10+4 8+10+4 | 8+10+4 | 8+10+4 | 8+10
J_]bkljh\u E +h' E +dis’ E +cis® E th' | E #dis® | E #cis’
ho\Zl

D I1Zdhfm ~_ \u\h”“m highkblA&B/ g Eontimjfimijboh~bl Z\kljZebckd]

[ZKblZjbkl b bkke_~h\Zl_ev 1Zljbd NZjj_eex IDWPLHRd)DOWYEO
g _h[ugqgzt $1Zdlh\ % 1zdlwB + 1zZdlz Z[khexlgZy k_jv_aghklv b
jZafu\Z_Iky b ba]b[Z_Iky \ wihf dhfihabpBByghf ijhkljZgkI\_
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NhjfAAB \uau\Z_| ZgZeh]bb kz&ajth&Zdlh\h]h ZjozZbg_kdh]h [eX
jZaN_&bf_xI ih\lhjgmx [Zdlh\mx kljnbdd chlhpljZklguax 1Zdlh\uc jZa”"_e
Lzdbf h[jZzahf > 1Zklhjbmk dzZd [u iulZz_Ilky kh\f_klblv jZggb_ nh
k [he__ kh\j_f ggufb dhfihabpbhggufb ijbgpbizfb <hafh gh \
Z\lhjkdblk"oh” fmaudzZglzZz d dhfihabpbb Z bf_ggh ihiuldZ kha”"z
l[jZ"bpbhgguo ~"Zah\uo Zjobl_dlhgbqg_kdbo ijbgpbiZo

Bkiheg _gb_ gZ dhgp_jlZoCahlifutmaVkp bz \Zjvbjh\Zehkv dzZd ih
[Zzd b ih dhebqg_kl\m \\h~bfuo > 1ZklhjlmkgkljfmfagdZevgukhhl\_ Ikl
jZagufb bkihegbl _evkdbfb GahdninidizffbeZ jZagmx ijh"he bl _evghklv

< gZgZevghf jZa”~_e_ nhjfu > IZklhjbmk bkihevam_| ~\r
?"bgkl\_gguf bkdexqg_gb_f fh gh kqbézZIvhegdghhdhjrz-f\ 1ZdI_
dhlhjuc a\mqgbl \' \_jog_f j_]bklj_ kha”zZ\Zy yjdbc dhehjbl A\mdb
Eihklhyggh kf_sZxlky hlghkbl _evgh hkgh\guo "he_c¢ h[_ki_qb\Zy

nZdimju LZdhc ~_ ijbgpbi bkihevah\zZg -* |ZdklhglZmikklbgZglghf [Z
lh~"h[gh_ baeh” _gb_ [Zkh\h]h kehy p_f _glbjm_| ~Zgguc jZa”™_e nh
iZjlbx [4klIZju f_ljhjblfbq_kdh_ jZaghh[jZab_ Ilhfbfh wlh]h

jblfbgq_kdbo jbkmgdh\ hlghkbl _evgh kbevghcgbhlebviylyZatd mkibghi
hitzf \hagbdzZxsbc ba khhlghr_gby [ZkZ b \_jog_]h f_ekébtmkdh]
hif _Iblv 1Zd _ jZa\blmx njZabjh\dm b Ilhgdb_ ]jZ*"Zpbb rljboh\

Ghlguc ijbf:j
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ljb\_"* gguc \ur_ ghlguc ijbf_j 2~ _fhgkljbjm_| dé&diqhlk ev
bkihegbl _evkdbo b \ujZabl_evguo kj_~klI\ bkihevam_fuo > [1Zkltl
Z\lhjkdhc dhgp_ipbb

< gZklghklb ijb_fu jZkrbjyxsb_ bkihegbl_evkdbc ki_dlj b
a\mdh\u_ djzkdb ihy\MepxfkyzdlZo MlheZ]d miclgib\uf kimi_gyf ez”"
dhlhju_ fy]ldh \\h~ylky Z\lIhjhf G2zZ-JblZgZz*"Ww\hcalhlkgbl hkh[_ggh w
ihkdhevdm hlkmlkl\b_ eZ”~h\uo i_j_]lhjh~hd nihja'ehZ]y d_ bX\plefyyjlgh
| _fi_jbjh\Zgghf kljh_ kha”*z\Zy ijb wlhf fbdjbdmgh\lm&hpglcj\ife 1
> |1Zklhjbmk ijbf_gy | \ ijhp_kk_ bkiheg JehkRbgehNZdl]lh dhlhjuc
l1Zzd" _ gZihegy | iZjlbx gZkus_gguf b lzieuff l@&\dhigZgblZklhjbmk ~
hjb]bgZevguc i_j oh” dh \EhgBEckqZklyp I\ jlgeocljlkinarZ\Zy hsms_
©jZkly]l]b\Zgby? fmaudZevghc IdZghb

< ijhp_kk_ bkiheg]llgbyzdlz f _eh”~by b [Zk dZd [m~lh aZfl
> 1Zklhjbmk bkihevam | k\h_h[jZagmx ]ZjfAgGH ikeémxmgugdmigXZ e v
\_jlbdZev hkgh\ZggZy gZ -Kh -&4Boghjglhbhel a\mqby G¢ [Z&hFfhjZy
kem bl hklzgh\dhc \ g_ij_julghf "\b"_gbb hklbgZglguo [Zkh\uo
ebgbb A”_kv dhfihablhj \i Y\wcgWh"dhkw]jZzggu_ h~gh\j_f_ggh bg
fZehc k_ilbfu dhlhju_ h[t_"bgyX|l §akbfjukdbc kehb nZdImju

Ghlguc ijbf.]j
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AZdexqgbl_evgucbj@aat_&¢zdl ij_"klzZ\ey_ | kh[hc g_[hevrmx Kk
gZklv khklhysrmoxldalh\ < g ¢ > I1Zklhjbmk azZz”_ckl\m_1| jZaeh
ZddhjC#D# (19 ¢ 1ZdIC/BD (20-c 1Zzdl dhlhju_ iezZ\gh jZaj_rzZxlky \ hkgl
ijhba\_~ gby |Zdlu

Ghlguc ijbf:j

< ijhp_kk_ baeh’ _gby \lhjhlh d\zZ”jzZ1Z bkihegbl_ev hibjz_
nZdimjm ?keb \ i_j\hfZ jZZadMue_ ijh\_~_gb_ | _fu ijhokfrbNg_f
j_1bklj_ Th m _ \ ke_"mxs_c gqzZkld_dHEdby ijhoh”bl \ \_jog_f j_]
azl_f ke_"~mxl |Ijb d\z~jzl1Z bfijh\bazZpbc

Lj_ Ibc d\zZz”~jzl hkgh\Zg gZ bkiheg_gbb ljbhevguo nhljfieedz Jkd b o
blj e _clzdlu- < 1zdIlzs2 a\mqgbl hjb]l]bgZevgh_ baeh  _gb_ bfijt
bkihevah\zZgb_ f djmiguo ~ebl_evghkl_c¢c jZkrbj_¢gby*hpthfiz EgaZhZ
| _jp~_pbfu

135



Ghlguc ijbf.j

Ih~"h[gh_ baeh’  _gb_ fmaudZevghlbliZjjlbWklgZggZKky b \ ihke ~*
4-0 1Zd1Ze56).

Ghlguc ijbf:j

GZgbgZy k lzdlz > 1Zklhjbmk agZgbl_evgh mkeh gy _| bf
bkihegyy dhf[bgbjh\Zggu_q I\ _jgu_ b \hkvfu_ Iljbheb b \bjlmhagu
r_klgz~pzlzfb ~ebl_evghklyfb \ kj58g_KzjdIwklj_
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Ghlguc ijbf.j

Lj_Ibc d\z~jzl az\_jrxhdgufb ghlz¥b jZaebqguo jblfbqg_kd
dhgnb]lmjZpbyolZdlu

Ghlguc ijbf:j

< ke_"mxs_f d\z~jzl_ klhbl hI®*_evgh hklZgh\blvky gZ bkihe
hdlz\ \ IjbheiwgdwckZpbb ij _bfms_kI\_ggh g_I\_jlgufb 2eblZdinghkdyf
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k\yab k wibfbjm_fuc \ur_ Z\lhj R Fwehmg ih~*gzjdb\zZz_| ©LZzZdI
gZqZeh ~jzfzZibggh]h ihkljh_gby k hdlZ\ghc njZabjh\dhc q_I\_jlgul
Fhgllhf_jbbHVY ORQWJRPHU\ WIlhl jza”_e yl\ey_ |ky vyjdbf ijbf
bfijh\bazZpbhggh]lh klibey.23]Zdh? >

H[jZsZ | gZ k_[y \gbfzgb_ \bjlmhaghklv k dhlhjhc fmaud
g_ijhklhc I _ogbq_kdbc ijbzf dzZd h~gh\j_f _ggZy b]jZz hdlzZ\ k \hk
lJlebkkZd " kihevah\ZghzZih< ~Zgghf njz]f_gl_ > 1Zklhjbmk bkihe
bkihegbl evk@ilbZiZahg]blZku jZkdju\Zy gh\u_ \ujZabl_evgu_ \I
bgkljmf_glZz

Ghlguc ijbf.j

< ke_~mxs_f d\z~jzl_ dhfihablhj iulZ_lky h[t_~bgblv ]Zjfhgbq
b jblfbg_kdb_ nmgdpbb bkihegyy \bjimhagu_ iZKKFZb_gh h gZdl[he
100-104.
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Ghlguc ijbf.j

AZ\ _jrZ Iky iyluc d\z~jzZl g_keh gufb Ijbhevgufb iZkkZzZ"
o0ZjzZdl_jguf jblfbg_kdbf jbkmgdhf \k_Jh ijhba\_~_gby

Ghlguc ijbf_j

AZdexgbl _evguc jZa™_e "eblky IZdId\[lbe vinbiftbjybdfkg gby
leZ\gmx | _fm \k_c dhfihabpbb

AZdexq_gb_

GZ hkgh\_ ZgZebaZz ba[jZgdgoatimdrifhivghkdh\hjblv h[ h[jZs g
>"Zdh 1ZklhjbmkZ d hjb]bgZevghc dhfihabpbhbighokkljpkdhmyah\;
nhjfmMMAB koh mxkkjmdIimjghc eh]bdhc ZjoZbq_kdh]h [exaZ h~gZ
bgufb fZkrlZ[gufb khhlghr_gbyfb f$ZaZddh\ % I[zZdlB £+ [ZdIZ

‘\lhj gzklhys_c klZlvb kqblzZ | qglh \ wlhf b ijhy\ey Iky I\hjgq_kd
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dhfihabpbb Z bfiwlglz ikharZgby bggh\Zpbhgghc nhjfu ihkljh_g
l[jZzZ"bpbhgguo Zjobl_dlhgbqg_kdbo ijbgpbih\ LZdbfbhkihZ2ahi_edh
kh\f_klbe jZggb_ nhjfu ZjozZzbqg_kdh]h [exaZ k [he__ kh\j_f gghc
fzl_jbzeZz

ljZzdlbq_kdh_ ijibf_g [4klZju \Contnuum agZgbl_evgh jZkrbjb
ij_"klz\e_gby h ihl_gpbZe_ bgkljmf_glZ ;ezZ]h”*Zjy \g_"j_gbx |
[ aeZ”h\h]h [EXEIhpbmk kmf_e ~h[blvky | _f[jZ oZjzZzdl_jgh]lh bgklj
]jmiiu >ey \hiehs _gby k\h_c Zdhhgp higbBbbgbe jZaghh[jZaguc d
bkihegbl evkdbo K] MkIldhlhjuo \u”™ neeyXltkg ,Imhjrez]b _eb*\hcgu _
ghlu jZa\blzy f_Ijhjblfbq_kdZy kljmdImjzZ bkihevah\zZgblZjk_]h
Hkh[_gghklb a\mdhbpaekigZdMp[jZIlh bkiheg_gb_ fmaudb \ g_jZ\g
| _fi_jbjh\zZgghf kljh_ zZ 1zd _ fbdjhlhgh\Zy bgl_j\ZebdZ iha)
\hagbdgh\_gbb gh\hc \_I\b we_dljbg_kdbo bgkljmf_glh\ [Zkh\h]h ~

;b[ebh]jZnbg_kdb_ kkuedb
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THE CLASSICAL GUITARIN THE MIRROR OF THERUSSIAN MUSICAL
HISTORIOGRAPHY

MIHAL $*$), $*°

doctorand,
Universitatea de Stah'LPLWULH &DQWHPLU"

CZU: 780.614.131.036(470)
780.8:780.614.131.036(470)

S$UWLFROXO H[DPLQHD] VXUVHOH .WLLQOLILFH UXVA.WL (
PetropavlovskiV. Ganeev, K. lighin, D. Krutikov ] Q OXFARKUMRDUDQVDPEOXO ADPHL
PetropavlovskiV XQW VFRDVH vQ HYLGHQO WUHL HWDSH DOH WUDW U
SH ED]D F URUD DXWRUXO DUWLFROXOXL FRPBE® XWKHDG JAHIIXU
concert pentru chité .L RUFRRQRUUDILD A&KLWDUD FODVLF vQ 5X
DFDGHPLF" VHPQDW GH 9 *DQHHY WUDWHD] REVWDFROHOH
VXVOLQHUH D LQVWUXPHQWXOXL GLQ SDUWHD VAP ¥XBX W BB
PetersburgPetrograd / HQLQJUDG GLQ SULPD MXP WDWH D VHFROXOXL ;
LQIOXHQOHOH PX]JLFLHQLORU HXURSHQL .L DPHULFDQL DVXSU
FKLWDUHL vQ FDSLW®GX U XOOMXYDDWH REFXS XQ ORF LPSRU
DVLIXUkQG FHUFHW WRULORU FKLWDUHL FODVLFH PRGHUQH R

Cuvintecheie: FKLWDUD FODVLF P R/& Rair@pavievekyWEaneév, K. AIghin, D.
Krutikov

The article is dedicated to Russian scientific sources about the modern classical guitar written by
A. Petropaviovskyy. Ganeev, K. llyghin, D. Krutikov ,Q $ 3HWURSDYORYVN\{V ZRL
&KDPEHU (QVHPEOH™ WKUHH VW JIHitdr WithivtheHnsSwrig Mal dnsepnbIgVareR Q
revealed. On this basis, the author of this article completes the classification of the Russian scientist
DGGLQJ WKH JHQUH RI FRQFHUWR IRU JXLWDU DQG RUFKHVWULIL
SUREOHP RI $FDGHPLF 6WDWXV" GHDOV ZLWK LGHRORJLFDO R
LOQVWUXPHQW IURP WKH PXVLF HGXFDWLRQ V\VWHP ,Q ' .UXYV
PetersburgPetrogradLeningrad in the First Half othe 2 & HQW XU\" DUH VWXGLHG V
European and American musicians on the formation of guitar interpretation and teaching school in the
Russian cultural capital. The explored sources occupy an important place in Russian historiography,
providing the researchers of the modern classical guitar with an advanced methodology.

Keywords:modern classical guitar, Russian guitar, A. PetropaviovekyGaneev, K. llyghin, D.
Krutikov.

Introducere
ILWHUDWXUD WLLQ LILF vQ OLPED UXV GHGLFDW Fk
HWHURJHQ L YHUVDWLO GLQ SXQFW GH YHGHUH DO JH(

8 E-mail: mihail.agafita@gmail.com
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QH SURSXQHP GUHSW VFRS GH DHHPKPA B D-hsAdRED ik Ie@RF U U
LPSRUWDQWH GLQWUH HOHDSXRKbHOKdH G L] hIZjH [ K DIX ¥ MblbY
DOF WXLW GH 0UHSHHRNRW >R@DGHY UDW HQFLFORSHGL
articole dedicatd. QW HUSUH L@/MRWLPRRISR] PDH WULORU GH FKLWD
lhwfZ h ]JbIGH $ LUHDOLQ UHODWHD] LVWRULD LR)VRARXP I
DFFHVLELO LQFOX]kQG IDSWHOH LVWRULFH L EleRJUDII
FULLVHFRPSOHWHD] FX XQ PDQXDO GH FKLWDU FX L

8Q DQXPLW LQWHUHV UHSUH]JLQW DXWRUHIHUDWHO
PRGHUQ vQ OLPED UXV DS UXW HA.PetFopa@ltVskil.GBandev, kR U D
IgKLQ ' .UXWLNRY 7HPDWLFD DFHVWRUD FXSULQGH V
WHULWRULXOXL 5XVLHL UHOD LLOH G+ WDH/ & FFR DGV W
FRDUGH DOWH PRPHQWH VSHFLILFH devoltaR® inar ol Doale) H J
GH LQWHUSUHWDUH VDX GH SUHGDUH D DFHVWXL LQVWU>
GH DVSHFWHOH HGXFD LRQDOH ORFXO L LPSRUWDQ D LC
GLQ )HGHUD LD 5X\HQWDQW QBEBIXUWMHPQ GLVFXUVXO WLLQ
6FRSXO DGUHV ULL OD WHPD GDW VH H[SOLF SULQ IDSW
SHUPLWH R DQDOL] FRPSDUDWLY D HYROX LHL LQ¥WUXF
SRDWH FRQWULEXL OD LGHQWLILFDUHD VSHFLILFXOXL F
OROGRYD D F UHL DUW LQWHUSUHWDWLY D VL GiildrwL]DV
VDYDQ LORAD UFRKUNO FDSLWROXONEZ|jZ D Ql ZJ Xjrglh fUZGRZ IO H
PetropaviovskiSUH]LQW WHRGRSWDYHWWLQWHUSUHW ULL OD F
SHULRGL]DUHD OXL FRLQFLGH FX WUDGL LD YHVWLF GH
$XWRUXO HYLMHDHIRFGLORPLQDOL]kKQG SHULRDGD WLPS:
secolulXVIl VQFHSXWXO VHF ;9,,, L+tVIKEHISWWXO/ WHF;9;,, 2
UHSUH]LQW SHULRDGD D F UHL <L P DW H/ H ENRIQFRIBBCVKR 6V X
> j @ LDU HSRFD PRGHUQ VH H[WLQGH GH OD VQFHSX\
13].

(YROX LD FKLWDUHL SH WHULWRULXO 5XVLHL DUH R
VSHFLILFXO GH]YROW ULL D FehdviMEXditolulQi VW L2eR BIQW d $¥ Wd H
ZgkZf[e_\h]h fmabpbjh\Zgby k ]B®jmhcHWURK&DNYORYVNL HQXP
HWDSH DSDUL LD FKLWDUHL vQ 5XVLD L FUH WHUHD SR
FRDUGH DFHDVW RIWBSLENXSUGHGOD ¥3kQ LWX® IMWHFR EXQ,
$OWH GRX HWDSH DOH HYROX LHL PDUFK+MQ F HISOPWX D VWH
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LDU SHULRDGD PRGHUQ@GESEHXBHDQGGERKXHFGHFHQLL DL VHEFR
spoULW SHQWUX FHUFHWDUH UHSUH]JLQW FDSLW-BQrgsye,,, D
DOH FKLWDUHL vQ FDGUXO DQVDPEOXOXL FDPHUDO &HU
LQWHUSUHWDUH FDPHUDO FX SDHWEKLWYDWHDI ¥ ISLWDU KK
FKLWDU FX IODXW FKLWDU FX YRFH L GXHWXO GH FKL
LOQVWUXPHQWDOH VXQW QX GRDU FHOH PDL U VSKQGLWEF
AVFRDWH OD LYHHO LFODSDRPWQWXOXL vQ FHHD FH SUI
HISUHVLEZYDWWXUD PX]JLFDO HFKLOLEUXO VRQRU GLQDPLEF
VSHFLILFH L HIHFWHOH VRQRUH" >, ELGHP@ 3RUQYLIHW GF
FH DVLJXU AOHJ WXUD SUDFWLF D LQWHUSUHW ULL OD
FX wubGL LD GH LQWHUSUHWDUH FDPHUDO vQ JHQHUD
SRVLELOLW LORU H[SUHVLYHXIDXH FRPWMDODBLI DG LODGWHO]
XQLFH D LQVWUXPHQWXOXL UHD @ulalt®imstrumente Qi UDF LXQ't

3H ED]D FHUFHW ULL OXL $ 3HWURSDYORYVNL VH IXQ
LOQOWHUSUHW UBDWWOPHULEDOMHDBXFKLWDUHL DFRPSDQLDPHQ
DQVDPEOX FDPHUDO FD XQ DSRJHX GétbomeaVisti&EUHW R O HI L\
etape.

AcompaniamentulUHSUH]LQW IRUPD FHD PDL YHFKH DUKD
FDX]DW GH QHFHVLWDWHD RPXOXL GH D VXV LQH GLIHU
GDQVXO VDX FkQWXO /D DFHDVW HWDS FKLWDUD HVW
PRUIRORJLH L SRVLELOLW L DUPRWUKHD¥R® BDRH O R HPOW
YHGHUH DO XWLOL] ULL SRVLELOLW LORU PX]JLFDOH H[SU
SULQFLSDO IXQF LLOH-UDLWPHRGHFHV LR S @ H WINARX UHXO/DNNJEKD
FHUFHW WRUXO ne vom adr@a laDrépertoriul etapei respective, putem vorbi despre
PX]LFD IROFORULF VDX IRUPHOH PDL VLPSOH DOH PX]LF
practicau chitara.(WDSD D GRXD ansamblHIIHWBUBDXSXQH R DQXPLYV
PHPEULORU DQVDPEOXOXL DWKW GLQ SXQFW GH YHGHUH
SRVLELOLW LOH H[SUHVLYH DOH LQVWUXPHQWHORU 3UlI
profesionalismului tuturoP X]LFLHQLORU LQFOXVLY L DO FKLWDUL W
GH FUHD LL IROFORULFH DSDU L PXOWLSOH SUHOXFU UL

Etapa a treiatansamblul camerat UHSUH]LQW GXS DFHOD L DXWEF
GH PX]LRQV@WHPBHBOX (D AVXJHUHD] R XWLOL]DUH PDL FRPS
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FDUH OH DUH ILHFDUH LQVWUXPHQW DO DQVDPEOXOXL R
OD PD[LP D XQHL VDUFLQL GH FUHD LH" > | @

Realizarea acestor obiective @XGH SUH]J]HQ D D WUHL IDFWRUL 1
HVWHWLF FDUH FRUHVSXQGH VFRSXULORU PX]LFLL GH F
QDWXUD HVWHWLF D DFHVWXGH QADFRSQLQW KUGLLKYYVMWUEK B
cLFOLFH GH DPSORDUH VXLWH VRQDWH F XQ QLYHO
SHUPLWH QX QXPDL GH D UHDOL]D VDUFLQLOH SXVH SUH.
LQVWUXPHQWXOXL FL LV HPRLORIOH H BHEWALR ULRS RHWXLQ!

*HQHUDOL]kKkQG VLVWHPDWL]DUHD H[SXV PDL VXV $
HOHPHQWH HQXPHUDWH -FRIH[$\VDAG D IV X B/RDIWH KHMGIXSHOH ¢
FODVLFH PRGHUQH VXQW SJUHFTHD WIR @ O FXSRWUO Q

'LQ SXQFW GH YHGHUH DO LVWRULHL L HYROX LHL F
XUP WRDUHOH PRGHOXO SUHJHQWDW GH $ 3HWURSDYOR
FRPSOHW L VXILFLHQW]GRDW G FRERHNUH[WRQ@QIRUP WHPD
SHWURSDYORYVNUun codrtwhiiGalbg\al repéptivildui integral destinat chitarei
clasice modernet VH FHUH R FRPSOHWDUH D PRGHO X Otfolosivda] D W
chitareicODVLFH PRGHUQH vQ LSRVWD] GH LQVWUXPHQW VRO

&RQ WLHQWL]kQG IDSWXO F DFHDVWD GHS H WH OL
anume folosirea chitarei clasice moderne ca instrurseist vQ FDGUXO LQWHUSUH\
SHQWUX RWUWPAKBIVWUWU VLPIRQLF SRDWH IL SULYLW FD XQ
PX]JLFD XQLYHUVDO FXOW $FHDVW HWDS FRLQFLGH F>
LOQWHUSUHW OD FKLWDUD FODVLF PRGHWY p WiavdddeRa ;; F
LQIOXHQ DW FRPSR]JLWRULL SDVLRQD L GH DUWD OXL LQW
RUFKHVWU $QXPH VXE LQIOXHQ D DUWLVW Xlobok aLsEris U L F
&RQFHUWXO SHQWUX FK,LcWd)d datd de & feltirhkeN 8566, R oSt interpretat
vQ SUHPLHU DEVROXW GH $ 6HJRYLD L 2WhFaK ékeriplu e 6L P
DFHVW JHQ VH UHIHU OD FUHD LD FRPSRHGHR/UFRO XK SL WF
UHODWHD] VKUVEBOHAZHY DIHKVONLYDORO) 6RFLHW LL ,QWE
&RQWHPSRUDQ GHVI XUDW O D -Tet#kged -d. eunosddtlpkeriru Bnmvaw H (
GDW SH FKLWDULVWXO VSDQ L-&iGsphad gelOastel BudidYG_ HD\V-F R Wk
scrie ERQFHUWXO GH kKQXWDGALQWUH SULPHOH DSURDSH R V.
instrument, ceea ceD DVLIJXUDW UHSXWD LD XQXLD GLQWUH FHL
FKLWDU GLQ VHRROoXe@rtul nr>1v@ 5H POp.MREDUH D VIE UXQ
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1953 M. Castelnuoverledescoscrie Concertul nr. 2vQ 'R PDMRUIR®IDU GH RS
muzicale nominalizate PHULW P Hainds® Qdnelérto de AranjuezVFULV vQ
FRPSR]LWRUXO VSDQLR QueRrBariXit\Q GaReewl D&R kkbqg_kdZy JblzZj
Jhkkbb d ijh[e_f_ zZdz” _fbq_k&EHPEBREHNKLD LU GH SUREOHP
LOQVWUXPHQWXOXL vQ FXOWXUD L HGXFDQLPHBMILFRAD 85X
IRUPDW R VLWRD IFHGE® FBGW[DPDUD FODVLF PRGHUQ HVWH
popular. O astfel de abordared3 GH]YROWDW JUD LH IDSWXOXL F GL
WHULWRULXO 5XVLHL FRH[LVW PDL -XPWW VARAXWAFNH BK
FRDUGH SUHFXP L GLQ sed»SIPOK®WHEHS HHUGBEDBDWBHEW XO LG
LIRODUHD 5XVLHL GH FRPXQLWDWHD FXOWXUDO PRQGLDC
IQ FRQIRUPLWDWH FX VWDW XY¥XHO R @/ ¥LD } D SMNERWR X @ W
VLVWHP HGXFD LRQDO vQ FDGUXO F UXLD FKLWDUD FOD
FDWHGUHOH GH LQVWUXPHQWH SRSXODUH OD WRDWH
SUHYHGHUH QX FRUHVSXQGH HVHQ HL DFDG feflL épihieD FK
FHUFHW WHRBMONLR VFKLPEDUH HVHQ LDO D DWLWXGLQLL
PRGHUQL]DUHD SURFHVXOXL HGQFDHQRMQX® H{WWHWQHQM F
llghin VH DIO VSHFLILFXOv® WROXLX®OL UPKLNMIU HBIX E LHEFEPZO F
deZkkbg_kdZy b jmkkdzZy k_fbkljmggZy ;ulh\ZHBWWH B RiHELGDLY
FXOWXUD PX]J]LFDO UXV D GRX WL3XUL IGBKEX LWPDEUHYR B
FODVIFRXOMXUD UXV FDS W GHQXPLUHD GH AFKLWDU VS
L DFRUGDMXO FDUDFWHULVWLF FKLWDUHL FODVLFH PI
SRORQH] °~ VH GHRVHEH WH OD UKkQGXO HLajuSpélsGne@XP U
WULVRQXOXL 6RO PDMRU 2 DOW GHRVHELUH D FKLWDUH
RELFHL VH XWLOL]HD] FRDUGHOH PHWDOLFH vQ FRPSDU
PRGHOGULW GH PHQ LRQD® WH FRIDVWIWHD DFXRVW U VSKkQGC
5XVLHL VDX vQ GLDVSRUD UXV GHYHQLQG R YDULHWDW
UDSRUWXO DPEHORU WLSXUL GH FKLWDU DXWRUXO VFUL
tipuUL GH LQVWUXPHQWH HVWH R WU V WXU XQLF D FXOW
tipuri de chitare nu poate fi tratat ca secundasa tlengul secolelor XVIHXX raportul dintre ele
sD VFKLPEDW VHPQLILFDWLY 'LQ WPWIDWHBRDGBGEAYH DO XFU W
VIkU LWXO VHF ;9,,, L SkQ OD vVQFHSXWXO VHF ;; FKLYV
PX]LFDO UXV LDU GH OD VQFHSXWXO VHFROXO ;; FUH Wt
> S @ $XWRUXQHDOH REWWDIFROH vQ GH]YROWDUHD DU
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IRORVLUHD FKLWDUHL UXVH D DYXW ORF SUHSRQGHUHC
LOQVWUXPHQW D IRVW WUDWDW PDL GHJUDE FD XQ drQVW |
sD IRUPDW XQ VWBDR/IKBH-PQAMMWNBEOYWDW UHSHUWRULXO FI
sD ULGLFDW QLYHOXO LQWHUSUHWDWLY 8Q DOW REVWI
LGHRORJLF 'H HIHPSOX OD PRN@WREXNDYVWF FD KKL WIDQ\DW
> S @ FHHD FH D GXV OD OLSVD GH VXV LQHUH D FK
instrumente.'H L OXFUDUHD OXLLMWQLWXA@RW LNRKdmkkI\h -1 _j[m
| _Ijh]jZ2E _gbgljZz"Z\hd_iheh\bg_ OWH\DdBD] GRDU SH LVWRU
vQ 6BHNVWAHUVEXUJ WH]JHOH DFHVWHLD GHPRQVWUHD] S
LOQVWUXPHQWXOXL vQ 5XVLD $XWRUXO DILUP F ASULP
FRPSOH[ RUWB®W vQ GH]YROWDUHD DUWHL FKLWDULVW
PRGHUQH SULYLQG WHKQLFD LQWHUSUHW ULL OD LQVWU
FRQWDFWHORU FX FKLWDUL WLL GLQ VWU LCHWDQ®H BUWC
SURIHVLRQDO GH HGXFD L HToaté gracasBlé) sumhiteOdrnd ‘stadiat® pe @
EDI]D FXOWXULL PX]LFDOH #3axkQ3HHWHHIW B R 8 R O&DU X VAHQ WDLO W
vQ FDGUXO DU KRURKOWXEXIUPGDGWLILFXOW LOH GH RUGLQ
HFRQRPLF FDUH DX LQIOXHQ DW QHJDWLY HYRO@X 3\DDF KR/
GH SUHGDUH D LQVWUXPHQWXOXL vQ SHULRDGD YL]DW
instrumentalam@® RULORU DOH F UXL SRVLELOde/dcompahjBniemt gtt.Y H
&RQFRPLWHQW VXQW HYLGHQ LDWH L LQIOXHQ HC
LQWHUSUHWDUH OD FKLWDU FDX]DWH +GH QV XWdp@hkl € P X
GH SH FRQWLQHQWXO DPHULFDQ $FHDVW WUDGL LH DU
scenele din SankBHWHUVEXUJ DX HYROXDW 0 *LXOIOBQhitaristu) 6 R
VSDQLRO $ 6HJRYLD D YL]LWDW vQ UHSIHHWDW H XMIDG % U |
Colaborarea muzicienilor locali cu genialul chitarist spaniol a contribuit la dezvoltarea
UHSHUWRULXOXL vPERJ LUHD WHKQLFLORU GH LQWHUSL
instrument solistc. A 6HJRYLD D LQIOXHQ DW WUHFHUHD PDVLY L
UXV ~ OD AFKLWDUD VSDQLRO ~ 1IQ OXFUDUHD YL]DW
ASRVLELOLW LOH PX]J]LFDOH DOH FKLWDUHL DX IRaAfigv, DSU
FHHD FH D DYXW XQ LPSDFW SR]JLWLY DVXSUD GH]YROV
&RPSRJLWRUXO D FUHDW XQ QXP U LPSXQ WRU GH OXFU
&RQFHUWXO SHQWUX FEKLWDU@ .l BHBPKHDVEDW D IRVW ILG
LDU YHUVLXQHD SHDRWUX $SFEFBIVRAHYMSW FRQILUP QX GRDU F
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UHSHUWRULXOXL SHQWUX FKLWDUD FODVLF PRGHUR vQ
LSRWH]D QRDVWU F DQXPH JHQXO GH FRQFHUW UHSUF
FKLWDUD FODVLF PRGHURQ

Concluzii

FRDOD UXV GH LQWHUSUHWDDHI ®RWDPBRAL WO FIR FGD VLK
5XVLHL $FHDVWD VH GHRVHEH WH SULQ FRH[LVWHQ D D
GH LQWHUSUHWDUH OD FKLWDU FX GIRWDH RRD MXR WSOMRHE
VHFROXOXL WUHFXW HYROX LD VSRULW D UHEbndaNuR UL X
SHQWUX FKLWDVHPIQBWFEHVWOXVWUXO PX]LFRORJ L FRPS
studiate pot servi drept supoP HWRGRORJLF SHQWUX GHVI XUDUHD
UDSRUWXO QX QRYPOVD@ HYROX LD FKLWDUHL FODVLFH P
XXI.
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